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FEATURES COLLECTING REVIEWS 
FROM THE VAULTS Reissues including 


RC INVESTIGATES 


Untangling the story of cartridge tapes 
THE COLLECTOR 


Judith Owen — New Orleans-based, Welsh- 
raised singer and blues/jazz LP freak 


VALUE ADDED FACTS where else can 


you read about Spoon Fazer, Faz ‘N’ Roger 
and Muscles? Nowhere, that’s where 


DIGGIN’ FOR GOLD Gentle Ben, velvet 


packaging and spotlight on Crass Records 


MOST WANTED John Bonham’s drums 
are up for auction, as is a Lynyrd Skynyrd 
pendant in highly questionable taste 


SIMPLE MINDS After emerging from the 
Glasgow punk scene, Jim Kerr and Charlie 
Burchill built one of Britain’s most singular 
acts. Forty-five years later their frontman tells 
RC how “success blew up in our face” 


HOT CHIP Over the course of 20 years 
since meeting at school as teenagers, these 
West Londoners have quietly become 
21st-century UK synthpop greats. We explore 
their album catalogue 


VALERIE CARTER In the late 70s, this 
songwriter with a stunning voice looked set 
to follow her Laurel Canyon peers into the 
superstar bracket. A combination of bad luck, 
bad decisions and bad habits put paid to that..| REGULARS 


The Beatles’ Revolver and Dexys Too-Rye-Ay 
are given a thorough rinsing 


NEW ALBUMS Autumnal waxings from 
the Unthanks, Dry Cleaning and others 
BOOKS Graham Coxon, Helen O’Hara, 
Mogwai and Blixa Bargeld all have new 


volumes we've been delving into 


SINGLES Dinosaur Jr, Neil Young and 


Chapterhouse 45s given an airing 


LIVES RC correspondents have been out 
watching all kind of attractions, from Nick 


Lowe to Michael Schenker and Pearl Jam 


READER SERVICES 

aaa rete NLR aT an NOT FORGOTTEN Gickeis-arumimer STOCKISTS spotight on Vinyl Guru 
behermoth’s pre-fame years, his stints Jerry Allison and Aswad’s Drummie Zeb are Z 

in musicals, and the album he made with among the lives and careers appreciated SUBSCRIPTION SPECIAL OFFERS 
blues rocker Stoney CLASSIFIED LISTINGS 


OPINION GIG GUIDE The best of UK live shows 


70 YEARS OF THE UK CHARTS BOB STANLEY revisits the summer of '82 plus RC talks tours with Derek Trucks 


CODA 
COMPETITIONS & CROSSWORD 


The UK singles chart has been with us for 
70 years, which gives Bob Stanley the chance 
to pick his entirely subjective list of favourite 


IAN McCANN explains why the best soul 
singers do so much more than sing 


DAVID QUANTICK asks what happened 


to all those teenage dreams in popular song 


LUKE HAINES has fond(ish) memories 


of his one appearance on Top Of The Pops 
NEWS The plight of Britain’s gig venues, TALKING HEADS Getting inside the 


top entries to the hit parade for each year 
since 1952 


Win Steve Hillage vinyl, a Brian Auger box set 
and the new Beatles 1963 book 


UNDER THE RADAR 


Beth Nielsen Chapman 


ENGINE ROOM George Underwood 
BIRTH! SCHOOL! WORK! DEATH! 


Walter Trout on the discs he grew up with 


THE VINYLIST Machine Head interview, 33 1/3 minutes with rockabilly perennial 
Karl Bartos and stacks of new releases Robert Gordon 10 OF THE BEST 60s protest songs 


plus a chat with Archers Of Loaf’s Eric heads of Bruce Foxton, Todd La Torre, 
Bachmann and an upcoming Fall box set Smokie’s Greg Norman and other notables 
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S5OTH ANNIVERSARY 
35 DISC DELUXE BOX SET 


THE ULTIMATE COLLECTION OF THE BAND’S 
RECORDED WORK, SPANNING MORE THAN 500 
AUDIO TRACKS ON A STAGGERING 33 CDS AND 

2 DVDS OF FILMED PERFORMANCES. 
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Harsha 


CURATED BY COLIN HARPER (BERT JANSCH/JOHN MCLAUGHLIN 
BIOGRAPHER) IN CLOSE COLLABORATION WITH THE BAND 
MEMBERS. AUDIO RESTORATION AND RE-MASTERING BY IFTA 
AWARD-WINNING ENGINEER CORMAC O’KANE. 


© 33 CDs containing 506 audio tracks 252 of which are previously unreleased 
¢ 2 DVDs containing two documentaries — 4) hours of unreleased material 
e Lavish hardback historical book: ‘On The Record’ written by 
Horslips biographer Mark Cunningham 
e 5 vintage 8 x 10 photos each signed individually by all 
ve members 
© 88 page lyric booklv 
e Folder of fan club facsimiles from the 70s 
e Reproduction concert poster - National Stadium, Dublin 1972 
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The RC staff's favourite... 


10cc 
With its blissful textures yet baleful lyrics, this is sheer pop subterfuge — no wonder 
Bryan Ferry nearly crashed his car when it came on the radio. State of the art 
technology + complex affairs of the heart = chart nirvana. 


Talking Heads 
This cutting-edge audio-visual reverie of mesmerising, convulsive shamanic trance- 
inducing mantra-sermon-chant vocals and co-writer Brian Eno and Adrian Belew’s 
electric backing should’ve topped charts worldwide. So of yet so ahead of its time. 


Depeche Mode 
The centrepiece of Violator. It’s a song that has it all: it’s poignant, it’s a banger, 
great outro, and it really adds depth to those strolls on Southend seafront. 


Teardrop Explodes 
An impossibly exhilarating blast of joy that will always make me want to stop what 
I’m doing and jump up and down on top of the nearest double decker bus. 


Kate Bush 
An intense, pulsating record. It stands apart, and never seems to age. 


Rock Your Baby 
No 1 on my 13th birthday, in July 74. A silky summer groove, full of falsetto fever, 
and a benchmark for many dancefloor hits that followed. 
Fatboy Slim 
A beast of a tune from 1999, and it’s so motivational. It has a great video of the 
evolution of man, too. 
Dave and Ansell Collins 
One of the most unlikely, unexpected No 1 hits, and an absolute joy. 
The Beatles 
I’ve often wondered how 1963 must have instantly changed for those hearing this. 
Chicago 
What | thought being grown up would be like when | first heard it in 1976. On the 
very best days, it still is. 
Steely Dan 
This droll, reggae-influenced classic is full of sublime Dan qualities. Seeing Becker 
and Fagen’s picture on TOTP’s chart rundown was brilliant. 
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Yello, and welcome ke RCS3>- 


ack in 2018 — simpler, happier times, when we still had 

a Queen, and the pandemic was a blot on the horizon — we 

ran a cover story on The 70 Landmark Albums Of The Last 

70 Years. In it, we imagined which long-playing record we 
would choose to represent each of the 70 years that the LP had 


been a format. Not that easy when you alighted upon, say, 1972 (Can’t Buy A Thrill? 
Close To The Edge? Exile On Main St? Talking Book?) or 1980 (Closer? Get Happy!!? 
Searching For The Young Soul Rebels?). And now, because it’s the 7Oth anniversary of 
the single and the singles chart, we have given ourselves the equally onerous task of 
picking a single for every year of the last 70 years. Or at least, Bob Stanley — who has 
written books on music covering the whole of the 20th century, ergo, good credentials 
for this project — does, and he does so with total authority, knowledge, and passion. 
But how to choose one per year? Good Vibrations, Paperback Writer or Eight Miles High 
for 1966? Trans-Europe Express, | Feel Love or God Save The Queen for 1977? The 
Mercy Seat, You Made Me Realise or Gigantic for 1988? And what are Bob’s criteria 
for his choices? They had to be a single, and they had to have appeared in the British 
charts. And they needed to be landmark releases, which is to say, the pivotal, best, 
most important and revolutionary releases of their respective years; the ones that 
changed things and/or captured the musical, personal, cultural, and political moment. 
Including interviews with proven exponents of the art-form that is the single and lists of 
the best-selling singles and singles artists, it is, needless to say, a right riveting read. 

As is the interview with Jim Kerr of Simple Minds (including a hefty three-page 
discography) and features on “lost girl” Valerie Carter, quirk-tronic Putney kids Hot Chip, 
Meat Loaf before he was famous, rockabilly guy Robert Gordon, and 8-track cartridges. 
There’s also an album reviews special starring arguably The Beatles’ and Dexys Midnight 
Runners’ best albums, as well as overviews of Sandy Denny and Sun Ra. 

It just remains for me to wave goodbye to the excellent lan Shirley, who has left the 
building after many (not quite 70, no) years, to go and work at Ace Records, and to say 
hello to Daryl Easlea, who joins the team as the Rare Record Price Guide editor. If you 
have any price queries or questions about the venerable RRPG for Daryl, please do get 


in touch. 
See you next month, 


HORN OF PLENTY 
In RC 536, | read with interest Peter Mills’ 
mention of some key Trevor Horn productions, 
to which | would like to add two further 
absolute classics: 

1. Malcolm McLaren — Double Dutch 

Part of McLaren’s Trevor Horn-produced 
album, Duck Rock, this impossibly addictive 
slice of bass-driven world music came along 
a few months after the also great Buffalo Gals. 
Double Dutch was introduced by the sound 
of skipping — surely a first! McLaren’s biggest 
hit, this great record reached No 3 in the UK 
in 1983. 

2. Barry Manilow — Could It Be Magic (1993 
Dance Mix) 

One of Trevor's very greatest productions 
— which is saying something — this inspired 
reworking takes Barry from the original simple 
piano intro into an uplifting world of driving disco 
beats and back to solo piano in the space of 
five minutes. It wasn’t a hit, but it’s an absolute 
masterpiece of understated production. 
Martin Orkin, email 
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LOVE THEM DO 

Reminiscing about The Beatles in 1962 [RC 535] 
reminds me of the occasion that a friend and 

| met them on Friday 14 December 1962, at the 
Music Hall, Shrewsbury. To us they were just 

a group from Liverpool whom we had heard play 
Tamla Motown and rock’n’roll, something that 
was very rare in rural Shropshire in late 1962. 
We were particularly keen to chat to the lads 
about their music and, in those days, there was 
no security, SO we simply just went up the stairs 
to their dressing room, knocked on the door, and 
went in. This was 10 minutes before they were 
due onstage. 

We started chatting (there was no animosity 
whatsoever — kindred interest in music, | guess) 
and | distinctly recall Paul McCartney taking an 
old Woodbine cigarette packet, tearing it open 
and starting to write their setlist on the back. 
Nothing was pre-planned, and | remember Paul 
asking the rest of the group what they wanted to 
sing. In those days, of course, all their music was 
covers and | guess they had played them so many 
times that this was not such a difficult task as it 


may seem. Incidentally, this was the week that 
Love Me Do first hit the national charts. 

| do seem to recall that we did request either 
a Tamla (| wanted a Miracles/Marvelettes cover) 
or Chuck Berry, or possibly both, and from what 
| recall they duly obliged. But perhaps the biggest 
surprise of all was that we both got all four 
autographs written on two separate old flyers 
that were lying around at the time. Little did we 
realise that one day they would be the group 
that they eventually became. | still have these 
same autographs, as fresh as when they were 
first signed. My only regret was that | was never 
able to persuade Paul to let me have his old 
Woodbine packet! Who would have thought, at 
the time, that it would now be a museum piece? 
Mike Francis, Eastbourne 
PS: Incidentally, | have been a regular subscriber 
to Record Collector since the very beginning. 


OVER THE BORDER 
| have very much enjoyed 
reading the recent letters 
about Borderline Records 
in Brighton. This was my 
favourite shop for many 
years and Dave was always 
a joy to talk to, a man who 
really loved music and had 
plenty of time for his customers. 

In addition to running the shop, Borderline 
also promoted gigs in the area. Dave was 
a massive fan of The Byrds and | think one of his 
proudest moments was putting on Gene Clark in 
Brighton. The poster in the attached photo is still 
displayed on the wall of the Heart & Hand pub, 
just around the corner from the old shop. Dave 
was also reputed to have stocked the very fine 
jukebox, which was certainly full of great records 
you wouldn’t normally expect to hear in a pub. 
Michael Eagle, email 
The most mail we have received on a single 
subject this year has been on Borderline. What 
does this tell us? That our readers like vinyl and 
shops where you can purchase same. Duh. PL 


RIDE: THE WHITE SWAN 

Excellent Rock’n’Roll Ride 4 [RC 535], 
documenting Richmond and Twickenham, 

which brought back great memories of my days 
as manager of the Our Price Records store in 
Richmond George Street in the early 80s. This 
part of London had more than its fair share of 
musicians and celebrities living nearby. Elvis 
Costello was a weekly visitor and vinyl purchaser, 
spending hours listening to stuff, some mornings 
waiting on the doorstep before we opened 

if there was something he was after. Other 
customers included Steve Hackett, Barbara 
Dickson, Phil Lynott, Leo Sayer, Simon Dee, and 
actors Jon Pertwee and Rowan Atkinson. 

The only sad memory that it brought back was 
that of Peter Green, there during his “lost years” 
— a daily visitor, but only to keep warm and dry 
under the shop’s door heater. Sad, but true. 
Andy Spofforth 
PS: Daryl Easlea is already a god, and also an 
ex-Our Pricer like me! 


LETTERS 


1 Was There 


A reader’s recollection of 
a key music event 


This month: 

Black Sabbath, The sae 
Bushnell, Hartford, 
Connecticut, US 

13 October 1992 

The first time that | ever danced with the Devil in 

the pale moonlight was on 13 October 1992. As 

a 16-year-old, hard rock and heavy metal made 
their impression on me thanks to MTV, but | was 
completely gobsmacked by the grandaddies of them 
all: Black Sabbath. 

Highly recommended by a fellow grocery-bagger 
at my first job, Paranoid was the gateway drug. It 
was slow, it was stark, it was bleak — so different 
from what MTV was ramming down our throats. 
Within months, | owned the Black Sabbath CD 
catalogue, loving the transition from Ozzy to Ronnie 
James Dio. Immersed in all things Sabbath, | also 
scored my first guitar, a black Gibson SG Standard, 
to match Tony lommi. 

Dio left the band in 1982, only to return 
in 1991, cutting Dehumanizer a year later. It 
was a superb record, with themes of religious 
hypocrisy, technological malfeasance, and personal 
empowerment; the soundtrack for my sophomore 
high school year, while the rest of the student body 
succumbed to flannelled tossers from Seattle. 

So, when | heard that Sabbath were showing up 
at The Bushnell, mere miles from home, | knew 
| would be there. My first concert. 

The first half-hour of the show was allotted to 
Skew Siskin, a female-fronted hard rock outfit, 
accompanied by the smell of a funny/funky cigarette 
smoke that | could not quite identify. Turns out | got 
my first whiff of that sweet leaf. 

A quick intermission was followed by thrash 
titans Exodus, before Dio & company tore off 
the roof. 

By the time that Sabbath came on, | was in a 
haze of euphoria, admiration, and second-hand 
marijuana smoke. | was on Geezer’s side of the 
stage, about four rows back. lommi hit the opening 
riff to The Mob Rules and Dio responded with a 
roar. It was the loudest and greatest thing my 
formative ears had ever heard. | sat once during 
the set, underwhelmed by Vinnie’s drum solo, 
which | thought was a bit naff. Dio, horns up, 
commanded in all-black, with a rhinestone cross 
gleaming from his shirt. He was a brilliant vocalist 
with an imposing stage presence. | eventually 
started writing my own guitar riffs with that Sabbath 
live sound being the ultimate inspiration. 

Long live rock’n’roll! 

David J Newman 


DO NOT GO DETERGENTLE... 

| have been buying vinyl for 50 years and have never 
used liquid-based cleaners. However, several of my 
records, mainly second-hand ones, could benefit from 
a good clean. 

Until recently, | was only aware of PRO-JECT 
cleaners, but RC has been advertising the Loricraft 
cleaner. How about RC running an article on caring 
for records covering everything from cloths to machine 
cleaners, and inner sleeves? 

John W Stevens, email 


FACET VALUE 

Just wanted to say that your colleague and 
predecessor as editor, lan McCann, is still inspiring 
ever-willing-to-try-something-new long-time-readers 
such as myself to do just that. After reading his 
Maconblack column in RC 535, | was moved by his 
comments on The Many Facets Of Roger [Troutman] 


LP and | went straight onto Discogs and ordered 
a copy. | was not disappointed. 

It’s a classic, and | would probably never have 
heard of it, or Roger Troutman, if not for Maconblack, 
and it’s another record that RC has inspired me to 
seek out. Former purchases were inspired by Oregano 
Rathbone (where’s he gone?), Bob Stanley, Luke 
Haines, and numerous reviews. 

I’m looking forward to my next RC-inspired 
purchase whenever and whatever it is. Continued 
gratitude for the continuing excellence of the world’s 
greatest music magazine. 

Colin Williamson, email 

Mr Rathbone, international man of mystery, will 
return once he’s completed his sensitive work for 
the government. PL 


COME ON STYRENE 

Was gratified to see the RC Investigates [RC 534] on 
styrene pressings. Joe’s article is a great start, but 

it really only scratches the surface of the topic. To 

do it justice, we would need to look at the major US 
pressing plants, some of which pressed styrene 45s 
almost exclusively, and contrast those with the few 
that pressed vinyl nearly exclusively. Then we’d need 
to look into how to differentiate/identify the pressing 
plant when looking at any individual 45, with some 
discussion of the fact that identifying pressing plants is 
a relatively new “thing” for most records, which means 
that many, many Discogs listings from dealers will be 
incorrectly identified (with discussion of why that is and 
how to deal with that if the issue of vinyl vs styrene is 
important to you as a buyer). 

It would be hard to ever get a definitive explanation 
of all these issues as they related to 45 rpm singles 
(LPs/12”s would require a separate article), but I’d be 
game to try. 

Riffing on Joe’s article, the Led Zeppelin Immigrant 
Song US 7” single (Atlantic 45 2777) was pressed 
on vinyl at both the Specialty Records and Plastic 
Products plants, and on styrene at Monarch. These 
can easily be identified by the labels, as the matrices 
include “SP” for Specialty, “PL” for Plastic Products, or 
“MO” for Monarch. These can also be identified by the 
run-out matrices, often with a stylised logo stamp 
(ie: SRC for Specialty Records Corp and MR for 
Monarch Records). 

Interestingly, the Columbia Records pressing plants 
of the late 60s to mid-70s used mostly styrene for 
their own releases, though they could sometimes 
use vinyl for contract pressings for other labels. For 
the most part, though, Columbia’s Pitman & Terre 
Haute pressings will be on styrene. The only way to get 
Columbia vinyl 45s is to look for their Santa Maria CA 
plant pressings, which were typically distributed on the 
West Coast. When the Carrollton plant took over most 
45 pressings in the 80s, they were almost exclusively 
on styrene. 

In many cases, a styrene pressing can be identified 
by the label itself, as they were affixed using a glued/ 
adhered process which often leaves tell-tale ridges & 
small circles visible under the label, and often appear 
that they could be simply peeled off if one tried hard 
enough. Vinyl labels will usually be completely smooth, 
as they were compressed into the vinyl. 

When Discogs first became a viable marketplace, 
there was little thought given to identifying pressing 
plant variations. That is no longer the case, and many 
(but not all) records are now identified by the pressing 
plant, resulting in multiple versions of the “same” 


NEXT MONTH 
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Bob Stanley’s 70 Landmark 
Singles Of The Last 70 Years 
(p78) covers almost as much 
ground as his most recent book, 
Let’s Do It: The Birth Of Pop, 
which starts in 1900 with the earliest 78s and 
travels through time to the rock era. 


Charles Donovan spoke to 
vocalist Shaun Murphy about her 
time on Motown with Meat Loaf 
(p74) and to the friends and 
family of late singer/songwriter/ 
backing vocalist, Valerie Carter (p68). Charles 
is a journalist, copy editor, reissue producer and 
lifelong vinyl devotee from London. 


Joe Geesin’s first discography for 

RC was lan Gillan, in 1993, and 

he’s been a contributor to the 

Rare Record Price Guide since 
1991. He researched more detailed discogs for 
Nazareth and Cozy Powell as their fanclubs’ editor. 
He also enjoyed some Simple Minds (p60) in the 
80s, so that was a very nostalgic ride. 


leet] Daryl Easlea fell in love with 
Hot Chip (p64) when he first 
Mra) heard Down With Prince in 
Eset, 2004. What’s more, from this 
8) month, he’s our new Rare 
Record Price Guide editor, filling lan Shirley’s 
enormous creepers. Daryl returns to RC Towers 
as a staffer after a 20-year gap! 


release, differentiated by the plant. The problem 

is that many dealers loaded their inventory under 

the original release, which didn’t identify the plant. 
Over time, those releases have in many cases been 
edited to add a pressing plant identifier, which may 
or may not conform to what the dealer actually has in 
their inventory. Thus, if the specific pressing plant is 
important to a buyer, it’s imperative that they clarify 
with the vendor that the pressing they are about to 
purchase is from the correct plant. 

Here are a few basics that are true 90 percent 
of the time, but are subject to variations (especially 
when it comes to contract pressings for other labels). 
There are literally dozens of other smaller plants that 
pressed in the 60s, 70s and 80s, and some (like 
RCA) pressed on styrene for many years, then started 
pressing on vinyl, or vice versa. Talk about confusing! 
But some rules of thumb: 

Pressing plants that pressed 45s primarily on 
vinyl: Capitol Scranton, Winchester, Jacksonville, 

Los Angeles, Columbia Santa, Maria & Hollywood, 
Specialty Records, Plastic Products, Electrosound 
Group Midwest (EMW), PRC West (Compton). 

Pressing plants that pressed 45s primarily on 
styrene: Monarch, Allied, PRC Richmond, Shelley 
Products, Bestway, Columbia Pitman, Terre Haute, 
and Carrollton. 

Mikel wiley cal Seattle WA. 
Readers, we trust you were taking notes during 
that letter, because there will be a written test 
next month. PL 


PAUL WELLER 


ROBERT FRIPP + LAIBACH 
THE COWSILLS + LET’S ACTIVE 
JIMMY CLIFF + CREEM MAGAZINE 
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UK independent venues under closure threat despite government measures 


mong the Music Venue Trust’s aims is “to preserve and improve” 
900-plus venues across the country and, in the “long-term to acquire 
the freeholds of as many as possible to permanently secure a future 
by changing the ownership model. We believe venues should belong 
to all of us”, and its plan is “to raise £3.5 million to buy the freeholds 
for nine UK grassroots music venues” by 2023. “After that, to keep 
reinvesting — to buy, own and protect as many venues as we can”. However, on 
15 August, its CEO, Mark Davyd, warned, “After two incredibly difficult years where 
venues have had to fight for simple survival, it would be an extraordinary outcome 
to see them closed and permanently lost because of an energy market that is 
completely out of control and not fit for purpose. The government must act to 
create a genuinely functioning market for energy services that can deliver supply 
at a reasonable cost or step in to create an affordable supply for businesses”. 
He co-signed a letter to the government asserting: “pubs, restaurants, music 
venues, nightclubs, hotels and wider hospitality have reached the point where the 
conditions for trading are so prohibitive that many venues are already reducing 
the hours that they open their doors. Others are confronted with the threat of 
permanent closure. With chronic challenges in the supply chain, labour 
shortages, interest rates and inflation, rocketing energy prices have become 
a matter of existential emergency for businesses in our sector. Hospitality 
operators face average annual bill increases in the region of at least 300%, 
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putting at risk businesses and jobs. It’s also increasingly clear that a significant 
number of energy providers have withdrawn service provision from the hospitality 
market altogether. The primary purpose of a free market for energy supply to 
businesses is to create competition, which leads to improved services, competitive 
rates, resilient suppliers, and the ability to invest in long-term and sustainable 
solutions to energy demand. In the hospitality sector, there is unequivocal 
evidence that this primary purpose is failing. Not all businesses will be able 

to survive this onslaught, and those that can will be closely considering how 
they can keep their costs down just to stay afloat. Hospitality provides 10% of 
UK jobs and 5% of GDP. It can be a powerful driver of economic recovery and 
growth for the nation, but it urgently needs a kick-start, and the government to 
outline a support package for the sector.” 

On 8 September, Prime Minister Liz Truss announced a plan to replace the 
energy price cap with an “energy price guarantee”, freezing UK household bills at 
£2,500 until October 2024, as well as applying to businesses, charities and other 
organisations for six months from 1 October, with a review by April 2023. Clara 
Cullen, Venue Support Manager at the MVT, called for a “long-term solution” and 
added: “For a sector with a total gross turnover of £399 million, the current rise 
equates to an additional £90 million in costs. The policy announced only goes 
some way to alleviating the challenge in the very short term.” 

She went on, “The Music Venue Trust urges the government to take further 


Photos (Ramsgate band photos): Dik Ng 


Venues such as Ramsgate Music 
Hall (left, and above, top photos) 
and Portsmouth Wedgewood Rooms 
(bottom-right) are struggling 


action to ensure a long-term solution for energy provision for grassroots music 
venues, providing an energy supply which is affordable, reliable and sustainable.” 
Michael Kill, CEO of the UK Night Time Industries Association, added, “We’re 
extremely disappointed at the announcement by the Prime Minister. This half- 
measure package is tantamount to support experienced during the pandemic but 
lacks considerable detail to alleviate current business concerns,” though, on 21 
September, the government announced that non-domestic electric and gas bills 
would be capped, and Dawyd called this “welcome,” subject to further details. 


Geoff Priestley of Portsmouth Wedgewood Rooms told RC, “Increased levels of 
Covid around December 2021 affected customer confidence and we’ve never 
fully recovered. The summer has been one of our quietest and we have fewer 
shows this autumn. In the last couple of months, the cost of living crisis has 
started to impact us, and the energy crisis more so. We’re currently out of 
contract with our electricity supplier and are looking at a 320% increase in prices. 
The announcements made are a welcome respite and offer short-term certainty, 
but we can only hope that our sector is considered to be in need of long-term 
support, or a solution to rising energy prices. | hope there’s no dip in sales of 
merchandise/memorabilia at gigs, as artists need the sales of merchandise to 


remain at normal levels to make touring viable. We'll continue booking and 
marketing gigs, though | suspect that we’ll be doing less of them. We’re very much 
aware that the current crisis affects fans and venues alike, so we’ll endeavour to put 
on shows that are worth fans spending their money on”. 

Andre Dack of Ramsgate Music Hall told us, “Margins have always been tight, 
but it’s worsened since Covid. We were fortunate to receive Culture Recovery Fund 
support in 2020, which prevented us from closing, and we'll always be thankful. But 
the combination of Covid, the energy crisis, Brexit and other factors means things 
get more difficult as each month passes. | won't let us go down without a fierce 
fight, but | worry about the entire industry at this point. It isn’t sustainable. Advance 
ticket and bar sales are down. Lots of our regulars have told me they’re coming to 
gigs less because they need to prioritise spending, and I’m the same. Putting our 
prices up won’t work — it’s counter-productive. It may be that we put on fewer 
shows, though, for now, we’re planning and programming as normal. Swift action is 
needed re: energy bills. Ours almost tripled. It’s an emergency, and I’m cautiously 
optimistic following the government's support during Covid, but the Culture Recovery 
Fund would be rendered pointless if they allow venues to close three years later due 
to energy bills. They must protect the industry long-term, and we'll be offering ticket 
deals and engaging with our gig community to make gigs as affordable as possible”. 


See |musicvenuetrust.com,, |crowdfunder.co.uk{p/own-our-venues. Its annual 
Venues Day event is at London Hackney Church, 18 October. Record shop 
owners, is the energy crisis posing an existential threat to your business? 
If so, let us know via|rc.editorial@metropolis.co.uk, 
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Memorabilia lane 
Auction houses around the world 


An Elvis Presley That’s All Right acetate from his first 
Sun Records session, 1954, was offered 29 September 
via]weissauctions.com. lf A charity auction with signed 
guitars trom Paul McCartney, Slash, is via julienslive| 
com, 11-13 November. Dolly Parton’s one-time 
4,975 sq ft, four-bedroom, two-bathroom Nashville home 
with studio, 2.4 acres, sold in August for $849,000. 
Rihanna’s 7,130 sq ft, six-bedroom Los Angeles house 
with pool, gym, cinema, sold in August viajrealtor.com| for 
$6.55 million. Hi Miley Cyrus’ 6,689 sq ft, five-bedroom, 
five-bathroom Nashville house with bar, pool in 33.5 
acres sold in September for $14.5 million. Mi In August, 
Beck’s 2,056 sq ft, three-bedroom, three-bathroom Los 
Feliz house with studio, garage, cinema was offered via 
Rodeo Realty for $2.95 million. HA 7 September 
sothebys.com auction included paintings by: Billy 
Childish, Fallada’s Boat (estimate, £40,000), Skepta, 
Mama Goes To Town (£60,000). Hf On 24 August, Sunn 
O))) offered pedals viajreverb.com} while Modest Mouse 
offered guitars, amps, pedals, monitors, 21 September. 
A charity auction at London Playground Theatre, 12 
September, included Eric Clapton guitar. 
On 5 September, KISS offered signed guitars/ 
drumheads for charity via 0488 811 687 text 
auction. Hl On 10 October, Sex Pistols The 
Stolper-Wilson Collection of 
artwork design/photos is offered 
via|sothebys.com. li The Who’s 
1965 VC Camper Van Magic Bus 
was offered 27 August for charity 
via silverstoneauctions.com. 
September auctions by ICZ, 
Palm Harbor, Florida, included 
signed guitars from (15) Nirvana 
(20) Stevie Ray Vaughan, The 


Elvis 1954 acetate on the block 


Traveling Wilburys, Pearl Jam, Pink Floyd, Iron 
Maiden. & The 17 September sale by Activity Auctions, 
Dover, Delaware, included signed guitars from Ozzy 
Osbourne, Eric Clapton, Cream, Queen’s Brian May, 
Elton John, Roger Daltrey, Meat Loaf, The Beach 
Boys’ Mike Love, Guns N’ Roses, Willie Nelson, Red 
Hot Chili Peppers, The Killers, Tim McGraw, Selena 
Gomez, KISS’s Gene Simmons, Alice Cooper, Ed 
Sheeran. HM On 11 September, the collection of 
Megaforce label’s Jon Zazula was offered via 
backstageauctions.com}, including Anthrax clothing, 
mascot, Mercyful Fate mastertapes. li Mariah Carey’s 
12,575 sq ft, nine-bedroom, 13-bathroom Sandy Springs 
house in 4.2 acres was offered via Ansley in September 
for $6.5 million. Ml Adele's 5,515 sq ft, four-bedroom, 
three-bathroom Beverley Hills Post Office house with 
pool, gym, library, 0.57 acres, was offered in September 
via The Agency for $12 million. ll The former 1,937 sq ft, 
three-bedroom, three-bathroom West Hollywood home of 
Liberace was offered in September via Westside Estate 
Agency for $2.6 million. i The onetime New York Upper 
West Side home of Billie Holiday was offered 
via Douglas Elliman in September for £13.995 
million. Hi A 17 September auction by Mynt, 
New York, included Berlin microphone, signed 
31 guitars from Paula Abdul, Norah 
Jones, Cradle Of Filth, Alice 
Cooper, Martin Barre (Jethro 
Tull), Kim Wilson (The Fabulous 
Thunderbirds), Vanilla Fudge, The 
Osmonds, Stevie Wonder, Denny 
Laine (Wings), Reba McEntire, 
Eric Johnson, Kris Kristofferson, 
Taylor Hawkins (Foo Fighters), 
Shania Twain. 


Pictures At An Exhibition 
Artwork, photos and ephemera on public display 


Music promoter Stephen Pavlovic’s Unpopular exhibition 
of 200-plus items including Kurt Cobain guitar, unseen 
videos/photos of Beastie Boys, Sonic Youth, Fugazi, is 
at Powerhouse Museum, Harris Street, Ultimo, New South 
Wales, Australia, to 27 October. Hi The Bruce Springsteen 
Live! exhibition, including instruments, clothing, posters, 
photos, unseen footage/Q&As, interactive displays, is at 
Bruce Springsteen Archives & 
Center For American Music, 
Monmouth University, Los 
Angeles, 15 October-2 April 
2023. ™ The Secret Path: The 
Art Of Roger And Freyja Dean 
exhibition of Yes artwork is at 
Haight Street Art Center, Haight 


Frontman Eric Bachmann on the 
US indie-rockers’ first set in 24 years 


Tell us about your new effort. 

It’s a long, nocturnal snake, with heads 

growing in various directions. It’s going to 

be the one, sir. 

How long did it take? 

It was written and recorded between 

March 2020 and February 2022. It’s the sound of us 
processing the social and personal limitations that the 
pandemic placed on us, and our frustration at being 
governed by Trump. 

What were you up to while you were away? 

| was doing it to a broader audience, as quickly as 
possible, to avoid a panic attack. | do best in bigger 
cities in the US and Canada. Getting songs on TV shows 
has been helpful, too, and | enjoyed playing in Neko 
Case’s band — beautiful voice, and great to work with — 
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Street, San Francisco, to 30 October. Hi Ex-Children Of 
Bodom’s Jaska Raatikainen, Henri Seppala, Janne 
Wirman open Bodom Bar & Sauna, Espoo, Finland, 
including band museum, 10 November. li The Who 
An Immersive Journey 1969-71 exhibition, with artwork, 
photos, VR, is at the Rock & Roll Wall Of Fame, 

St Andrews Mews, Hastings, to 24 October. 


Say Yes to 
Roger Dean 
artwork 


and making a record with Jon Rauhouse. | love 
performing, and the standout is driving by myself 
between shows. I’ve taken months-long breaks because 
of burnout, but I’ve never considered stopping. 
Who’s been the biggest help along the way? 
Satan. 
What do you put your longevity down to? 
Playing music is a joy, and to get paid is a lucky 
occurrence. But living at a non-rock star level, 
most people think musicians are lazy — they play 
music, and get drunk or high. The reality is, if 
you're a musician managing yourself and your 
business, dealing with social media, tour- 
managing, songwriting, arranging, recording, 
engineering, you’re working quite hard. So, 
longevity is due to diligence and persistence. 
How long do you hope to carry on? 
I’m not able to leave the hyperactive, creative energy in 
my brain just sit. It builds and manifests in dark ways. 
So | must keep the valve open, until I’m dead or 
physically incapable. I’m working on two different sets 
of songs, one on my Ramirez guitar, the other, piano. 


Archers Of Loaf Reason In Decline is on Merge, 
21 October. 


Tammy Wynette The Ways To Love A 
Man/Tammy’s Touch//My Elusive Dreams/ 
Inspiration 2CD, Morello, 4 November. 
Due: (10) The Carter Family 
Collection Vol 1 1927-34 2CD, Acrobat 
(28) The Great Divide Providence, The 
Great Divide (25) Medizeval 
Bzebes MydWynter, Bellissima. 


The Numero Group label has a pop-up 
shop with test-pressings, exclusive 
clothing, 146, Bethnal Green Road, 
London, 5-9 October. ll Record Store Day 
Black Friday is 25 November. On 17 
September, Brother O Brother's Skin 
Walker was issued as a LP/guitar pedal via 
Fomanusrecords.com. 


Kenny Wayne Shepherd Trouble Is... 25 
CD/DVD, with re-recording/bonus, and 
DVD from Shreveport Strand Theatre, 
Provogue, 2 December. Due: (10) 
Josh White The Early Years Collection 
1929-36 2CD, Acrobat (14) 
Aynsley Lister Along For The Ride, 
Straight Talkin’ (18) Angela Strehli Ace Of 
Blues, Antone Samantha Fish/ 
Jesse Dayton’s latest, Rounder. 


Big Slice One For The Road, with Phil 
Ward (Lo Fidelity Allstars), Fandango, 25 
October. Hi Bogshed The Official Bog Set 
5CD, with Step On It, Brutal, Tried And 
Tested Public Speaker, plus bonuses (14 
unissued), Melodic, 9 December. 
Sparta, with Jim Ward (ex-At The 
Drive In), Dine Alone, 14 October. 
Courteeners St Jude 15th Anniversary 
12-track CD, cassette, 14-track LP/7”, 
23-track, 26-track coloured 2LPs, 
37-track 2CD, Polydor, 13 January 2023. 
Tegan & Sara/Tillie Walden Junior High 
graphic novel, MacMillan, 30 May 2023. 
CARM //, with CJ Camerieri (Paul 
Simon), 37d03d, 21 October. H Sam 
Fender Live From Finsbury Park coloured 
2LP; Seven Going Under Deluxe 2CD, 
adding B-sides, Polydor, 9 December. 
Due: (4) Switchfoot This /s Our 
Christmas Album, Fantasy, Toad The Wet 
Sprocket’s Glen Phillips There Is So Much 
Here, Compass. 


Richard Koloda’s Holy Ghost Albert Ayler 
book, Jawbone Press, 15 November. 

Due: (7) Maynard Ferguson 

The Roulette Collection 4CD, 
Enlightenment (21) Ron Carter Finding 
The Right Notes OST, In & Out (10) Digby 
Fairweather Notes From A Jazz Life Vol 3 
2CD, Acrobat (18) Trio Beyond 
Saudades, ECM. 


Katatonia The Great Cold Distance, 14 
October, City Burials, 21 October, 45rpm 
LPs, Dead End Kings 10th Anniversary CD/ 
DVD with 5.1 mix, 45rpm LP, Peaceville, 
11 November. i WASP By Ross Halfin 
signed 300-copy photobook, Rufus, 28 
November. ll AC/DC’s Brian Johnson The 
Lives Of Brian book, Dey Street, 25 
October. Hi Luke Morton Standing > 
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NEWS 


Collecting's roads less travelled 


At RC Towers, we sense original music emerging from 
Deicide, Engelbert Humperdinck, Otep, Delakota, 
Kamelot, Buckcherry, MGMT, Avenged Sevenfold, 
Ghost, Greta Van Fleet, Mel C, Megadeth, Kelly 
Clarkson, As | Lay Dying, Buckcherry, Katy Perry, 
Staind, Slipknot’s Corey Taylor & Jim Root, David Lee 
Roth, The Church (on Communicating Vessels), Saint 
Deamon (on AFM), RATT’s Stephen Pearcy (on Golden 
Robot); and a horror novel book/soundtrack by 
Metallica’s Kirk Hammett. 


CELLULOID HEROES 

Projects due include Noah Baumbach’s upcoming White 
Noise film with music by LCD Soundsystem, Mike 
Barker's Luckiest Girl Alive film with music by Linda 
Perry, 7 October, the Exception anime film with music by 
Ryuichi Sakamoto, 13 October, Rian Johnson’s Glass 
Onion film, with Janelle Monae, 23 December, on 
Netflix; Sam Mendes’ Empire Of Light film is in cinemas 
with soundtrack by NIN’s Trent Reznor & Atticus Ross, 
9 December; Vanessa Filho’s Trespassers film, via Mirror, 
featuring Vanessa Paradis; the American Masters: 
Roberta Flack documentary, US PBS TV, 24 January 
2023; Dolly Parton’s Mountain Magic Christmas film, 
with Willie Nelson, Billy Ray Cyrus, Miley Cyrus, via 
US NBC TV; Kevin Liles’ Girl You Know It’s True Milli 
Vanilli biopic, via Leonine; Anton Corbijn’s Squaring The 
Circle (The Story Of Hipgnosis) documentary on the 
design studio, via BMG, featuring Q&As with Paul 
McCartney, Peter Gabriel, Pink Floyd’s Roger Waters, 
David Gilmour, Nick Mason, Led Zeppelin’s Jimmy 
Page, Robert Plant, 10cc’s Graham Gouldman, Oasis’ 
Noel Gallagher; Monster Forge’s upcoming Death For 
Hire: The Origin Of Tehk City animated TV series with 
score by Dr Dre/narration by Ice-T, Snoop Dogg, Busta 
Rhymes; Cormac & Marianne Wibberley’s National 
Treasure: Edge Of History TV series, on Disney+ in 
2023, scored by ex-Yes’ Trevor Rabin; Greta Gerwig’s 
Barbie film, with music by Alexandre Desplat via 
Warners, 21 July 2023; the Dionne Warwick Don’t 
Make Me Over documentary film, CNN TV, 1 January 
2023; Kasi Lemmons’ Whitney Houston biopic, 

| Wanna Dance With Somebody, in select cinemas, 

26 December; Kathryn Ferguson’s Nothing Compares 
Sinead O’Connor documentary in select cinemas, 

7 October; Rina Sawayama in the John Wick Chapter 4 
film, 24 March 2023; Sabaton The War To End All Wars 
— The Movie, via Yarnhub in 2023; Selena Gomez My 
Mind And Me film, on Apple TV+, 4 November. 


KIT & CABOODLE 

A Noel Gallagher 1960 ES-355 Aged guitar is due via 
Gibson, and Riviera guitar via Epiphone; the Jerry Garcia 
Alligator Stratocaster and George Harrison “Rocky” 
Stratocaster guitars are out via Fender; Shawn Mendes 
has a OOOJR-10E Custom guitar out via Martin. 


ACOUSTIC 

October (14) Matthew J Rolin Passing Out, producer 
Jeff Zeigler (The War On Drugs), American Dreams (28) 
Leah Weller Freedom LP, coloured LP, CD, producer 
Steve Cradock (Ocean Colour Scene), Modern Sky UK, 
Luke Daniels & The Cobhers, producer Paul Savage 
(Mogwai), Gael. 


DANCE+ 
October (28) Dragonette Twennies, producer Dan 
Farber (Lizzo), BMG. 


INDIE 

November (18) The Prescriptions Time Apart, 
co-producers Ben Tanner (Alabama Shakes), Brendan 
Benson (The Raconteurs), Single Lock, 18 November. 


METAL 

October (7) Counterparts A Eulogy For Those Still Here, 
producer Will Putney (Every Time | Die), Pure Noise (28) 
Fire From The Gods Sou! Revolution, producer Erik Ron 
(Godsmack), Better Noise. 


POP 
TBC Havana Winter’s latest, producer Maya K (Bebe 
Rexha), Warners. 


PUNK+ 

October (28) Rest Easy Hope You’re OK, producer Tim 
Creviston (Spiritbox) November (4) Sic Waiting A Fine 
Hill To Die On, producer Cameron Webb (NOFX), Lockjaw 
January 2023 (27) Bass Drum Of Death Say | Wont, 
producer Patrick Carney (Black Keys), Fat Possum. 


PROG/AVANT 
November (11) Breanna Barbara Nothin’ But Time, 
producer Andrija Tokic (Alabama Shakes), Fuzz Club. 


ROCK 

TBC Surf Curse Magic Hour CD, Deluxe CD 
with bonuses, producer Chris Coady (Yeah Yeah 
Yeahs), Atlantic. 


Rina Sawayama 
stars with Keanu 
Reeves 


Gizz a record fair 


King Gizzard & The Lizard Wizard 
record fair at upcoming gig 


Australian psychedelicists King Gizzard & The Lizard 
Wizard are staging the Gizzverse Record Fair at their 
show in New York’s Forest Hills Stadium, Tennis Place, 
Forest Hills, New York, 21 October. It’s touted as having 
a novel selection of stalls, including “tons of 
bootleggers,” as well as “test-pressings, limited-edition 
variants, warehouse finds and other rarities”. 

Attendees can purchase an event-exclusive limited- 
edition tote bag, with the fair commencing when the 
venue opens at 5:30pm. 


pl neat King Gizzard & The Lizard 
Wizard Ice, Death, Planets, Lungs, Mushrooms 
And Lava, 7 October, Laminated Denim, 

12 October, Changes, 28 October, via 


inggizzardandthelizardwizard.com 


Would you like to see your favourite band stage 
a record fair at their show? Let us know via 


c.editorial@metropolis.co.uk 
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specialist vinyl 


Metal Cont’d 


Like Statues Enter Shikari book, Faber, 
26 October. Due: October (7) Cloven 
Hoof Dominator, Destructor Maximum 
Destruction, Titan Force, Winner/Loser, 
High Roller (11) Ring Of Fire Gravity, 
Frontiers (14) Morbid Angel Abominations 
Of Desolation, Earache (21) The Great 
Kat Niccolo Shred Paganini, TPR (25) 
Chastain’s Leather Leone We Are The 
Chosen, SPV November (18) UDO The 
Legacy 2CD, AFM January 2023 HIM’s 
Ville Valo Neon Noir, Heartagram. 


Prog/Avant 


Ayreon Universal Migrator, Pt | & 2 
Remixed 3CD; 5CD/DVD/book, with comic, 
unissued bonuses, 5.1 mix, headphone 
mixes; marble 4LP, comic, book, DVD, 
poster, sticker sheet; 1,000-copy clear 
ALP, comic, book, DVD, poster, sticker 
sheet; The Dream Sequencer, Flight Of 
The Migrator orange 180g LPs, Music 
Theories, 18 November. l Devin 
Townsend Lightwork CD; 2CD, 180g 2LP/ 
CD with bonuses; 2CD/BD/book, with 5.1 
mix; box with 2CD, BD, orange 180g 3LP, 
including Nightwork, art cards, InsideOut, 
28 October. Hl Tim Story Rust Smudges 
cassette, box set, Dais, 7 October. li Arc 
Of Light Don’t Look Down, with Yes’ Jon 
Davison, Billy Sherwood, Jay Schellen, 
Jimmy Haun, Sound Of Contact’s Dave 
Kerzner, Enemy Eyes History’s Hand CD, 
2LP, with Johnny Gioeli (Hardline), 
Alessandro Del Vecchio (ex-Alice 
Cooper), Frontiers, 18 November. 

lf Tangerine Dream The Bootleg Box 
Vol 2 7CD, with Nottingham Albert Hall 
November 8 1976, Hamburg Audimax 
February 24 1978, Frankfurt — The 
Fassbinder Memorial Concert June 11 
1983 CDs, Newcastle City Hall October 25 
1981, Washington Lisnet Auditorium April 
4 1971 2CDs, Esoteric, 25 November. 

Bf Bill Bruford’s Earthworks Footloose 
In NYC 2CD/DVD, 5.1 mix, Footloose 

And Fancy Free Expanded 2CD, bonus, 
Summerfold, 25 November. li Frank 
Zappa unissued Zappa 75: Zagreb/ 
Ljubljana 2CD, Zappa, 14 October. 

lf Grateful Dead Dick’s Picks Vol 2 
Columbus Ohio 10/31/71, Vol 11 Stanley 
Theatre, Jersey City 9/27/72 3CD, Vol 14 
Boston Music Hall 11/30/73, 12/2/73 
ACD, Real Gone, 14 October. Due: 
October (24) Galahad The Last Great 
Adventurer, Avalon November (4) Claire 
Hamill A Pocketful Of Songs, Cherry Red 
(11) Jon Symon’s Warlock Lady Macbeth 
2CD, Esoteric (14) The Residents So 
Long Sam 2CD, Klanggalerie (18) Triple 
Trouble, Cherry Red (25) Julie Tippetts 
Sunset Glow, Esoteric December Rick 
Wakeman A Gallery Of The Imagination, 
[TBC] 2023 John Carpenter/Cody 
Carpenter/Daniel Davies Halloween 
Ends, Sacred Bones TBC Colosseum Live 


At Rockapalast 2003 CD/DVD, Repertoire. » 


Ayreon: multiple offerings, as ever 


Photo (Ayreon): Lori Linstruth 


THE BEAT GOES ON... 


For these and more great releases, visit our website at}www.bgo-records.com 


INCLUDES OVER 60 TRACKS + DIGITALLY REMASTERED PURE PRAIRIE LEAGUE 
HARRY ) * 


Hlisson 


A's and B’s 


HARRY NILSSON PURE PRAIRIE LEAGUE 
leand Bis Live! Takin’ The Stage / 
Just Fly / Can't Hold Back 
BGOCD1477 BGOCD1484 


DIGITALLY REMASTERED DIGITALLY REMASTERED 


HAMISH IMLACH THE McCALMANS MASON WILLIAMS Sear 
Ballads Of Booze / Old Rarity / Smuggler / “House Full” / Side By The Mason Williams Phonograph Record / 
Fine Old English Tory Times / Side By Side / Burn The Witch The Mason Williams Ear Show / Music By Ambition 
Murdered Ballads + bonus track : _ Mason Williams / Handmade /Sharepickers BGOCD1480 
BGOCD1482 BGOCD1483 (3 disc digipak) BGOCD1481 


Sir Army Suit Canned Heat 
Endangered Species Boogie With Canned Heat 
KLAATU CANNED HEAT THE SORROWS THE SEARCHERS 
Sir Army Suit / Canned Heat / Take A Heart Meet The Searchers 
Endangered Species Boogie With Canned Heat plus bonus tracks plus bonus tracks 
BGOCD623 BGOCD577 BGOLP2008 (viny] release) BGOLP2009 (vinyl release) 


Buy any 2 CDs from the website, get free shipping (UK only) 


All BGO Records new releases are available from Amazon and all good record shops 


= pian or online at wwwbgo-records.com 
—— {/ 
——al zs j ; For a free BGO Records text catalogue listing and order form, please email 


mike@bgo-records.com or call 01284 724406 


R E C 0 R D S$ BGO Records, 7 St Andrews Street North, Bury St Edmunds, Suffolk IP33 1TZ + Distributed in the UK by Proper Music 


NEWS 


Noteworthy guest-spots this month 


Arthur Brown Monster’s Ball coloured LP, CD with bonus, 
Cleopatra, 21 October: lan Paice (Deep Purple), Steve 
Hillage, Gilli Smyth (Gong), Alan Davey, Nik Turner 
(ex-Hawkwind), James Williamson (The Stooges), Rat 
Scabies (The Damned), Roye Albrighton (Nektar), Mark 
Stein, Carmine Appice (Vanilla Fudge), Jordan Rudess 
(Dream Theater), Brian Auger, Shuggy Otis. 

Peter Astor Time On Earth CD, LP, Tapete, 7 October: lan 
Button (Wreckless Eric), Sean Read (Everything But The 
Girl), Andy Lewis (Paul Weller). 

Addie Brik That Dog Don’t Hunt, Itza, 25 November: Jim 
Prime (Deacon Blue), Alex Rex (Trembling Bells), Robbie 
Mcintosh (The Pretenders). 

Rayland Baxter If! Were A Butterfly, ATO, 4 November: 
Bucky Baxter (Bob Dylan), Zac Cockrell (Alabama 
Shakes), Miss Bobbye Hall (Stevie Wonder). 

Candy Dulfer We Never Stop, The Funk Garage, 28 
October: Marcus Miller (Miles Davis), Durand Burnarr 
(Erykah Badu), Nile Rodgers. 

Eric Demmer So Fine, Gulf Coast, 18 November: 

Mike Zito. 

Deux Furieuses Songs From Planet Earth, Xtra Mile, 

11 November: Deb Googe (My Bloody Valentine). 

Rusty Egan’s latest, Future Music, 2023: Boy George. 
Exist Immortal, Seek And Strike, 14 October: 

Joe Rosser (SikTh). 

Epica The Alchemy Project CD, green LP, Atomic Fire, 11 
November: Fleshgod Apocalypse, Niilo Sevanen 
(Insomnium), Bjorn Strid (Soilwork), Tommy Karevik 
(Kamelot), Phil Lanzon (Uriah Heep), Roel Van Helden 
(Powerwolf), Charlotte Wessels (ex-Delain), Myrkur. 
Gorillaz Cracker Island CD/poster, LP, purple LP, four 
cassettes, Deluxe box with pink LP, CD, 7”, notebook, 
poster, five prints, sticker sheet, Limited Edition Collector’s 
Box with 10 coloured 7”s, Parlophone, 24 February 2023: 
Bootie Brown (The Pharcyde), Stevie Nicks (Fleetwood 
Mac), Tame Impala, Thundercat, Bad Bunny, Beck. 
Stefan Grossman Live At The BBC 4CD, Repertoire, 

28 October: Jo-Ann Kelly, John Renbourn. 

Hyd Clearing, PC Music, 11 November: Caroline 
Polachek, Jonsi (Sigur Ros). 

Hunting You’ve Got Love (But It Even Tears You Apart), 
Nevado, 11 November: Paul Rigby (Neko Case). 

Mantric Momentum Trial By Fire, Frontiers, 11 November: 
Magnus Karlsson (Primal Fear). 

Johnny Nicholas Moon And The Stars CD, LP, Valcour, 
23 January 2023: Linda Gail Lewis. 

Nosaj Thing Continua, [TBC], 27 October: Kazu Makino 
(Blonde Redhead), Toro Y Moi, Julianna Barwick, 
Panda Bear. 

Osyron Momentous,pandcamp. con} 4 November: 

Stu Block (Iced Earth). 

The Pretty Reckless Other Worlds, Century Media, 

4 November: Matt Cameron (Pear! Jam), Alain Johannes 
(QOTSA), Mike Garson (David Bowie). 

Fernando Perdomo Frost! OST CD/BD, LP, Cleopatra, 11 
October: Rick Wakeman, Geoff Downes (Yes), Junior 
Wells, Terry Reid, Joe Louis Walker, Front Line 
Assembly, L Shankar (Frank Zappa). 

Polyphia Remember That You Will Die, Rise, 28 October: 
Chino Moreno (Deftones), Steve Vai. 

Phoenix Alpha Zulu, Loyaute, 4 November: Ezra Koenig 


Na 
David Young, with 
prog royalty 


(Vampire Weekend). 

REVOLUSHN 3, revolushn, 7 October: Scott Page 
(Fantasy), Harlan Spector (Buffalo Springfield). 

Rocking Horse Music Club Circus Of Wire Dolls 2LP, 2CD, 
Plane Groovy, 21 October: Tim Bowness (No-Man), Chris 
Difford, Melvin Duffy (Squeeze), Noel McCalla (Manfred 
Mann's Earth Band), David Cross (ex-King Crimson), 
Kenwood Dennard (ex-Brand X), Greg Hawkes (The 
Cars), John Hackett, Rob Townsend (Steve Hackett), 
Kate St John (Dream Academy), Ms Amy Birks. 
Royksopp Profound Mysteries in ferrets co} 

18 November: Alison Goldfrapp (Goldfrapp). 

Rural Tapes Inner Space Music, Smuggler, 18 November: 
Peter Buck, Scott McCaughey (ex-REM), Steve Wynn 


(The Dream Syndicate), Terry Edwards (PJ Harvey). 
Jan Rivera Existential Paranoia, |bandcamp.com, 14 
October: Jordan Rudess (Dream Theater), Mohini Dey 


(UJordan Rudess), Marco Minnemann (The Aristocrats), 
Gary Husband (John McLaughlin), Nili Brosh (Danny 
Elfman), Chad Wackerman (Frank Zappa). 

Rioghan Different Kinds Of Losses, Inverse, 9 December: 
Jonas Renske (Katatonia), Einar Solberg (Leprous). 
August Rosenbaum Songs People Together anor] 
21 October: Yukimi Nagano (Little Dragon), 

Kool Keith. 

Caesar Spencer Get Out Into Yourself, New Radio, 4 
November: Fred Lafage (Tony Allen), FAME’S PROJECT 
(Jarvis Cocker). 

Sunjay Black And Blues Revisited, Isunjay.ty 14 October: 
Josh Clarke (Kate Rusby), Bob Fridzema (Walter Trout). 
Joanne Shaw Taylor Nobody’s Foo! CD, LP, KBTA, 28 
October: Joe Bonamassa, Eurythmics’ Dave Stewart. 
Mare Urselli’s Steppendoom Steppendoom, Magnetic Eye, 
18 November: Matt Pike (Sleep), Aaron Aedy (Paradise 
Lost), Steve Von Till (Neurosis), Dave Chandler (Saint 
Vitus), Scott ‘Wino’ Weinrich (The Obsessed). 

Kit Wakeley Symphony Of Sinners & Saints Vol Il - The 
Storm, Studio Seven, 6 January 2023: Nuno Bettencourt 
(Extreme), Nita Strauss (Demi Lovato), Kenny Aronoff 
(Joe Satriani), Joe Satriani, Orianthi. 

Nikki Yanofsky Nikki By Starlight, MNRK, 21 October: 
Greg Phillinganes (Stevie Wonder), Nathan East 
(Michael Jackson). 

Doro’s Harrison Young Live At Paard CD/DVD, Spaceage, 
14 October: colleague Bas Maas, Paul Quinn (Saxon), 
Koen Herfst (Vandenberg), Laura Scarborough (Ghost). 
David Young Love ie arrercon 28 
October: Tony Levin (King Crimson), Jerry Marrotta 
(Peter Gabriel). 


Fall guys 


A dozen discs of The Fall, including 
unissued live sets 


The Fall’s 1970s output is collated in a 12CD box set this 
month. It comprises Live At The Witch Trials, Dragnet, 
Singles & Sessions, Out-Takes, North West Arts 
Manchester, Manchester Musicians Collective Band On 
The Wall 13/11/77, Stretford Civic Theatre Manchester 
23/12/77, Mr Pickwick’s Liverpool 22/8/78, Carlton Club 
Warrington 13/11/78, Institute Of Technology Bolton 
4/12/78, Prince Of Wales Conference Centre YMCA 
Building London 15/9/78 and JBs Dudley 31/11/79. 


The Fall 1970s 12CD is on Cherry Red, 25 November. 


Boxing with The Fall 
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Groove Armada GA25 2CD/2LP box, 
with 13-track 2LP, 25-track 2CD, 
BMG, 25 November. ll The Bangles’ 
Susanna Hoffs This Bird Has Flown 
book, Little Brown, 4 April 2023. 

lB Debbie Gibson Winterlicious, 
Hebbiegibson.com, 21 October, 
Body, Mind, Soul Expanded 2CD, 
15 bonuses, 18 November, 
Monsoon Third Eye Experience 
2CD, 24 (six unissued), 25 
November, Sinitta Wicked 2CD, 20 
bonuses, Cherry Pop, 4 December. 
BH Michael Jackson Thriller 40th 
Anniversary 2CD, 10 bonuses, Sony, 
18 November. M@ Duran Duran 
Future Past CD, white, red LPs, 
Deluxe CD, red, green 2LP, three 
bonuses, BMG, 22 October. M 
Toyah Live At The Rainbow 19-track 
CD/DVD/postcard, three unissued, 
16-track coloured 2LP/postcard, 
Cherry Red, 25 November. M The 
30th anniversary of Madonna’s 
Erotica is marked 20 October by 

a 12” picture disc of Erotica, which 
originally saw only 138 copies 
issued/RRPG-rated, £2,500. 

i The Trashmen The Best Of, five 
bonuses, Sundazed, 28 October. 

lf The Mirage The World Goes On 
Around You 3CD, with Singles And 
BBC Sessions, Studio Outtakes, 
Jawbone, Crimson, 18 November. 
lf Taylor Swift Midnights green, 
orange, brown, blue LPs, each with 
variant sleeve, reproduced on CDs, 
US Target CD, three bonuses, EMI, 
21 October. H Voice Of The 
Beehive Let /t Bee yellow LP, 2CD 
with 24 bonuses, London, 25 
November. Due: October (7) The 
Montanas The Complete Studio 
Sessions 2CD, BGO (21) Texas 
White On Blonde, Music On CD 
November (25) George Martin 

A Painter In Sound 4CD, Acme TBC 
Sandi Thom Wanderlust, The Covers 


Collection II,|sandi-thom.com|. 


Post/Punk 


Mark Perry Lost In Room Alternative 
TV book, Fourth Dimension, in 
2023. H APB Something To Believe 
In LP with bonus, CD, five, Liberation 
Hall, 18 November. i The Dwarves’ 
Blag Dahlia Highland Falls book/LP, 
Rare Bird, 11 October. Hi The 
Senders All Killer No Filler (197 7- 
2001) 2LP, 2CD with four bonuses, 
Left For Dead, 15 November. @ Die 
Robo Sapiens Robo Sapien Race 
LP/slipmat/postcard, 2CD with 10 
bonuses, Alfa Matrix, 28 October. 

lf The March Violets Play Loud Play 
Purple purple 2LP, 21 October, The 
Palace Of Infinite Darkness 5CD, 
with unissued 2CD of BBC sessions, 
1982-87, 18 November, Jungle. 
Due: October (7) The Wildhearts’ 

CJ Wildheart Lives, Devilspit (28) 
Theatre Of Hate Westworld 

2CD, Acrobat, The Dictators 
Bloodbrothers, X More Fun In 

The New World, Music On CD, 
Hammered Hulls Careening, 
Dischord November (4) Cro-Mags 
Best Wishes, Astor Place (11) 

Ruts DC Counterculture?, 

Sosumi. > 


HOLLYWOOD ENTERTAINMENT & 
MUSIC MEMORABILIA SIGNATURE” AUCTIONS 


Always Seeking Quality Consignments 


1 Whitney Houston 
aA . Stage-worn Gold Gown 

: Sold For: $3,750 
i Michael Jackson I 4p 7 


Beatles 15” Promotional Nodders Stage-worn Fedora 
Sold For: $40,000 Sold For: $15,600 


The Beatles Please Please 
Me Stereo Vinyl LP with 
Gold and Black Label 
(Parlophone, PCS 3042) 
Sold For: $10,625 


THE 
1966 The Beatles Beatles Ramones / Marky j aig Oars Beatles Rare 
Candlestick Park Final Autographed Ramone’s Personal FL TA Promotional 1965 
Show Poster Signed by July 1963 Gold MTV \ eter faa | TWA Tour Ashtray 
Wes Wilson, Graded 9.2 Tour Program Moonman Award ' Sold For: $9,063 
Sold For: $32,500 Sold For: $18,125 Sold For: $22,500 


rT ALON ees 


B.B. King 1960 Topeka, FD-27 Howlin’ Wolf, Otis Redding & Other Little Richard 1954 The Clash 1977 

Kansas Boxing-Style Janis Joplin w/Big Soul Greats 1967 Earliest Known Concert French Concert 
Concert Poster Brother 1966 Avalon Jumbo Concert Poster Poster with his Picture Poster Touting 
Sold For: $4,000 Concert Poster, Sold For: $13,750 Sold For: $10,000 Debut Single 
Graded 9.8 “White Riot” 

Sold For: $5,250 Sold For: $6,250 


Music Memorabilia | Garry Shrum | +1.214.409.1585 | GarryS@HA.com 
Concert Posters | Pete Howard | +1.214.409.1756 | PeteH@HA.com 


DALLAS | NEW YORK | BEVERLY HILLS | CHICAGO | PALM BEACH ERITAGE. 
LONDON | PARIS | GENEVA | BRUSSELS | AMSTERDAM | HONG KONG ; | 
Always Accepting Quality Consignments in 40+ Categories AUC “Tale ONS 


Immediate Cash Advances Available THE WORLD'S LARGEST 
Paul R. Minshull #16591. BP 12-25%: see HA.com 70383 1.5 Million+ Online Bidder-Members COLLECTIBLES AUCTIONEER 


NEWS 


Rock cont’d 


Evolver 


Mari Wilson The Neasden Queen Of 
Soul 3CD/postcard, with Showpeople, 
four bonuses, A-Sides, B-Sides & 
Rarities, Remixes & Bonus Tracks, 
Cherry Red, 25 November. @ Marcia 
Aitken & June Lodge Reggae Impact/ 
First Time Around 2CD, with nine, 
eight bonuses, respectively, Doctor 
Bird, 18 November. &@ Starpoint 
Object Of My Desire 6CD, with It’s So 
Delicious, five bonuses, It’s All Yours, 
two, Restless, nine, Sensational, six, 
Hot To The Touch, six, Have You Got 
What It Takes, six, Soulmusic, 25 
November. The Selecter Celebrate 
The Bullet Expanded 11-track clear 
LP, 3CD adding 13-track B-Sides & 
Sessions (two unissued), unissued 
14-track Live At The NEC 1980, 
Chrysalis, 11 November. Due: October 
(14) Alvin Cash Windy City Workout 
2CD, Charly, William Bootsy Collins 
The One Giveth, Music On CD (28) 
Marvin Gaye /n Concert, Prestige 
November (4) James Brown Sex 
Machine, Music On CD (11) The 
Jimmy Castor Bunch The Definitive 
Collection 3CD, Robinsongs. 


Peter Guralnick/Colin Escott The 

Birth Of Rock’n’Roll book, RJ Smith 
Chuck Berry: An American Life book, 
Omnibus, 8 November. lH The 
Pyramids Penetration LP; CD 

with three bonuses, Sundazed, 28 
October. Due: October (7) Benny Joy 
Rocks Deluxe 2CD, Bear Family (10) 
Dee Clark Raindrops 2CD, Acrobat 
November (4) Tony Christie Essential 
3CD, Spectrum. 


Biffy Clyro A Celebration Of Endings 
2LP, BD, Glasgow Barrowlands, store. 
pityeyre.con 14 October. ll The 
‘ollection: Slash photobook; signed, 
1,000-copy, $249 Deluxe, with 
poster, four prints; signed, 500-copy, 
$999 Custom, adding clamshell box, 
bandana, miniature, plectrums/tin, 
have pre-orders ve(goson cor BLS 
Dunes Past Lives CD, CD/patch, pink 
LP, pink LP/print, pink LP/badge, 
pink LP/patch, with Frank lero (My 
Chemical Romance), Travis Stever 
(Coheed & Cambria), Fantasy, 11 
November. Richard X Heyman 
67,000 Miles An Album CD, with 
Probyn Gregory (Brian Wilson) 
is due this month [eckstrtr cor 
subscribers offered bonuses, 
instrumentals, a cappella mixes, Zoom 
call. Hi The Mighty Lemon Drops 
83-track Inside Out 5CD, with 
unissued demos, Cherry Red, 25 
November. i Sweet Greatest Hitz 
24-track 2LP, 51-track 3CD, 7 
October, Slade S/adest CD, blue 
LP, two bonuses, 4 November, 
Nickelback Get Rollin’ CD, Deluxe 
with four bonuses, 18 November, 
BMG. @ Lucifer’s Friend’s Mike 
Starrs Electric Garden Expanded, four 
bonuses, 4 November, John Martyn 
The Apprentice Remastered & 
Expanded 3CD/DVD, two bonuses, 
Live At the Shaw Theatre 31 March 
1990 2CD/DVD, with David Gilmour, 
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The Beatles’ Revolver gets Deluxe treatment, and more 


The Beatles’ Revolver is due with new 14-track stereo mix based on the 
original four-track mastertapes, on CD, 45rpm 180g LP and picture disc LP. 
In addition, a Dolby Atmos mix is available digitally, while the Deluxe 2CD 
includes 15-track Sessions and 40-page booklet. The Super Deluxe 
4LP/7”/book and 5CD/book boxes have 31-track Sessions | & Il, mono 
album mix, and four-track EP, plus a 100-page hardback book housed 

ina 12” x 12” slipcase. 


The Beatles Revolver CD, 180g LP, 
picture disc LP, 4LP/7”/book, 5CD/ 
book are on Apple, 28 October. 
Also, Bruce Spizer’s The Beatles 
Rubber Soul To Revolver book is 
on 498 Productions, 10 October, 
Dafydd Rees’ The Beatles 1963 
book is on Omnibus, 28 October, 
and Patti Boyd’s My Life In Pictures 
photobook is on Reel Art Press, 
18 October. See thebeatles 


The Beatles box, ‘de-mixed’ 


Renaissance men 
and women 


Renaissance vintage sets due in expanded form 


Renaissance Azur D’Or Expanded 2CD/DVD, with 17 bonuses, 5.1 mix, DVD 
with 13 cuts, five-song video of The Mill House & Brewery Studios Promotional 
Film 1979, is out this month, while Renaissance with bonuses is out 28 
October. In addition, Live Fillmore West And Other Adventures 4CD/DVD is due, 
taking in the eight-track Live At Fillmore West March 
1970; nine-track Live In Europe 1969-70, including 
Helsinki Kulttuuritalo, May 1969, Stockholm Circus, 
September 1969, Montreux Casino De, April 1970; 
11-track Live In Cincinnati & Beat-Club, Germany, 
with Cincinnati, February 1970, Beat-Club, 1970, 
London Revolution, 1969; 18-track Live At The BBC & 
Bonus Tracks, including BBC, October 1969, April 
1970, and Rarities & Demos. The DVD takes in 

a 1969 BBC TV documentary, and live clips from 
Beat-Club 1970, Paris Operation 666, January 1970. 


Renaissance’s 
Michael Dunford: 
golden guitarist 


Renaissance Azur D’Or Expanded 2CD/DVD, 
Cherry Red, 25 November, Renaissance, 
Repertoire, 28 October, Live Fillmore West And 


Other Adventures, see|repertoirerecords.co: 


Come up and see 
his collection 


Steve Harley auctions his record 
collection and personal items 


On 16 September, Steve Harley offered 
40-plus lots from his collection at a Bury St 
Edmunds auctioneer. As well as numerous 
70s/80s stage costumes, the lots included 
a drum, his Phantom Of The Opera script, 
Mike Batt’s The Hunting Of The Snark press 
pack, record/theatre awards, and scores of 
records by both Steve Harley & Cockney 
Rebel and others. Among them were Harley 
acetates, demos and white label test- 
pressings, plus The Rolling Stones Some 
Girls LP with uncensored sleeve, Bob Dylan 
and T.Rex demos, and first-pressing LPs by 
The Beatles and Pink Floyd. 


See[[skauctioncentre.co.uk 


Steve Harley Live Album acetates 
from Abbey Road Studios and 70s 
clown costume on offer 


25 November, Esoteric. ll Silverhead 
More Than Your Mouth Can Hold 
6CD, with Silverhead, three bonuses, 
16 And Savaged, four, Live At The 
Rainbow, five, Show Me Everything, 
six, Berlin Backlash 1973, Live In 
Japan 1974, pre-orders via 
§ Big Sugar Heated Deluxe, 
four bonuses, Universal, 14 October. 
@ Richard Houghton Gonna See All 
My Friends Fairport Convention 
book, Spenwood, 18 November. 

® Highlander Collector’s Edition with 
Queen soundtrack, 4K UHD/BD box, 
with booklet, comic, four badges, four 
art cards, poster, bonuses including 
making-of, StudioCanal, 31 October. 


Brian May (ed) Stereoscopy Is Good 
For You book,|shop.londonstereo. 
1 November. Hf U2’s Bono 


Surrender book, Knopf, 1 November. 
@ John Mellencamp Scarecrow 
Deluxe 2CD box, 12 bonuses 
including unissued demos, Mercury, 4 
November. li Status Quo Under The 
Influence Special CD, four bonuses, 
earMUSIC 28 October. Hi Leatherwolf 
Kill The Hunted, with Wayne Findlay, 
Barry Sparks (MSG), NIL8, 11 
November. Mf Little River Band 
Ultimate Hits, Masterpieces CDs, LPs, 
14 November, Universal, followed in 
2023 by CDs with bonuses of Little 
River Band, After Hours, Diamantina 
Cocktail, Sleeper Catcher, First Under 
The Wire, Time Exposure, The Net, 
Playing To Win, No Reins, Monsoon. 
Due: October (7) The Wonder Stuff’s 
Miles Hunt Things Can Change, 
Good Deeds (14) Enuff Z’Nuff 
Tweaked, Cleopatra, KISS Paul 
Stanley (28) Rod Stewart Gasoline 
Alley, Mercury, Bon Jovi Keep The 
Faith Special Edition, Universal, 
Julian Cope England Expectorates, 
Head Heritage November (4) 
Neuschwanstein Alice In 
Wonderland, Esoteric, The Who With 
Orchestra Live At Wembley 3CD, 
Universal, Chris De Burgh Essential 
3CD, Spectrum, Neal Casal Fade 
Away Diamond Time, Music On CD 
(11) Jon Symon’s Warlock Memories 
Of A White Magician 2CD, Lucifer’s 
Friend Sumogrip, Esoteric, The 
Nervous Eaters Monsters & Angels, 
Wicked Cool, Enuff Z’Nuff Finer Than 
Sin, Frontiers, Merryweather Stark 
Ackerman Cosmic Affect (25) The 
Yardbirds 2CD, Demon, Lee Aaron 
Elevate, Metalville. 


Little River Band: bonanza due 


Got any news? Send it to 
im.jones@metropolis.co.uk, 


Photo (Michael Dunford): Richard Barnes 


SPECIALIST MUSIC AUCTIONEERS 


NO. 1 AUCTION HOUSE WORLDWIDE FOR VINYL & THE FASTEST GROWING FOR MEMORABILIA 


11TH OCTOBER: SOUL, JAZZ & BLUES 
8TH NOVEMBER: RARE & COLLECTABLE VINYL RECORDS 


Elvis Presley Dr. Z LP on Sex Pistols A&M Beatles White Album Dark Around The Beatles Please Please 
Good Rockin’ Tonight Vertigo Swirl God Save The Queen No.0000007 Edges LP Me in MONO LP 


Billy Nicholls LP Tinkerbells Fairydust Leafhounds—Growers Signed AC/DC Signed Led Zeppelin Queen Kind of Magic 
Would You Believe Original LP Of Mushrooms LP 7” single LP Signed LP 


MMARCHY lw THE UK Tog 
5eX pisTOLs 
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WP Specs Gumets 


the CLASH 


Joy Division Ideal 
for Living EP 


Rolling Stones Sex Pistols Doors & Jefferson The Clash original David Bowie owned 
original 1964 poster Anarchy Tour Poster Airplane original poster tour poster and worn hat 


WG 
= an 
Lp OASIS LP U2 signed copy 
"= Ou | Box Set of their War LP 
David Bowie Signed New Order Blue Beatles signed 
Takamine Acoustic Guitar Monday Anvil BOAC menu 


***Total Prices including Buyer Premium 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 
IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, MOTOWN, FUNK & MORE TO INCLUDE LPs, 7”, 12”, 
ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS... 


| = 
WE ACCEPT CONSIGNMENTS WORLDWIDE iy 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN = 


Tel: 01925 873040 ||www.omegaauctions.co.uk]| Email:office@omegaauctions.couk OMEGA 


Vinylist 


Machine Head, headed by 
Robb Flynn (second-right) 


Machine Head 
frontman Robb 
Flynn on their 
new coloured 
vinyl double- 
album box set 


How did the vinyl 

box come about? 

Nuclear Blast are the 
absolute kings when it comes to physical 
product, for quality and presentation. So, we 
were at a great advantage to have our finished 
product stand out, and to offer fans an ultra- 
premium version. It becomes a challenge to 
make it as unique as possible, but with OF 
KINGD@M AND CROWN, we decided to focus 

as much as possible on the music, and the box 
is the only place to own the bonus tracks on 
vinyl. We wanted a few variant vinyl versions, 
and some of the mock-ups that the label showed 
us were too cool not to press. Everything is in 
limited numbers, so not everyone will get the 
first colours available. As far as the number of 
different colours and exclusives, a large swath of 
independent retailers wanted to collaborate with 


their “own version”, so how could we not work 
that out? 


Did the vinyl take long to do? 

We're facing a mind-boggling nine-month lead 
time, as opposed to the pre-pandemic two 
months, which has been impossible to avoid, 
unless you’re Taylor Swift! So, the CD and 
streaming options will beat the vinyl by 90 days. 


Tell us how you created the album artwork. 
It’s a concept album based around three 
characters: Ares loses the love of his life, 
Amethyst, and goes on a murderous 

rampage against the perpetrators, one of whom 
is Eros, who loses his mother to a drug overdose 
and becomes radicalised in the aftermath. The 
lyrics detail how their lives intertwine. So, the 
artwork had to reflect the story, without giving too 
much away. | worked with the artist, Seth Siro 
Anton, along with my graphics guy, Geert Kroes, 
and Rob Kimura of Nuclear Blast art department, 
going back and forth with ideas, and trying to 
have them flesh out what | envisioned. This was 
from the album sleeve to the lyrics and the band 
photos. | was involved from “sketch to scan”. 


“EVERYTHING IS PRESSED IN LIMITED 
NUMBERS, SO NOT EVERYONE WILL 
GET THE FIRST COLOURS” 
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News, views and interviews 
from the world of vinyl 


How did you select any bonus material? 

Our bassist, Jared MacEachern, and | discussed 
a few different tracks that could make up bonus 
material. Because we've been releasing stand- 
alone singles for the last few years, that was 

a challenge, as we wanted the main bonus track 
to fit on the concept album. We ended up with an 
acoustic arrangement of the last track, Arrows In 
Words From The Sky, which has turned out exactly 
as we hoped. There’s an instrumental track, too, 
which seemed to fit better, as we didn’t need 
another song in the story concept. 


Were you involved with test pressings 

and the like? 

I'm involved in all production aspects of making our 
albums, and the ultimate decision is the final 

mix. The album was mastered by who | consider to 
be the absolute best in the business, especially 
when it comes to vinyl: Ted Jensen at Sterling 
Sound. He’s mastered everything from classic 
analogue albums like Hotel California to the latest 
Machine Head, and the dude gets it. I’m not a big 
fan of ultra-loud modern masterings, and he’s very 
grateful to have guys like me, who realise we can 
just turn the dial up louder for more volume. The 
album was mastered at DR 7, and is closer to 
albums from the 90s. On the analogue side of 
things, | usually leave the minutiae to the Nuclear 
Blast vinyl pros and, once they like something, they 
send it over to me. Then they safely store and 
preserve everything. 


Machine Head’s @F KINGD@M AND CROWN, on picture disc 2LP 


What do you think of the finished product? 

| couldn’t be prouder. Making a Machine Head record is never easy, but 
it’s always rewarding, especially since the album had to tie together 
conceptually. There’s never been a moment of “auto-pilot”, when any of 
the task at hand was taken for granted. We entered the studio with the 
highest of expectations and a list of songs that we felt would be fitting for 
our 10th album. We’re stoked. 


Is there anything still unissued? 

Having been together for 30 years, we have an archive, but it’s more 
ideas, riffs, concepts, rather than completed songs. But if the need ever 
arises, it wouldn’t take too long to get something together. Through The 
Ashes Of Empires and Unto The Locust will be seeing Deluxe reissues with 
demos, and we’ve discussed reissuing some of our older albums that 
either never saw vinyl to begin with, or were extremely limited runs. We’ve 
slowly begun to explore what other projects we might be able to make 
happen, too. In 2020, we released a live-in-the-studio version of Burn 
My Eyes on my own record label, Imperium, and, in 2021, we re-released 
The Blackening. 


Is vinyl an important part of your own collection? 

Yes. It was the first format that | listened to, other than the radio. My vinyl 
days are more ahead of me than behind, as the vinyl experience shouldn’t 
just be “background music”. There’s a ritual to the whole thing, and you 
need to give it the attention that it deserves, though | don’t have a 

record player on the tour bus! | look forward to enjoying my collection at 
my own pace, in my own time, and | will. | can’t wait. 


Machine Head @F KINGD@M AND CROWN is on 16 variant 2LP 
formats, including picture disc 2LP, plus CD, digipak CD with 
bonuses, variant colour cassettes, and Deluxe vinyl box set with 
extras, on Nuclear Blast, 25 November. 
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FIRST SPIN 


Readers’ virgin vinyl purchases 


This month: The Beatles — Abbey Road 
This album was released in the UK in September 1969. It 
was the first long-playing record that | bought with my hard- 
saved pocket money as an 11-year-old turning 12 in October 
1969. This is probably also why Abbey Road is still my favourite 
Beatles LP, as | played it to death after having bought it. | played 
it at least once a day on the record player that sat on top of the 


radio that belonged to my parents. 
| still love this album, even though | listened to it so many, many 
times. There are no fillers here; | like every song. This is the 

album that got me started on the road to buying all the Beatles 

LPs over the next few years. It made me an avid Beatles 

collector. Fast-forward 50 years and | have hundreds of 

Beatles and solo Beatles albums, singles and CDs. 
And it all started with the one LP: The Beatles’ 
11th studio alloum, Abbey Road. 
Marcel Reichmuth 


The Alan Parsons Project The 
Complete Collection 1,500-copy 
45rpm 180g 11LP, poster, book, 

500 with print: Tales Of Mystery And 
Imagination: Edgar Allan Poe, |, Robot, 
Pyramid, Eve, The Turn Of A Friendly 
Card, Eye In The Sky, Ammonia 
Avenue, Vulture Culture, Stereotomy, 
Gaudi, The Sicilian Defence LPs, 
Cooking Vinyl, 18 November. 

Marvin Tate’s D-Settlement 4LP, 
clear 4LP, 3CD boxes, with Partly 
Cloudy, Minstrel Show, American 
Icons, American Dreams, 4 November. 
Therion Leviathan I] LP, brown, 
orange LPs, CD have pre-orders 
vialouclearblast.com. 

Type O Negative Dead Again 15th 
Anniversary green splatter, mint 


PRESSING MATTERS 


Forthcoming limited-run vinyl 
releases to look out for 


Back 
Home (Daydream 
Library DLS 012 R, 
LP, 2022) 
Legends of the UK’s 
live circuit for nearly 
a decade, this London-based trio 
have returned with an album which 
takes their signature punk palette 
and expands on it with remarkable 
poise. It’s a compelling listen, with 
Stephanie, Chardine and Estella 


openly contemplating the fluid concept 
of “home”. The LP is being pressed on 


red vinyl to accompany the release, 
limited to just 2,000 copies. 


The 
Waeve (Transgressive 
TRANS 636 xX, LP, 
2023) 
Graham Coxon and 
Rose Elinor Dougall 
announced themselves as The Waeve 
back in April, said to be influenced 
by “a shared love of English folk 
music, storytelling and the associated 
landscapes of this beleaguered 
island”. This impressive debut album 


splatter, olive swirl, green swirl, olive 
green LPs, CD, longbox CD, cassette, 
Nuclear Blast, 25 November. 

Dolly Parton A Holly Dolly Christmas 
Ultimate Deluxe 2LP, eight bonuses, 
Warners, 14 October. 

Less Than Jake Silver Linings Deluxe 
coloured 2LP, six bonuses, Pure 
Noise, 21 October. 

Roy Orbison King Of Hearts red LP, 
CD, two bonuses, |store.royorbison. 
com} 14 October. 

Monster Magnet Test Patterns 

Vol 1 Deluxe LP/inner blotter, Super 
Deluxe orange LP/inner blotter, variant 
sleeve, four postcards, each with 
demo/remix bonuses, God Unknown, 
11 November, Cobras & Fire 2LP, 
Napalm, 25 November. 

Brandi Carlile In The Canyon Haze 
LP, CD, with bonus, brandicarlile. 
Shop.musictoday.com, 2 December. 


goes way beyond that initial brief, 
with motorik rhythms, saxophone 
solos and sweeping orchestral 
arrangements all punctuating the 
duo’s multi-faceted vision. It’s 
available on limited green vinyl in 
indie record shops, as well as a silver 
version, exclusive to Rough Trade. 


TheBluWave 
[TimesWhenSilencelsAPoem 
— ThelceHasMelted — 
AndBleedingGlaciersFormOurlears] 
(PillowCase -/ Kartel Music Group, PC 
007, LP, 2022) 
One of Robert 
Smith’s favourite 
bands, Italian 
electronic legends 
Joycut have 
unleashed this 
magnum opus, a 76-minute double 
album of gothic-leaning coldwave 
and cinematic synth wizardry. The 
record’s entire production process 
has been as environmentally friendly 
as possible, the vinyl made from 
100% recycled transparent bioplastic 
and non-toxic granulate, in a pressing 
plant powered by green energy, with 
carbon-neutral shipments in the 
aftermath. A vital approach for an 
essential release. 


Record Collector 19 


eThe 


Vinylist 


A Place To Bury Strangers Exploding 
Head CD, red LP, Deluxe 2CD, clear 
2LP, 10 bonuses (one unissued), Mute, 
21 October. 

Depeche Mode Playing The Angel The 
12” Singles 10 x 12” box, Sony, 

11 November. 


YOU BETTER 


YOU BET 


What's hot for record 
: collectors to invest in? 


This month: 
Karl Bartos 
The publication 
of his excellent 
The Sound Of 
The Machine 

: autobiography, 
: in which the inner workings of 

: Kraftwerk are finally revealed, has 
: not only led to interest in their 

* albums but also in the musical 

* output of Karl Bartos himself. 

: After leaving Kraftwerk in 1990, 
: his first release was a 3-track EP 

* under the name of Elektric Music, 
: only released in Germany on CD 

* and 10” (SPV 050 110365, £15). 
: This was followed by the excellent 


: album Esperanto (1993), sadly only ; 


: released on CD. Bartos made a big 

: contribution to Electronic’s second 

: album, Raise The Pressure (1996, 
: LP, Parlophone PCS 7382, £100). 

: In the same year, OMD’s Universal 


: LP (Virgin V2807, £80) was released ; 


and this is also worth tracking down 
: as Bartos wrote and performed on 
: the track The Moon & The Sun. 
: There was a second Elektric Music 
: LP in 1998: Electric Music; again, 
: sadly only issued on CD. 

The first album under his own 


: name was Communication (2003): + 


* another CD-only affair but thankfully 
: issued as a 2 x 12” set in Germany 
+ (Home HOM 004, £25). It was an 
: excellent LP, albeit overshadowed 

: by the release of Kraftwerk’s Tour 

: De France Soundtracks LP the 

: same year. Communication was 

: later reissued on vinyl in 2016 by 

: Trocadero (TR 206 11, £20). One 

: of the lost gems is the album by 

: Wolfgang Flatz, Love & Violence, 


: released only on CD in 2000. Bartos ; 


: co-wrote most of the songs and 

: produced the LP. 

: As for his solo output, there 

: have been a few singles and 

: collaborations. It was a decade until 


: Off The Record (2013), released by 3 


: Bureau B, with a lovely vinyl edition 
: (BBO79, £30). The single, Atonium 
: (English Version)/(German Version), 
> was pressed up on 7” in Germany 

: (BBO 80, £10). 

: The latest Bartos wax came in 

+ 2019 when our good friends over at 


: Electronic Sound pressed up Without : 
: A Trace Of Emotion/Vox Humana ina = 


: gatefold sleeve (ES750, 7”, £12). 
: lan Shirley 
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Celtic Frost box sets due, taking in various formats 


Celtic Frost Danse Macabre Super 
Deluxe box, with Morbid Tales red LP, 
To Mega Therion silver LP, Into The 
Pandemonium orange LP, Emperor's 
Return green LP, Tragic Serenades 
pink 12” EP, | Won’t Dance white 
12” EP, The Collector’s Frost marble 
12” EP, grey 7”, cassette, USB 

with bonuses, poster, badge, patch; 
luminous vinyl variant box; 5CD box 
with poster, badge, patch, Noise, 
28 October. 

PJ Harvey B-Sides, Demos & 
Rarities 180g 6LP, 3CD, 
4 NOWTESr 
Jack White Live: The Supply 

Chain Issues Tour LP/white, blue 


LPs/blue_7” has or via 


Charles Mingus A Modern Jazz 
Symposium Of Music And Poetry With 
180g 2LP, four bonuses, New Land, 
28 October. 

Elvin Jones unissued Revival: Live At 
Pookie’s Pub 3LP, 2CD, New York, 
July 1967, Blue Note, 18 November. 
Robert Glasper Black Radio 10th 
Anniversary Deluxe 3LP, 2CD, nine 
bonuses, Blue Note, 28 October. 
The Doors Paris Blues blue LP, 
three unissued, |thedoors.con}, 

25 November. 

Love Expressions Tell Everything 

8 x 7” box, with two exclusive 7”s, 
book, New Land, 25 November. 

In Flames Foregone 2LP, white 
marble, red splatter, green, clear, 
gold, gold marble, red, white, yellow 
2LPs, LP/red LP; box including picture 
disc 2LP, CD digipak with bonus, 
watch, sticker, booklet; CD, digipak 
CD, longbox CD with sticker, badge; 
brown, red, yellow, white cassettes, 
Nuclear Blast, 10 February 2023. 
These Animal Men (Come On, 

Join) The High Society, Accident 

And Emergency, Too Sussed?/Taxi 
For LPs, S*M*A*S*H Spring 1994 
LP, Self Abused LP/7”, 21 October, 
combined The Wave Of The 

New Wave 6CD box, 3 February 
2023, Demon. 

Foo Fighters The Essential 21-track 
2LP, 19-track CD, Sony, 28 October. 


7 October ex-Savage Garden’s 
Darren Hayes Homosexual LP, CD, 
fusca con L7 Hungry For Stink 
coloured LP, The Beauty Process 
2LP, Real Gone; Trisha Yearwood 
The Sweetest Gift LP, MCA; Slade 
Crackers coloured LP, BMG; Pole 


Tempus 2LP, coloured 2LP, Mute; 
Nancy Sinatra & Lee Hazlewood 


Nancy & Lee LP, green, orange 

LPs, CD, cassette, LITA; Ginger 
Wildheart & The Sinners LP, CD, 
Wicked Cool; The Yardbirds Roger 
The Engineer 45rpm LP, Demon; 
Sun Ra Arkestra Living Sky 180g 
LP, Living Sky Deluxe 180g LP/prints, 
Omni Sound; Joni Mitchell Blue LP, 
Rhino; Jake Bugg 180¢ 2LP, Island; 
The Adverts Crossing The Red Sea 
With 2LP, Fire; Magma Kartehl, 
The Posies Frosting On The Beater 
180g 2LPs, Barenaked Ladies 
Stunt coloured 180g LP, Soul 
Asylum Grave Dancers Union gold 
180g LP, Whiplash Power And Pain 
silver 180g LP, Toots Thielemans 
Two Generations white 180g LP, 
Music On Vinyl; The Cult Under The 
Midnight Sun LP, blue LP, CD, Black 
Hill; Wanda Jackson Honey Bop 
45rpm 10” LP, Bear Family; Paul 
Bley Introducing clear LP, Sowing; 
Basement Jaxx Remedy coloured 
LP, XL; Roland Kirk Here Comes The 
Whistleman LP, Modern Harmonic; 
Tokyo Blade Night Of The Blade 

LP, High Roller; Ennio Morricone 
Cosi Come Sei OST LP, Cinevox; Bill 
Haley & His Comets Rock Around 
The Clock LP, Not Now; Mad Max 
Wings Of Time LP, Rock Of Angels; 
George Clinton P-Funk Power, 

Live In Chicago 1989 splatter LPs, 
Trading Places. 


14 October The Muppet Christmas 
Carol picture disc LP, Walt Disney; 
Shakin’ Stevens Merry Christmas 
Everyone red LP, CD, BMG; Allen 
Toussaint Whipped Cream And 
Other Delights LP, Charly; The 
Allman Brothers Band Live From 
A&R Studios New York August 26 
1971 2LP, ABB; Alter Bridge Pawns 
& Kings LP, Napalm; Anathema 
Eternity LP, Peaceville; Anti-Flag 
The General Strike red LP, Side One 
Dummy; Boston Manor Datura red 
LP, Sharptone; Captain Sensible 
This Is Your Captain Speaking LP, 
One Little Independent; Mannheim 
Steamroller Christmas In The 

Aire LP, American Spirit, Fresh Aire 
2LPs, American Gramaphone; The 
Box Tops The Best Of LP, Demon; 
The Raveonettes Whip It On LP, 
Crunchy Frog; EI-P /’ll Sleep When 
You’re Dead, Fantastic Damage 
2LPs, Fat Possum; The Harlots 

Of 42nd Street Refuse To Be 
Misused coloured LP, Sundazed; 
Jimmy Hall Ready Now LP, KTBA; 
Herman’s Hermits Their Greatest 


Hits 180g LP, ABKCO; Duran Duran 
Medazzaland coloured 180g 2LP, BMG; 
Elvis Costello & The Attractions A// 
This Useless Beauty gold 180g LP, The 
Isley Brothers Go For Your Guns red 
180g LP, Warrant Dog Eat Dog yellow 
180g LP, Music On Vinyl; Jennifer 
Lopez On The 6 2LP, Mariah Carey, 
The The Sou! Mining LPs, Leonard 
Cohen Hallelujah & Songs From His 
Albums blue 2LP, Sony; The Unthanks 
Sorrows Away LP, CD, Rabble Rouser; 
Fleetwood Mac 180g LP, Rhino; 
Chase & Status Vore Than A Lot 2LP, 
RAM; Etta Jones Don’t Go To Strangers 
coloured 180g LP, Waxtime; Townes 
Van Zandt The Nashville Sessions 

LP, Charly; Yello Solid Pleasure, Flag, 
Claro Que Si, Stella, You Gotta Say Yes 
To Another Excess, One Second LPs, 
Universal; Ben Webster Plays Duke 
Ellington LP, Storyville; Mac Demarco 
2 2LP, Captured Tracks. 


21 October Jon Brion Meaningless LP, 
Butcher; George Coleman At Yoshi's 
2LP, Pharoah Sanders Shukuru LP, 
Pure Pleasure; Arctic Monkeys The 
Car LP, grey, yellow LPs, CD, cassette, 
Domino; Arthur Brown Vonster’s 

Ball red, splatter LPs, Cleopatra; Ben 

E King Supernatural Soul gold LP, 
Goldenlane; The Dwarves’ Blag Dahlia 
Introducing Ralph Champagne LP, 
Greedy; Bridget St John Jumblequeen 
LP, Our Swimmer; Chicago Born For 
This Moment 2LP, BMG; Cradle Of 
Filth, Kreator, Testament Live At 
Dynamo Open Air 1997 LPs, Dynamo 
Concerts; Dokken’s Jeff Pilson Wicked 
Underground green 2LP, Deadline; 
Dream Theater's Jordan Rudess 4NYC 
red 2LP, Magna Carta; Wilson Pickett 
Chocolate Mountain LP, Wagram; Nino 
Rota La Dolce Vita OST 2LP, Decca; 
Sepultura Roorback 180g 2LP, BMG; 
Olivia Newton-John Greatest Hits 
Deluxe 180g 2LP, CD, Primary Wave; 
Broken Social Scene O/d Dead Young 
2LP, Arts & Crafts; RT-Zed ZedNation 
LP, Hypermania; Siouxsie & The 
Banshees Al/ Souls 180g LP, orange 
LP, Polydor; Fastway Trick Or Treat 
OST orange, pink 180g LPs, Pentangle 
Basket Of Light orange 180g LP, Music 
On Vinyl; Eva Cassidy Nightbird 45rpm 
180g 7LP, Blix Street; ex-XTC’s Andy 
Partridge My Failed Christmas Career 
Vol 1 10” LP, CD, Panegyric; Elvis 
Presley Like A Black Tornado — Live At 
Boston Garden 1971 LP, clear LP, MRS; 
Snap! The Madman’s Return orange, 
yellow 2LP, BMG; Abbey Lincoln 
Straight Ahead, Lightnin’ Hopkins 
Lightnin’ In New York LPs, Candid; 
Superchunk Here’s To Shutting Up LP/ 
CD, Merge; Giant Sand Heartbreak 
Pass LP, Giant Sand’s Howe Gelb The 
Coincidentalist/Dust Bowl 2LP, Fire; 
“Weird Al” Yankovic/Osaka Popstar 
Beat On The Brat LP, Demented Punk; 
Kylie Minogue /mpossible Princess 
picture disc LP, violet, marble LPs, 
fusion} Stryper The Final 
Battle 2LP, yellow, yellow marble, red, 
clear 2LPs, CD, Frontiers. 


28 October Orange Goblin Rough And 
Ready, Live And Loud 2LP, Dissonance; 
Sunn O))) Life Meta! 2LP, Southern 

Lord; Yoko Ono & Plastic Ono Super 
Band Let’s Have A Dream LP, Fuji; The 
Watersons Frost And Fire 45rpm LP, 
Proper; ex-Rainbow’s Joe Lynn Turner > 


Propstore 


Entertainmer 
Memorabilié 
Live Auctior 


Over 170 pieces Of iconic 
music ea ) 


aay xt 


| 
Beatles / 
John Lennon Cust6@m-tailored 
Madame Tussaugg’ Suit 


est. £30,000- £50,0000 


— 


Yule need a 300-copy Muppets picture disc 


Belly Of The Beast LP, CD, Music 
Theories; Exodus Persona Non Grata 
picture disc 2LP, Slayer Repentless 
coloured LP, Nuclear Blast; Sodom 
40 Years At War coloured 2LP, 
Steamhammer; Darkthrone Astral 
Fortress LP, blue, clear, gold, white, 
yellow, green, purple, silver LPs, 

CD, Peaceville; John Lee Hooker 
The Healer 180g LP, CD, Craft; 
Silverchair Freakshow green 180g 
LP, Abuse Me red 180g LP, Cemetery 
grey 180g LP, The Door pink 180g 
LP, Freak orange 180g LP, Music On 
Vinyl; Garbage Anthology yellow 2LP, 
CD, BMG; Thursday Full Collapse 3 
x 10” LP, Craft; Tom Odell Best Day 
Of My Life LP, CD, cassette, MTheory; 
Carl Cox Electronic Generations 
2LP, BMG; King Crimson Three Of 
A Perfect Pair, Discipline, Beat 200g 
LPs, Panegyric; Smoke Fairies 
Singles 2LP, CD, Year Seven; The 
Blue Aeroplanes Swagger 2LP, Last 
Night From Glasgow; Art Pepper 
Unreleased Art Vol II] 2LP, Omnivore; 
Status Quo /n Search Of The Fourth 
Chord LP, earMUSIC; Dean Martin 
Winter Wonderland white 180g LP, 
Elvis Presley Songs For Christmas 
silver 180g LP, Vinyl Passion; Elvis’ 
Christmas Album white 180g LP, 
Waxtime; Eliza Carthy & The 
Restitution Queen Of The Whirl LP, 
CD, Hem Hem; The Dave Clark Five 
All The Hits 10 x 7” box, BMG; Jah 
Thomas Nah Fight Over Woman LP, 
Burning Sounds; Kyuss’ Brant Bjork 
Bougainvillea Suite LP, test-pressing, 
pink splatter, green splatter, orange, 
yellow LPs, CD, Heavy Psych Sounds. 


4 November Bad Manners This /|s 
Ska, Eat The Beat, All The Best Live, 
Greatest Hits Live, Heavy Petting, Rare 
And Fatty LPs, Plastichead; Belinda 
Carlisle Silver Bells red, silver LPs, 
Cleopatra; John Powell The Bourne 
Identity OST LP, Varese Sarabande; 
Mad Max Wings Of Time gold, blue 
LPs, ROAR; Tift Merritt Traveling 
Alone/Cloudy Sage 2LP, Yep Roc; 
William Shatner Shatner Claus white 
LP, Cleopatra; Tinariwen Kel (Wedge) 
LP, CD, cassette, Aman Iman/ 
Imidiwan LP, coloured LP, Craft; The 
Police Ghost In The Machine picture 
disc LP, Steely Dan Can’t Buy A Thrill 
LP, Polydor; Southside Johnny & 
The Asbury Jukes Live /n Cleveland 
77 LP, Cleveland Intl; Golden Earring 
Naked Truth 180g 2LP, Music On 
Vinyl; Nick Lowe At My Age, The 

Old Magic LPs, Rev Horton Heat 

We Three Kings coloured LP, Yep 
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Roc; Steely Dan Can’t Buy A Thrill 
A5rpm 200g 2LP, Analogue, 180g 
LP, Geffen. 


11 November The Ataris End Is 
Forever LP, Cleopatra; Bullet For My 
Valentine red, blue 2LPs, Spinefarm; 
Fozzy Boombox LP, Fozzy; The 
Sonora Pine // LP, Husky Pants; 
ex-One Direction’s Louis Tomlinson 
Faith In The Future LP, BMG; 
Heavenly Vs Satan LP, Skep Wax; 
Joss Stone Merry Christmas, Love LP, 
CD, S-Curve; Bright Eyes /’m Wide 
Awake, It’s Morning, LIFTED, Digital 
Ash In A Digital Urn LPs, Dead Oceans; 
Fucked Up Hidden World magenta 
2LP, Get Better; Gilles Peterson/ 
STR4TA STR4TASFEAR LP, white LP, 
CD, Brownswood; Bellowhead’s 

Sam Sweeney Escape That LP, 

CD, Hudson. 


18 November Top Gun Maverick 
OST coloured LP, Interscope; Jimi 
Hendrix Live At The LA Forum 2LP, 
Legacy; Michael Jackson Thriller 
180g LP, Mobile Fidelity; Lindsey 
Stirling Snow Waltz LP, blue LP, CD, 
Concord; Archie Shepp Blasé, Gong 
Magick Brother coloured LPs, Charly; 
Exciter Kill After Kill silver LP, CD, 
Dissonance; Dolly Parton Diamonds 
And Rhinestones 2LP, CD, RCA; Sam 
Ryder There’s Nothing But Space, 
Man! LP, blue LP, CD, cassette, 
Parlophone; Jimi Hendrix Los Angeles 
Forum April 26 1969 2LP, CD, 
Legacy; Mike Baggetta/Jim Keltner/ 
Mike Watt Everywhen We Go LP, BIG 
EGO; Natalie Imbruglia Left Of The 
Middle blue 180g LP, Tan Dun/Yo-Yo 
Ma Crouching Tiger, Hidden Dragon 
yellow 180g LP, Music On Vinyl; ONO 
Kate Cincinnati LP, American Dreams; 
The Future Sound Of London 
Environments 7.02 LP, FSOL; 

The Spitfires Live At The Electric 
Ballroom LP, CD, Catch 22. 


25 November Suede’s Bernard 
Butler Live At Rough Trade East LP, 
Demon; Al Di Meola Kiss My Axe, 
Orange & Blue 2LPs, earMUSIC; 

ELP Black Moon LP, Dexys One 

Day I’m Going To Soar coloured 2LP, 
BMG; Red Hot Chili Peppers’ John 
Frusciante The Will To Death 180g 
LP, Enclosure, Empyrean, Curtains 
LPs, Record Collection; Soft Machine 
Bundles LP, Esoteric; Cliff Richard 
Christmas With Cliff red, white LPs, 
CD, East/West; Trashcan Sinatras 
A Happy Pocket 2LP, Last Night From 
Glasgow; Mose Allison Live 1978, 


NEWS 


Readers’ stand-outs from 
their record collection 


Queen Sheer Heart Attack 
(EMI EMC 3061, LP, UK, 1974) £50 


This album points the way to the Queen sound that would come to dominate 
the charts worldwide — it highlights every facet of what made Queen, Queen. 
Flick Of The Wrist and Killer Queen are my favourites. 


Pink Floyd The Dark Side Of The Moon 


(Harvest SHVL 804, LP, solid light blue triangle label, UK, 1973) £1000 

Is there any home without a copy of this game-changing album? Money, 
Breathe, The Great Gig In The Sky to name just a few of the superb tracks on 
this record. And that cover! A complete album. 


Procol Harum Procol Harum 


(Deram DES 18008, LP, US, 1967) £30 


At the time of the album’s release my father was stationed in an American 
military base in Germany so, unlike the UK copies, mine included A Whiter 
Shade Of Pale. Surely one of the greatest rock compositions of all time — 


Conquistador isn’t too shabby, either. 


Paul McCartney & Wings Band On The Run 

(Apple Records PAS 10007, LP, UK, 1973) £50 

By far the best McCartney album since the demise of The Beatles. It 
re-established him as a major music force. Jet and the title track are 
superb examples of McCartney’s talent and he, pretty much, played all the 


instruments. 


David Bowie The Rise And Fall Of Ziggy Stardust & The Spiders From Mars 
(RCA Victor LSP 4702, LP, UK, 1972) £250 

The “alter-ego” theme had started with his previous album, Hunky Dory, 
but Bowie made real headway with Ziggy. We were all on a fantastic, ever- 
changing journey of Bowie creations both musically and thematically. Ziggy 
gave us Starman and marked Bowie’s return to the charts. 


Caroline Mackay 


Big Bill Broonzy Live In Amsterdam 
1953, Flying Burrito Brothers Live 
At The Bottom Line NYC 1976, ? & 
The Mysterians Cavestomp Presents 
Are You For Real? LPs, Liberation Hall; 
Townes Van Zandt At My Window 
blue LP, Silverstein Arrivals And 
Departures green LP/green 7”, The 
Sword Apocryphon yellow 180g LP, 
Korla Pandit Genie Of The Keys blue 
LP, Craft; Richard Gibbs No Use 

To Grieve LP, red LP, Sweet Mental 
Revenge; Thomas Newman Shkyfall 
OST silver 180g 2LP, Music On Vinyl. 


2 December Neal Casal Rain, Wind 
And Speed LP, blue, orange LPs, Neal 
Casal Music Foundation; Amorphis 
From The Far Sun coloured LP, Atomic 
Fire; Lee Aaron LP, Unidisc; Labi 
Siffre Crying Laughing Loving Lying 
45rpm 180g LP, Demon; Esperanza 
Spalding Radio Music Society 180g 
2LP, Concord. 


9 December Red Hot Chili Peppers’ 
John Frusciante /nside Of Emptiness, 
A Sphere In The Heart Of Silence, 
180g LPs, Record Collection; Puscifer 
Existential Rocking Rewired bronze, 
silver, gold, emerald, ruby, sapphire 


FIRST SPIN/MY TOP 5 


splatter LPs, Puscifer Entertainment. 


16 December Benny Carter Jazz 
Giant LP, Craft; Cymande orange LP, 
Partisan; Diamanda Galas LP, CD, 
Broken Gargoyles Intravenal 

Sound Operations. 


31 December Haruomi Hosono 
Hosono House LP, coloured LP, CD, 
cassette, LITA. 


20 January 2023 Kyuss Muchas 
Gracias coloured 2LP, Run Out Groove; 
John Carpenter/Cody Carpenter/ 
Daniel Davies Halloween Ends OST 
LP, Sacred Bones. 


3 February Betty Who Big! coloured 
LP, BMG. 


10 February Fear Factory Recoded 
coloured 2LP, Nuclear Blast. 


March Subhumans The Day The 
Country Died, From The Cradle To 

The Grave, Worlds Apart, 20:20 Split 
Vision, Rats, EP-LP LPs, Pirate’s Press. 


24 March Archie Shepp Yasmina, 
A Black Woman LP, Charly. 


If you have a reminiscence about your first vinyl purchase, or would like us 
to feature your Top 5 list (along with catalogue details and why you chose 


those records), please send to|paul.lester@metropolis.co.u! 
Labels, please send vinyl LP release info to|tim.jones@metropolis.co.uK, 


JIM BOB 

THE ESSENTIAL JIM BOB 
DOUBLE VINYL & 2 CD EDITION 
BREDD851 / CDBREDD851 


VARIOUS ARTISTS 
DEEP IN THE WOODS 
3 CD EDITION 
CRJAMO12T 


VARIOUS ARTISTS 

AIN’T NOTHING BUT A HOUSE 
PARTY 

3 CD BOX SET 

CRJAMBOX013 


IT 


Zs 


HARD MEA 


THE SPACE BETWEEN 
3. CD EDITION 
ECLEC32817 


we are ever so clean 


BLOSSOM TOES 

WE ARE EVER SO CLEAN 
ON VINYL 

ECLECLP2785 


FOR MORE DETAILS ON THESE AND OTHER RELEASES AND HOW TO ORDER, 
CALL OUR MAILORDER HOTLINE ON 020 8996 3120 OR VISIT THE WEBSITE 


en 
MARC ALMOND 
THINGS WE LOST 
10" VINYL / 3 CD EDITION 
SFE094M / SFEO94T 


f 

MIRAGE 

THE WORLD GOES ON 
AROUND YOU 

3 CD EDITION 

CRSEG121T 


The Definitive Collection 


THE JIMMY CASTOR BUNCH 
THE DEFINITIVE COLLECTION 
3.CD EDITION 

QROBINS9CDT 


JULIE DRISCOLL 
1969 
ECLEC2815 


FLINTLOCK 
THE ALBUMS 
4CD BOX SET 
GLAMBOX192 


THE RESIDENTS 


TRIPLE TROUBLE - ORIGINAL 


SOUNDTRACK 
CDBRED862 


VARIOUS ARTISTS 
DUKE’S COOKIES 

3 CD EDITION 

DBCDDD056 


HOWARD HEWETT 
?’M FOR REAL 

4CD BOX SET 

QSMCR5205BX 


ROGER CHAPMAN 
TURN IT UP LOUD 

5 CD BOX SET 

ECLEC52818 


EXCITER 

KILL AFTER KILL 
12” SILVER VINYL / CD EDITION 
DISS0198LPX / DISS0198CDD 


www. cherryred.co.uk 


VARIOUS ARTISTS 
PILLOWS & PRAYERS 
12" VINYL/ 3 CD EDITION 
BRED859 / CDTRED859 


MARCIA AITKEN / JUNE 
LODGE 


REGGAE IMPACT / SOMEONE 
LOVES YOU HONEY 
2.CD EDITION DBCDD116 


DEBBIE GIBSON 
BODY MIND SOUL 
2 CD EDITION 

QCRPOPD258 


RUPERT HINE 


the studio works 1981-198) 


RUPERT HINE 
SURFACE TENSION 
3 CD BOX SET 

ECLEC32816 


CE ree 


ANDY iM 
MLOMDW TSI 


VARIOUS ARTISTS 
BLACK LACE AND VOODOO 
DRUMS 

PSALM23:112 


www.cherryred.tv 


UNIQUE IN DEPTH INTERVIEWS 


investigates 
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UNOER MY WHEELS lV YOU DRIVE ME 
Gf MY LOVER / NERVOUS 
MALO OF FLIES VEAM, YEAH, YEAH 
(Bey) | EAD BABIES 
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| 
HALO OF PLIES DEAD BABIES 


(Conet) (Conet) 
DFSPERADO KILLER 
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Jeremy Heiden’s 2017 Elcaset album, and one 
of Alice’s cartridges 
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GET CARTRIDGE 


Our ongoing examination of unconventional formats continues. Joe Geesin unravels the story of 


yle Lovett sang the praises of cartridge 

tapes, which had their heyday in the 70s, 

and the few that have been released in 

recent years are novelty items. But at 

one time, they were a contender, 
especially in the US during the disco era of outsize 
fashion and cars, when many models had players 
fitted as standard. After all, magnetic tape had 
been around for decades and, along with 
cassettes, cartridges seemed to offer a hip 
alternative to rock’s favoured format, vinyl. So how 
did the battle of tape versus vinyl come about? 

Following the use of magnetic wire recording 
from 1888, magnetic tape was developed in 
Germany in the late 1920s. It usually comprised a 
polymer substrate that gives it strength and 
flexibility, and typically, on one side, there was an 
adhesive-backed covering of magnetic film. The 
magnetic side commonly was made of a metallic 
oxide such as iron, or for better audio quality, and 
commensurately more expensive, chromium. 
Metallic particles such as barium ferrite were an 
alternative and proved the most resistant to 
temperature change and corrosion. In whatever 
form, magnetic tape revolutionised the recording 
and broadcast industries, allowing music to be 
recorded in multiple parts, and for radio shows to 
be pre-recorded, then shipped globally on various 
formats for re-play. 

For audio use (and mainframe computer data 
storage), the first widespread tape format was 
reel-to-reel, comprising two spools. Often with 
tape of % inch thickness, reel sizes varied up to a 
maximum of two inches width, as per 24-track 
tapes used in recording studios. Quarter-inch 
reel-to-reel tapes became a commercial format in 
the 60s, with albums by the likes of The Beatles 
and The Rolling Stones. Some formulations, 
however, used a substrate of blended 
polyurethane and polyester that, over time, 
absorbed humidity from the air and deteriorated. 
Temporary reversal could be achieved by baking 
the tape at low temperature, a process that’s 
often used today before digitisation with the likes 
of ProDigi and Digital Audio Stationary Head, and 
one that my dad, Ron Geesin, currently 
undertakes with a home-made oven! 
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cartridge tapes, and their rivals 


While reel-to-reel attracted audiophile 
advocates, the compact cassette tape was 
introduced by Philips in 1963, as a cut-price 
commercial format. It grew in popularity from the 
70s to the 90s for both music, recording and 
home computer data storage. The format of 
choice for portable players, notably Sony’s 
Walkman, the tapes had four tracks for left/right 
stereo, reversable when flipped over. Additionally, 
mini-cassette and micro-cassette tapes (both a 
quarter the size of a compact cassette, while 
using the same technology) were introduced from 
1967/69 for dictation, answerphones and data 
storage, in analogue and then digital form. They 
all have niche fandom, and cassettes have 
experienced a minor renaissance in recent years. 
So, could cartridges be next? 


Black Elcasets on 
eBay command 
high prices 


Introduced in the mid-60s, the 8-Track cartridge 
was made available as a blank for home recording 
and proved popular in the US, UK, Europe, 
Australia, New Zealand and Japan. One advantage 
over cassette (and vinyl) was that the cartridge 
could be played continuously without the need to 
turn it over for Side 2. Not only did it foreshadow 
CD in this respect, it offered in-car entertainment in 
quadrophonic and, while its reach declined in 
tandem with the demise of disco by the 80s, there 
are still nostalgic followers who spend £20 and 
more on albums by collectable artists like 
Hawkwind and The Beatles. 

Less well-known are other cartridge contenders 
including the 4-Track cartridge, or Stereo-Pak, 
which pre-dated the 8-Track in the 60s. Again, 
some albums were issued, notably The Beatles, 
and it was used by radio stations for jingles, as well 
as burglar alarm auto-diallers. The Fidelipac, or 
NAB Cartridge, was used for jingles and adverts by 
radio stations until the late 90s. Introduced in 
1958, RCA’s Tape Cartridge encased a reel-to-reel 


1/4-inch stereo tape, aiming to offer audio quality 
in an easily-usable package, challenging LPs. 
However, their high cost, clunky size and the slow 
production of players and licensing of pre-recorded 
music for home playback, meant that it never took 
off and faltered by the mid-60s. 

A similar audiophile alternative appeared in the 
mid-70Os, Elcaset. Like RCA’s Tape Cartridge, it was 
approximately twice the size of a compact cassette 
and used 1/4-inch tape, rather than the latter’s 
1/8-inch tape. It also ran at twice the compact 
cassette’s speed. However, given the size of 
Elcasets, cost of a player, and improvements in the 
sound quality of cassette tapes and players by the 
mid-70Os (not least Dolby noise reduction), interest 
waned. That said, blank Elcasets on eBay 
command high prices, and a Technics 7500-RS 
player recently sold for £500-plus, so they still 
have a small fanbase. 

Subsequently, two digital cassette formats 
followed, with DAT (Digital Audio Tape), launched in 
1987 with a rotating tapehead similar to that for 
videotapes, and smaller than compact cassettes. 
In 1992, Digital Compact Cassette with a cheaper, 
stationary tape-head, and similar in size to 
compact cassettes, appeared. Both aimed to 
compete with cassettes and the then-new 
MiniDisc, though as early as 1972, Japan’s Denon 
had produced two-inch Quadruplex videotape with 
pulse code modulation for the mastering of 
analogue records, if not for general consumer 
usage. Like MiniDisc, they all became redundant 
as a format for commercial album releases, though 
some are still used for professional recording and 
data storage. Some cartridges have been issued in 
recent years and, in 2017, musician Jeremy 
Heiden even released his Blue Wicked on Elcaset 
(the first commercial release on the format), along 
with several vintage formats, including Minidisc and 
Digital Compact Cassette. Maybe there’s still a 
market for even the most obscure tape formats, 
and those old Alice Cooper cartridges will last as 
long as he has! 


Do you collect cartridges or any similar vintage 


formats? If so, let us know via|rc.editorial@| 
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The thrilling new studio album from 
Rock Hall inductee Todd Rundgren 
featuring collaborations with 
Weezer's Rivers Cuomo, The Roots, The Lemon 
Twigs, Sparks, Thomas Dolby, Steve Vai, SPACE FORCE 
Cheap Trick's Rick Nielsen and lots more! | 
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The haunting soundtrack to the chilling indie thriller performed by Rick Wakeman, Jordan Rudess, Derek Sherinian 
Fernando Perdomo with Rick Wakeman, Geoff Downes, and more! and others recreate tracks that laid the foundation of electronic music! 
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“It remains a treasure trove of 
surprise’: Judith with her collection 


On her 13th album, Come On & Get 
It, self-styled vocal provocateur 

n “celebrates the music of the 
uncompromisingly unsung sassy ladies of 
jazz and blues” and features a cornucopia 
of New Orleans’ finest musicians. Owen, 
who originally hails from Llanelli, Wales, 
conceived of the project as a result of her 
childhood fascination with the music 
of “some of the ballsiest women of the 
jazz and blues world”, focusing on the 
chanteuses of the 40s and 50s (Pearl 
Bailey, Dinah Washington, Blossom 
Dearie, Peggy Lee, Julie London). She 
was “captivated and enchanted” by these 
“unapologetic” chanteuses who were 
singing about sex — and enjoying it — at 
a time when women were meant to sing 
about romance. Owen brings this passion 
to bear on a conversation about her 
favourite vinyl. 


What do you collect, and why? 

Mostly the 1920s to mid-70s music, 
especially jazz and blues, but also classical, 
Motown, early disco, funk, spoken word 
and comedy. There’s something so right 
about hearing the needle drop onto the 
record as it moves from silence to music. 
The sound of vinyl takes you to another 
place and time. Undiluted retrospection: 
vinyl will always be a mood-shifter, the 
essence of how it is meant to feel and sound. 
The ease of digital is quite fantastic, at your 
fingertips, but it pales in comparison to 

the experience of a record. It makes us all 
time-travellers and that’s important to a 


nostalgia-junkie like me, who longs for what’s 
gone before. 


How big is your collection? 

I’m very lucky to share the same musical tastes 
with my husband, whose vinyl collection 

is around 10,000. We’re constantly adding 
gems, but my personal pride is in my 
diminutive collection of 78s which years of 
visiting flea markets has brought me. 


What do you think it is worth? 

I truly have no idea, but to us it’s priceless and 
remains a treasure trove of surprise every time 
we pull something out to play. It is now in 
alphabetical order and genre-based, something 
we got to do during the pandemic. 


How and where do you store it? 

Anywhere and everywhere there are shelves, 
climate control and a de-humidifier! We lost a 
lot years ago in a big storm, when many were 
water-damaged. I shudder to think of the 
hours/weeks/months we spent drying them 
out in convection ovens, and with hairdryers. 
We saved many, but many more were lost. 
We've been replacing them ever since. 


What’s your rarest/most unusual/most 
valuable item? 
I think the 45s I inherited from my father 
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of Nellie Lutcher’s Fine Brown Frame, and 
Pearl Bailey singing Tess’ Torch Song with 
the Cootie Williams orchestra are both rare 
and personally the most precious to me... 
All things from my childhood that inspired 
me to be an unapologetically sassy female 
performer, and eventually record my latest 
album, one that celebrates these role models 
and many more unique women from the 
40s/50s jazz and blues era. 


What elusive gem are you still 

looking for? 

More 45s and 33s by Nellie Lutcher, and 
the queen of double entendres, Julia Lee, 
complete with her incomparable Capitol 
cover artwork. One gem I was on the hunt 
for — Lutcher’s 33rpm single of Real Gone 
Guy — was tracked down by my label head 
in time to be featured in the cover photo 
shoot, along with a 50s turntable bought 
from the same vinyl shop. It sums up my 
joy in her, in vinyl, in turntables, in that 
saturated 40s/50s look. 


What’s given you the biggest thrill? 
Finding a box of Jelly Roll Morton 78s 

in mint condition at a flea market, then 
showing them to my dad and seeing his look 
of utter surprise. It turns out he'd collected 
the exact same ones when he was a young 
jazz piano crazy man. Seems the apple fell 
very close to the tree! 


How do you track stuff down? 
I never miss an opportunity to visit a vinyl 
store, wherever I might be. I’ve made it my 
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job to Shazam [app] everything I hear and 
love, and then track it down on vinyl. There’s 
something incredibly rewarding about 

the hunt and the find, and then the final 
needle-drop. 


What’s your favourite record shop? 
Peaches in New Orleans. It’s huge and holds 
hidden gems if you have the patience to 
look. Also, the Louisiana Music Factory. 


How often do you listen to the stuff in 
your collection? 

I should listen a lot more than I do, but ’m 
always on the go. I think my joy is in the 
collecting and knowing that it is preserved 
in its glory — awaiting that moment 

when it’s the chosen one to be placed on 
the platter like a good, prepared hearty 
meal, The result is the same: satisfaction, 
satisfaction, and, of course, satisfaction. 


Is there a visual side to collecting for you? 
Have you ever bought a record for the 
sleeve alone, or for a picture disc? 

The visual is SO important to me, as ’ma 
very visual person. Like I said, the “Capitol” 
look that adorned the 40s/50s albums 

of the women who my latest recording 
celebrates: that influenced me hugely and 
holds a very special place in my heart. Peggy 
Lee, Blossom Dearie, Julie London, Dinah 
Washington, Nellie Lutcher, Julia Lee — 

all incredibly strong, sexy, lush, graphic 
covers. I’ve definitely bought records after 
being drawn to the covers alone and I hope 
people will do the same with mine, and then 
LOVE the music inside. It’s all part of the 
vinyl experience: the readable liner notes, 
extraordinarily seductive cover images... it’s 
an entire work of art to me. I love the look 
of those 45s so much that I’ve emulated 

it for the CD. It really makes for a more 
human, tactile experience, complete with the 
suggestion of a hole in the middle! 


How will you eventually dispose of 

your collection? 

I hope it'll end up in a flea market for 

some other young music crazy collectors to 
discover and start the exciting process all over 
again. I think it’s like fine art, or books, or 
anything that connects you to the past whilst 
keeping the music relevant. 


What’s your all-time favourite record, 
regardless of value or rarity? 

My original copy of Stevie Wonder’s Songs 
In The Key Of Life, because it’s my childhood 
and has the scratches I made, listening to it 
every day on a truly crap turntable with a 
never-replaced needle, at home. It’s worn and 
torn and would make most collectors cry, 
but it’s been loved to death, and I’m never 
replacing it. 

I have to add, though, that this is the 
cruellest, most demanding question anyone 
can ask anyone who loves music. And to ask 
a fellow record collector that question is just 


too hard to comprehend. Or is it a Record 
Collector trick question? In which case, let 
me give you this Record Collector deluxe 
edition answer. I can be sure or deeply hope 
that all and any fellow record collectors or 
lovers of music around the globe would 
probably wholeheartedly stand by me 

on the above thought and the pounding 
question that is... how do you choose? 

So, my all-time favourite is the double 
gatefold Songs in The Key Of Life. But then 
I ponder for a moment and ask myself: 
what about /nnervisions or The Original 
Musiquarium? This is total torture... every 
single album has a memory, deep-rooted, 

a feeling, a moment, like the grooves in 
the record. Then there is the question of 
all-time favourite genre... Mood, moment, 
space, time... Genre-wise, on the jazz side, 
it would have to be the master of bass, Mr 
Ray Brown, accompanied by his Trio on 
The Red Hot Ray Brown Trio album released 
on Concord. Or is it The Oscar Peterson 
Trio’s 1963 Night Train? Another magical, 
seminal recording. 

But then, how do you choose between 
the mono 45 rpm version versus the 
stereo version? Then there’s the question 
of the pressing. The original early presses 
were absolute splendour, but very rare. 
The resurgence of vinyl gave us the later 
remastered Japan OBI limited edition 
numbered rarity 2LP re-issue — so, so 
sensational. The packaging alone made 
you never want to crack open the seal, 
but I did open it in absolute necessity to 
hear what Verve did with the mastering. 
There are no words to explain this edition 
pressing. Cut to a birthday celebration, 
when I was gifted the German 180 gram 
reissue, and again, something happens 
with that record... 

Please don’t make me choose. For 
the last couple of weeks, I have been lost 
in Oscar Peterson. What about Aretha 
Franklin? Or do we choose Joni Mitchell 
as the “all-time favourite”? Yes, for today. 
Tomorrow, it will change... 


Come On & Get It zs on 
Twanky Records. 


(Motown TMSP 60021, LP, UK, 1976) 
Estimated market value: 


‘Barty. 
time: 


(Capitol T-228, LP, US, 1955) 
Estimated market value: 


DINAH WASHINGTON 


(Roulette R25180, LP, US, 1962) 
Estimated market value: 


(London HA-U 2005, LP, UK, 1956) 
Estimated market value: 


WOND ONG OF NEW ORLEANS JAZ 


y (RCA RD-27113, LP, UK, 1959) 
Estimated market value: 
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| greatly enjoyed your feature about the antics of 
Spoon Fazer a while back and actually bought his 
LP on red vinyl. Better still, as a collector who 
loves electronica, | made the wonderful discovery 
in my local charity shop (in Thornton Heath) of a 
copy of the LP East Of Croydon which was 
released in 1981 on Nothing Shaking Records. It 
only cost me a fiver. The record pulled together a 
number of South London artists and included a 
track by Spoon Fazer. That’s why | bought it. 
There’s even a picture of him inside! Looking 
online | note that the record is quite rare so it 
would be good to get a valuation. Also, is there 
any more Spoon Fazer in the pipeline? His album 
was very good and sounded like a lost echo of 
John Foxx and Gary Numan. 

Mark Harris via email 

East Of Croydon was one of a number of LPs 
issued in the post-punk era showcasing regional 
bands — in this case those from South London. It 
was the first release on the Nothing Shaking label 
(SHAK 1). There were 14 artists on the 
compilation with music ranging from the gritty 
electronic pulse of Spoon Fazer’s Fly On The Wall 
to the pop reggae of Janet Armstrong’s Two Hearts 
In Pain. What's interesting about the compilation 
is the appearance of Big Hair. Their line-up 
featured Cressida Bowyer (vocals) Tom Langton- 
Lockton (guitar) and Martin Cottis (drums). All 
three had been in the punk band The Whippets 
From Nowhere with Spoon Fazer in 1977/8 so 
there was a connection between the artists. 
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Spoonerisms: Spoon Fazer playing 
the Simmons SDS-3 drum synth at 
Totnes Civic Hall, 21 December 1979 
and (inset, left) relaxing at his squat 
in Stockwell before a performance 
at Olympia, London, 6 June 1982 


On the eve of a new anthology, synthpop pioneer 


, aka Simon Patterson, talks to 


about the 


late-70s South London scene in which he flourished 


Nothing Shaking only released two other records: 
7” singles by The Heartbeats — Go/One Of The 
People (SHAD 1, 1981, £30)) and Big Combo -— 
The Man In The Desert/Play For Today (SHAD 2, 
1981, £25). The East Of Croydon LP is collectable 
and worth £25 to £40 in Mint — but it must have 
the insert to get this price. As for Spoon Fazer, 
there is another compilation — Set Fazer To Stun 
(OM Swagger OMSCD 005) — about to hit the 
shops and, as you might imagine, he was more 
than happy to talk about East Of Croydon and his 
resurrected career. 


How did you end up featured on the East Of 
Croydon compilation? 

In 1981 | was part of the South London scene. My 
band The Whippets From Nowhere became well 
known around Brixton and Stockwell in 1979. 
After we split up, | went solo and the others 
formed Big Hair. | got on really well with a Scottish 
guy called Tam. He was a South London promoter 
and had a great network of contacts. He got me 
gigs at places like Brixton Town Hall, the Blitz club 
and Cabaret Futura. Tam also got me a deal with 
Illuminated Records and the East Of Croydon LP. 
East Of Croydon was the creme de la créme of 
South London post-punk bands at that time. One 
of the most successful on the LP was Local 
Heroes SW9, which featured Kevin Armstrong on 
guitar. He went on to play with Bowie at Live Aid! 
There was a special gig, “East Of Croydon” night, 
at Battersea Arts Centre on 19 July 1981 which 
featured bands from the album plus Wreckless 
Eric and Spoon Fazer. It’s quite a collectors’ item 
these days, if you can get your hands on one. 


Were you surprised by the positive reaction 
your retrospective Alternative Regression 
Therapy, released in 2020, received? 

It’s like validation of my youth! All this music 
meant so much to me when | recorded it, and 


listening to it today | still really like it. I’m not sure 
surprised is the right word; it’s more like thankful 
and grateful. It means that what | did and believed 
in so much back then was actually quite good. 
Cheers everyone. 


How do you feel about the limited-edition LP 
of Alternative Regression Therapy that was 
sold through Rough Trade? 

Back in 1980 when | released my Music 2 Dance 
2 7” EP on my own label, Project Records, | was 
very lucky that Rough Trade agreed to distribute it. 
| was just 20 years old. I’m sure this had a major 
influence on it being worth nearly £50 on Discogs 
today! Forty years later, to have a limited-edition 
red vinyl LP being sold through Rough Trade is not 
just the icing on the cake, it’s a dream come true. 
The red vinyl version is fantastic - OM Swagger 
have done a really great job, and it’s already 
becoming a collector’s item, too! 


How did this second compilation come about? 
| have a huge archive, or should | call it a back 
catalogue? On Alternative Regression Therapy 
(the acronym of which is ART, by the way) 

we decided to feature many of the best-known 
tracks which had been on past releases or on 
YouTube. But | had a secret stash of great tracks 
that OM Swagger hadn’t heard, which | was 
keeping back for a second album. Since the 
release of the Close To The Noise Floor 
compilation in 2016 which featured Back To The 
Beginning, there has been a Spoon Fazer or 
Whippets From Nowhere record out every year. 
Not bad for an old rocker! 


The song T.R.E.X on your new LP sounds like a 
hit that never was. How did that come about? 
Metal Guru was No 1 for four weeks. | was 12 and 
at boarding school, which was like being in the 
army. Once a week on Thursday night we were 


allowed to watch Top Of The Pops, in black-and- 
white. Bolan was phenomenal, and rumours 

were that he was “dying of heroin”. We didn’t 
really know what that meant but it made him into 
a sort of living deity. Metal Guru, No 1 for a whole 
month — It was amazing. Bolan’s impact is so 
underrated these days. With T.R.E.X, | wanted to 
celebrate his brilliance. 


There are some great instrumentals on here. 
How did you set about recording them? 

Good question! I’m not sure, really. They just 
sort of popped into my head while | was doodling 
on the keyboard. They just sort of develop from 
an initial idea and then gradually become the 
recordings that you hear on the album. As the 
titles suggest, they also reflect a feeling, so 
maybe it’s the feeling that | started with, and 
went from there. 


“WE’D REJECTED THE 
LONG HAIR AND 
FLARED TROUSERS” 


Did you ever perform any of this material live? 
| stopped performing live in 1983 and did just one 
more gig in 1993 at a private party. All my gigs 
were more like a cabaret act. Every performance 
was different, using different costumes and 
experimenting with different versions of the Spoon 
Fazer experience. When | had my band, The In 
Sect, in Stockwell in 1981, we used to do Fly On 
The Wall, Insectman, and also a version of Metal 
Guru. We did a track called She, which later 
became Flying Bodies. Otherwise, these are all 
studio-based tracks. 


There seems to be a lot of inspiration from 
Japan on some of the songs. Why is that? 
Japan is my spiritual home. It’s also where my wife 
is from, and I’ve visited many times over the years. 
Many of these tracks were recorded before | first 
visited Japan in the summer of 1984, however. | 
don’t really know, | just love the place. | must have 
been Japanese in a past life! 


SPOON FAZER 


Set Fazer To Stun 


Not faze away (clockwise from top left): 2022 compilation; East Of Croydon label and insert, 1981; flyer for East 


Songs like Kabuki, Man Insect and Real Life 
Touches Your Heart sound as good as Gary 
Numan and John Foxx. Were you trying to 
emulate them? 

If you mean, was | trying to copy them, no way! 

|, probably like them, was a fan of Berlin-era Bowie, 
Kraftwerk, early Human League, early Ultravox, 
Magazine, XTC. This was post-punk. We’d all 
rejected the long hair and the flared trousers of 
prog, and also the basic drums, guitars and 
swearing of early punk like the Pistols, The 
Damned, The Clash and so on. Technology was 
coming over from Japan in the form of innovative 
synthesisers. And we weren’t New Romantics, we 
all wanted to be Alien Robots! Gary Numan and 
John Foxx happened to get there first and were 
very good at it. | remember seeing the cover of 
Down In The Park and thinking, “Damn — someone 
has done it already!” | just did my thing. We were 
part of the era, part of a movement, and it’s 
something I’m very proud of and grateful for to this 
day. | met, worked with, and collaborated with some 
amazing people. 


There’s a number of cover versions on your new 
compilation Set Fazer To Stun. Why did you 
record I’m A Believer, Johnny Remember Me 
and others? 

To try to have a hit. | was good friends with Jimmy, 
and Cressida, who at that time were in Angels One 
Five. | guess we just decided to have a bit of fun 
and record some classics. We recorded them at 
Dominique Brethes’ Wolf Studio in Brixton. | was a 
huge Monkees fan when | was a kid, so we had to 
do I’m A Believer. It was Jimmy’s idea to do 
Johnny Remember me. 


What do you recall about working with 
Francis Monkman? 

| met Francis at the Festival of Mind, Body 
and Spirit at Olympia in 1982. We both did 
performances on the main stage. He very 
kindly invited me to do some recording at his 
studio in Hampstead. | didn’t really know who 
he was but he had the aura of a rock star about 
him. When | got to his studio, | was astounded 
to see that he had an early Apple Macintosh 
and a Synclavier. | had a Wasp. Francis’ 


Of Croydon night at Battersea Arts Centre, July 1981; 2020 anthology; East Of Croydon LP cover 
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equipment cost something like £30,000! The 
only other record | knew that had used a 
Synclavier was Beat It by Michael Jackson. 
Francis was incredibly generous with his time. 
He mentored me and was very patient with me. 
He is highly experienced and classically trained. 
It was an incredible experience. | recorded four 
tracks there. Back To The Beginning, which was 
on Alternative Regression Therapy, and Flying 
Bodies and Sunset which are on Set Fazer To 
Stun and were originally on the Sunset EP 
released in 1982 on Illuminated Records. But the 
greatest privilege was writing the lyrics to, and 
singing, Gog Maygog, which Francis had first 
written and recorded the music for. Francis was 
in Curved Air, Sky and 801 with Brian Eno. 
Recording and working with Francis was the big- 
time as far as | was concerned, and I'll be 
eternally grateful to him. 


At the other end of the scale, what was it like 
working with Rob Doran of electronic legends 
Hard Corps? 

| was introduced to Rob Doran and Hugh Aston of 
Hard Corps by my old friend Richard Reynolds. 
Richard, from Totnes like me, initially worked at 
Rondor Music and had helped The Whippets From 
Nowhere to secure gigs and made introductions 
when the Whippets moved to London in 1979. 
Richard, who went on to work at A&M before going 
reelance, was a close friend of Hugh and Rob and 
their Mekon Studio in Medora Road, Brixton, was 
just around the corner from his place. In 1988, 

| was looking for a studio to record T.R.E.X with 
another old friend from Totnes, Tom Langton- 
Lockton (now Ecologist). Rob was in charge, Hugh 
just let us get on with it. Hard Corps had just 
finished touring with Depeche Mode. Rob was 
super friendly and very easy to work with. We had 
an amazing time recording T.R.E.X and when it was 
done, we then decided to record a new version of 
The Ballad Of Insectman, entitled Man Insect, 
which is on the new album. We were all convinced 
T.R.E.X was going to be a hit as it was so awesome. 
There is still time! 
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FAZ ‘N’ ROGER 


| came across what appear to be two acetates 
of a band/duo I’d never heard of before, Faz ‘N’ 
Roger, at the local boot fair last week for 50 
pence. The track is called Happy Poor Man Blue 
on the Fontana label. A quick search has 
revealed that the original Fontana 7” from 1965 
sells for around £15-£20 in VG+ condition but 
| can find no other information on the artist, the 
song or these acetates. 

The acetates are around 10” (as opposed to 
the standard 7”) and both have white labels with 
handwritten text. They appear to be the same 
mix of the same song. The records have 
considerable marks and | would grade them at 
around G+. The B-sides are blank and “101A4” 
appears on one of them. Any info on the artist 
or value would be interesting because | can’t 
seem to find it anywhere. It’s not listed on 
Discogs or sold on Popsike so these could 
possibly be the only two survivors! 

Karl from Brighton via email 

One of the delicious things about major labels in 
the 60s and 70s was their propensity to give 
artists a chance by recording and releasing one- 
off singles and, when they failed to sell, 
dropping them like hot bricks. It was in many 
respects a form of market research. While this 
approach created some eye-watering rarities in 
genres like mod, psych and reggae it also 
generated many records that even six or seven 
decades later are low in value. The duo Faz ‘N’ 
Roger was, | assume from listening to the single, 
active on the folk circuit. They were given the 
opportunity to record a single for Fontana 
records — Happy Poor Man Blues/My Dream — 
which was released on 29 October 1965 (TF 
626). It’s worth £10. Since the record is 
reasonably priced, this would extend to the 
acetates you own. Saying that, acetates are 
unique and if there are folk collectors out there, 
they may pay up to £30 to £40 each for them. 


| WANT MUSCLES 


| bought some acetates a few weeks ago at 
a car-boot sale. One is of particular 
interest. It’s a 12” single-sided IBC acetate 
containing five songs by a band called 
Muscles. It’s dated 1971. | have played it 
once and, to my surprise, it’s blistering 
hard rock in the vein of Leafhound. 
Unusually for such discs it’s in excellent 
condition. | can’t find a peep about them 
on the internet. | thought the supply of 
unreleased/undocumented hard rock/prog 
from the early 70s had long run dry but it 
seems | was wrong. 

Jeff Davies via email 

Wow! It sounds like you’ve unearthed 
some buried treasure. Back in the late 
60s and early 7Os the only way that 

some bands could get gigs or a record 
deal was to record some of their material 
and then send it to booking agents and 
A&R men. Some bands, such as Grannie 
and Dark, went into the studio to record 
material and then released it on their 

own labels. IBC studios was an 
independent studio based in Portland 
Place, London, and it was favoured by 
bands such as The Who. Brian Carroll, 
who used to work at IBC, recalls that there 
were two studios. One was mostly used 


Send your Value Added Facts questions to 
www.rarerecordpriceguide.com 
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FAZ 'W’ ROGER 


for classical recordings and recorded in 
stereo, whereas the other was mostly used 
by rock bands and recorded in mono. That 
explains why, on your acetate, it states 
mono as late as 1971 since it was 
probably cheaper for the band to use the 
mono studio. 

Carroll, who famously cut Jimi Hendrix’s 
Hey Joe in 1967 (with Chas Chandler and 
Hendrix present), recalls that when Hendrix 
began to work in stereo, The Who and 
other bands moved away from IBC in order 
to use other studios. As for Muscles, it’s 
near impossible to find out anything about 
them but they may have gone into IBC to 
cut some songs to showcase their hard 
rock to a record label. Carroll recalls that 
when bands were signed to labels (or 
labels were picking up the tab for demos) 
the invoices were sent directly to the record 
companies. Unsigned bands like Muscles 
would record their songs, have their 
acetate cut and then go into the back 
office “where a girl would type up a bill for 
them to pay”, recalls Carroll. If anyone has 
any information about Muscles, please 
drop me a line as I'd like to share the 
information. Who knows, there might be 
more tracks and enough for an album. If 
they sound anything like Leafhound, 
there’s an audience out there for them. 


ian.shirley@metropolis.co.uk 
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CODE: SELFISH 


MARTIN BRAMAH 


PRE-ORDER NOW 


No wonder Mark E. Smith has a Joker Hysterical Face! Record Collector Presents 
. .. The Fall is a brand-new, one-off magazine celebrating possibly the most 
singular outfit in the history of British rock. Emerging from punk, it was soon 
clear that their subject matter was very different to that of their peers. Although 
beginning as a democracy, within a couple of years, The Fall was the complete 
vision of singer and lyricist Mark E. Smith, the only constant in the group’s 
46-year existence. We are delighted to offer interviews with band members, 
fans, those who worked with the group, as well as pictures of rare memorabilia, 
releases and a comprehensive critique of The Fall. It’s The New Thing! 


In shops from 13 October or pre-order now from: 
shop.recordcollectormag.com 


Diggin’ For 


Our regular look at the more arcane corners of record collecting. Includes and 


THE STARS OF GENTLE BEN 
AND THE GOOD 

TIME PEOPLE 

The Bear Facts 


(Century City Records CCR 70101, 
LP US, 1969) 


Gentle Ben was the heartwarming family- 

friendly story of Mark, a young boy, and his 

bear — not a fuzzy toy teddy bear, but a full- 

grown, real-life bear. Mark and Ben were first 

introduced in a children’s novel published in 

1965, which was then made into the 1967 

feature film Gentle Giant. The film served as a 

pilot for the Gentle Ben TV series, which was 

aired on the CBS network in the US from 

1967 to 1969. Although the novel was set in 

Alaska, both the film and the TV series took 

place in Florida, where producer Ivan Tors had 

built a studio. Gentle Ben was just one of Tors’ many animal-centric TV 
shows, which also included Flipper (starring a dolphin) and Daktari (starring a 
lion and a chimpanzee). 

Clint Howard, who played Mark on TV, has recently written about the show 
in The Boys (HarperCollins, 2021), a joint autobiography with his brother 
Ron. Among other things, he reveals that three bears shared the role of Ben; 
Bruno, the bear who played Ben most of the time, loved sweets and could be 
coaxed into doing whatever the storyline required if a treat was involved; and 
the bears were good-natured — for bears, anyway — and had had all their 
teeth removed. Howard’s worst animal-related injury on set was not inflicted 
by any of his ursine co-stars, but by a raccoon who smelled something tasty 
in Howard’s shirt pocket and climbed him like a tree to get at it. 

RC readers, however, are most likely to be interested in the Gentle Ben 
cast album, The Bear Facts. Howard says that the album was recorded in 
early 1969 and was scheduled for release that summer, at the end of Gentle 
Ben’s second season. The album was written and produced by Joe Lubin, a 
UK expat who'd co-authored Tutti Frutti with Little Richard, signed Jan Berry 
of Jan & Dean to his first record deal, and penned musical numbers for many 
Doris Day films. 

The Bear Facts seems to be one of the very few albums from the past that 
has absolutely zero tracks posted online, so we must rely on Howard’s 
description of the album’s content. Dennis Weaver, who played Mark’s 
father, had already recorded several country and gospel singles, and was 
given “a psychedelic song called Cobwebs Of Your Mind”. Rance Howard, 
Clint’s father and a regular on the show, sang Don’t 
Cry Little Gator and a “wiggy duet” with his son 
called What’s A Whatchamacallit?. Howard 
performed “a spoken-word version of the show’s 
[instrumental] theme song” titled | Am The Way | 
Am. The other tracks on The Bear Facts were two 
songs by Beth Brickell, who played Mark’s mum, 


CCR-70101-8 Produced by Joe Lubin 
(<RS-8090) Arronged by Al Cops 


1. FEELS SO GOOD TO BE TOGETHER 2.57 
Beth Brichell/Good Time People 
2. DAYS UKE THESE 2:14 


DONT CRY UTTLE GATOR 2.56 

Ronce Howord 

1AM THE WAYIAM 241 

Clint Howerd (Music by Merry Sukman) 
Words ond Music by Joe Lubin 
tven Tors Music, Inc. - ASCAP 
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and two from veteran Hollywood voice actor 
Candy Candido as “the voice of Gentle Ben”, 
singing Two By Two and | Love To Eat. Ben 
never spoke on the TV show, but presumably 
the lyrics to | Love To Eat consist of something 
more than “grrrnomnomnom”. The backing 
vocalists on the album were The Good Time 
People, whom Howard describes as “a hippie 
vocal group”. 

The plots of many Gentle Ben episodes 
involved Ben and his human friends being 
threatened by poachers, severe weather, 
swamp animals, hunters, and the like. It 
turned out that the biggest threat to the show, 
however, was CBS itself. During Gentle Ben’s 
second season, the higher-ups at CBS 
decided that too few of the network’s shows 
were reaching the “urban high-spending 
demographic”. At the same time, Gentle Ben's 
ratings were declining, partly because the 
show aired in the same time slot as NBC’s 
Walt Disney’s Wonderful World Of Color. 
According to Howard, Disney and NBC didn’t 

want their show to be beaten by CBS and had “upped the ante” with their 
own higher-quality programming. 

After Gentle Ben’s second season finished filming, the Howards returned 
to Los Angeles for the summer. The Bear Facts was scheduled to be 
launched with an in-store appearance by the performers at the new Tower 
Records on Sunset Boulevard in Hollywood. But then Rance Howard got a 
phone call and had to solemnly break the news to his son that Gentle Ben 
had been cancelled — a victim of what became known as the CBS Rural 
Purge. The network scrapped nine shows, including Green Acres, The Beverly 
Hillbillies, and Petticoat Junction. One of the Green Acres cast members said 
that CBS “cancelled everything with a tree in it”. 

Howard claims that The Bear Facts “never went on sale — it was hastily 
withdrawn from circulation and is now a collector’s item”. Copies of it can, 
however, easily be found on Discogs and other online sites. The cover credits 
the album to “The Stars of Gentle Ben”, but the label on the record itself 
credits “The Stars of Gentle Ben, featuring the Good Time People”. It’s not 
clear if the album was reworked after Gentle Ben was cancelled, but the 
cover art is extremely odd. A bear paw-print in black ink encircled by the 
album title in faux-psychedelic lettering would seem to be aimed more at 
hippies and stoners, rather than at fans of wholesome TV shows. Two singles 
from The Bear Facts were also released: Feels So Good (To Be Together)/ 
Good Time Comin’ — credited only to The Good Time People — and Cobwebs 
of Your Mind/Days Like These. 

In his notes on the back cover, lvan Tors enthuses that, “I’m sure we’re 

going to hear a lot more great records by The Good 
Time People”. Despite those glowing words, this 
seems to have been the one and only release the 
group was involved with. The Bear Facts remains 
an interesting curio of 60s television, and a nice bit 
of memorabilia for those who fondly remember the 
adventures of Mark and his bear. 

Fiona McQuarrie 


CCR-70101-A 
XRS-B090) 


GOOD TIME COMIN’ 2:27 

The Good Time People 

COBWERS OF YOUR MIND 2:41 
Dennis Weover/Good Time People 
WHATCHAMACALUT 2.34 


Photo (Ville Valo): Joonas Brandt 
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SOFT ROCK 


Joe Matera celebrates the use of velvet in 
album packaging with fellow fan, HIM’s 
Ville Valo 


Originally favoured as a popular book binding along with silk and 
satin on luxury book pressings in the 16th century, flocked velvet 
eventually became a unique packaging format for vinyl releases in 
the 20th century. Some of the earliest known pressings date back 
to the early 6Os, but in the colourful aftermath of psychedelia, 
popular bands began releasing albums with velvet packaging. 
Odessa, the 1969 double album by the Bee Gees, was an early 
example, presented by Polydor in a red-velvet gatefold sleeve with 
gold printing. 

The packaging wasn’t limited to popular music albums — classical 
musicians also liked velvet. Arnold Schénberg’s Quintette Pour 
Instruments A Vent Op 26, for example, released through French 
label Critére, came in a similar red-velvet sleeve in 1980. Vinyl and 
CD box sets are still a popular outlet for velvet packaging, including 
The Jimi Hendrix Experience purple-vinyl box, issued in 2000, and 
ABBAs The Complete Studio Recordings (2005) which came in a 
hardback light-blue velvet CD box with silver lettering. 

On a European tour some years ago, | picked up a special 
limited edition 7” vinyl of The Funeral Of Hearts/Buried Alive By 
Love (2004) by Finnish gothic rock band, HIM. It’s housed in a 
luxurious black-velvet sleeve with gold lettering. | caught up with 
HIM’s Ville Valo to delve deeper into the world of velvet sleeves. 


Why did you decide to release this 
7” with a velvet sleeve? 

The Uber-special packaging trip for 
HIM started with Dave Gulvin, a gent 
of the highest order, who was the man in charge 
of nearly all HIM-related promotional activity 

in the UK when the band was signed to BMG 
Records in the early noughties. We’re both huge 
fans of unusual packaging, and everything else 
really, and wanted to take the road less travelled 
whenever possible. Dave spent enormous amounts of his time searching for 
print houses and smaller UK companies who would be able to do something 
unique and different cover- and advertising-wise, so | think he deserves the 
credit for this one. At the time, vinyl wasn’t something that was interesting 
to record labels in terms of monetary value, so Dave really had to fight to get 
the special releases done and out there. 


<r 


Were you aware of other releases done in a similar way? 

| remember that Bee Gees cover, we probably had a chuckle with Dave about 
it! There are so many cool indie labels these days, especially in the realms of 
electronica and black metal, that do many wonderful one-off releases every 
other day, so it’s near-impossible to keep track of every variation, but I’m 
sure there’s been a few along the way. 


DON’T SUGAR ME 


PFIZER/HARVEY 
PHARMACEUTICALS 


The Control Of Diabetes 
(Pfizer Medical FON 176, 7” flexi, UK, 1961) £6 


Two years ago the brand name Pfizer was hardly 
known outside medical circles but due to coronavirus 
and the vaccine it’s now become a household 
name. Back in the 6Os, the company joined Harvey 
Pharmaceuticals to produce a cardboard flexi disc to 
promote its drugs. 
The Control Of Diabetes publicised Chlorpropamide 
under the more friendly brand-name Diabinese, a 
drug designed to help Type 2 diabetics to lower their 
blood glucose levels by encouraging insulin release 
in the pancreas. Discs were sent to doctors and 
pharmacists in an effort to persuade them to invest 
in the brand. The cover illustration suggests the product looked like Tate & 
Lyle sugar lumps which were surely the last things a diabetic would consume. 
They could also be mistaken for LSD-laced sugar cubes, which, with the 
addition of a syringe, gives the record a hippie-friendly, psychedelic frisson it 
doesn’t really deserve. 


What do you know of the history of velvet packaging? 

If I’m not mistaken, velvet-style material has been used on book covers 
for quite a bit, but for LPs it’s perhaps a material that doesn’t age well, 
plus the velvet and debossed gold foil isn’t the cheapest option and few 
major labels see the value in doing little runs for street cred. A lot of 
times for bands it isn’t about suggesting something between heaven and 
earth to the label, but the label giving the artist alternatives from which 
to pick a favourite to start the actual design process. In the late 90s our 
German label were very adamant a CD booklet should contain only eight 
pages with no special varnish (UV etc) while the label of the CD could use 
only a limited amount of colours for printing. So, basically you work with 
what you have and try to make the cover artwork stand out even if it’s 
printed on a piece of toilet paper, used or unused. 


How many pressings were done of this 7” and were they released 
for a specific territory only? 

If | remember correctly, the amount was around 500 and it was a special 
release for a UK retailer, most likely Virgin Records. The album Love 
Metal was taking off in the UK at the time and we were given a freer rein 
with the special releases, so Dave really went for it! 


Presented in a gatefold sleeve, the 
cover design is striking but inside there’s 
teeny, tiny text explaining Diabinese and 
how it works for the diabetic patient — of 
interest to GPs but rather dull for everyone 
else. The record features a soft-spoken 
narrator taking us through the history of 
the condition and the Diabinese story, 
over two long tedious sides playing at a 
stupor-inducing 33 1/3rpm. There’s no 
music, not even a jolly jingle, to liven 
the proceedings. It’s strictly diabolical, 
diabetic, Diabinese dialogue all the way. 

A little research reveals that Pfizer 
Medical Recording also released other 
must-have titles in eye-catching sleeves 
including Chronic Bronchitis, Depressive 
Iliness In General Practice and the 
essential Turning Point In The Treatment 
Of Leg Ulcers (surely leg ulcers would 
have restricted the ability to turn?). 

The Control Of Diabetes may spike your curiosity (if not your sugar 
levels) but it won’t do much to lower your bank balance, commanding 
a hypoglycaemic price of around £5-10. Play it three times a day 
before meals. 

Dickie Fleming 
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LABEL OF LOVE 


CRASS RECORDS 


Label boss: 
Interview: 


Where are you based, what do you 
do and why? 

Dial House in Essex. We have a 
long history in music, art, writing, 
politics and activism. The label now 
operates in association with One 
Little Independent in South London, 
reissuing the entire Crass catalogue. 


Why the name? 
Fairly self-explanatory. 


When did you launch it and 
how have things changed 
since then? 

Our first release as Crass 
Records was in 1979. We 
had no intention of making it 
a label; we did it solely to put 
out a single, Reality Asylum, 
which was to be the opening 
track on our first album, 

The Feeding Of The 5000, 
released by Small Wonder 
Records. Pressing plants 
deemed Reality Asylum too 
offensive to press, however, 
so the album was released 
with Reality Asylum replaced with 

four minutes of silence. We thought 

it important to release the original 
track, however, so we recorded a new 
version for 7”. We found a plant willing 
to take it on with the condition that 
they remained incognito. 

Reality Asylum immediately 
created problems; record shops were 
raided by the police, the vice squad 
from Scotland Yard placed us under 
threat of prosecution for “criminal 
blasphemy”. Cripes! So, we decided to 
move our operations away from Small 
Wonder onto Crass Records at Dial 
House. If anyone was going to suffer 
the consequences of our actions, we 
felt it should be us. That’s when Crass 
Records started for real. 

Our first Crass Records album, 
Stations Of The Crass, sold around 
20,000 copies in its first two to 
three weeks, which we weren’t 
expecting. The cash came pouring 
in, So we decided to use it to record 
artists and bands who otherwise might 
not get the chance. Our first release 
in this domain was Honey Bane’s You 
Can Be You, and over the following 
years we released more than 20 7” 
singles featuring an impressive variety 
of performers. 


What were your influences? 

I've always been into classical music 
and jazz and was inspired by the kind 
of bohemianism that gave rise to 

the Beat poets. Back in the 50s and 
60s, the UK music scene centred 

on places like the Marquee, the 100 
Club, and the coffee bars and pubs 
where musicians like Graham Bond 
or Georgie Fame hung out. The music 
business hadn't fully caught on to 

the financial potential of the “youth 
market”. It was all new and fresh, but 
bit by bit it got eaten up as Tin Pan 
Alley set about cherry-picking what 
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Penny for his thoughts: 


Rimbaud in 2020, in his 


study at Dial House, 
Essex 


ACTS OF LOWE 


they considered to be “best of the 
bunch”. | was greatly influenced 

by my years of lounging about in 
coffee bars and clubs, listening to 
jazz, skiffle and early rock. There was a 
great sense that this was “our” music, 
something personal, something real, 
something that stood out against the 
blandness of monolithic corporate 
“entertainment”. 


Who are your competitors? 

We don’t have competitors as such. 
We’re not competing with anything. 
Maybe back in the punk days, we 
felt a degree of competition with 

the commercial bands such as The 
Stranglers or Pistols or The Clash. 
We felt that they’d sold out. It really 
warmed me to see large numbers of 
punks leaving behind the exploitative 
world of commercial punk to engage 
in the more substantial ideas that we 
and others like us were promoting. 
Was that competitive, or something 
more akin to human kindness? 


Any advice for someone who wants 
to start their own label? 
Get it down on paper. 


What’s been your highest high? 
Climbing to the top of the Old Man of 
Stoer in Sutherland, Scotland. That 
was high. 


..-And your lowest low? 

The bottom of the Old Man of Stoer. 
But no, | don’t really do highs and 
lows. Things come; things go. 


What album, from any period, do 
you wish you could have released 
— and why? 

Benjamin Britten’s War Requiem — 

a profoundly moving piece of music 
which introduced me to a new form 
of pacifism. 


How do you plan what to reissue? 
By doing what we feel is right. We’re 
working on the reissue of all the 
singles we made of other bands under 


HIGHLIGHTS FROM CRASS RECORDS 


ORIGINAL ISSUES 


1980 4219842 POISON GIRLS 
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POISON GIRLS 


he project title of 2 By 2 And Back 
Again. These will be in 12” format, 
as opposed to the original 7”. One 
of the joys has been mastering them 
at Abbey Road. A lot of the releases 
were far too long for 7”. Going onto 
12” brings the sound closer to how it 
was in the studio. It really puts new 
life into the tracks. 

Bullshit Detector is another reissue 
we're working on. It has always been 
one of our favourite projects. Back 
in the day we asked people to send 
us tracks they’d recorded, and we’d 
select them and put them out as a 
compilation. We received hundreds 
of contributions, some professional, 
some decidedly not so, but all of them 
confirming the most meaningful of 
punk ethics, DIY. 


Where would a newcomer start 
with your label? 

The Feeding Of The 5000. There was 
a certain innocence about it. None of 
us could play instruments properly, but 
we were good at botching things. We 
never imagined that we would become 
a known band with a large following, 
and certainly never dreamt we’d start 
our own label. So yes, start at the 
beginning — there’s an interesting 
progression as the band developed 
over the six albums they recorded. 


Chappaquiddick Bridge (LP, plus 7” single-sided flexi disc) 


1981 3219841 CRASS Penis Envy (LP) 
1984 19844 PENNY RIMBAUD Acts Of Love (LP with 32-page book and printed inner sleeve) 
1986 CATNO4 KUKL Holidays In Europe (The Naughty Nought) (LP with printer inner sleeve) 
1987 CATNO7 HIT PARADE Nick Knack Paddy Whack (LP with printer inner sleeve) 
REISSUES 
03/22 5219841 HONEY BANE You Can Be You (three-track 7” single, original issue: 1982) 
03/22 19845 JANE GREGORY Do Not Go (two-track 7” single, original issue: 1985) 
08/22 3219845 CAPTAIN SENSIBLE This Is Your Captain Speaking 

(three-track, 7” single, original issue: 1981) 
08/22 22198410 OMEGA SONGS Angry Songs (four-track 7” EP, original issue: 1982) 
COMING SOON 
TBC 4219843 R ZOUNDS Can’t Cheat Karma (three-track 7” single, original issue: 1980) 


TBC 2219842 R 


RUDIMENTARY PENI Farce (11-track EP, original issue: 1982) 


Photo (Penny Rimbaud): Maryann Morris 


Record Collector are proud to team up with Bad Pressings records to give you the 
opportunity to order a copy of Fruupp’s Masquerading With Dawn LP. 


Back in 1976, this Northern Irish progressive rock band played Friars in Aylesbury and the 
gig was recorded with the intention of releasing it as live LP to showcase their prowess and 
panache. Sadly, the master tapes got destroyed in a house fire and the release was cancelled. 
When, nearly five decades later, a recording of the gig was unearthed, the original members 
gave their blessing to Bad Pressings to finally release this gig as a limited edition of 500. 


Masquerading With Dawn is a 2-LP set pressed on yellow and orange coloured vinyl and 
comes in a full colour gatefold sleeve with inner sleeves containing liner notes and lyrics. 


Record Collector readers can buy Masquerading With Dawn directly from us: 


Order here: sShop.recordcollectormag.co ae, 
ny 
AL 


Bad Pressings 


A Well-Respected Man (PYE VPV 76 022 30) 


M 0 ST Mono French pressing from 1965 in a laminated flipback sleeve. Languette 
el Ti (& tab attached. Supplied by Industrial Silence 
[ 7 Lo ) 
RESKUINK(S 7S 


,. 


From Abba to Macca to Jagga, Paul Rigby 
gets familiar with a host of quality 
collectables, this month 


Now includes Whole Love Of Lots 


TONY RUFFINO, LARRY VAUGHN & DON LAW Poster 
oct That's Jimmy (far right) 
THE leaning, like, on a table, 
ALLMAN BROTHERS BAND man. Gregg Allman noted 


this show as the lone high- 
point of their otherwise 
dismal final tour, as the 
band fractured. Footage of 
this concert can be seen 
in the 2020 documentary, 
Jimmy Carter Rock & Roll 
President. Supplied by 
Hake’s Auctions 


>a, ‘NA BENEFIT CONCERT FOR Asylum 


. je Poster 
= Jimmy Carter ee From 1979, a rare example of a re-release poster (the film was originally 
sh a a a 761) screened in 1970) that is worth more than the first release poster. Artwork 
TUES. NOVEMBER 25 at 8 P.M. Released in the UK during courtesy of Vic Fair. Supplied by MEM 
PROVIDENCE CIVIC CENTER 1969, an acid psych- 5 


Tickets 96.50 Advance $7.50 Day of Show prog-folk combo. This 
; is an early first pressing 
with a laminated gatefold. 
Supplied by Industrial 
Silence 


Autographs 
Photograph of the 1969 Woodstock Festival stage by Henry Diltz. Signed 
by: Grace Slick, Johnny Winter, Wavy Gravy, John Sebastian, Country Joe, 
Melanie and more. Supplied by Julien’s Auctions 


Pendant ee >» 
Bird-shaped pendant fashioned from “ap ‘zy pen = 
the wreckage of the 1977 plane tty £8 HSS SL 
crash which claimed the lives of @ORDy “pas fe 


Lynyrd Skynyrd band members, 
band crew and pilots. Does 
the below-estimate ($800- 
$1,200) sale price reflect 

the devastatingly bad taste 

of the item itself? What 

next? A piece of a Pearl 
Harbor battleship as a beer 
mat? Supplied by Julien’s 
Auctions 
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COLLECTING 


Drum Kit 
A 1972 Ludwig Vistalite played by Bonham but set up primarily for his son 
Jason to learn on while at their home in Old Hyde Farm, Worcestershire. 
Supplied by Julien’s Auctions 


Card Album 
Distributed in Spain, Brazil, and Mexico, in 1966, this 32-page book features 
many images that do not appear in the more common Topps sets from 1964. 
Supplied by Hake’s Auctions 


en fotos 


Fal 


a 


cromos de los de la popularidad For the Futurama Festival in Leeds, 1979. Also on the bill, OMD, Scritti Politti 
and Echo & The Bunnymen. Supplied by Tracks 


ca 


Poster 


Poster 
Possibly a one-off example of this 1969 printing. An event full of events: before 
the band soundchecked, Canadian tax authorities came to collect on the 
previous night’s gate; then opening band The Copper Penny drank all of Led 
Zep’s beer and then technical/health issues forced the headliners’ set to be 
shortened from 90 to 45 minutes (or were they just sulking about the beer?) 
Supplied by Hake’s Auctions 


TUESDAY NOV.4,1969 
8.p.m. 


KITCHENER MEMORIAL AUDITORIUM 


TICKETS $5.00 & $4.00 


TICKETS AVAILABLE AT: 


CTARN 
CLARE MILLAR TICKET AGENCY v 
COLONIAL RE¢ SHOPPE 
AUDITORIUM BOX OFFICE yS 
ARTS RECREATION CENTRE 
UNIVERSITY OF WATERLOO a Shape 
WATERLOO LUTHERAN UNIVERSITY ted Vag, Gaara) 
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Poster 
Advertising poster for chewing gum cards featuring The Beatles. 
Manufactured by A&BC. Supplied by Tracks 


Ae 


~ Za v we 


A&BC 


101) 

Insert your punchline here but glory 
in this rockabilly rarity first. (eBay 
item number: 144650833270) 
Supplied by eBay 


BUBBLE GUM 


WALLET SIZED ara 


RHYTHM 


Rewdoiny Mh Ce Boy 


ALUEST BOY 1h TOWN 
Frith GRAY 
ate 


wort 


DE DO DO DO, DE DA 
DA DA (A&M AMS 7578) 
From 1980 with A Sermon on 
the flip. (eBay item number: 
165590798658) Supplied by eBay 


Proof 
For the 7” sleeve of McCartney’s 1980 single, Coming Up, featuring both 
sides of the sleeve. Supplied by Tracks 


The Velvet Underground & 
Nico (Verve V6 5008) 
First edition mono with uncensored 
“torso” cover. (eBay item number: 
155080242440) Supplied by eBay 


id. NESIN: IoD 
5 = 


QQEEe 


July (Major Minor MMLP 29) 


ud 


‘see eeeeeeeaeee eee eee 


Features top psych single, My Clown. 
Vocalist Tom Newman became Mike 
Oldfield’s engineer of choice. (eBay 
item number: 133853742303) 
Supplied by eBay 


CONTACTS 
DISCOGS:|www.discogs.com 


EBAY! winwebay.co.Uk 
HAKE’S AUCTIONS: Tel 001 866 404 9800;{www.hakes.com 
HERITAGE AUCTIONS: Tel 001 214 528 3500:|www.ha.com 


INDUSTRIAL SILENCE: marc@industrial-silence.com; 


MEM: Tel 01635 269327; www.rockpopmem.com 


POPSIKE: |www.popsike.com 
TRACKS: Tel 01257 269726;|www.tracks.co.uk 
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Bluest Boy in Town (Rhythm RR 45 


WHOLE LOVE OF LOTS 


This month’s big scorers online 


Turn Out the Lights 
(Kayham 45 KRC 8) 
Funky soul from 1969 with Nicotine 
Scene on the flip. Supplied by 
Discogs 


KAYHAM 


REecorD CO. 


The Anniversary Collection 
(Epic ABBA 26) 
Twenty-six 7” singles, issued in 
1984, limited to 26 copies with 
picture sleeves and flip-top box. 
Supplied by Discogs 


3 
ANNIVEDSAD 
COLLET 


noc) TOC BOR 
ove SRD 


ALD RBOBGAL PRL LOH POR 
WER ae ots eT 


Los 
Chochinos (Ode SP 77019) 


Comedy album from 1973 including 
rare, large rolling paper. Supplied by 
Popsike 


Statesboro 
Blues (Victor V 38001) 
Original 78 with Victor ‘race records’ 
sleeve. Supplied by Popsike 


i) INDIE90s 
i pa BACK 


An eclectic selection of 52 indie tracks from the 1990s, highlighting chartbusters, hard-to-find extended mixes and 
other lost nuggets. Fully illustrated book includes an introduction and track-by-track annotation by Gary Crowley as 
well as memories from various tastemakers and featured artists. 


Gary Crowley says: 
“How lucky was | to be presenting in the 90s - this collection reflects those exciting, diverse times.” 


OUT 28 OCTOBER 2022 


W en 


That'll Be The Day 
(Coral 45-Q 72279, UK, 7”, 1957) 


Jerry Allison, 

The US musician (above, 
left) was an original member of 
the Crickets, co-writing some of 
the group’s biggest hits with Buddy 
Holly. The pair first met at junior high 
school in Lubbock, Texas and began 
playing music together as teenagers. 
Influenced by Elvis Presley, country 
music and rhythm & blues, they 
began composing songs together in 
a group that also included bassist 
Joe B Mauldin and rhythm guitarist 
Niki Sullivan. That’ll Be The Day 
(1957) was the first of Allison and 
Holly’s hugely successful co-penned 
singles, topping the charts in the 
US and UK, becoming one of 
rock’n’roll’s defining hits. Another 
co-write with Holly followed later 
that year — Peggy Sue being named 
at Allison’s request after Peggy Sue 
Gerron, his estranged girlfriend, 
whom he would later marry. Other 
classics written together include 
Well... All Right and Think It Over. 
Holly would go solo the following 
year, before tragically perishing in a 
plane crash in 1959. The Crickets 
carried on for a period with other 
lead singers, also playing as a 
backing band for The Everly Brothers 
in 1960 and for country star Waylon 
Jennings in the late 70s. 


Angus “Drummie Zeb” Gaye, 
The 
London-born musician was the 
drummer and lead singer for the 
reggae band Aswad. Formed in 
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1975, the group became the first 
UK reggae act to be signed to an 
international label after agreeing a 
deal with Island. Prolific over the 
next two decades during which they 
put out 15 albums, they initially 
charted a roots reggae style — 
producing classic long-players such 
as 1982’s A New Chapter of Dub 
and 1983's Live and Direct — before 
embracing pop and R&B with hugely 
successful results. Their 1988 
single Don’t Turn Around was an 
international hit and reached UK No 
1 and they also charted with Shine 
and Give A Little Love. The group’s 
final album was 2009's City Block. 
Away from the group Gaye 

also produced tracks for 

Ace Of Base, Vanessa Mae 

and Carroll Thompson. 


Creed Taylor, 

The American was one of 
jazz music’s great visionaries, forging 
new paths as both a producer and 
label founder. He began his career 
at Bethlehem Records, recording 
such artists as Charles Mingus 
before moving to ABC-Paramount 
where he was tasked with founding 
he subsidiary label Impulse!. Under 
Taylor’s tenure, the label established 
a reputation for bold and tasteful 
cover designs and a roster of 
orward-thinking jazz artists such as 
John Coltrane and Oliver Nelson. 
Switching to the Verve label, he 
helped popularise bossa nova in 
he US through recordings such as 


The Girl From Ipanema with Antonio 
Carlos Jobim and Stan Getz. In 
1967, he founded his own company, 
CTI, a jazz label which combined 
tasteful, design-led gatefold sleeves 
with polished recordings. Among 
the label’s most successful releases 
were classic albums by Eumir 
Deodato, Freddie Hubbard and 
George Benson. 


\, —a 
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Tom Springfield, 

The musician, songwriter 
and record producer first rose to 
prominence as part of folk-pop 
trio The Springfields. With younger 
sister Dusty Springfield (above) 
leading the vocal line, the group 
enjoyed UK hits with Breakaway and 
Bambino in 1961. The following 
year they released Silver Threads 
and Golden Needles, a cover of a 
track originally recorded by Wanda 
Jackson, which became the first 
single by a British group to reach 
US Top 20 while Island of Dreams, 
a composition written by Tom, 
reached UK No 5. Following the 


Bats the way: Jerry Allison 
on drums with Buddy 
Holly & The Crickets, 1957 


group’s dissolution in 1963 — with 
Dusty going onto a legendary solo 
career — Tom continued to write and 
became the principal songwriter for 
Australia’s The Seekers. Among his 
hits for the group were Georgy Girl, 
The Carnival Is Over, A World Of Our 
Own and I'll Never Find Another You, 
which reached No 1 in the UK and 
Australia and No 4 in the US. 


Jaimie Branch, 

The 
US composer and trumpeter 
(above) was a leading light of 
the Chicago and New York jazz 
scenes. Renowned for her fierce 
improvisatory spirit and healthy 
disregard for genre convention, she 
released two solo studio albums and 
two as part of the duo Anteloper 
with Jason Nazary which collectively 
blended avant-garde jazz with rock, 
dub and electronic textures — her 
2019 album, Fly Or Die II: Bird Dogs 
of Paradise, featured her snarling, 
punk-influenced vocals. Renowned 
as a brilliant and prolific collaborator 


Photos: (Springfields) Facebook page, Vaimie Branch) Hailey Thelen, (Frederick Waite Jr) Musical Youth Facebook page, (Steve Grimmett) Artist's Facebook page, (Mable John) Facebook artist page, (Monette Sudler) Facebook artist page, Joey De Francesco) Facebook Artist Page 


she was part of numerous groups 
and worked with artists such as 
TV On The Radio, Yo La Tengo, Eli 
Winter, Tortoise’s Jeff Parker and 
Alabaster dePlume. 


Frederick Waite Jr, died 

20 July, age 55. The drummer 
(above) was a founding member 

of British-Jamaican reggae band 
Musical Youth. Twelve years old at 
the time of the group’s formation in 
1979, he was initially their frontman 
before stepping back to allow new 
vocalist Dennis Seaton to take over 
following an appearance on John 
Peel’s show. The group achieved 
huge success in 1982 with the 
single Pass The Dutchie, a mash-up 
of U Brown’s Gimme The Music and 
the Mighty Diamonds’ Pass The 
Kouchie, which reached No 1 on the 
charts in the UK, Ireland, Belgium, 
the Netherlands, Canada, New 
Zealand and Australia. The group 
achieved further hits with Youth Of 
Today and Never Gonna Give You Up 
before disbanding in 1985. 


Steve Grimmett, died 15 
August, age 62. The singer 
(above) was best-known as the 
frontman for Grim Reaper. The 
NWOBHM trailblazers were originally 
formed in 1979 and, after he joined 
in ’82, he was the only constant 
member during their first stint, 
which lasted until 1988, and then 
again from 2006 to the present day. 
Three albums were recorded in the 
80s, with 1983’s See You in Hell 
reaching No 73 in the US Billboard 
album chart, while two albums 
arrived after their reformation. 

In between his stints with Grim 
Reaper, he fronted the thrash metal 
group Onslaught and heavy metal 
collective Lionsheart. 


Ray Majors, died 4 August, 

age unknown. The rock guitarist, 
singer and songwriter’s early career 
saw him as vocalist and guitarist of 
the late GOs psychedelic outfit Opal 
Butterfly. After joining Hackensack, 


he began his best-known stint as 
a member of Mott, the group later 
reinventing themselves as British 
Lions. Later work included playing 
and writing for Box Of Frogs’ 1984 
self-titled debut album. 


Darius Campbell Danesh, 
died 11 August, age 41. The 
singer-songwriter and actor first 
gained public attention after 
appearing on the TV talent shows 
Popstars and Pop Idol. After 
coming third on the latter in 2002, 
he reached No 1 in the UK with 
the single Colourblind, while his 
self-penned album Dive In (2002) 
reached the Top 10. Another four 
Top 10 singles followed before 

he moved onto a career in 
musical theatre. 


Margaret Urlich, died 22 
August, age 57. The New 
Zealand-born singer enjoyed a 
successful career in both her 
home country and Australia. After 
performing as a vocalist in two 
successful New Zealand pop bands, 
Peking Man and When The Cat’s 
Away, in the 80s, she released 

a series of successful solo 
albums beginning with 1989’s 
Safety in Numbers. 


Inez Foxx, died 25 August, 
age 79. Alongside sibling Charlie 
as part of a sister-brother duo, the 
US singer recorded the million- 
selling single Mockingbird for 
Symbol Records in 1963. Other 
sides on Symbol, Musicor and 
Dynamo made the lower reaches 
of the R&B charts, while Hurt By 
Love reached the UK Top 40 and 
Tightrope from 1967 became a 
Northern Soul favourite. Inez went 
solo for Stax /Volt in 1973 but she 
turned down the Shirley Brown 
smash Woman To Woman. 

Tony Burke 


Mable John, died 25 August, 
age 91. The US singer (above) — 
the sister of R&B star Little Willie 
John — moved to Detroit from 
Louisiana at an early age. Working 
in an insurance company owned by 
Berry Gordy’s mother, she became 
the first solo female recording artist 
signed by the Motown Records 
founder, waxing Who Wouldn't Love 
A Man Like That for the label (then 
known as Tamla) in 1960. After her 
bluesy vocals failed to score with 
Gordy’s target teenage audience, 
she joined Stax Records in 1966, 
scoring a hit that year with Your 
Good Thing (Is About To End) before 
becoming Ray Charles’ lead Raelette 
for 10 years. She later became a 
church minister. Tony Burke 


Stuart Anstis, died 21 
August, age 48. The guitarist 
was a former member of extreme 
metal band Cradle Of Filth. Playing 
with them from 1995-1999, he 
performed on the classic albums 
Dusk And Her Embrace (1996) 
and Cruelty And The Beast (1998), 
also receiving co-writing credits. 
After leaving the group, he formed 
Bastardsun, who disbanded 

in 2005. 


Q Lazzarus, died 19 July, age 
61. The US singer was best-known 
for her 1988 single Goodbye Horses, 
a song which became a cult hit after 
featuring prominently in Jonathan 
Demme's film The Silence Of The 
Lambs. The director also featured 
her track Candle Goes Away in his 
1986 film Something Wild. 


Monnette Sudler, died 21 
August, age 70. The Philadelphia- 
born musician (above) was known 

as the “queen of jazz guitar”. She 
began her career in the early 70s 

as part of vibraphonist Khan Jamal’s 
funky free jazz ensemble Sounds 

of Liberation, later releasing a 
number of solo albums beginning 
with 1977’s Time For A Change and 
ending with 2009’s Where Have All 
The Legends Gone. As a backing 
musician she played with the likes of 
Grover Washington Jr, Archie Schepp, 
and Hugh Masekela. 


Chris Green, died 31 August, 
age unknown. The keyboard 
player was a founding member 

and mainstay of Irish post-punk 
band The Atrix. Formed in Dublin 

in 1978, they were known for their 
dramatic bent, forming out of the 
same Dublin theatre/cabaret scene 
as Jim Sheridan, The Radiators, and 
Neil Jordan. The group produced 
two singles, 1979’s The Moon Is 
Puce and 1980's Treasure On The 
Wasteland (the latter produced by 
Midge Ure), before releasing their 
debut album, Procession, in 1981. 
An EP Triad, and two further singles 
followed in the 80s. 


Abdul Wadud, died 10 
August, age 75. The US cello 
player was known for blazing a 

trail for the instrument on free jazz 
albums such as Black Unity Trio’s 
Al-Fatihah (1971), Julius Hemphill’s 
Dogon A.D. (1972) and By Myself 
(1977), a record of solo cello pieces 
released under his own name. In 
1976 he toured with Stevie Wonder, 
conducting a 60-piece ensemble in 


OBITS 


the concert version of the singer’s 
album A Journey Through The Secret 
Life Of Plants. 


Joey DeFrancesco, died 25 
August, age 51. The American 
organist, composer and bandleader 
(above) was renowned for helping 
revive the use of the Hammond B3 
organ in the modern jazz scene. First 
gaining renown in the 80s, he was a 
prolific force, releasing more than 30 
albums under his own name. He toured 
with Miles Davis and recorded with 

Van Morrison — with whom he issued 

a collection of originals and standards 
titled You’re Driving Me Crazy in 2018 — 
as well as Ray Charles and Bette Midler. 


Others who passed away recently 
include: Luke Bell, American country 
musician and singer-songwriter; 
Charles Quillen, US songwriter known 
for country hits in the 70s, 80s and 
90s; Ben Farrell, US country music 
concert promoter who worked with 
Merle Haggard, Charley Pride, Miranda 
Lambert and Garth Brooks; Karina 
Vismara, Argentine contemporary folk 
singer-songwriter and guitarist; John 
Eastman, American entertainment 
lawyer and brother-in-law of Paul 
McCartney, who had also acted as 
McCartney’s attorney through the 
breakup of The Beatles and his solo 
career; Ted Kirkpatrick, drummer and 
songwriter for American Christian thrash 
metal band Tourniquet; Joe Haener, 
musician and drummer for Oakland 
group Gris Gris who also played with 
The Dodos; Robby Boebel, guitarist 
for German heavy metal groups Ray Of 
Light, Frontline, Evidence One; Sandy 
Dillon, American singer-songwriter. who 
released solo albums on labels such as 
Elektra and One Little Indian, and was 
also the wife of Ray Majors, who also 
died in August; Zvika Pik, singer and 
musician known as the “king of Israeli 
pop”; Alan Lee, veteran Australian 
jazz musician and bandleader; Wes 
Freed, US visual artist who designed 
Drive-By Truckers’ album covers; Kevin 
“Kevone” Cea, vocalist known for his 
work with New York hardcore band 
Bulldoze; Paul Dufour, early member 
of The Libertines who performed 

on a number of early demos; Wally 
Safford, former Prince bodyguard who 
also briefly performed as a dancer in 
Prince’s band, appearing in the music 
video for Girls And Boys and the Sign 
O’ The Times concert film; Bobby 
Sutliff, singer, songwriter and guitarist 
for American power pop group The 
Windbreakers; Dave Sherman, bassist 
for doom metal/stoner rock bands Spirit 
Caravan, The Obsessed, Earthride and 
Weed Is Weed. 


All obits by Paul Bowler unless 
otherwise stated. 


Record Collector 41 


OPINION 


musictovisit 


This summer was the 40th anniversary of 
my first trip away from home without my 
family or any schoolteachers in tow. I 
youth-hostelled around the north of 
England with my best friend and future 
bandmate Pete Wiggs, visiting Liverpool 
and Manchester for the first time, gawping 
at derelict cotton mills in West Yorkshire, 
and getting our soundtrack from an Alba 
transistor radio (an affordable Sony 
Walkman was still over the horizon). 

The school holidays had begun with 
ABC's The Lexicon Of Love, a brand new 
album that seemed extraordinarily daring 
in its glamour, filmic artwork, and fearless 
romanticism. “Most of the other people 
were writing about electric pylons,” said 
Martin Fry (though I wasn’t averse to 
that personally, or songs about derelict 
cotton mills). “We wanted to hark back 
to Cole Porter and his ilk, but in a very 
modern way.” 

Very modern was the key here. Pop had 
become very modern in the summer of 
1982, while — unlike, say, Gary Numan’s 
very modern Télekon a couple of years earlier 
—also being very accessible. Martin Fry said 
ABC would “soundtrack the 1980s”. 

In my 17-year old mind, The Lexicon 
Of Love and other big-selling records from 
1982 were just the beginning of an 
extraordinary, rock-free future. There was 
the Associates’ wonderfully crackers Suk, 
which sounded like something Cole Porter 
might have written as a badly boiled 
Tallulah Bankhead constantly pestered him 
for more champagne and her pet cheetah 
kept threatening to bite his feet off. And 
there was Dexys Midnight Runners’ 7oo- 
Rye-Ay, relatively flimsy compared to their 
1981 Richard Skinner BBC session, which 
had given us the original, self-flagellating 
Until I Believe In My Soul, but I wasn’t 
about to argue with the New Soul Vision 
of Old or Let’s Make This Precious. 

Outside the NME canon, the Durutti 
Column’s LC was a dreamworld of its own 
making and the Cocteau Twins’ Garlands 
invented shoegaze (so there was a future for 
guitars, after all). Soft Cell’s first single 
beyond late ’81’s dizzying Non Stop Erotic 
Cabaret came out and proved they were 
built to last. It was the magnificent Torch, 
maybe their very best, with Cindy Ecstasy’s 
wonderfully bored, flatly sung cameo, that 


Bob Stanley carries pop’s baggage everywhere 
The death of the new gold dream 


woozy brass, and the line, “With your 
Avenger eyes and your cat-like ways” which 
still floors me. 

I remember me and Pete’s trip to the 
north ending with Eye Of The Tiger at No 
1. I was confused and disappointed; even as 
a confirmed non-rocker, I could find a place 
in my heart for anything from Overkill to 
Keep On Loving You, but this just felt 
de-balled. The guy's voice was so weedy, the 
pace so slovenly. The whole thing felt like a 
bad omen. 


Every creative decision 
ABC made turned out to 
have been the correct 
one after all 


And so it came to pass: 1983 was a 
stinky year for pop. Looking at records from 
the tail end of 1982, there is a strange sense 
of wariness, as if this really was all too good 
to last: The The’s Uncertain Smile; Adam 
Ant’s Desperate But Not Serious; Heaven 
17’s Let Me Go; Robert Wyatt's 
Shipbuilding; Psychic TV’s Just Drifting. 
Then there was Grandmaster Flash’s 
extraordinarily dark The Message, something 
entirely new, rap in non-party mode, as 
unlikely at the time as Iron Maiden or 
Modern Romance writing something traffic- 
stoppingly political and insightful. And 
Bananarama’s Cheers Then, some kind of 
full-stop, waving goodbye to a golden era 
even as they would soon be one of the few 
acts to survive and prosper. The old guard 
returned in 1983 (Elton, Rod, Billy Joel, a 
scarily grinning, poorly attired Bowie). Also 
skipping onto 7op Of The Pops with fake ID 
were new, untrustworthy major label types 
like Kajagoogoo who began to take up all the 
oxygen. Paul Young was on there, too, a 
conduit for the wholemeal soul that clogged 
up our 80s diet until acid house came along 
five years later like a necessary dose of avant 
modernism. The milky Howard Jones and 
Nik Kershaw had pretty peculiar stories, it 
turned out — Jones’ songs coming from a 
guru in a peculiar Buckinghamshire 
commune; Kershaw self-destructing with the 
industry-trashing Radio Musicola — but there 
was never an excuse for the Thompson Twins 
and their questionable appropriations (“Rap, 


boy, rap!”, “I work like a slave”) delivered in 
wavering, watery home counties tones. 

Nineteen-eighty-three also gave us 
OMD’s now-acclaimed Dazgle Ships, a total 
misfire at the time, though one which I 
adored and held close as the conservative 
forces regrouped. But I was deaf to ABC’s 
second album, Beauty Stab. I thought it 
sounded ugly and I could not understand it. 
In 2022, after having dug it out maybe once 
every five years to see if it suddenly hit me... 
it suddenly hit me, lyrically and musically. 
Every creative decision ABC made turned 
out to have been the correct one after 
all. “Billy Bragg in drag,” said the wry Fry, 
years later. A highlight, and typical of its 
rage, is United Kingdom, written after 
Thatcher’s second election win on the back 
of the Falklands War: “From Land’s End to 
John O’Groats they are making ends meet, 
mending holes in their coats, fasting and 
feasting on bread and margarine, burning 
dreams built upon buried hopes.” 

Sweet Jesus. What’s changed? Not much. 
The miners’ strike hadn't even happened 
when Beauty Stab came out. Martin Fry, 
Stephen Singleton and Mark White knew a 
truth that unlike them — or Janis Ian — I 
didn't know at 17. Romance was fleeting, 
Beauty Stab was needed, and it was maybe the 
best album of 1983 after all. 


Bob Stanley writes this month's cover story 
on the 70th anniversary of the singles chart 
— see page 74, 
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NEW ALBUM 14-10-2022 


FOREVERANDEVERNOMORE 
= BRIAN ENO : 


CD /LP 
Limited Edition Clear Vinyl LP 
Digital / DOLBY Atmos 


LOWY HUGHES ALDRICH TICHY 
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OPINION 


maconblack 


lan McCann asks: What is soul? Well, 
it ain’t singing... 


You can understand the shock for older 
soul fans. Soul had always been about 
beautiful voices. Sometimes the dimmest 
lyrics were permissible because the singing 
was so beautiful. But hip-hop shrugged 
about that. It wanted a beat, a rhyme, a 
sharp lyric, a message, an attitude. 
Traditional soul fans of a certain vintage 
reviled this new music in the early 80s, 
calling it a passing show. That’s what 
folks said about rock’n’roll, too. 

Perhaps soul fans had suffered too 
many humiliations by then. They'd 
watched their heroes “go disco” to eat. 
Bunny Sigler, writer, producer, singer, 
had been a Philly legend; suddenly he was 
cutting disco at Salsoul. It wasn’t all bad 
news, however. Archie Bell’s disco records 
were great, mostly, and only the cloth- 
eared could grouch about Betty Wright’s 
disco efforts. Archie’s records usually 
focused on dancing, so he could switch 
easily. Betty worked in Miami, where the 
sun is a glitterball. Miami? Hell, some of 
us liked KC & The Sunshine Band’s Get 
Down Tonight; even That’s The Way I 
Like It before it became an advertising 
jingle (most of KC’s records were jingles 
for themselves, so persistently did they 
drive home their choruses). 


There was a realm of 
vocalists in the soul and 
funk era who never even 

pretended to sing 


Funk could be another poke in the 
nuts for fans of vocals: singing to a certain 
standard barely mattered. Many funk 
bands didn’t bother to recruit a singer, 
they did it themselves. Some were gifted: 
P-Funk was packed with ’em; Slave’s Steve 
Arrington was a heartfelt vocalist. But I 
never felt Kool & The Gang or Ohio 
Players fell short when they didn’t have 
“proper” singers, and arguably Kool kurdled 
when they got one. As for Rufus, their 
singer was so strong, her monicker soon 
jutted out of the band’s name. Yet when hip 
hop arrived, even she had to accommodate 
it. Chaka Khan, Chaka Khan... 

Of course, there had always been soul 
singers who were not technically gifted, 
but their ability to connect was unaffected 


by this. Archie Bell was one. His thing was the 
sheer enthusiasm he put into everything: he 
really cared. The wonderful Little Sonny of 
The Intruders was another: cut fantastic 
records, and you'd want him singing at your 
wedding, for sure. Was Sonny as perfect as the 
dazzling Ted Mills of Blue Magic? Nope. But 
he sure had soul. Junior Walker had a soulful 
voice but was no Eddie Kendricks. His sax 
had soul power, too, and if you desire more 
reed with soul, note King Curtis’s solo on 
Aretha’s Respect. 

Beyond this, there was an entire realm of 
vocalists in the soul and funk era who never 
even pretended to sing. Take Melvin Van 
Peebles, for example. You'll find his records 
listed under “comedy” on some websites. The 
history of comedy in soul is rich and varied, 
sometimes embarrassing: record shop owners, 
did you ever stock Blowfly albums? Did you 
keep ’em under the counter? Blowfly is a key 
figure in Miami soul, real name Clarence Reid, 
and playing and working on records for the 
aforementioned Floridians. But would you 
listen to Blowfly records nowadays (if ever)? 
Some might, and I note the fairly recent 
reissues of albums by Rudy Ray Moore, potty- 
mouthed comic and rap pioneer admired by 
Snoop Dogg. But Melvin Van Peebles is 
different. The pioneer of the blaxploitation 
genre is more an artist, moviemaker, writer, 
musician and agitator. He’s not “just” a 
comedian. I know because some of his LPs 
remain incredibly listenable even though 
comedy styles tend not to come back into 
fashion, rendering humorous albums largely 
unlistenable within a few years of release. 

Melvin Van Peebles released records 
through A&M, Capitol and others, and one of 
his best is his sole LP for Atlantic. Just as 
aspiring comedians are taught on modern 
comedy courses, Van Peebles steals a march on 
potential hecklers by getting his obvious 
weakness out of the way from the git-go: he 
can’t sing. 

So, he calls his album What The .... You 
Mean I Can‘t Sing?! (Atlantic, 1974). He still 
does, however, and manages to be engaging 
without hitting any notes dead centre. Some of 
the tunes are great, such as Come On Write Me 
and A Birth Certificate Ain’t Nothing But A 
Death Warrant Anyway, and there’s a crazy 
version of Stevie’s Superstition. Van Peebles 
deploys backing vocalists to provide sweetening, 
and grumbles, talks and barks through the bits 
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he doesn’t (kinda) sing. It’s still soulful and 
funky, if occasionally hard on the hearing. 

The Last Poets mostly didn’t sing, 
though their chanting voices were mellifluous. 
Another poet, Wanda Robinson, created 
a fabulously soulful LP in Black Ivory 
(Perception, 1971), talking right through it. 
Sometimes artists had little choice: the reggae 
DJ Dr Alimantado was a talented singer, but 
producers in Jamaica only wanted him to 
chat, and reggae singers David Scott and Pat 
Francis found it easier to earn a crust as MCs 
than as vocalists, as Scotty and Jah Lloyd 
respectively. (Probably doubly galling, then, 
for Francis/Lloyd, that he was renamed Jah 
Lion by Lee Perry and then his Colombia 
Colly album was marketed by Island with the 
motto “Lee Perry is Jah Lion”.) Big Youth 
and I Roy took the journey the other way, as 
DJs making singing records. 

The point is, you don’t need to sing like a 
lark to be soulful. You don’t even have to sing 
at all. There is plenty of proudly soulful rap. 
Drum and bass, which sounds like looming 
thunder to those that don’t understand it, 
ranks among the most soulful genres ever 
to emerge from the UK — play D*Note’s 
Criminal Justice (Dorado, 1994) or numerous 
4Hero records for proof. Of course, it helps if 
you have a voice like Minnie Riperton, Gloria 
Scott or OV Wright, but it’s not obligatory. 
Soul is a feeling. 


Ian McCann played Culture’s Send Some 
Rain and it rained on his arid garden the 
same day. 
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OPINION 


dream? 


Teenage Kicks. Teenage Lobotomy. 
Teenage Dream. Teenage Rampage. 
Teenage Dirtbag. Teenager. Bored 
Teenagers. Why Must I Be A Teenager In 
Love? Whatever Happened To The 
Teenage Dream? Yes, there certainly are 
a lot of songs with “teenage” in the title, 
and this is unsurprising, isn’t it, because 
popular music has always been rooted in 
the concept of teenage (apart from a brief 
period in 1972 when, thanks to The 
Osmonds and The Jackson Five, there was 
an attempt to create a genre called 
“weenybop” which fortunately never 
caught on). 

Teenage as a concept preceded 
rock’n’roll as a concept but only just. 
British newspapers were talking about 
teenagers in the 1940s, but — like 
television, the end of rationing and taking 
the piss out of authority — teenage was 
delayed by the Second World War 
because actual adolescents were needed for 
the armed forces and there just wasn’t 
time to be a teen (unless you were 
American, in which case you had a couple 
of extra years to go round bobbysoxing 
and jiving and even zoot suit rioting). 


Bands for the first time 
looked back to a past 
when people looked 
forward to a future 


Before this, there were lots of other factors 
against being a teenager — these were, 
according to a 1957 article, “the abolition 
of child labor and the lengthening span of 
formal education.” Just think, we could 
have avoided rock’n’roll and juvenile 
delinquency if we'd only shut down more 
schools and sent more kids up chimneys. 
Wasted opportunity there. 

Another factor in teenage, it’s just 
occurred to me, was that the music still 
needed to be fine-tuned for a teen 
audience, by which I mean, to be blunt, it 
needed to be whiter. The building blocks 
of rock’n’roll were all there by the end of 
the 40s but they were bluesy, and R&B- 
based, and sexual, and adult, and black. 
Never mind Elvis, what teenagers needed, 
or were at least about to be given, was 


davidquanticklikes 


...to write a column for Record Collector. Yay 
Whatever happened to the “teenage” 


soda fountain pop, the kind of drivel that 
Grease satirised, a music where people had 
crushes but didn’t fuck. This music could 
never win in the long term — Pat Boon vs 
Little Richard — but it had money behind 
it, not to mention the entire US military- 
industrial complex, and if it hadn’t been 
for a pesky combination of the Vietnam 
War and The Beatles, we'd probably still 
be listening to it today. 

The 60s was the first great teenage 
decade (the others were every single 
decade since), with disposable income, 
portable radios, contraception, and the 
works of BS Johnson being freely available 
to young people who didn’t know what it 
was to be a chimney sweep. Music and 
culture were in the hands of, if not actual 
teenagers, that would be terrible, they’re 
all mad, but young adults who were at 
least sympathetic to teen dreams. 

The 70s were odd being, as NME 
writer and author Charles Shaar Murray 
once noted, full of the 60s. The new 
adults were the first to feel nostalgia for 
rock music, and so we got Sha-Na-Na, 
and American Graffiti, and Grease, and 
Happy Days, Mud, and Showawaddy, and 
Darts, and Roxy Music: bands and 
entertainment that for the first time 
looked back to a past when people looked 
forward to a future. 

Glam was the best distillation of this 
feeling: futuristic-looking artists like Roxy 
and Bowie (Drive-In Saturday) singing 
nostalgically about youth. The best 
example were The Sweet, who went from 
the droogy smash-up of Teenage Rampage 
to the rose-tinted memories of The Six 
Teens in about three months. Then there 
were 10cc, who were sort of formed as 
Neil Sedaka’s backing band at Strawberry 
Studios and became so infected by the 
genius of teen’s revivalist music that they 
began to make their own sodapop pop — 
Donna, Rubber Bullets — before evolving 
into the listenable Steely Dan. 

And — since the 70s were a weird, dark 
decade, full of terrace violence, car 
bombing, horror films and even really 
scary teenage girl comics — there was even 
a teen death song revival, as 45s like 
Leader Of The Pack were reissued to 
compete with new gloomers like Seasons 
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In The Sun, Billy Don’t Be A Hero and 
Living Next Door To Alice, all of which 
can be filed under “bubblegoth”. It was all 
quite a relief when punk came along and 
the kids got into more pleasant pursuits 
like spitting and putting razor blades in 
their ears. 

But what of other decades? The 80s, 
the 90s, the noughties, the nowies? As you 
have no doubt noticed, the tell-tale 
compression of words means we are near 
the end of the page, so there’s no time to 
include my extensive research on the last 
50 years of teendom, except to say that 
the 80s were marked by the twin scourges 
of MTV videopop and indie music, the 
90s were both jolly (drugs) and dark 
(other drugs), the 2000s nearly saw the 
death of pop, the 2010s saw it come back, 
and as for the 2020s, it’s too early to tell 
but don’t let your kids invest in 
cryptocurrency, it’s not real. Teenagers 
now probably like spinning tops and 
karaoke, I don’t really know. If there are 
any charts left, they’re mostly dominated 
by Americans with lovely teeth who used 
to be in The Mickey Mouse Show. Just like 
the 50s, in fact. 


David Quantick’s new novel, Ricky’s 
Hand, is published by Titan. 
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OPINION 


auteurtoauthor 


Luke Haines writes the shuk out of rock’n’roll 
On Top Of The Pops and looking down... 


The grey walls, municipal corridors, 
disinterested workers, and palpable aroma 
of desperation. No, I’m not talking about 
Neasden dole office in 1986, of which 
I was a frequent ‘customer’. I’m talking 
about a rotten documentary about our 
beloved Top Of The Pops telly programme 
which I am dutifully slogging through. 
Crap though this Channel 5 show may be, 
it is prompting my own Proustian 
moment concerning my brief dalliance(s) 
with this august, defunct institution. 

It is late 1993 and I’m in The Garden, 
a recording studio owned by The The’s 
Matt Johnson. I’m halfway through 
recording my band The Auteurs’ second 
LP. No one can get much work done 
because we’re waiting for the dreaded 
phone call: the Midweek. The Midweek is 
the self-explanatory chart position of your 
single or album. In this case, the single is a 
song called Lenny Valentino. It’s a track 
Vd knocked off as a B-side earlier in the 
year. The record company had really dug 
it and wanted to put it out as a standalone 
single. It’s a cool song and a great record, 
albeit something that I hadn’t paid much 
mind to. That is, until it got A-listed by 
Radio 1, and is now, as an excited voice 
tells me down the blower, hovering 
around in the mid-teens of the midweek 
chart. Awlright! 


Our entourage have been 
ushered to the back of the 
TOTP studio as they are 
‘too old’ for the cameras 


Within a few hours we get the royal 
invitation. Someone called Ric Blaxhill, 
TOTP’s producer, wants us to go on the 
show next week. This is where memory and 
intent get murky. I have a strong 
recollection of Mr. Blaxhill — an enthusiastic 
fellow with lots of ginger hair — begging me 
on his knees to appear on TOTP. This may 
have happened before or after the fact. But 
it happened. What I can be certain of is 
that, in a fit of pointless contrariness, I flat- 
out refused. And with that Lenny Valentino 
flat-out failed to make the Top 40 by one 
place. In 1993, these things mattered. 


By 2000, I had a new pop outfit, 
Black Box Recorder, and me and my 
co-songwriter had carefully, and perhaps 
cynically, conjured up a song that we, and 
everyone else who heard it, knew would 
be a hit single: The Facts Of Life. 

April 2000. We have just received the 
call. “The Pops’ beckons. Early morning, 
10am. Our favourite pub — The Spread 
Eagle in Camden — is just about open. 
The two other Black Box Recorders 
and me are launching ourselves 
enthusiastically at a long day of hard 
drinking. Manager, TV plugger, 
entourage lurk around, pacing themselves. 
Someone else’s hit record is really to be 
enjoyed by the hitmakers. Everyone else is 
a bridesmaid. 

After the “integrity” error of Lenny 
Valentino I have firmly embraced Top Of 
The Pops. We will appear and relish our 
appearance and then... well, I know we'll 
never appear again. I just know. I’m 33 
years old and, after this second Black Box 
Recorder album comes out in a few weeks’ 
time, I’m planning on retiring. The future 
proves me half-right. 

By mid-morning our stretch “hen 
night” limo — loaded up with champagne 
— arrives to pick us up from the pub. The 
landlord, his wife and bar staff all stand 
outside and wave us off. I think he hopes 
that we won’t be back again. We will. 

We arrive at Elstree at lunchtime. 

I’m fairly lit up at this point. Elstree 
studios are as alluring as an STD clinic on 
a provincial Wednesday. We wander into 
the tiny TOTP studio and are grumpily 
greeted by BBC types who bark out 
unionised orders of what we are “allowed” 
to do. Anything deemed to be advertising 
— drum logos, for instance — has to go. A 
producer comes over and inspects the 
sticker on my Telecaster. It is of Princess 
Diana standing in a minefield. This is 
deemed to be OK. 

After hours of getting pissed in the 
BBC bar, and pissing around, we film our 
performance. Sarah [Nixey], our singer, is 
the only one who has to really do 
anything. The rest of us are miming, so 
we are unfuckupable. Our entourage have 
been ushered to the back of the studio as 
they are “too old” for the cameras. A 


dozen busloaded-in kids are in front of 


the stage. They’re pretty good at feigning 
enthusiasm. “Who are you?” says Kid A 
after our performance. “Aren’t you a bit 
old?” wonders Kid B to no one in 
particular. And then, the kids (A to Z) are 
ushered over to the next stage where 
Britney Spears is listlessly going through 
the motions. Strangely, everyone seems as 
disinterested in Britney as they are Black 
Box Recorder as she vibelessly mimes 
away. Ennui is an equal-rights worker. 

We make it back to the Spread Eagle 
by the evening to the visible 
disappointment of the landlord, who by 
closing time will once again bar us for a 
few weeks. My day out to Top Of The 
Pops has been as strange and dreary as 
I could have hoped. 

A few weeks later my friends The 
Go-Betweens are in town to play a gig. At 
the aftershow I chat with Robert Forster. 
“What was Top Of The Pops like?” he 


: « oe 
enquires, all agog. “It was fantastic,” I say. 


Luke Haines’ Righteous In The 
Afternoon show is on Boogaloo Radio, 
every Tuesday 2-4pm. 
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TALKING HEADS 


JULIAN LAGE 


Jazz guitarist on his 
collaboration with Bill Frisell 


Tell us about your new set. 

It’s built on the sound of the trio — 
Dave King, drums, Jorge Roeder, 
bass — with the addition of Bill Frisell 
on guitar. The concept was to flush 
out in an orchestrated way with 

Bill, maintaining the interplay and 
dynamic while having a larger sonic 
palette. Bill aids that tremendously 
through guitars and looping. 

With whom would you like to 
make a split 7”? 

I've collaborated in the past, but not 
so much publicly, with Jeff Tweedy, 
and I’m such a fan of him and his 
son, Spencer Tweedy. I’ve always 
dreamed of collaborating with them, 
writing instrumental music that could 
be a good marriage with lyrical music 
that they would create together. 


“A TRUE RECORD 
SHOP IS LIKE 
AN OASIS TOA 
YOUNG PERSON” 


What was your favourite record 
shop when you started out? 

The Last Record Store, Santa Rosa, 
California. A lot of the community 
like Grateful Dead, and it’s at the 
centre of it — a true record shop, like 
an oasis to a young person. 


TODD LA 
TORRE 


Queensryche singer on 
their latest offering 


What movie could your new 
set soundtrack? 

Our single, Forest, is well suited 
for a dramatic/melancholic type 
of scene. 

Is there anything 

still unissued? 

I’ve an old professionally- 
recorded cassette from when 

| was drumming with Infrared 

in the early 90s. | believe the 
singer has some home videos 
of shows, too. 

Have you done anything that 
fans may not know about? 

| used to do a lot of singing for 
mechanically animated stuffed 
animal characters. When you 
pushed a button on the animal, 
it'd sing and move. It was a lot 
of fun. | did around 50, at least. 
With whom would you 

like to make a split 7”? 

Billy Joel. 

What was your favourite record 
shop when you started out? 
Peaches, Tampa, Florida. 
What was your first record? 
Led Zeppelin IV. 

What records made you 
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| learnt so much by buying records 
and learning from them — a safe 
place to be venerable. | was in there 
once and Tom Waits was in, buying 
a stack of CDs. | was starstruck, 
thinking that he was the coolest 
human that I’d ever seen in-person. 
What record made you want to 

go pro? 

Jim Hall & Bill Evans Undercurrent — 
the record | listen to most in my life. 
Is anyone in your family 

a musician? 

My father is a guitarist who started 
playing around the same time as me. 
Have you kept studio notebooks 
or the like? 

For a 10-song record, I'll probably 
write up to 40 songs, so there’s a lot 
of notebooks. 


Julian Lage View With A Room is 
on Blue Note. 


want to go pro? 

Dokken and Tesla, when | was 
playing guitar. 

Was anyone in your family 

a musician? 

My mother and father had really 
good voices, and my dad played 
the accordion. 

Have you kept studio notebooks 
or the like? 

| have tons of memorabilia 

and photos. 

What would you ask 

your music hero? 


Paul McCartney, about tips for chord 


progressions and arrangements. 
What’s the oddest circumstance 


SARO 
COSENTINO 


Multi-instrumentalist on his 
latest joint venture 


Your new set features the likes 
of Peter Hammill, Trey Gunn and 
Tim Bowness. What movie could 
your new set soundtrack? 

It’s the result of a collaboration with 
a group of musicians, and some of 
the tracks started out as ideas for 
soundtracks, which is the other 
half of my activity as a composer. 
It wouldn’t fit a superhero movie, 
that’s for sure. 

If you could re-visit any of 

your albums, what would 

you change? 

I’d change a lot of things from 
previous works, which is a good sign, 
as it means you're moving forward. 
Have you done anything that fans 
may not know about? 

I’m slowly publishing all of my film 
soundtrack work. 

With whom would you like to make 
a split 7”? 

Joni Mitchell. 

Who would you most like 

to produce? 

Massive Attack, because they’re 

as slow as | am. 

What was your favourite record 
shop when you started out? 
Buscemi Dischi, Milan, Italy. 

What record made you want 

to go pro? 


that’s inspired a song? 
Usually, my lyrics are inspired 
by tragedy, and the most 
important thing to me is 
getting people to think about 
important matters. 

Who’s taken music forward 
in the last decade? 

Matteo Mancuso is one 
phenomenal guitarist, unique 
and inspiring, as is Max Ostro. 
What’s your most prized 
music item? 

| have a pair of Ronnie James 
Dio’s pants, gifted to me from 
a friend. 

Who’d you like to cover 
one of your songs? 

Iron Maiden or Bruce 
Dickinson, Rejoice In 

The Suffering. 

Which of your songs is the most 
personally meaningful? 

Apology, about my father’s suicide. 
Of all the people that you’ve 
worked with, who taught 

you the most? 

Crimson Glory, about melody, 
songwriting, the value of space in 
music, and touring. That’s carried 
on with Queensryche, as well as 
the business side of things. 

Would you change any of your 
artwork, given the chance? 

The font on the original Queensryche 
EP that was used for the name. 
What backstage incident makes 


Genesis Selling England 

By The Pound. 

Of all the people that you’ve 
worked with, who taught 

you the most? 

Franco Battiato. 

What fact about you may 

surprise fans? 

| wrote a song for the Eurovision 

Song Contest. 

Which album, on first listen, is the 
most startling that you ever heard? 
Miles Davis Kind Of Blue. 

Who are your favourite songwriters? 
Leonard Cohen, Joni Mitchell, 

Peter Gabriel. 

What unfulfilled ambitions 

do you have? 

To have more holidays. 

Dying peacefully on your deathbed, 
what’d you like to hear? 

4’ 33”, by John Cage. 


Saro Cosentino The Road To 
Now CD, LP are on Cat Sounds, 
7 October. 


you laugh most? 

On tour in Germany, | got left behind 
at a gas station and had to call 
[Firewind’s] Gus G to find a way 
to contact our bus! It was freezing 
weather and took about four hours 
until the bus came back [/aughs]. 
What record that you own may 
surprise fans? 

Michael Jackson’s Off The Wall. 
Which album, on first listen, 

is the most startling that you 
ever heard? 

Iron Maiden Seventh Son 

Of A Seventh Son. 

If you had a record-listening 
party, what’d you play, and 
who'd you invite? 

Pink Floyd The Dark Side Of The 
Moon. David Gilmour. 

With whom would you most like 
to record? 

Bruce Dickinson, Rob Halford, 
Billy Joel, Elton John. 

What are your favourite 
songwriters’ best lyrics? 

Steely Dan’s Donald Fagen’s 
Deacon Blues, Gerry Rafferty’s 
Baker Street and 10cc’s I’m 

Not In Love. 

Any unfulfilled ambitions? 

My wife is from Athens, so 
becoming fluent in Greek. 


Queensryche Digital Noise 
Alliance LP, CD are on Century 
Media, 7 October. 


Credit: Julian Lage) Shervin Lainez 
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WHIT CRANE 


Ugly Kid Joe singer on 
their latest effort 


What films could your new 
album soundtrack? 

Fast Times At Ridgemont High and 
Apocalypse Now. 

With whom would you like to make 
a split 7”? 

Ozzy Osbourne. 

What was your favourite record 
shop when you started out? 
Recycled Records, Palo 

Alto, California. 

What was your first record? 

KISS Alive II. 

What’s the last album that 

you bought? 

AC/DC Powerage and Kate Bush 

The Whole Story. 

What record made you 

want to go pro? 

Black Sabbath Paranoid. 

Is there anyone in your family who 
was a musician? 

My mum was a concert pianist. 
What’s the oddest circumstance 
that’s inspired a song? 

| wrote the riff for That Ain’t Livin’ on 
a motorbike in Patmos, Greece. 
Who’d you like to cover 

one of your songs? 

Ozzy Osbourne, Under The Bottom. 
Of all the people that you worked 
with, who taught you the most? 
Robert Trujillo — focus and patience. 
If you had a record-listening party, 
what’d you play, and who’d you 
invite to discuss it? 

Pink Floyd The Wall. David Gilmour 
and Roger Waters. 


BRUCE FOXTON 


The Jam bassist on his 
latest studio album 


Tell us about our latest 
collaborative set. 

It's 12 great melodic songs from 
all genres, with strings, brass, 
hard-cutting guitars, and it’s our 
best studio album. Big Country's 
Mark Brzezicki is on drums on 
nine of them and it’s always 

great to work with Mark. 

Have you done anything 

that fans may not 

know about? 

Back in the late 90s, | sent 

library music out, with Jake Burns 
from Stiff Little Fingers. It was 

a fun project that Jake got me 
involved in and some of the tracks 
were used for TV shows. 

Where were you when you 

first heard one of your 

songs on vinyl? 

| clearly remember being down the 
pub when someone put In The City 
on the jukebox, and having that 
feeling of, “Yes! I’ve made it!” | also 
remember going down the pub the 
Friday night after we were on Top 
Of The Pops for the first time, which 
was a real buzz. 

What record made you want to 
go pro? 


“ROB TRUJILLO 
TAUGHT ME 
PATIENCE” 


With whom would you most 

like to record? 

Ozzy Osbourne, Rob Halford, 

Johnny Marr. 

What’s your favourite songwriter’s 
best lyric? 

Bon Scott: “I know that it’s evil. 

| know that it’s got to be. | know | ain’t 
doing much. Doing nothing means 

a lot to me”. 

What unfulfilled ambitions 

do you have? 

To headline The Cow Palace in 

North California. 

If you drove an ice cream van, 
what’d it play? 

Ice Cream Man, Van Halen. 


Ugly Kid Joe Rad Wings Of Destiny 
CD, red, white, blue LPs are on 
Mercury, 21 October. 


Dr Feelgood’s Down By The 

Jetty was a massive influence, and 
| remember going to see them 

in Guildford, 1974. If you listen 

to In The City, you can hear the 
influences between Paul’s guitar 
and my bass-playing. 

Did you ever write songs ‘under 
the influence’? 

During the early The Jam days, we 
drank a lot, so | guess it could’ve 
been a number of tracks or 
basslines. 

Which of your songs is the most 
personally meaningful? 


CHRIS NORMAN 


Smokie frontman on his 
latest solo endeavour 


What film could your new 
album soundtrack? 

Love Actually. 

If you could re-visit any of your 
albums, what’d you change? 


Reflections. | could mix it better now. 


Is there anything still unissued? 
Tapes of Smokie demos, TV and 
radio shows, and interviews. 

Have you done anything that fans 
may not know about? 

| wrote and recorded with the 
England football team, 1982. 

With whom would you like to 
make a split 7”? 

Ed Sheeran. 

Where were you when you first 
heard one of your songs on vinyl? 
Driving a Mini, summer 1975. If You 
Think You Know How To Live Me 
came on the radio. 

What was your favourite record 
shop when you started out? 
Pearsons, Bradford. 

What was your first record? 
Lonnie Donegan Gamblin’ Man. 
Was anyone in your family 

a musician? 

My mum was a singer, dad was in 
The Four Jokers, grandma played 
piano, and grandad sang. 

Did you ever write songs 

‘under the influence’? 

Whisky, cannabis. 

What'd you ask your music hero? 
I'd ask Paul McCartney to write 
simpler songs, like in the 60s. 
What’s the oddest circumstance 


Smithers Jones, 
about my dad, 
and how he lost 
his job after 
being so loyal for 
many years. 

Of all the people 
that you’ve 
worked with, 
who taught you 
the most? 

Paul [Weller], for 
obvious reasons, 
and Russell 
[Hastings], my best 
mate and musical 
partner. He’s 

a great tunesmith 
and we get 

very creative when 
we’re together. 

Is there a myth about 

you that you'd like to 

set straight? 

Yeah. | guess I’ve been known to 
be ‘tricky’ in the past. But that 
side of me has gone now. I’ve 
mellowed with age, and things 
that used to stress me out no 
longer do. Life’s too short. I’m 
happier for it, too. 

Is there a question that you 
wish that people would stop 
asking you? 

The obvious one of “Will The Jam 
ever get back together?” It’s ‘no’ is 


that’s inspired a song? 

Dreaming. 

Of all the people that you’ve 
worked with, who taught you 

the most? 

Mike Chapman, songwriting structure 
and production. 

What backstage incident makes 
you laugh most? 

| once tried to open wine with 

a Swiss Army knife and cut my 
finger. | went onstage with tissues 
and gaffer tape. Horrendous! 

If you had a record-listening 
party, what’d you play, and who’d 
you invite to discuss it? 

CSN&Y Déja Vu, and Jeff Lynne. 
Which question do you wish 
people would stop asking? 

Who the fuck is Alice? 


Chris Norman Rediscovered Love 
Songs is on Music Manager, 
22 October. 


the answer to that, as we’re 
all happy in life doing what 
we want to do. 


“| GUESS THAT 
I'VE BEEN 
KNOWN TO BE 
‘TRICKY’ IN 
THE PAST” 


What’s your favourite 
songwriter’s best lyric? 

Paul [Weller]’s lyrics have spoken 
to generations on all levels: 

“Life is a drink and you get drunk 
when you’re young”. 

Russell [Hastings] writes some 
beautiful lyrics, too, not least 
Wanted, from our latest, The 
Butterfly Effect. 

With whom would you most 
like to record? 

We toured with The Who in 2004 
and I'd like to have recorded with 
Pete [Townshend] and Roger 
[Daltrey]. Maybe when they read 
this, they'll phone me about doing 
something together?! 


Foxton & Hastings The Butterfly 


Effect blue, red LPs, CD are on 
Townsend, 28 October. 
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ockabilly musician Robert 
Gordon’s most recent album, 
Rockabilly For Life, is a set of 
classic covers that sees him team 
up with a notable guest artist on 
each track, ranging from obvious 
candidates such as Chris Spedding and 
Albert Lee through to Kathy Valentine and 
Steve Cropper. One of the strongest albums 
in his career, it demonstrates that, at 75, 
Gordon's unrivalled vocal talents are 
undiminished by age. Gordon's first two 
albums, released in the late 70s, brought 
Link Wray back into the limelight and 
featured some of Wray’s most incendiary 
playing. Those two records redefined and 
updated rockabilly from the 50s blueprint. 
RC caught up with Gordon recently to 
discuss his early years, the great guitarists he’s 
worked with and, of course, the new album. 


You first recorded with NY new wave band, 
Tuff Darts, before embarking on your 
rockabilly career. Presumably you felt that 
your future lay elsewhere? 

Yeah, youre right, it wasnt really what I wanted 
to play. I didn’t like the negativity and the lyrics 
didn't work for me. I wanted to sing rock'n'roll 
—I mean, real rock'n'roll. 


How did you team up with Link? 

When I got my record deal with Private Stock, 
I told my producer, Richard Gottehrer, how 
much I liked Link and would like to work with 
him, and Richard tracked him down. Those 
first sessions were amazing. Link loved to play 
loud — I mean, really loud — to the point that 
we had to let him overdub his guitar separately. 
It was just too much to be in the same room to 
try to cut the tracks live. He was also pretty 
loud onstage which could be a bit 
overpowering. He was a really great guy, 


though, and so humble. 


Is there anything in the vaults from the years 
with Link? 

I don’t think so now. I was able to get a hold of 
unreleased live recordings from ’77 and ’78, 
which I released in 2020. There were two CDs: 
The First Nationwide Tour and. The Last Tour. 
They brought back a lot of great memories, 
and Link’s playing on them is just phenomenal. 
There’s a few songs on those that we never did 
in the studio. 


In 1979, you teamed up with Chris 
Spedding to record your next couple of 
studio albums. How did that come about? 
After we'd done the two albums together, Link 
was itching to go and do his own thing which 
was when I hooked up with Chris. I already 
loved his records and we'd been covering one of 
his songs, Wild Wild Women, when Link was 
with me, so it seemed a natural move. We've 
been together on-and-off ever since. I’ve 
worked live with Chris many times over the 
years, and he’s appeared on some later albums, 
including my Elvis tribute album [/¢s Now Or 
Never, Rykodisc, 2007]. He guests on a track 
on the new record as well. 
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33'4 minutes 
with... 


Robert 


Gordon 


Interview: Mark McStea 


“If we’d had MTV 
back then, we would 
have been huge” 


In 1982, you released your last album for 
RCA, Are You Gonna Be The One, with 
Danny Gatton replacing Spedding. Gatton 
had a phenomenal reputation as a Telecaster 
master. He was so revered among fellow 
musicians that there was a bootleg tape 
nicknamed The Humbler that you officially 
released in 1996, wasn't there? 

Yes, he was a genius. I just released a CD 

of a radio show which was originally broadcast 
in 1981. It captures the band featuring 

Danny at its peak. It’s much better than 

the album that was released in the 90s, 

and for that reason we named this one 

The Real Humbler. 


The first album, Robert Gordon With Link 
Wray, released in ’77, updated rockabilly for 
a new era. It was hard-hitting. Did it feel like 
youd produced something special? 

It was an album that opened a lot of doors for 
a lot of people. Nobody was doing this back 
then. You have to remember that this was 
right in the middle of the disco era. We 
brought rock'n'roll back into the mainstream. 
If wed had MTV back then, we would have 
been huge. 


Who else was playing the same stuff as you 
in the mid-to-late 70s? 

I wasn't aware of anybody doing this. Not in 
NYC. We were never straight rockabilly 


OPINION 


anyway. We played it with a New York City 
punk edge. 


The follow-up album, 1978's Fresh Fish 
Special, was on the back of a much higher 
profile. Did you feel under pressure to 
match expectations? 

We just did the songs that we loved and 
wanted to record. We recorded the whole 
album in a matter of days. We had The 
Jordanaires singing on that one. That was cool. 
I worked with them again about 15 years ago 
for the Elvis tribute album. 


Springsteen wrote Fire for you, which was 

a great gift. How frustrating was it that the 
Pointer Sisters’ hit undercut the attention it 
should have received? 

Well, we did have high hopes for that one, but 
for whatever reason it just didn’t pan out. 
Sometimes that’s just the way it goes, y know? 


The latest album, Rockabilly For Life, 
features a guest artist on every track, and all 
15 tracks also appear on the CD minus the 
guest’s contribution, with producer/ 
guitarist Danny B Harvey covering all the 
guitar work. Arguably, the edgier original 
versions are superior, although it’s still cool 
to have the various interpretations with 

the collaborators. 

It was Danny's idea to get the guests in, and 
they were all people he knew. I agree that the 
rougher original takes are great — I also actually 
prefer them — which was why I wanted to 
include them on the CD. Danny is a fantastic 
guitarist. In fact, my two favourite tracks are 
the original takes of Steady With Betty and 
Please Give Me Something. 


You presumably met a lot of the rock’n’roll 
legends. Any standouts? 

Billy Lee Riley was a riot. We sang Red Hot 
together in Green Bay. And Frankie Ford was 
a real sweetheart. We did a duet together on 
Sea Cruise, both of which I'd covered on my 
first two albums. 


What have been your career highlights 

to date? 

Too many to mention, man. I’ve just been 
lucky. I’ve always been able to keep working 
and I’ve met a lot of great people, fans, and 
musicians along the way. I’m very proud of all 
of the albums I’ve done over the years, 
although my personal favourites are [im 
Coming Home from 2014, which I recorded in 
Nashville, and I’m really excited about the 
latest album. We cut that in Texas. 


What do you listen to these days? 

I like a lot of the old country: George Jones, 
Conway Twitty and Johnny Cash. I really love 
Frank Sinatra, the greatest singer ever. His 
timing and his phrasing are unbelievable. I 
wish I could record an album of his songs 
together with an orchestra. I bet it would 
sound great! 


Rockabilly For Life 7s on Cleopatra Records. 
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“SUCCESS 
BLEW UP IN 
UR FACE 


Punk chancers when they emerged in 1977, Simple Minds rapidly blazed a 
trail through post-punk, new pop, and stadium rock. Revolving around the 
nucleus of guitarist Charlie Burchill and vocalist Jim Kerr, the group 
have weathered personnel changes, commercial decline and shifts in the 
pop-cultural backdrop, maintaining themselves as a creative concern for 
45 years. With a new album out, David Stubbs talks to Kerr about the globe- 
straddling adventures of the Minds, ahead of a three-page discography on page 60. 


rom Iggy to pop: few other groups 

illustrate the rapid growth and 

expansion that occurred from 

punk to post-punk and beyond 

than Simple Minds. In 1977, Jim 

Kerr and Charlie Burchill were 
members of a notional parody of a rock 
band, Johnny & The Self-Abusers, who 
released just the one single, Saints And 
Sinners, on the Chiswick label. 

Smitten by a sense of self-belief, 
however, from their 1979 debut Life In A 
Day, followed by Real To Real Cacophony 
through to 1980's Empires And Dance, they 
quickly evolved into a formidable, 
locomotive proposition: Europhile, 
compact yet grandiose, drawing on 
everything from Iggy Pop and krautrock to 
Donna Summer, The Velvet Underground 
and ABBA to make music that blazed with 
ambition and potential energy. Their 
rolling, open-ended rhythm section, 
coupled with Charlie Burchill’s guitars and 
sense of sound design, together with the 
shimmering keyboards of Mick McNeill, 
proved a daunting combination. 

Kerr personified the spirit of Simple 
Minds: wide-eyed and transcendent, his 
gaze fixated on the near future, conscious of 
the darkness below and sometimes grim 
reality on the ground, but also of the light 
breaking through the turbulent skies. 
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By 1982, they had reached a similar 
evolutionary point to a host of groups who 
had taken on colour and a desire to ascend 
chartward rather than languish in the indie 
periphery. These included ABC, Associates, 
The Human League, Heaven 17, and 
Scritti Politti, all of whom had risen from 
punk-shackled obscurity in a few short 
years. This culminated in the album New 
Gold Dream (81-82-83-84) and hits like 
Promised You A Miracle and Glittering 
Prize. Unlike, say, Associates, whose Billy 
Mackenzie recoiled from the stage despite 
his ostensible flamboyance, Simple Minds 
thrived on the energy of playing live, with 
Kerr acting as a sort of conduit between 
audience and music, a lightning rod. 

Commercial success, when it came for 
Simple Minds, did not feel like the miracle 
they had promised, certainly not to many 
older bands or even Kerr himself. They 
ceded creative control, making a massive 
breakthrough with their version of Don’t 
You Forget About Me. They spent the rest 
of the 80s enjoying parity with the likes of 
U2, even if they felt like a weightier, more 
flightless variety of bird than that of their 
earlier years. This was a period of 
turbulence for the group, which went 
through a variety of personnel changes, 
with only the nucleus of Burchill and Kerr 
a constant. 


Come the 90s, their commercial 
fortunes faded, though they had the luxury 
of revisiting their essence on albums such as 
Neapolis (1998). They've released several 
albums since, seeking to preserve, even 
re-examine, their legacy, their sense of who 
and what they are. Relatively late in life, 
they enjoyed critical acclaim with their 
2018 album, Walk Between Worlds. Their 
latest studio album, Direction Of The Heart, 
is their 19th. Much of the work on it was 
done in Sicily where Kerr (who owns a 
hotel there) and Burchill live. He’s speaking 
to RC from a hotel near Cambridge, on the 
last leg of their most recent tour. 


Forty-five years since you formed Simple 
Minds, you seem to be on a crest again 
with the new album. The opening track, 
Vision Thing, surges with a defiant energy 
that feels very relevant right now. 

I can’t tell you how pleasing it is to hear that. 
I like the word you use, “crest”: it feels like a 
crest. It’s interesting you mention Vision 
Thing — something about that opening 
chord fills me full of good stuff. 

We tried to make a feel-good album at 
the worst possible time! Covid wasn’t a war 
in the conventional sense but it’s the worst 
thing I’ve ever known. We particularly 
wanted to make a music that makes you 
jump up and down a bit. 


Photo: Sheila Rock 


SIMPLE MINDS 


Scarf ace: a nattily 
attired Jim Kerr 
photographed circa 1982 


Changeling (clockwise from left): Johnny & The Self-Abusers circa 1977; (inset); Kerr at 
school; Simple Minds’ first gig, 17 January 1978; Kerr in Glasgow, January 1979 


The album was written during 2019, while 
your father was terminally ill. You seem to 
have been very close. Was he a formative 
influence on you? 

Yeah, as you're growing up, you imagine 
everyone has a great relationship with their 
parents. But I came to realise in the end, my 
dad was my best pal. He really influenced me 
in that he was all heart and soul. He was a 
construction worker, a labourer, a little guy, 
but a strong guy — but more importantly, 
really good at getting on with people. What 
made him different from his work colleagues 
was that he enjoyed the library, he enjoyed 
the theatre. Back then, Glasgow working 
people, they may have felt they were being 
put in their place but often people liked being 
put in their place. “Who are you, getting 
above yourself?” But I remember him getting 
me my first ever library ticket. And he 
impressed on me how fortunate I was to have 


that, that kids all over the world didn’t. 


What did he make of you being in a band? 
He knew I loved music and that some of my 
pals played music. And he’d ask in the early 
days of the group, “What are you doing?” I 
didn’t tell him I was actually involved in the 
group. I'd say, I’m helping out, I’m helping 
with the van — until I had to blurt it out one 
day when I needed £100 for the demos, the 
demos that would lead to our first record 
deal. I picked the worst time: it was a cold 
day, he’d been out working all day ... and I 
blurted out about the band, the demo tape, 
we're going to London. And he said, “Are 
you fucking nuts? What do you do?” I said, I 
sing, and he said, “Sing? Give us a song.” 
And I said, not that kind of singing! He said, 


“£100? This is real, isn’t it?” He asked, 
“What kind of band is it?” And my dad 
always allowed me to swear. I said, a 
fucking band, I dunno! And he said, “What, 
like The Beatles?” And I said, yeah, I 
suppose so. And he said, “So you're going 
to be big like The Beatles?” And I said, 
probably. Anyway, a few days later, he 
presented me with the hundred quid. 


There’s a memorable mention of a father 
on 30 Frames A Second on Empires And 
Dance: “Go back to father/Father, 
where’s my food?/Your food is on the 
table/That can’t be food/It’s dirt.” 

I think with that, I was using the figure of 
Dad. But I was challenging that period in 
Glasgow, the working-class male, where 
your life was set out for you, this was what 
you were going to do. Although at that 
point the shipyards were closing down, 
Glasgow was on its knees. I read that less 
than one per cent of kids whose parents were 
manual workers went to university at that 
point. Even at the age of 16, my imagination 
was running wild. I didn’t know what was in 
store. Charlie and I had started hitchhiking, 
travelling — I knew there was other stuff out 
there. I felt I could dare to think there might 
be something more for us. 


And that sense of limitless horizons, 
which your dad helped instil in you with 
the library card, again adds to Simple 
Minds’ sense of relevancy — as on the 
track The Walls Came Down, written by 
the late Michael Been in 1983, which you 
cover on the new album but which, sadly, 
has a contemporary relevance... 


“WE WERE LIKE THE YOUNG 
ONES, IN ‘THIS FLAT, ON THE 
DOLE, LISTENING TO IGGY” 


56 Record Collector 


When we were young, we had a much more 
deliberate idealism. Some of that’s been 
knocked out of me but still, you can feel a 
sense of outrage, a need for justice — and 
bewilderment. I’m of a generation that lived 
with the Berlin Wall, the nuclear threat — 
and then, you think, wow, that’s all gone. 
The Soviet Union, gone. And yet, the last 10 
years it’s all been about barriers and walls 
coming back again. One of Trump’s first 
unique selling points was that he was going to 
build a wall around America. These walls, this 
sense of exclusion — some songs find their 
time. And yet, it’s important that the chords, 
those chunky chords, are chords you can 
jump up and down and swig your beer to. 


Throughout the shifting line-ups, the core 
relationship in the band is between you and 
Charlie Burchill. How does that work? 
Charlie comes to me with something that, 
usually, is fully fledged. But sometimes it’s 
seeds and parts. It’s more than just music, it’s 
an atmosphere he’s created, and I think about 
what’s going on in terms of the picture, the 
emotion, and know what kind of lyric would 
fit — it’s like a jigsaw. It’s not like a Lennon- 
McCartney thing. They were both musicians 
in the ring sparring with each other, whereas 
Charlie and my roles are very distinctive. 


Another fascinating track on the new 
album is Act Of Love, written back in 
1977 but abandoned, and now reworked 
in a contemporary style, as if to say, the 
bones were always there. And yet when 
you started out, as Johnny & The Self- 
Abusers, the very name felt throwaway, 
facetious — a bit like the band [cartoon 
character] Dennis The Menace formed in 
1973, the proto—punk group Dennis And 
The Dinmakers. As if you were wilfully 
not going to last. What went right? 

That’s great, The Beano and Dennis, although 
I thought of us more like The Young Ones — 
we were all living in this flat, on the dole, 
listening to Iggy Pop. You can see by the 
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Simple but never plain (this page, clockwise from above): Jim 
Kerr in 1979; backstage around 1980; in 1981 (I-r) Brian 
McGee, Derek Forbes, Jim Kerr, Charlie Burchill, Mick MacNeil 


name that there was a satire involved, that it 
was never meant to last. But having said that, 
the catalyst it became was in giving us 
courage. Back then, in Glasgow, bands didn’t 
play their own songs, they did covers by 
people like the Eagles, or Wishbone Ash. And 
they were all proficient, could sing, play. The 
idea that we would get up there barely 
knowing more than a couple of chords and let 
this roar out... But at the time, punk’s 
wildfire had gone through Glasgow and when 
we turned up to do our first gig, they were 
queuing around the block, all these kids from 
Glasgow and beyond, wanting a piece of the 
punk action. Immediately, we felt like we 
were rock stars. We were horrendous but they 
jumped up and down and went mental. The 
next day we were stars: people came up 
wanting to talk to us in record shops. Charlie 
and I said to each other, just imagine you 


could really do this. 


The sniff of the multitude! There’s always 
a feeling about Simple Minds that they 
should never be playing intimate gigs to a 
select audience of 25. That they are 
nothing if not music for the masses. 

Yes! And we had that from day one. 


You've talked about Iggy Pop, but how 
important was krautrock in your formative 
years? So many of the post-punk generation 
— Wire, Julian Cope, Pete Shelley, John 
Lydon, Mark E. Smith — related to 
krautrock as young fans in the early 70s. 
Oh, yes, that flat [I lived in] on the Southside 
of Glasgow, it wasn’t just Iggy, it was Neul, it 
was Can — because that, in a way, was a punk 
prototype as well, krautrock. They were all 
German punks before anyone knew what 
punk was, although they were intellectual 
with it. But the music would be minimalistic, 
very visceral, immersive, made you want to 
move but did things to your head. And 


Simple 
Minds 


within the melodies, these weren’t typical 
blues melodies, the sort rock usually 
revolves around. 


Perhaps the difference was that in UK 
“progressive” rock in the early 70s, there 
was still this great emphasis on the white 
male virtuoso fretboard warrior, these 
remote hirsute deities. Whereas the 
German groups were more conceptual, 
more interested in new forms rather than 
virtuosity for its own sake, taking cues 
from the avant-garde of modern art. 

Yes, even if you weren’t sure what you were 
absorbing, you were definitely absorbing it. 
Whereas with prog rock, the gates were 
closed, you were never going to get in on 
that. And it was the only game in town. You 
go to your first gigs, hear charismatic people 
like Peter Gabriel, who I think made prog 
really work because he had something of the 
Clockwork Orange about his characters. 
Okay, they were public schoolboys, but you 
had a loose cannon in the middle of it all and 
I could identify with that. But they felt like a 
bridge too far. Whereas you could form a 
band and within an hour know all the chords 
to I Wanna Be Your Dog or any of the Velvet 
Underground songs. Of course, when they 
played those chords, it was their lives coming 
through, their vision, their circumstances. But 
because it was minimalistic it allowed you to 
believe you could cobble something together 
that resembled that. And then after that it was 
a case of inventing your own world and the 
power of your imagination and how good you 
would be at putting your imagination across. 


What’s extraordinary is the rapid 
exponential growth of Simple Minds, 
from one/two-chord wonders to 
Europhiles to a golden New Pop entity, 
aspiring to kiss the sun. 

When we came up there was an attitude 
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with roots in the 60s, in which trying to be 
commercial was frowned upon: “Led 
Zeppelin would never do Top Of The Pops!” 
But then came that point in the early 80s 
when suddenly any band worth their salt 
wanted to be on the cover of NME but also 
on the cover of Smash Hits that same week. 
And Paul Morley [VME writer] would say, 
“What's the problem with that?” In the early 
months of 1982, prior to New Gold Dream, 
I remember hearing this melody on the radio 
and thinking, what the hell is this? It was 
Party Fears Two by the Associates. And I 
remember how great it made me feel. And 
then, on the cusp of spring, Love Action by 
The Human League [Hmm, not sure what he 
means here: that single came out in July 1981 
— Puzzled Synthpop Ed|. Who would have 
known this cold, industrial, Sheffield band — 
they're on Top Of The Pops! And then the 
floodgates opened: Echo & The Bunnymen 
were having hits. Sure, you wanted the 
gravitas of making your album that said 
something in the way albums were meant to, 
but you also wanted these hits that the 
mechanic down the garage liked as well. 


People suggested, at the time and since, 
that all of this was a case of ex-punk bands 
going all aspirational and Thatcherite. But 
there was a genuinely radical impulse at 
work — a desire to remake pop. 

When you think of the imagination, the sort 
of mindblowing pop that started to appear: 
Talking Heads, Peter Gabriel. I mean, yeah, 
there was pressure, commercial pressure, but 
the imagination. No band sounded like The 
Cure. Or later, The Smiths. Unique entities. 


Despite the recession [and the threat of 
nuclear war — Gloomy Ed], the early 80s 
felt like hopeful times. We would win! 
Michael Foot would displace Margaret 
Thatcher, and all would be well... 
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“This isn’t our thing anymore” (this page, I-r) Kerr backstage with Jack Nicholson 
at Live Aid, 1985, the year Don’t You Forget About Me made them global stars; Kerr 
with childhood friend, Minds guitarist and perennial right-hand man, Charlie Burchill 


homes around the world, this one channel, 
there’d never been anything like that before. 
The Breakfast Club, Live Aid... it would be 
churlish of me to complain about any of 
that. But it did start to feel like ... this isn’t 
our thing anymore. It’s a thing. But not 
quite our thing. We admitted to being dead 
on our feet and going through the motions. 
And that was alien to us. We were coming 
towards the end of our first decade — so few 
bands made it that far. 


to Mandela Day in 1988. You 
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There was such adversity and strife, Brixton 
[the 198 1riots], the miners’ strike. But 
against that, there was still a feeling — there 
were kids making music, starting magazines 
... [think there was a feeling that you could 
invent. There was money there, people were 
investing in things. God knows what we 
were really thinking, but certainly, whatever 
it was, it was coming from the music. They 
were putting pictures in my head. I always 
felt that the [Simple Minds] records before 
Sons And Fascination — there was a 
broodiness about them. And then with New 
Gold Dream, this was the song that broke, 
the sweet spot: Someone, Somewhere In 
Summertime — there’s a sadness, a vague 
sense of loss — but it was looking forward 
into the distance. It’s all in that record. 


Embedded in the music at the time of New 
Gold Dream is a wonderful nebulousness, a 
skittering, teetering quality, a sense of 
quivering on the brink. And then came 
success, with Don’t You Forget About Me, 
which seemed to knock you sideways a bit. 
Yeah, it blew up in our face. We had decided 
we wanted to go and work in America, which 
was an unfashionable goal: “Oh, you're going 
to sell out” — people tried and disappeared 
because it’s not as easy as that. In America 
our first four records hadn’t had any 
distribution or promotion, despite us touring 
New York, LA... We didn’t have any 
exposure, we were missing out on that great 
middle area in between. So, we decided to 
work with [producer] Jimmy Iovine in New 


York because the people he 
worked with [Springsteen, Patti 
Smith, Tom Petty], things 
happened for them. And just as 
we were starting to think about 
all this, the US record company 
contacted us and said, “We 
blew it. We should have got 
behind you before, we’re really 
going to get behind you now, 
you re going to have your day 
in America.” Which was great. 
But then they said, “However, 
there’s this project coming up, 
it’s called The Breakfast Club 
and they really want you to do the song. And 
we said, “What song? We don’t do other 
people’s songs.” And there was this stand-off. 
It just wasn’t the sort of thing I could 
identify with. Why would we do someone 
else’s songs? We write great songs. But then 
the producer/co-writer of the song, Keith 
Forsey, said, “Look, I know you're not going 
to do this, but I love the band and maybe we 
could do something in the future. I’m going 
to be in the UK. Can I come over and hang 
out?” And we really liked him, he just 
charmed us. It was a really shrewd move. He 
said, “Shall we give this 

a go? If it doesn’t work, it doesn’t work, 

who knows?” 


How happy were you during the 
commercially successful ‘glory years’ of 
the late 80s? 

There was MTV, which could put you in 


“YOU'VE BEEN IN EVERYONE’S 
FACE FOR A LONG TIME, AND 
MAYBETT’S TIME ‘TO GO AWAY” 
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were the first band to sign up 
and the only act to produce a 
piece of music for the occasion. 
A bit of a contrast to Whitney 
Houston, who was under 
instructions from her sponsors 
not to make any sort of political 
statement on the day, like, say, 
Free Nelson Mandela, but 
merely to soak up the publicity. 
Jerry Dammers was a huge 
mentor to us, truly inspirational, 
but so was Steve Van Zandt. He 
was hardcore radical. We agreed 
to do the Mandela thing, we 
wanted Steve onstage, and we 
started getting these nervous 
whispers: “We’re not so keen on 
having Steve around, he can be a 
wildcard, in your face...” The 
Americans didn’t want him there. 
He was too left. It was amazing to 
find, even in that world of 
supposed idealism, that there 
were barriers not to be crossed. 
Sponsors might get upset. 


And then came the 90s, and Britpop, 
which in its narrow, national horizons, 
retrospection and conservatism felt 
antithetical to everything about the 
Minds’ ethos. You were less commercially 
successful but was it a chance for the 
Minds to reclaim themselves? 

If you've been one of the bands of your 
generation — when that period comes to a 
close and the new thing comes over the 
horizon, you're going to get it in the neck! 
Very few people get past that without any 
pain. Punk swept away so many bands who 
were practically never heard of again and 
even Led Zeppelin had the wisdom to lie 
low. And you've been in everyone’s face for a 
long time, you've probably used all your 
tricks, and maybe it’s time to go away. But 
how can you go away? Thank God we had a 
philosophical bent in us that made us not be 
bitter: “Oh, woe is me, they don’t play our 
records anymore.” That’s pathetic. You’ve 
had your chance, mate. But it’s also time to 
have a life, the stuff that everyone needs. 


Coming into the 21st century, the Minds 
are something you can play around with, 
set in different contexts, be it orchestral or 
acoustic treatments. What are the 
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What a frontman (I-r): Kerr salutes the crowd last year in Verona, Italy; with Burchill in Sicily, 2022 


challenges of carrying on? 

Ten years ago, I was thinking, are we just 
going to go round and round, because we 
don’t know what else to do, take whatever 
offers come along? There were lots of 80s 
events, all that stuff, and I don’t say that 
with any disrespect. But it was a case of, are 
we just going to be like, we were once this, 
or we were once that, or really get back 
down to it, try to write songs, try to give it 
our best shot again? 

You're also doing this against a backdrop 
of people saying, “Music’s over. No one’s 
buying music anymore, it’s lost its impact.” 
We've been looked after financially but 
given all that, are you really trying to go 
back into the grubby rehearsal room again 
and work it all out, try to put together a 
band that isn’t trying to be the band that it 
once was but wants to keep the essence of 
that, find a new kind of heartbeat? 

We always had a really good reputation, 
access to fans — you could still fan the flames 
—and we had these songs that you could 
play live, with an orchestra, acoustically, 
minimalistically or bombastically at a 
festival. Once you had the material, you felt, 
this can go on. But how far do you want to 
take it? How high do you want to aim? 
These are the questions we’ve been mulling 
over for the last 10 years. 


The Europeanism of Simple Minds was 
established as early as I Travel, and the 
krautrock influence, but it’s not merely 
Germany, it’s Italy. What’s the big 
connection you have with that country? 

I was taken to Italy on a school trip when I 
was 13 —I discovered that the world was in 
colour! Growing up in Glasgow was very 
monochrome and industrial. Don’t get me 
wrong, I loved my childhood, but I had it in 
my mind that in the future, I’m going to 
come to Italy. Well, fortunately, Italy was one 
of the first places outside the UK to take to 
the band. Charlie and I both got to know the 
country really well. He had an Italian 
girlfriend, lived for a few years in Rome, knew 
the language. Then we ended up playing 
Taormina, in Sicily. Well, my grandfather 
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had been in Taormina during the war and he 
told me stories about this place, and Mount 
Etna — and as kids we were transfixed. So, we 
decided we'd play in Sicily, which no one 
does. We were warned, “Oh, you'll have 
problems with the Mafia, they'll steal your 
equipment.” But we had the time of our lives, 
and I went back to the place more and more. 
And then, during a fallow period, I'd just 
been divorced, I was at a bit of a loss, anda 
whole other adventure opened up. And now 
Pm an Italian resident. 


Time was when Simple Minds took place 
against big, overarching movements: post- 
punk, in which you were in your element, 
Britpop less so. But in the 21st century, 
there are no such big movements, 
everyone’s swimming about in the same 
waters, doing their own thing. Plus, you 
get to the stage that, say, Bowie did, where 
you have nothing left to prove, and, 
consequently, you are held in a higher 
esteem. Do you feel that? Is that liberating? 
Well, I think there’s something in that. Even 
the records come round again. What 
sounded dated sounds classic. But what’s 
great about playing live is the challenge. You 
might think, if you’ve played thousands of 
gigs, what challenges could there possibly 
be? Except when it comes to playing live, 
you have to prove yourself every night. 
People have bought tickets, they like you, 
they might love you, but they might be 
thinking, do they have the old energy, can 
they still hack it? Of course, you've all that 
ammunition up your sleeve, these songs — 
and people do love you, as you come 
onstage, before you've played a note. People 
will give you a pass on a couple of things — 
we all look the way we look, that’s the way it 
is. But the music has to be as potent and 
visceral as ever. You have to mean it every 
single night. That’s a hell of a challenge. But 
it’s a challenge I love. @ 


Direction Of The Heart is released 21 
October on BMG. Sheila Rock’s 80s Sound 
And Vision is published by Frances Lincoln. 
Discography overleaf > 
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Real To Real 
Cacophony (1979) 
Simple Minds’ second 
album saw them start 
to absorb the fledgling, 
silvery language of art 
rock and post-punk, as 
they visibly grew in 


confidence as a creative force. 


rhythmical girders of 
krautrock and 


Shnemmos Eevesamoowce Empires And Dance 
synthpop, a traumatic, 
cinematic, interrailing 


(1980) 
a experience through 


Steeped in the 
West, East, and Central Europe. 


Sons And 
| SIMPLE MINDS «3 Fascination/Sister 
SONS AND 
FASCINATION Feelings Call (1981) 


Originally released as a 

| double album, so 
bursting and fertile 

i were the Minds at this 
point, epitomised in 

the tumult of 20th Century Promised Land: “Great 

times, in commotion.” 


New Gold Dream 
(1982) 

An apotheosis, not just 
for Simple Minds but 
for early 80s pop, 
glistening and teetering 
on the brink of a 
transformative, 


FRPPrrrrrrrrrrrrprpppey Sparkle In The Rain 
SIMPLE (1984) 


An album that revelled 
in the energy from their 
enlarged audiences, 
hinting at a stadium 
era to come but still 
graced with fabulous 
pop overspill: Waterfront, Up On The Catwalk. 
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Virgin SMXT 3 
Virgin SMXB 3 
Virgin SMXCD 3 
Virgin SMXXCDT 3 
Virgin THEME 16 
Virgin SMX 4 


Virgin SMX(G)T 4 


Virgin SMXCD 4 
Virgin THEME 17 


Virgin SMX 5 
Virgin SMXTG 5 


Virgin SMXT 5 
Virgin SMXCD 5 
Virgin SMXCDT 5 
Virgin THEME 18 


Virgin SMX 6 
Virgin SMXT 6 
Virgin SMXTR 6 
Virgin SMXCD 6 
Virgin THEME 19 
Virgin VS1332 
Virgin VST1332 


Virgin VSCDT1332 
Virgin VSCDT1332 
Virgin VS1343 


Virgin VST1343 
Virgin VSTE1343 


Virgin VSCDT1343 
Virgin VS1358 
Virgin VS1358 
Virgin VST1358 
Virgin VSCDG1358 
Virgin VS1382 
Virgin VST1382 
Virgin VSCDG1382 
Virgin SE1440 
Virgin VSCDX1440 
Virgin VSCDG1440 


Virgin VS1509 
Virgin VSCDG1509 
Virgin VS1534 
Virgin VSCDT1534 


Virgin VSCDX1534 


Ghostdancing (Extended)/Ghostdancing (Instrumental)/Jungleland (Extended)/ 
Jungleland (Instrumental) (CD, reissue) 
Promised You A Miracle (Live)/Book Of Brilliant Things (Live) (7”, p/s) .... “* 
Promised You A Miracle (Live)/Book Of Brilliant Things (Live) (10”, p/s, poster) ....... "£5 
Promised You A Miracle (Live)/Book Of Brilliant Things (Live)/Glittering Prize (Live)/ 
Celebrate: (Live) (42; \p/S) ssssccesteeditcazeecssivecdvasasedatedinectac tec siveivnns Seseeseeestattl aecteee £4 
Promised You A Miracle (Live)/Book Of Brilliant Things (Live)/Glittering Prize (Live)/ 
Celebrate (Live) (CD, reiSSUe) .........cccceccscsseeeessseeessseneeessseeecesesaeeesesseaeeseseneeeesssneeeess 
All The Things She Said/Don’t You Forget About Me (Live)/Alive And Kicking/Alive 
And Kicking (Intrumental) (2 x 7”, p/s, gatefold PVC sleeve sealed by sticker that states 
“double pack 2 for the price of 1”).. £60 
BALLAD OF THE STREETS (7” EP, silver injection or black paper labels) . 
BALLAD OF THE STREETS (12” EP) 
BALLAD OF THE STREETS (12” EP, box)... 

( 

( 


BALLAD OF THE STREETS (CD EP) 
BALLAD OF THE STREETS (CD EP, j-card sleeve).. 
BALLAD OF THE STREETS (CD EP, reissue)............. 
This Is Your Land (Full Length Version)/Saturday Girl (7”, p/s, black paper or silver 

IMJ CUOM ADEIS): co sei cccnccaseesadaessazcanacceseéasaeanczeeasecasass cenceadaneasdecasiensaaeasecsaneaceaenesatacncbead 
This Is Your Land (Full Length Version)/Saturday Girl/Year Of The Dragon (12 
SOMME, ABatevOld! P/S) Accasadccseceevectsacexetaesssedscecsaee equal ebisvetaesthee vata ndaayaveceYaeek caeessed 
This Is Your Land (Full Length Version)/Saturday Girl/Year Of The Dragon (CD 

Without LOU REED :ClEOID) viccssicsssvsstacceceddaaes sversersasuaevaiiaaateddczesvesvaeevtsaawtviaiaatnciedaeen eed £4 
This Is Your Land (Full Length Version)/Saturday Girl/Year Of The Dragon (CD, reissue) 
£4 


Kick It In/Waterfront (89 Remix) (7”, p/s, silver injection or black paper labels 
Kick It In/Waterfront (89 Remix)/Kick It In (Unauthorised Mix) (12”, gatefold p/s, 
OSLO) esnsths cc ccveceaccscccescnanscamecsscunecancuacec sachceaiasanccss au esuseedatecesasanacteh ck sastaajuecsedneecechantszed £5 
Kick It In/Waterfront (89 Remix)/Big Sleep (Live)) (12”, 
Kick It In/Waterfront (89 Remix)/Big Sleep (Live) (CD) a 
Kick It In/Waterfront (89 Remix)/Big Sleep (Live)/Kick It In (LP Version) (CD) ......... £5 
Kick It In/Waterfront (89 Remix)/Big Sleep (Live)/Kick It In (Unauthorised Mix) 

(CD, reissue) 
THE AMSTERDAM EP 
THE AMSTERDAM EP 
THE AMSTERDAM EP 
THE AMSTERDAM EP (CD) 
THE AMSTERDAM EP (CD, reissue) 
Let There Be Love (7” Mix)/Goodnight (7”, p/s, paper or injection labels) 
Let There Be Love (Extended Mix)/Goodnight/Let There Be Love (7” Mix)/ 
Kicking (Live) (12”, p/S) ssicsccciscsssiscccsscctvassssscassccewersscacensdecsecsvestecetvaswevasvaceoncsdieeeseesces 
Let There Be Love (7” Mix)/Goodnight/Let There Be Love (Extended Mix)/Alive And 


th 
ie) 


7” EP, paper or injection labels) 
12” EP, 3 tracks) 
12” EP, 4 tracks, limited edition, gatefold p/s, lsat 


Kicking (Live) \(CD) Gigi Pale) esc.:.sccccadesseccesscensesasessseassaicesunieas ineiecnetsacedsnesanceinacidescetazees £3 
Let There Be Love (Edited Album Mix)/Let There Be Love (Extended Mix)/East At 
Easter (Live): (CDibOX) ississeceesestesisedieasectesisnceeneinitincentaesiinnecianiines £5 


See The Lights (7” Version)/Theme For Great Cities ’91 (7”, p/s, paper ot injection 
JADGIS) ccctdacvsisaccnsddcesecsbivaercadsaivisasceeddecductetvaaavieisvivissnceuddedadevasvaacevcatenustiods 

See The Lights (12” Version)/Theme For Great Cities ’91 (12”, p/s) 
See The Lights (12” Version)/Theme For Great Cities ’91/Soul oie Out a. 
(12”, 1-sided, gold die-cut p/s)... 
See The Lights (7” Version)/Theme For Great Cities ’91/ See The Lights (12” 
Stand By Love/King Is White And In The Crowd (7”, p/s) 
Stand By Love/King Is White And In The Crowd (7”, poster p/s, numbered) ... 
Stand By Love/King Is White And In The Crowd/Let There Be Love (12”, gatefold p/s)£4 
Stand By Love/King Is White And In The Crowd/Let There Be Love (CD, digipak)...... £4 
Real Life/See The Lights (Live) (7”, P/S) ........ccccccccsseecessseeesssseeeeseneeeeeseneeeeeees 
Real Life/See The Lights (Live)/Belfast Child (Live) (12”, gatefold p/s, poster).. 
Real Life/Belfast Child (Live)/Ghostrider (Live) (CD). 
Love Song/Alive And Kicking (7”, p/s) 
Love Song/Travelling Man/Oh Jungleland/Alive And Kicking (CD). 
Love Song/Alive And Kicking (Extended Version)/Alive And Kicking (Instrumental)/ 
Love Song (Extended Version) (CD) 
She’s A River/E55 (7”, p/s, numbered)... 
She’s A River (Edit)/She’s A River (Instrumental)/E55 ( (CD, digipak) 
Hypnotised (TLA Edit)/#4 (7”, p/s) 
Hypnotised (TLA Edit)/Hypnotised (Extended Remix)/Hypnotised (Malfunction 


IMix)/#4) (CD; [Card CASE) |. ..ainccccccasecenasesseecucaecaatesnedesaeceaushenseecouseasaneasoetsacedeneeedecsesetend £4 
Hypnotised/Up On The Catwalk (Live)/And The Band Played On (Live)/She’s A River .. 
(Live): (CD; BOX) ossceccseecseesssencexaccelervactteteress coveesaiets varnishes ee nnssi neotenic £6 


Chrysalis CDCHSS 5078 Glitterball (Album Version)/Waterfront (Union Jack Remix)/Love Song 


Chrysalis CDCHS 5078 Glitterball (Edit)/Don’t You Forget About Me (Jam 


(Philadelphia Bluntz Remix) (CD) 


Great Cities (Fila Brazillia Remix) (CD) .............ccccccccccseeeeeeneeeeecseeeeeeneeeesseeeeeeeseeen £3 


Chrysalis CDCHS 5088 War Babies (Single Version)/Theme For Great Cities 98 (Fluke’s Atlantis Mix)/ 


All The Things She Said (Waiwan Wix)/War Babies (John Somerset Extended Mix) 
/War Babies (Video) (enhanced CD)........cccccccseecesseeeescneeeeeceneeeeeseneeeeeeseeeeseneeeeeeeees £6 


Remote REMOTE 016 Homosapien (Malcolm Duffy Mix)/Homosapien (Malcolm Duffy Dub Mix) (12”, p/s)£4 
Remote REMOTE 016CD Homosapien (Malcolm Duffy Edit)/ Homosapien (Malcolm Duffy Mix)/ 


Nebula BELFOO1 
Nebula BELFCDOO1 


Eagle EAGEP198 
Eagle EAGXS218 
Eagle EAGXS218 
Eagle EAGXS232 
Defected DFECT49 


Defected DFECT49R 


Homosapien (Malcolm Duffy Dub Mix) (CD) ...........:eceeeceeteeeeeeeeeeeeeeeeeneeeeeeeeaeee £12 
John ‘00’ Fleming vs Simple Minds: Belfast Trance (New Vocal Mix)/Belfast Trance 
(Original Vocal Mix) (12”, P/S) ......ccccccecescseeeeessseeeeeeseeeeeseseeeesseeeeeeeeeeaeeseeseeeeseeeaeeeess £4 


John ‘00’ Fleming vs Simple Minds: Belfast Trance (Vocal Radio Edit)/ Belfast 
Trance (New Vocal Mix)/Belfast Trance (Original Vocal Mix) (CD) 
DANCING BAREFOOT (CD EP) 
Cry/For What It’s Worth/The Garden (CD).. 
Cry/Lead The Blind/Homosapien (Vince Clarke Remix) (CD. 
Spaceface/New Sunrise (CD, J-card case) 
Liquid People vs. Simple Minds: Monstermental (Original Instrumental) 
/Monstermental (Kidstuff Take The Help)/Monster (Liquid Metal Mix) (12”. p/s) .....£4 
Liquid People vs. Simple Minds: Monster (Sebastien Leger’s Monster Remix)/ 

Monster (Sebastien Leger’s Monster Dub)/Monster (Cricco Castelli Remix) (12”. p/s) £4 


Lord Of The Wing LVSP THE BHOYS FROM PARADISE (CD, ft Simple Minds & Jimmy Johnstone: eas 


Sanctuary SANXS388_ Home (Edit)/Bird On A Wire (CD) 


Old Town, reissued 06 as Tribute To Jinky) 


Sanctuary SANXD388 Home (Album Version)/Mighty Joe Moon/Home (Trixton Porteno Mix)/ 


Home (Video) (enhanced CD) ... 
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06 Sanctuary SANXD415 Stranger (London Mix)/Bird On A Wire/Too Much Television/Stranger (Album 
ADS Version) (CD, poss European releaSe) ......ccccccecceseeeeeccneeeeeesneeesecseeeeeseneeeesseneeeeeeseeen £5 
12 Virgin SMRSD1 Theme For Great Cities (Moby Remix)/I Travel 2012 (John Leckie Remix) (12”, 
p/S;:RSD release, ‘WOOO:OnW)sccccsssvvssticosccdearessstvecctsceaassediaaneddtessastvssteestaaneersscetieetecs £15 
15 — Simple Minds Ltd SMGVOLSimple Minds Vs The Stranglers: (Get A) Grip (On Yourself) (7”, picture disc, 1-sided)£20 
18 BMG 538349751 Magic/Direction Of The Heart (7”, p/s, orange vinyl, sold through Simple Minds 
online store)... 
aime ALBUMS 
Zoom ZULP 1 LIFE IN A DAY (LP, inner sleeve) aa 
Ms Virgin OVED 95 LIFE IN A DAY (LP, some with OVED 5 or VM 6 stickered on sleeve, reissue) £6 
82 Virgin VM6 LIFE IN A DAY (LP, reissue) 
80S Virgin VMCD 6 LIFE IN A DAY (CD 
02 Virgin SIMCDX1 LIFE IN A DAY (CD 
79 Zoom SPART 1109 REAL TO REAL CACOPHONY (LP, matte sleeve, inner sleeve, silver text, sleeve initially 
EMDOSSEC) .......ccecessesssssseeccecececeeecesesssnsaaaeeeeeeeeeeeeeseseensaaeeseseeeeeeeeeesesssesseaaeeees £15/£12 
82 Virgin V2246 REAL TO REAL CACOPHONY (LP, also issued as OVED 124, rereleased in 1985, 
inner sleeve or later insert) 
85 Virgin CDV 2246 REAL TO REAL CACOPHONY (CD).. 
02 = Virgin SIMCD2 REAL TO REAL CACOPHONY (CD).. 
THEME FOS GAEAT CITIES voor sore 80 Zoom SPART 1140 EMPIRES AND DANCE (LP, insert, narrow or 1 wide ring/ridge in centre. green 
labels/black text, later blue labels/Silver text) ...........ccscccecceccceseeeseessssseeeeeteeeeeeeees 
82. Virgin V2247 EMPIRES AND DANCE (LP, also issued as OVED 211, reissue) 
03 Virgin SIMCD3 EMPIRES AND DANCE (CD) 
81. Virgin V2207 /OVED2 SONS AND FASCINATION/SISTER FEELINGS CALL (2LP, stickered shrinkwrap, 2 inserts) £30 
03 Virgin SIMCDX4 SONS AND FASCINATION/SISTER FEELINGS CALL (2CD, gatefold card sleeve) £15 
03 ‘Virgin SIMCD4 SONS AND FASCINATION/SISTER FEELINGS CALL (2CD, jewel case).......... £10 
81. Virgin V2207 SONS AND FASCINATION (LP, later pressing available individually) ... 
86 Virgin CDV2207 SONS AND FASCINATION (CD, extra tracks) 
90 Virgin OVED 292 SONS AND FASCINATION (LP, reissue) wee 
03 ~~ ‘Virgin SIMCD4 SONS AND FASCINATION/SISTER FEELINGS CALL (CD).... £10 
81. Virgin OVED 2 SISTER FEELINGS CALL (LP, later pressing available individually)...... £8 
82 Virgin V2230 NEW GOLD DREAM (81-82-83-84) (LP, gold inner sleeve, later purple)... £10/£8 


03 Virgin SIMCD(X)5 NEW GOLD DREAM (81-82-83-84) (CD, initially in replica card sleeve) 

03 Virgin SACDV2230 NEW GOLD DREAM (81-82-83-84) (SACD)........::::ccceeeeeseeeeetees 

05 Virgin DVDAV2230 NEW GOLD BREAM (81-82-83-84) (DVDa, includes two videos) 

16 Virgin ARHSLPOO4 NEW GOLD DREAM (81-82-83-84) (LP, gold inner sleeve, OBI, half speed master)... "£50 

16 Universal 4766622 NEW GOLD DREAM (81-82-83-84) (5CD/DVD, reissue).. 

16 Universal 4766615 NEW GOLD DREAM (81-82-83-84) (2CD, extra tracks) 

16 Universal 4773754 | NEW GOLD DREAM (81-82-83-84) (BD).. 

84 Virgin V2300 SPARKLE IN THE RAIN ie inner sleeve, initially on white vinyl).. 

84 Virgin CDV2300 SPARKLE IN THE RAIN (CD 

02 Virgin SIMCDX6 SPARKLE IN THE RAIN (CD, replica sleeve) 

15 Universal 3797353 SPARKLE IN THE RAIN (CD) 
( 
( 
(B 


15 Universal 3793491 SPARKLE IN THE RAIN (4CD/DVD). 
15 Universal 3797354 SPARKLE IN THE RAIN (LP, 180g vinyl, reissue).. 
415 Universal 3797355 SPARKLE IN THE RAIN (BD) .. 

15 Universal 4701432 SPARKLE IN THE RAIN (DVDa) 
21 ~=«‘Virgin 3797354 SPARKLE IN THE RAIN (LP, orange vinyl, OBI, HMV 100 series, reissue) . 
85 Virgin V2364 ONCE UPON A TIME (LP, inner sleeve, barcode on top left of rear, each .... 

85 Virgin V2364 ONCE UPON ATIME (LP, picture disc, die-cut gatefold sleeve). 
85 Virgin CDV2364 ONCE UPON A TIME (CD) 
02 ~~ Virgin SIMCDX7 ONCE UPON A TIME (CD, replica sleeve) 
05 Virgin DVDAV 2364 ONCE UPON ATIME ( 
( 
( 
( 


neon lights 


15 Universal 4722072 ONCE UPON ATIME (5CD/DVD) 
15 Virgin 4722194 ONCE UPON ATIME (LP, 180g, reissue)...... 
15 Universal 4722086 ONCE UPON A TIME (2CD, extra tracks, reissue) . 
15 Universal 4722093 ONCE UPON ATIME (BD) 
89 Virgin MINDS 1 STREET FIGHTING YEARS (LP, gatefold sleeve, inner sleeve) 
89 Virgin MINDSCD 1 STREET FIGHTING YEARS (CD) 

90 Virgin PMIND 1 STREET FIGHTING YEARS (picture CD) 

( 


02 Virgin SIMCD(X)9 STREET FIGHTING YEARS (CD, initially with card Sle@Ve) .........eeeseeeeeeteeeeeeeeneeeeaeees 
91 Virgin V2660 REAL LIFE (LP, inner sleeve, sleeve with blue background on front, white on rear) 
91 Virgin CDV2660 REAL LIFE (CD) ae 


95 Virgin V2760 GOOD NEWS FROM THE NEXT WORLD (LP, inner eee 
95 Virgin CDV2760 GOOD NEWS FROM THE NEXT WORLD (CD) 
98 Chrysalis 493 7120 NEAPOLIS (CD, enhanced, metal tin) .. 
98 Chrysalis 493 7122 NEAPOLIS (CD) 
01 Eagle EAGCD194 NEON LIGHTS (CD) 
01 Eagle EAGLT198 NEON LIGHTS (2CD, inc free CD EP).. 
19 Demon DEMREC350 NEON LIGHTS (LP, clear vinyl, reissue) 
02 Eagle EAGCD196 CRY (CD) 
02 Eagle EAGLP196 CRY (enhanced CD, bonus video) . 
19 Edsel EDSLOO37 CRY (CD, extra tracks, reissue) .. 
19 Demon DEMREC351_— CRY (LP, gold vinyl) 
05 Sanctuary SANCD390 BLACK & WHITE 050505 (CD, initially enhanced with bonus video) 
19 Edsel EDSLOO38 BLACK & WHITE 050505 (CD, extra tracks, reissue)........ 
19 Demon DEMREC3532 BLACK & WHITE 050505 (LP, white vinyl)....... 
09 Sanctuary 2703208 GRAFFITI SOUL (CD, slipcase)..... 
09 Sanctuary 2706016 GRAFFITI SOUL (CD 
09 Sanctuary 2703207 GRAFFITI SOUL (2CD)... 
09 Sanctuary 2707281 GRAFFITI SOUL (2LP, gatefold sleeve)... 
( 
( 
( 


19 Demon DEMREC353 GRAFFITI SOUL (LP, red vinyl, reissue) 
19 Demon DEMREC411 GRAFFITI SOUL (2LP, gatefold sleeve, red/yellow vinyl, reissue) 
19 Edsel EDSLOO39 GRAFFITI SOUL (2CD, reissue) 
14 Caroline SMBMO3 BIG MUSIC (CD)......... 
14 Caroline SMBMO4 BIG MUSIC (2CD/DVD)... 
14 Caroline 5060414960029 BIG MUSIC (2LP, 180g, also issued on Music On Vinyl)... 
16 Caroline SMACO1 ACOUSTIC (CD, 1000 signed and available through Amazon) 
16 Caroline SMACO2 ACOUSTIC (2LP, extra tracks) .. 
18 BMG 4050538349733 WALK BETWEEN WORLDS (2LP, ‘side 4 etched, gatefold sleeve, initially c on blue vinyl) “£AQ/E22 
18 BMG 4050538349696 WALK BETWEEN WORLDS (LP, picture disc)... 
18 BMG 538347281 WALK BETWEEN WORLDS (LP) 
18 BMG 538349682 WALK BETWEEN WORLDS (CD, digibook, bonus tracks) 
18 BMG 538349672 WALK BETWEEN WORLDS (CD) 
NB: Our Secrets Are The Same, due for release 2000, was issued as part of the Silver Box (2004, Virgin CDBOX 9, 5CD, £120). 
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AGITATION FREE / LAST FRAGMENTS — LIVE a(agonoyD, DVD live at Kesselhaus. UK P/P - see below........ £22.99 
EDWARD BALL /IT’S KINDA LONELY WHERE | AM 1977 - 2010 (3CD) 61 track anthology. 

O Level, TV Filmstars & Times guy. UK P/P — see DelOW. ............cccsscsssesssssessesescscsestssesseeeeseeeeseeeseeneeese £19.99 
CACTUS / EVIL IS GOING ON - COMPLETE ATCO RECORDINGS 1970 - 72 (8CD) Four studio 


albums plug bonus tracks. Blues/Stoner/Metal rock. UK P/P — See DelOW. .............sssssecsessseesessseseesseeseeseeese £39.99 
ROGER CHAPMAN / TURN IT UP LOUD : RECORDINGS 1981 — 85 (5CD) Remastered. Some 
albums feature bonus material. UK P/P — see below. 
BOB CORRITORE & FRIENDS / YOU SHOCKED ME 12 recording sessions from 2018 - 2022 
by blues harpist. any quests from the current blues scene! 
t ea 7 ELUSIVE : TOM DAWES JINGLE WORKSHOP Late 60s TV jingles composed by 
tkle QUY. -...sesse0e 

JULIE DRISCOLL 7 1968 Remastered reissu 
EDDIE & THE HOT RODS / SINGLES 1976 - 85 (Pcd) 40 track collection of single sides. 
MERRELL FANKHAUSER / GOIN’ ROUND IN MY MIND 1964 - 79 (6CD) Exiles, Fapardokly, HMS 
Bounty. MU and Maui Album collected. UK P/P - see below. 
GRAFFITI / SAME Reissue of US 1968 ps ch album. 12 tracks. 
HARD MEAT / THE SPACE BETWEEN 1969 -70 (30D) riogressie rock trio's two 1970 albums 

lus an unreleased album from 1969. UK P/P — see below. ..............:ssssssssesesesecesssestessessseseseseseseeesteeaeens £20.99 

EORGE LEWIS & KEN COLYER’S JAZZMEN / FAMOUS MANCHESTER FREE TRADE HALL 
CONCERT 1957 First UK appe arance by New Orleans trad jazz great. ...........sssccscsssssesseesseseseessseseeseseseeneees £10.99 
LODESTONE / TIME FLIES Remastered prog rarity from 1971 featuring members of Cymbaline, 
In-Sect, The Flies & Infinity. 
MOUNTAIN CITY FOUR/ SAME Early recor i of Kate & Anna MoGarrig 
NEW RIDERS OF THE PURPLE SAG pice ‘72 Opening set from the last night o 
1972 European tour. Liner notes by Sam Cutler. ...........:sececsssssessssssesrssesesessssesesseasreaeestesseeseasseacensseseees 
ROY PALMER / ALMOST FORGOTTEN NEW ORLEANS TROMBONIST His 1930s tracks. Featuring 
Ghicaga Rhythm Kings and Memphis Night Hawks. . 
ROYAL AIRCOACH / OPEN UP YOUR MIND US 60s garage band. 9 tracl 
STEAMHAMMER / WAILING AGAIN Brand new album by blues rock ou 
V.A. / C85 (3CD) A snapshot of the 1985 indie scene. Mary Chain, Wood 
Stone Roses and many more. UK P/P - see below. 
V.A. /A SNAPSHOT IN TIME Society, scandal & fi 
Jimmy Powell, Alexis Korner, Jimmy Cliff, Anthony Newley and more 
V.A. /CHICAGO CALLING - ROOTS OF THE BRITISH BLUES/R&B BOO 
Chris Barber, Alexis Korner, Cyril Davies, sonny Terry & Brownie McGhee and more. 
V.A. / CLIMB rate MY on neabaa BRITISH TOY TOWN POP SOUND 1967 - 74 (3CD) 


Forum, Third Wave, JP Rags, Tricycle and more! 
V.A. / WRAP IT UP — ISAAC HAYES & DAVID PORTER SONGBOOK 24 tracks. Emotions, ‘Freddie 
King, Delaney & Bonnie, Aretha Franklin & Others. .............:ssssesseseeceseeceseeceseeecseeeeseeeeseeeeaeeaeeeseetaeiee 


VINYL 


BLOSSOM TOES / WE ARE EVER SO CLEAN Remastered reissue of 1967 debut album 
SANDY DENNY / THE NORTH STAR... 1971 album. 180g vinyl. 
SANDY DENNY / SANDY 1972 album. 180g vinyl... 
SANDY DENNY /LIKE AN OLD FASHIONED WALTZ Due in November. 1974 album 
SANDY DENNY / RENDEZVOUS Due in November. 1977 album. . 

STEAMHAMMER / WAILING AGAIN Brand new album by blues rock outfit 


POST/PACKING UK: CD/2CD/7"/DVD £1.55 first then 50p after / Multiple CD/DVD Sets £3.50 first, 
then £0.50 after / LP £3.50 first then £0.50 after. Double LP £4.00 


Cheques/P.0.’s payable to Heyday Mail Order, Please include telephone number. r ) — 
Please include SAE/IRC if requiring information by post ..Thanks. Mastercard VISA 
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2 NEW TRACKS! OCT 21 LP/CD/DIGITAL LP/CD/DIGITAL 


Limited edition vinyl, CD's, shirts, stickers and more at|suitoflights.com 


THERAPY’? 


MEAT ABSTRACTS 
BECKETT WRECKERS 
& CROOKED TIMBRES 


DEC 15 STOKE 
DEC 16 SOUTHEND 


“Brilliant, experimental and wildly creative” 


Suite USM 


CD/DIGITAL CD/DIGITAL 


t’s hard to believe that Hot Chip — 

Alexis Taylor, Joe Goddard, Owen 

Clarke, Al Doyle, and Felix Martin — 

have been premier exponents of 

alternative disco for nearly two 

decades. They have discreetly created 
a body of work that has delighted the 
world over, yet still manage to feel 
underground. Their sincerity remains 
their greatest asset, and their schtick — posh 
white boys as weaponised funk gods — 
continues to convince. 

The August release party for their 
eighth album, Freakout/Release, at Pryzm in 
Kingston typified their idiosyncrasy. Their 
hour-long set was incredible, and the 
audience were the very definition of a 
broad church. 

Hot Chip have found a way to keep 
working, their line-up intact and their 
credibility high, though to some they remain 
a mystery, or, on the strength of their 
anthem Over And Over, a novelty act. 

To celebrate Freakout/Release, Alexis 
Taylor and Joe Goddard discuss their quietly 
collectible catalogue. 


COMING ON STRONG (Moshi Moshi 
MOSHILP6, 500-only, silk-screen cover, 
2004) £50 
Alexis Taylor: We started at school in 
Putney, 1996-97, just us two playing gigs 
under the name Hot Chip. In 2000, we 
began self-releasing 
things. The Mexico 
EP | Victory Garden 
Records, 500 copies 
only, 2000, £15] 
was a group of 
tracks on a demo 
CD, lo-fi and 
folkie, but was 
beginning to have other stuff going on in the 
production. It reminds me of Smog: quite 
experimental, songwriter-led music. The San 
Frandisco E-Pee [Ringsting Records, 50 copies 
only, 2002, £30) suggested a way forward to 
the electronic dance that started to be a 
signature sound with Hot Chip. 

Joe Goddard: Owen was at school with 
us, and we'd known him since we were 12. 
He'd hang out with us, and often designed 
artwork for us, helped us with lyrics, and 


HOT CHIP 


“WE WERE STILL FIGURING 
OUT HOW TO BE A BAND” 


music. Alexis met Felix and Al at University, 
and they all joined the group in 2002. 

Alexis: We found Felix, Al, and Owen 
to be the core group. We had tried lots of 
different line-ups before that. We had Rob 
Smoughton, who’s now back in the live 
band. We only gigged every few months. It 
was much more a recording project then. I 
worked in a CD shop for a bit, and then at 
Domino Records; Joe worked at Island. We 
learned quite a lot about how the industry 
works. I would ask favours at Domino like: 
could we open for Smog at the Union 
Chapel? Laurence [Bell] at the label didn’t 
really know what we sounded like, and we 
probably weren’t a great fit at the time, 
because we were still figuring out how to be 
a band. But we took that opportunity. 

Joe: At that point, we were lined up at 
the front of the stage, equally spaced, which 
we completely took from seeing Kraftwerk 
when they played Brixton Academy. We 
had no live drummer at that point, but we 
had Felix playing an MPC that we 
borrowed off friends. 

Alexis: We were building a relationship 
with Moshi Moshi Records, and they 
probably helped us the most at the at the 
beginning. Stephen Bass there acted like a 
manager. He got us remixes, gigs, a press 
officer, released the first album, and guided 
us through. It’s funny thinking back on it 
now because I can relate to the music we 
made, but it’s also quite primitive. An 
NME teview of Down With Prince made a 
massive difference. Getting a good review 
doesn’t mean that you have a career, but it 
gives you some positive feedback on what 
you're doing, and got us quite a few nice 
bookings, like we went to Iceland Airwaves 
festival on that first album and got us 
playing to bigger audiences. 

Joe: As our touring increased, we were 
forced to quit our jobs. Island were initially 
supportive, but when I ran out of holiday, 
I had to decide. We had a difficult period 
trying to make ends meet, but we all stuck 
with it. There was a process of learning how 
to play this electronic music live. It was 
quite shambolic for a while, but we were all 
really committed and started to do support 
tours with bigger bands like Goldfrapp. 
We really had to learn to work together 
well and developed it into something 
more professional. 


THE WARNING (EMI 094634741811, 
2-LP plus 7”, g/f, 2006) £50 

Joe: It was an unusual process, how we 
signed to EMI. They wanted to sign LCD 
Soundsystem and ended up signing the 
entire DFA roster. We had a close 


association with DFA; we’d been over to 
Manhattan and recorded at their studio, 
and they were interested in signing us. So 
we became part of that whole bundle. 

Alexis: I have fond memories of making 
The Warning. it was tricky because we'd 
made the first one and had a nice response 
to it and we wanted to make something as 
good if not better. It was important for us 
to work out what the direction of that 
record was going to be. Joe and I, with 
Felix, mainly made all those songs from The 
Warning at Joe’s house. It still wasn’t the 
five-person band playing live in a room; we 
went back to the drawing board and wrote 
lots of songs, and demoed them, and they 
never reached another stage as we believed 
in those tracks as they were. Some of the 
songs I'd bring to the table for The Warning 
were far too folkie to work in the context of 
what we were doing. EMI brought in Tom 
Elmhirst to mix it. I was quite resistant to 
having this other person mixing, but he 
helped to bring out the qualities of that 
music well, while still sounding fairly lo-fi. 

Joe: There’s a trip we always remember 
at that time of going to a festival in Spain 
and one in Portugal, with lots of the other 
DFA acts like Delia and Gavin, Black Dice, 
Tim Sweeney, and Juan MacLean. We had 
to travel across the whole of Spain jammed 
together in a tour bus without air 
conditioning. The tour manager fainted at 
one point, but it was a great bonding with 
all these DFA artists. 

Alexis: I enjoy playing those songs from 
The Warning. There seems to be a lot of 
love for that record. We play Boy From 
School, and Over And Over. I sense people 
want to hear a few others, but we haven’t 
figured out a way to revisit and make them 
work live. 

Joe: We played a lot with LCD 
Soundsystem over the next couple of years 
in America, Europe, and the UK [A/ Doyle 
became a member of both groups]. It helped 
us improve as a live band. They were good 
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at marrying rock dynamics with electronic 
elements. We learned how to structure our 
music from being on tour with them. 
Alexis: Over And Over still sounds 
good. Joe is good at allowing things to 
sound organic and have a bit of wonkiness 
rather than things getting super slick. And 
that is there in that track. It exemplifies 
what we have always been interested in 
doing musically. It’s got references to the 
kind of indie we liked, like Royal Trux, 
and Devo in terms of the guitar sound 
and the quirky lyrics. It was a good time 
for us, and it made a big difference. The 
Warning feels like an important record 
in the catalogue. 


MADE IN THE DARK (EMI 
5099952057717, embossed sleeve, LP, 
2008) £20 

Alexis: We were trying to make a double 
album. That wasn’t such a popular idea. I 
was listening to Se/f Portrait by Bob Dylan 
and ‘The White 
Album a lot, 
thinking we could 
make something as 
strange as this, 
which is not what 
EMI was expecting. 
It became slightly 
shortened, but it’s 
still pretty sprawling. People seem to still 
connect with Ready For The Floor, One 
Pure Thought and Made In The Dark. 
Hold On was a big part of our live show for 
a long time. 

Joe: P’m quite pleased with it, as it’s 
eclectic. Even now, when we're coming to 
the end of making a record, there’s an 
inevitable discussion with the label asking us 
to make it more concise. Towards the end, 
Made In The Dark has a sequence of 
Wrestlers, Don’t Dance and Whistle For 
Will, all completely different to each other. 
The album shows the many different 
interests and sides we have as a group, and 
I think it’s quite fun. 

Alexis: As we were making Made In The 
Dark, we were also making this project 
called Booji Boy High: me and Joe, trying to 
do things under a pseudonym, that would be 
slightly different. There was a plan for an 
album of that stuff. Some of that morphed 
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into Made In The Dark, but then we still 
put a single out, Doubleshaw [DFA dfaemi 
2166, 2007, £3|. We would make so much 
Hot Chip music that you would have a 
different B-side on every format. And we'd 
pride ourselves on having such a prolific 
output. In my head, it was related to New 
Order having singles that weren’t on albums, 
or B-sides that were just as good as the A. If 
the label were up for it, we'd do it. 

Joe: Alexis came around to my flat in 
Kentish Town and we made Wrestlers 
together, inspired by slow jam R&B. But 
then, obviously, we’re talking about WWF 
wrestling, so it deviated from slow jam 
R&B quite a lot. Sometimes in the studio, 
we say, how can we make this chorus 
more appealing to a wider audience? But 
it often doesn’t lead to excellent results. 
We have this personality that’s a little bit 
different, and we embrace that. Alexis 
mentioned Devo earlier and I think the 
influence from them is quite deep, that 
desire for things to be a little out of the 
ordinary. Whatever we’re doing, we try to 
not iron out all the creases in the music 


and the words. 


ONE LIFE STAND (Vinyl Factory VF 
012, 1000-only, 2-LP plus 7” 2010) £30 
Alexis: One Life Stand seemed like a bit of 
a departure because it was recorded mainly 
in Felix and Al’s old studio. Demos were 
written before getting there, but it had 
more involvement from everybody else and 
had guest musicians like Fimber Bravo on 
steel pan and Charles Hayward from This 
Heat on drums. Leo Taylor started to 
drum for us on that record as well. It 
might be a subtle thing, in terms of how it 
ended up sounding, but it felt like we were 
including other voices in the making of 
that record. Adding live drums to a few 
more songs gave a slightly richer sound, a 
bit less electronic and a bit more disco. But 
then you had the title track which felt very 
emblematic of the Hot Chip sound, with 
its synth bass part. That track became a big 
part of our live show; people seem to really 
connect with it. 

Joe: We have a genuine passion and 
respect for a wide range of music. More so 
than the desire-to-be-the-rock-star cliche. 
We're music fans at heart. 


IN OUR HEADS (Domino WIGLP 293X, 
2-LP plus one-side 7”, g/f, 2012) £18 

Joe: Some songs are written entirely by 
Alexis, and I put them together in the 
studio. The bulk of the dancey stuff, in 
general, tends to be music written by me and 
words from Alexis, but it varies a lot. You 
get nice situations on songs like Don’t Deny 
Your Heart, which is a patchwork; the two 
of us wrote different bits of music and words 
and jammed them all together. It was 
written piecemeal but has a pleasing form. 

Alexis: We recorded this with Mark 
Ralph [Clean Bandit, Years & Years] who 
had a great studio, and it helped us to record 
at a high-quality level. Even up to that point, 
we'd been doing everything ourselves. So, 
the drum sounds or his help with Look At 
Where We Are, and ideas about the MPC, 
helped to bring out things. All of us were 
able to play live synthesisers together and 
have space to fully realise our ideas. 

Joe: Rob Smoughton would always 
come down to the studio sessions, make 
suggestions and add parts. There'll be bits of 
his guitar playing from this album until 
now. He’s always there as an amazing 
resource, and an incredible musician. 


WHY MAKE SENSE? (Domino WIGLP 
313X, Special Edition with 4-track 12”, 
unique sleeve, 2015) £18 

Joe: We were working with Mark Ralph 
again on this record, which was such a great 
relationship. He was really helpful in 
realising everything and introduced us to 
new techniques. We went out to a residential 
studio, Angelic, just outside London, set up 
by Toby Smith, the keyboardist from 


“WE TRY NOT TO IRON 


OUT ALL THE 


Jamiroquai. It had an incredible collection of 
synths and amazing space. We had joyful 
sessions making things like Huarache Lights 
in that space. Our drummer at the time, 
Sarah Jones, was fantastic and an amazing, 
positive presence. She now plays with Harry 
Styles at Wembley Stadium quite often. She 
played with us for several years, and she’s on 
a lot of the songs on Why Make Sense? 


(Domino 
WIGLP375XM, 2-LP, black and turquoise 
vinyl, b/w sleeve, signed, g/f, 2019) 
Alexis: Melody Of Love was a long process. 
Joe had a fantastic 10-minute instrumental, 
which we tried to work out the right words 
and right direction for. We met Rodaidh 
McDonald, one of the producers, who 
encouraged me to keep trying out different 
ideas until something brought that song to 
life. It was a difficult and important process 
to go through, to have a different presence in 
the room. It was such a long process; I 
remember being exhausted by it. In our live 
shows people really seem to be uplifted by it. 
I’m aware that some of what I sing about can 
feel melancholic. I wasn’t sure if that was the 
right thing for the song, the right kind of 
mood. But there was encouragement from 
Rodaidh and the band. What makes our 
songs work is the hybrid of one mood 
lyrically with something else uplifting 
musically. It doesn’t sound like a clash, it 
works well. Half the album was done with 
Philippe Zdar. We did a lot of writing and 
demoing at Joe’s studio before bringing it to 
either producer. Philippe helped massively to 
get spontaneity and energy from us playing 
live together, weeding out the extraneous, 
unifying and simplifying. It remained funky 
rather than too cluttered. 


(Domino WIGLP 
481X, 2-LP, indie-only brown vinyl, ¢g/f, 
2022) 

Alexis: The collaboration with Jarvis Cocker 
on Straight To The Morning [Domino 


RUGII73T, 10”, 500 copies, with playing 
cards, 2021, £30] came about because of 
some friends of ours: Cédric Marszewski, 
who’s a producer 
and DJ in Paris, 
under the name 
Pilooski, he and his 
partner Julie invited 
Hot Chip to go for 
dinner with Jarvis 
in Paris when we 
were doing our 
album with Philippe Zdar. We started to DJ 
a little bit with him at Les Bains Hotel in 
Paris, and we got to know him. Joe had 
suggested that he might be a good person to 
collaborate with at some point. Straight To 
The Morning wasn’t the most obvious of 
places to start, but that’s why it sounds 
interesting. He brought a lot of character to 
that record. It was fun to do. Weirdly, it was 
the last day before the official lockdown in 
the UK. If Jarvis had been invited the 
following day, we wouldn’t have been able to 
work with him! 

Joe: Down was very much generated by 
all the people in the band jamming together in 
the studio and coming up with something. 

Alexis: We'd all been in lockdown and 
unable to see each other, let alone make music 
together. There was a real enthusiasm for 
coming back together in the studio and doing 
the thing that you're passionate about, in the 
same space as each other, and socialising and 
having fun at the end of the session. So, 
there’s a lot of energy in the music, as well as 
some lyrics pondering psychological issues as 
everyone waded through the lockdown. 

Joe: We'll do sessions with Brian Eno [zhey 
recorded Line In The Sand with him and Fay 
Milton for Earth Day, 2022), and then, the next 
week be making hip-hop or techno with 
someone else. It’s very fulfilling to be able to 
dip your toe into all these different musical 
things; it keeps us going and excited. @ 


Freakout/Release is on Domino. 


HOT CHIP 


CHIPS OFF THE OLD BLOCK 
Other tasty Hot morsels 

Aside from their own albums, their 80+ remixes 
(for artists raging from The Rolling Stones and 
Donna Summer to N.E.R.D.), curated 
compilations (DJ Kicks in 2007, Late Night 
Tales in 2020) and Al Doyle’s membership of 
LCD Soundsystem, collectively Hot Chip have 
made around 16 albums either solo or in 
combinations. “We’ve always enjoyed writing 
and recording, and there’s been more than 
could just fit through the Hot Chip lens,” says 
Taylor. Here is some further listening. 


ABOUT GROUP START AND COMPLETE 
(Domino WIGLP271X, LP plus 7”, 2011) £10 
About Group is Alexis Taylor’s improvisational 
offshoot, with sometime Chip drummer Charles 
Hayward from This Heat and John Coxon from 
Spiritualized. This second album was recorded 
in a day at Abbey Road in 2011, without prior 
rehearsal. Don’t Worry and Lay Me Down are 
the sort of tunes an established group would die 
for, while the 11 minutes of You’re No Good 
prove hypnotic. 


THE 2 BEARS BE STRONG (Southern Fried 
ECB307, 2-LP, 2012) £30 

This Joe Goddard/Raf Rundell team-up opens 
with The Birds & The Bees, a moody 
instrumental that finishes with a music box 
playing The Teddy Bears Picnic, before a 
joyously infectious celebration of house, 
arms-in-the-air disco, and catchy cockernee 
knees-ups. 


NEW BUILD POUR IT ON (Sunday Best 
SBESTLP66, 2-LP, 2014) £10 

And in the left corner... Felix Martin and Al 
Doyle arrived with this dark, folk-based electro, 
the second from their outfit New Build, a 
collaboration with composer Tom Hopkins. 
Their first album, Yesterday Was Lived And 
Lost, was impressive (listen out for Do You Not 
Feel Loved?), but the title track of Pour It On is 
one of the greatest additions to the entire Hot 
Chip canon. 


BLACK PEACHES GET DOWN YOU DIRTY 
RASCALS (1965 Records OLIVE1013V, LP, 
orange vinyl, 2016) £5 

An honorary inclusion for Chip utility player and 
Panama hat-wearer Rob Smoughton, who was 
in the earliest incarnation of the group, and has 
played with them live and in the studio across 
the last decade. Starting out as metrosexual 
crooner Grovesenor (sic) (just listen to Nite 
Moves), he founded Black Peaches, sounding 
like The Doobie Brothers playing in Rio. 


HARD FEELINGS HARD FEELINGS (Domino 
WIGLP491XM, 2-LP, red vinyl, 2021) £15 
With Brooklyn-born-and-based force of nature 
Amy Douglas, Joe Goddard found the diva to 
make his dancefloor dreams come true. Eight 
grinding grooves are anchored in deep house, 
but it being Goddard, playfulness, and genre- 
hopping, course through the album. 
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VALERIE CARTER 


With a beautiful, powerful voice and enviable songwriting chops, Valerie Carter 
(pictured opposite, 1977) could have been a contender, and she was for a period 
poised to become a superstar. But she was stymied at every stage of her career by 
bad luck and curious decisions. Now, though, she is earning the acclaim she 
deserved during her lifetime, from her many stints as a backing vocalist — for 
everyone from Jackson Browne and James Taylor to Neil Diamond and Diana Ross — 
to her fabulous under-the-radar solo albums. As Charles Donovan discovers, her 
friends are ensuring that, five years since her untimely death, her legacy endures. 


f talent were commensurate with success, 
Valerie Carter could have ruled the late 
20th-century music scene. Her voice 
— always natural, no overt diva stylings — 
was as suited to folk and country as it 
was to funk, soul and Americana. It 
was technically flawless but without the 
chilliness that can be the downside of virtuoso 
expertise. It retained its glistening, gleaming 
qualities for decades. 

Carter’s breakthrough as a songwriter came 
in 1973 when Judy Collins took her Cook 
With Honey into the US Top 40. Collins’ 
version is light and folksy, almost a children’s 
song. When Carter cut it a year later, it was 
slowed down, warmed up and made more 
sensual. Over the next 10 years, Carter would 
land songwriting credits on albums by Jackson 
Browne (Love Needs A Heart), Cher (Never 
Should’ve Started), and Earth, Wind & Fire 
(Turn It Into Something Good), most often 
co-writing, though her most famous song was 
written alone. 

But when she stepped into a solo career in 
1977, it wasn’t as a singer/songwriter. She had 
a hand in just three of the tracks on her 
triumphant debut, Just A Stone’s Throw Away, 
but what fame the album acquired rests more 
squarely on the shoulders of her spine-tingling 
interpretation of Ooh Child (sometimes 
rendered O-o-h Child), originally by The Five 
Stairsteps. During its instrumental bridge, 
Carter takes the song into the stratosphere with 
a stunning glissando, her voice swooping into 
whistle register before floating back down like 
an iridescent butterfly. And yet it’s not 
showboating — it’s too unselfconscious for that. 
The recording’s blend 
of melancholy and 
optimism exerts an 
extraordinary pull: 
“One time, I listened to 
it 100 times in a row,” 
singer/songwriter Maria 
McKee once told me. 
“Pm quite sceptical of a 
cover version but 
Valerie really made it 
her own.” 

Then there’s 
Carter’s versatility. It’s as 
easy to imagine her 
produced by Allen 
Toussaint or Ted 


Templeman as by Audie Ashworth, Chic, Rick 
Rubin, Peter Asher or — as nearly happened — 
Prince. But rather than being the first in a long 
series, Just. A Stones Throw Away was the high- 
point in a puzzling, stop-go career amounting to 
three long-players and an EP. Two songs about 
her from the early 80s, Jackson Browne’s That 
Girl Could Sing and Steve Winwood’s Valerie, 
provide clues, painting a picture of someone 
dazzling yet wayward, elusive, and prone to 
misadventure. Friends have described her 
variously as “sweet”, “kind”, “funny”, “loving” 
and “sunny”... but also “delicate” and “fragile”. 
James Taylor called her “one of the great singers 
of her generation... an old soul and as deep as a 
well” with a life that was a “steep, rocky road”. 
By the time of Carter’s death in early 2017, 
she'd spent about a decade away from music 
and her demons were getting the upper hand. 
“[ remember as a teenager driving along the 
Pacific Coast highway in Los Angeles when I 
heard Ooh Child on the radio,” Kate 
Markowitz, one of America’s most successful 
session singers, tells me. “And I pulled over 
because I just had to stop the car and listen. And 
the next day I went to Tower Records and 
bought her album.” Eventually, Markowitz and 
Carter would spend over 10 years together as 
part of James Taylor's touring company, in the 
classic line-up which also included singers 
Arnold McCuller and the late David Lasley. 
“The first time I met her was a tragic day — the 
memorial of Tom Jans [CBS recording artist], a 
mutual friend of ours. That would be 85 and 
she was really distraught. The next time was in 
1990 when we both started working for James 
[Taylor]. It was David, Arnold, Valerie and me 


for many, many years, a pretty amazing vocal 
section. Sometimes a vocal backup section 

can be really magical if you spend a lot of time 
together. There was something about Arnold 
and Valerie’s voices that was similar — they 
had this immense power. And David and I 
were similar in that we were ‘blenders’. Valerie 
and I became really close friends, [even] family 
to each other. 

“T miss her humour more than anything,” 
adds Markowitz, “because she was hilarious. 
We had a similar dark, sarcastic humour. You 
never know what it’s going to be like when 
you re hired as a backup vocalist; you're getting 
thrown in together and it’s not necessary your 
choice. I lucked out with Valerie.” 

Valerie Gail Zakian Carter (the ‘Zakian’ 
comes from a short-lived marriage that began 
and ended in Carter’s late teens) was born on 5 
February 1953 in Winter Haven, Florida, to 
parents James (‘Jimmy’) and Dorothy (“Dot). 
‘They moved around because of Mr Carter’s Air 
Force career, but were otherwise stable and 
close-knit, the kind of family who believed in 
meeting the world with love (“They'd give you 
the shirts off their backs,” as one family friend 
told me). Carter’s love of music was encouraged 
by her sister, Jan, senior by four years. 

“T always brought home music. Stagger Lee 
and Rockin’ Robin, and then I got into albums 
— Dylan, The Rolling Stones,” says Jan, 
speaking from Florida. “And we were, like all 
little kids, watching Ed Sullivan.” 

Carter’s gifts emerged young. “Some of her 
friends used to call her the Dirge Queen 
because she liked to sing sad songs. The first, 
when she was about three years old, was Hang 
Down Your Head 
Tom Dooley. She 
would sing that for 
you at the drop of a 
hat. But she was also 
funny. She could 
easily have been a 
comedian if she hadn’t 
gone into music. She 
was charming, even 
when she was young. 
A lot of our 
neighbours were little 
old ladies and they just 
loved Valerie because 
she would take the 


time to talk to them.” 
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The better parts of Valerie (clockwise from top left): with Lowell George’s widow Liz in the early 90s; left of the photo, with assistant tour manager 
Rosa Rodriguez and James Taylor backstage circa 1993; with Jackson Browne on tour in Japan, 1994; with producer/friend Kathy Kurasch in 1996 


The transition to professional singing was, 
says her sister, gradual. “She knew she had a 
voice. And she first started by playing with 
some of Linda Ronstadt’s cousins in Tucson, 
Arizona when our dad was stationed out there. 
A lot of people noticed her — and of course she 
was a pretty little thing, but very sweet, and 
sometimes easily led.” 

Musician/producer Kathy Kurasch, 
Carter’s close friend and now custodian of her 
legacy via a series of posthumous collections, 
The Lost Tapes, confides that voices like 
Carter’s come with a touch of instability. 
“Garry Shandling used to call it Tortured 
Artist Syndrome and I think it’s true that the 
people who are very creative have the most 
baggage. David [Lasley] and Val could barely 
say ‘hello’ to you in a room, they were so shy. 
And yet they could sing anything. They both 
had their troubles and I’m relieved for them 
that those are over. But I’m also broken- 
hearted because I miss them.” 

Kurasch’s father, William, was a top session 
violinist, working through several decades on 
albums by Randy Newman, Rita Coolidge, Van 
Dyke Parks and hundreds more. She was in her 
mid-teens when she met Carter at A&M when 
Kurasch Sr was part of the string section for an 
album by Howdy Moon, the folk-rock trio 
Carter formed with Jon Lind and Richard 
Hoyey. “She had a profound impact on my 
life,” says Kurasch. “I partied with her — you had 
to if you wanted to keep up with her. We had a 
lot of fun, and we wasted a lot of years. But we 
also had good, sober years together. And that’s 
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when I really saw who she 
was: this wonderful, sweet 
person, and so humble, so 
modest, even though her 
voice is still one of the best 
in all of pop history.” 

Despite the obscurity of 
the Howdy Moon album, 
which has never been 
reissued outside Japan, it’s 
hardly a faltering, uncertain 
debut. Produced by Lowell 
George, it’s an accomplished 
piece of work, occupying a 
sweet spot where folk-rock 
blurs with the singer/ 
songwriter movement, with 
great three-part harmony 
and a democratic approach 
to songwriting, though it 
was Cook With Honey — a whimsical ode to 
friendship and hospitality — that became the 
stand-out track. “That line. ‘It’s easier than pie 
to be kind’,” says Kurasch, “it’s just so 
American, so cute, so southern and down- 
home. That was Val.” 

By the time Carter went solo, a decision 
which didn’t come easily, she was on the books 
of top-flight management company, Cavallo- 
Ruffalo, and fully integrated in a friendship 
circle that included Lowell George, Linda 
Ronstadt, Jackson Browne, Eagles and, indeed, 
most of the first and second wave of Laurel 
Canyon rock musicians. “Lowell had worked 
with Howdy Moon,” explains his widow, Liz 


George, “and she always thought 
of him as her mentor. He gave her 
a lot of encouragement because, as 
a solo artist, she lacked self- 
confidence. It was really painful 
for her to go onstage. She was 
this tiny little thing with a huge 
voice and so soulful. I remember 
when we were living in a tiny 
place that in the Hollywood 
hills would have been called a 
‘servant’s quarter’, Lowell had set 
up a multitude of tape recorders. 
He made this recording of her 
sounding like a Japanese flute. It 
was extraordinary the sound that 
came out of her, no lyrics, just 
the sound of her voice. That’s 
when I first realised how talented 
she was.” 

“LT adored Valerie and always thought she 
was one of the most soulful, stirring singers. 
She was very, very sunny, she always had a 
fantastic smile. She was beautiful,” Jackson 
Browne chips in. He and Carter met through 
Lowell George at a rehearsal studio in the early 
70s. He attributes some of the best parts of 
Love Needs A Heart, the song the three of 
them wrote in 1976, to Carter. ““Love needs a 
heart, trusting and blind/I wish that heart was 
mine’ — I really wouldn’t have come up with 
that. She was brilliant. We'd work late hours, 
jamming, making music and demos and 
partying, really. She was making her first 
album and I said, ‘If you get it done in time 
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and you want to go on tour with me to open 
the show, it would be a pleasure to have you.’ 
She didn’t finish the album, but her 
management still wanted her to go on the tour. 
At the time I thought, ‘Hmm. That’s funny. 
Why would you do that?’ But obviously they 
weren't doing their job — they weren’t able to 
get her album finished for a timed release. I 
don’t think Valerie had fully come together, 
become fully formed, as an artist, but the 
management made a decision that was 
expedient for them — ‘Let’s put her on the road 
anyway, it won’t hurt her to go out there’. 
They should have waited and presented her the 
way people do now, especially an artist with a 
debut. I mean, you have to have your shit 
together, you have to have an album that 
people can buy. Otherwise, what are people 
going to do? “Oh, I heard some girl singing, 
but she doesn’t have a record out.’ But in those 
days, that happened.” 

There’s no good reason why Just A Stones 
Throw Away wasn’t more of a success. With 
exceptional players, including other Cavallo- 
Ruffalo stars, and production split between 
George Massenburg, Maurice White and 
Lowell George, it travelled gracefully through 
soft soul (Ooh Child), piano ballads 
(Heartache), roots (Cowboy Angel), sleek disco- 
funk (City Lights) and jazz-rock art-song (Back 
To Blue Some More), and included writing by 
Barbara Keith, Earth, Wind & Fire and Skip 
Scarborough. Once it was released, Carter 
played Europe as the support for the Eagles’ 
Hotel California tour. “The song selections on 
that album were incredible, including Valerie’s 
co-writing, and she loved making her own 
music,” says Liz George, “but going out on the 
road was painful for her. She was petrified.” 

Rather than build on the qualities of her 
debut, Carter’s follow-up, 1978's Wild Child, 
took an altogether different approach. This was 
partly down to the influence of Carter’s then- 
beau, James Newton-Howard, who produced 
and played keyboards. Musicians included 
several who would soon be famous as Toto. 
The sound was polished-to-a-fault pop with 
jazz/soul flavours and the glossy front cover 
emphasised Carter’s doll-like beauty. Though 
its state-of the-art sound is impersonal 
compared to the genial debut, the album 
exhibits more of Carter’s songwriting, making 
it arguably more of a personal statement. 


By this time, Carter had become 
acquainted with a young Prince, another 
Cavallo-Ruffalo artist. “Prince was supposed to 
be a co-producer on Wild Child,” recalls 
Kurasch. “I don’t know what happened. I think 
he wanted to be a one-man show rather than a 
co-producer.” A positive outcome was that 
Carter and Prince began writing songs together, 
though these remained unreleased until 2018 
when one of them, I Got Over It, came out on 
The Lost Tapes Vol 1. More may follow. 

Not only did the glitzy sheen of Wild Child 
not catch on in any big way with the public, but 
it has also since been regarded as the poor 
relation in Carter’s slim catalogue. That’s not 
entirely fair. The silky production was a perfect 
fit for Carter’s voice and the title track, written 
by singer/songwriter David Batteau, was 
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fo success. 


(“and you can’t go on the road with James 
Taylor for however many years and not be 
sober,” Kurasch points out) would last for more 
than a decade and in the middle of it came a 
second chance as a soloist when money was put 
up by a Japanese label, Canyon International. 
Carter surrounded herself with a dream-team, 
including Phoebe Snow, Jackson Browne, 
Linda Ronstadt, Kate Markowitz, Lyle Lovett, 
David Lasley and James Taylor, for 1996's The 
Way It Is. \t mixed a small handful of her 
co-writes with material by Tom Waits, Van 
Morrison, Neil Young and Tom Snow. The 
result was a likeable album that arrived without 
the publicity-heft of a major label. 

“T think she felt a lot of pressure,” says 
Kurasch. “She knew that if she was going to 
make another record, she had to do it then 


making her ewn 


music but going cut onthe read 
was painful fer her” 


exquisitely moody with an erotic edge and 
outstanding singing. Even if the album lacked 
the gutsiness of its predecessor, it was far from 
mediocre. In 1979, Carter told Rolling Stone 
that she preferred its unified sound to the little- 
bit-of-everything approach of the debut. “That 
album was experimental in every direction,” she 
said. “This one has a thread of direction to it. It 
seems to speak for me a little better.” 

Though the 80s began with a prominent 
duet between Carter and Eddie Money (Let’s Be 
Lovers Again), they were otherwise an under- 
the-radar period for the singer, with just a 
sprinkling of sessions, including Rod Stewart 
(Foolish Behaviour), Nicolette Larson and Don 
Henley. Jackson Browne recalls bumping into 
Carter at the time, finding her “strung out” and 
“lost in a relationship”. But a rebirth occurred at 
the end of the decade when Carter married 
guitar player Marvin Lee. “She was at her best, 
in many ways, with him,” says Kurasch, “and 
she had a good run of sobriety then, which 
wasn’t something we'd seen much of.” 

Though the marriage ended, a refreshed, 
clear-headed Carter was in a strong position to 
navigate the 90s. Her tenure with James Taylor 


because she was turning 43. She was very 
happy to have the opportunity, but I don’t 
think she was satisfied with it.” 

Curious creative decisions seemed to work 
against the project; Kurasch points to I Say 
Amen, which she and Carter co-wrote. “It’s 
about addiction, about failing. We had had a 
falling out because she had slipped, and I told 
her how she had let me down. And she said, 
‘You think D’ve let you down? I let myse/fdown, 
every time.’ And that became the chorus. We 
were stumped for the last few lines and so Tom 
Snow wrote the rest, but I wrote the music. 
And Val had written the lyrics about addiction 
and about her talent and how this was her 
chance to do it again. It had been written sort 
of Bryan Ferry-ish and it came out like a 
bubblegum piece — I was mortified. And there 
was nothing we could do about it.” 

The other odd choice was to conceal the 
album’s most thrilling moment — Carter and 
Phoebe Snow on a magisterial cover of Earth, 
Wind & Fire’s That’s The Way Of The World 
— by making it one of those then-vogueish, 
now-passé “hidden cuts”, a baffling fixture of 
the 90s compact disc. “And I think she felt 
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THE LOST TAPES VOL 2 


Hallowed Val (this page, I-r): with some of the ‘dream team’ who worked on The Way It Is in 1996; with Kate Markowitz, 1998; with Phoebe Snow, 1996 


frustrated that it wasn’t exactly like Just A 
Stone's Throw Away,” says Kurasch. “We were 
living together at that time and it’s a funny age, 
especially when you're a female recording 
artist. You know, it’s like, “Not only is this 
going to be probably my last chance to make a 
record, but I’ve got to look 20 years younger.” 

Though there was no major renaissance of 
her solo career, Carter continued racking up 
session credits, including Neil Diamond, Julia 
Fordham, Aaron Neville, Don Henley, Ringo 
Starr, Diana Ross, Willie Nelson, Shawn Colvin 
and many more, while still touring with James 
Taylor and, in 1994, for Jackson Browne's [7m 
Alive tour. Then, in 2003, she and Taylor 
parted ways. “And she and I had a big falling out 
because she was slipping again,” says Kurasch. 
“She moved away. And it never ever got better. 
It only went downhill. I was so sad that 
happened. It broke my heart. I feel she sort of 
gave up after she moved out. I mean, she tried 
Nashville, she tried New York, but it didn’t get 
better. We went for years without speaking.” 

In 2009, when Carter’s problems were 
forced into the light after a jail spell for crack 
possession, James Taylor funded her three- 
month rehab in Texas and attended her 
graduation from drug court, enabling her to 
resume life with a clean slate. “I reached out to 
her,” says Kurasch, “and we stayed friends after 
that, but it was different. She was different.” 

The two of them discussed options for 
Carter to come back to music. “She was going 
to move back to Malibu, and we were going to 
do a whole campaign where she would talk 
about addiction. I was going to get somebody 
from Rolling Stone to write a piece about 
‘coming clean’, you know, a double entendre. 
We talked about making another record. But 
in 2014 she got very sick — and I saw that it 
was not going to happen. She was not going to 
have a career again. She was too sick to do 
anything, too sick to come back to California, 
so I would just go to her, and we'd talk.” 

From these discussions with her ailing 
friend, the idea for the Lost Tapes took form. 
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“T know that she’d be wanting me to do this; 
it’s just that she’d be wanting to do it with me, 
that’s the sad part. I think we both knew at the 
time that I’d be doing it alone. Val was very 
challenged in life with her addiction. But it’s 
not a moral disease, it’s an affliction. It wasn’t 
her fault. And I’m so glad I have Jan — who’s 
like a sister to me now more than ever — to 
make the record with. If it weren’t for her, we 
wouldn’t have all these recordings. She was 
smart enough to save them all these years.” 

Carter’s final years were spent with family 
in Florida. “I had retired and gone to the 
Dominican Republic,” says Jan Carter. “But Val 
had gotten sick with her heart and her problems 
were becoming more apparent. The bills weren’t 
being paid. Mom didn’t sound good, and Val 
didn’t sound good, so I came home after a 
couple of months and moved in with Mom. Val 
loved Mama more than anything in the world, 
so if she couldn’t take care of her, it was only 
because she couldn’t take care of herself.” 

Carter’s voice breaks up as she takes me 
through the final period, of hospitalisation 
then recuperation then more backsliding, 
before eventually the news of her sister’s death 
from a heart attack was broken to her over the 
phone. “If you're the older one, you think 
youll have your sister to the end. But we had a 
lot of happy times. And most people don’t get 
to hear their loved one’s voice whenever they 
want. I’m grateful for that. She was so happy 
when she was singing.” 


Aside from her solo albums, Carter's voice 
has been left behind on a vast array of guest- 
spots and soundtracks and an even greater 
number of work-tapes, outtakes and demos. 
Kurasch has devoted herself to organising them, 
cleaning them up, adding overdubs and 
remixing and then working out track-listings 
that hang together. The first, Zhe Lost Tapes Vol 
1, arrived in 2018 and now the second part is 
here. It opens with a touching duet between 
Carter and Jackson Browne (Day After Day) 
and is made up from demos and lesser-known 
studio material which Kurasch has licensed, 
including the radiant Howdy Moon version of 
Cook With Honey. As well as celebrating her 
friend, Kurasch wants to ensure Carter is 
remembered for more than her struggles. 

“What would Val want? That’s what I ask 
myself whenever I’m doing something in her 
name,” she says. “And she would hate to be 
remembered for her addiction. She would want 
to be remembered for any little contribution she 
made that was good. And she made a big 
contribution. I still can’t believe how modest she 
was. Her lyrics, her music, and her voice — that’s 
the real Val. She was pure love. No matter how 
troubled somebody gets, it can’t put a dent in 
that. It’s the untouchable part of her soul — her 
inner being — and that’s what I want her to be 
remembered for.” @ 


The Lost Tapes Vol 2 is out now on Cowboy 
Angel Records. 


VALERIE CARTER SELECTED 


DISCOCKRAPHY 


74 A&M SP 3268 

7* CBS 81958 

78 CBS 82556 

96 Countdown 777372 


HOWDY MOON (LP, US) 


JUST A STONE’S THROW AWAY (L 
WILD CHILD (LP, printed inner) 
THE WAY IT IS (CD, US)... 


98 Canyon Int PCCY 01310 FIND A RIVER (five-track CD, Japan)........:::eseee 


18 Cowboy Angel CAR 01 
22 Cowboy Angel CAR 03 


THE LOST TAPES (CD, US, issued on LP 


NB: Only Carter’s CBS albums had dedicated UK releases; for all other entries, principal territory of release has 


been specified 
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In this 116-page special, we pay tribute to one 
of the world’s most inventive bands. We speak 
to John Leckie about the making of The Bends, 
Jerry Chater recalls filming Meeting People Is 
Easy, and Stanley Donwood discusses his sleeve 
art. There are features on OK Computer, Kid A 
and Amnesiac, and an extract from John 
Aizlewood's Radiohead: Life In A Glasshouse. 
Elsewhere, we explore solo projects, the Kid A 
Mnesia_ digital exhibition, fan collections, 
rarities, and memorabilia, plus we re-examine 
all nine studio albums — and more... 
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With the 30th anniversary deluxe edition of Wish 
imminent, we pay tribute to the biggest cult 
band on the planet. We speak to producer Dave 
M Allen about the making of Wish, look at 
Robert Smith’s history of collaboration, and 
discover what it takes to be The Cure’s frontman 
from tribute acts around the globe. We also 
feature an exclusive extract from Simon Price’s 
forthcoming Curepedia: An A-Z of The Cure, as 
well as some jaw-dropping collections of music 
and memorabilia from the world’s biggest Cure 
fans. Plus, new pieces from the best writers on 
the band’s complete recorded works. It’s so 
wonderfully pretty! 
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Before he found fame as Meat Loaf, he was Meatloaf — an up-and-comer in the 
Detroit cast of Hair, where he met blues-rock singer, Stoney, and formed a duo on 
Motown. Fiatly ignored at the time of its release, their sole album has just been 
reissued and positively reappraised. Sun worshipper: Charles Donovan 
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By the ae 70s, it could be seen in 
concurrent productions throughout the 
States and abroad. Names passing through 
its casts include Jennifer Warnes, Jobriath, 
Elaine Paige, John Waters, Peter Straker, 
Marsha Hunt, Sonja Kristina, Dobie Gray, 
Tata Vega, Donna Summer, and Maxine 
Nightingale. It was graduate training for 
nascent stars and cult favourites alike. 

Two performers from the 1970 Detroit 
cast formed a lifelong friendship and a 
musical union which, though brief and 
under-appreciated, is finally having its 
moment in 2022. Launched by a trade ad 
featuring the immortal lines “407 pounds of 
total dynamite — their first new single will 
carry a lot of weight on the charts”, the pair 
would go on to sky-high careers in music, the 
man a solo behemoth, the woman part of 
numerous hit-making ensembles. 

Meanwhile, in 1969, just before its 
relocation from Detroit to Los Angeles, 
Motown launched a subsidiary, Rare Earth 
Records, named after its first signing, 
psychedelic rock group, Rare Earth. The 
label was eager to recruit new artists but also 
served as a repository for acts, including 
R Dean Taylor and The Messengers, who’d 
been languishing on the main Motown 
imprint. Rare Earth wasn’t the first Motown 
sub-label (there had already been Divinity 
Records for gospel acts and Mel-O-Dy for 
country), but it was one of the most 
interesting, with its prog-evoking logo and 
experimental bent. Twins Ralph and Russ 
Terrana, who'd started out in Detroit band 
The Sunliners, were on the Rare Earth team 
as producers, writers, and engineers. When 
Hair came to the city’s Vest Pocket Theater 
on 22 June 1970, Russ attended the opening 
night. He blew into the office the following 
day, raving about two performers so 
exuberantly that his brother was prompted to 
to go and see the show. 

And, yes, there they were — among a 
talented cast, two with something extra- 
special: Stoney (aka Shaun Murphy), a young 
woman with a commanding, multifaceted 
voice, and Meat Loaf, a huge presence with a 
blistering, semi-operatic belt. They were, 
enthused Ralph, “fucking phenomenal”. 

“The talent of the two of them was first 
and foremost in my mind,” he tells RC today. 
“My first thought, and Russ’, was to bring 
both of them to Motown as individual acts. 
We were both totally blown away by the 
scope of their talent and anxious to get them 
in the studio.” 

Stoney & Meatloaf (for the purposes of 
the duo, Meat’s name was styled as one word) 
had crossed paths before Hair, thanks to 
Detroit's fertile music scene. Born in 40s 
Nebraska, Murphy moved with her family to 
the motor city during childhood. “Suddenly 


it was — boom! Motown! Everything was 


Murphy performed at the first Ann Arbor 
Blues Festival in 1969 and her group, Wilson 
Mower Pursuit, were fixtures of the Michigan 
circuit. “I got a chance to be side-stage 
watching Big Mama Thornton and that 
changed my whole way of thinking about 
music and what I wanted to do with my 
voice,” she recalls. “We played a lot of 
festivals and that’s how I met Meat Loaf.” 

Meat Loaf (born Marvin Lee Aday) had 
grown up in Texas before moving to Los 
Angeles. He came to Detroit fronting a series 
of groups: Meat Loaf Soul, Popcorn Blizzard, 
and Floating Circus. Reflecting on this period 
in an interview with Canada’s Star-Phoenix in 
1978, he recalled, “Stoney could sing her ass 
off... she could out-sing the best of them. She 


could sing as well as Streisand and I think 
Streisand is amazing.” 

Murphy’s first impressions of Meat Loaf 
were equally unambiguous: “He was always 
charismatic, he was always flamboyant, and 
he was always very theatrical onstage. Even in 
the dead of summer, he’d be in a tuxedo and 
scarf. He was always like that. Nothing 
surprised me when he became the Bat Out Of 
Hell guy. He was just doing what came 
naturally for him.” 

Meat fell into the LA company of Hair by 
happy accident. He’d originally turned up at 
the Aquarius Theatre on Sunset Boulevard for 
a parking attendant job. When his 290- 
pound appearance caught the eye of 
producers, they allowed him to jump the 
audition queue snaking its way around the 


(Hair was staged in over a dean territories 
simultaneously). When the casting directors 
asked him for recommendations of local 
talent, he replied, “Shaun Murphy”. The 
trouble was no one knew where to find her. 
Then fate stepped in again. 

“My husband saw a little ad in one of 
those pennysaver papers,” Murphy explains. 
“They were holding auditions. I was three 
months pregnant at the time. I walked into 
the theatre and who should be there, sitting at 
the table with the producers, but Meat Loaf! 
He shouted, “There she is!” By this time, 
Murphy had begun using the name Stoney. 
“T had a friend back in the day who used that 
name when he was singing in his band,” she 
explains. After her successful audition, she 
was cast as Sheila, singing Easy To Be Hard 
and Good Morning Starshine, while Meat 
Loaf led the opening number, Aquarius. 
“Then I ended up playing Jeannie, the 
pregnant girl. With all the padding in the 
costume, I looked like I was about 14 months 
pregnant! I stuck it out to the end of the run, 
in November, and then my daughter was 
born on 28 December.” 

When the Terrana brothers brought 
Murphy and Meat into Rare Earth Records, 
the idea of two individual solo acts quickly 
evaporated in favour of a duo. Recording 
commenced in November 1970, with 
backing tracks done at Hitsville’s Studio A 
and vocals at Studio B. Though the Detroit 
production had closed, the two singers still 
had contractual obligations to Hair and were 
sent to join ‘tribes’ in Washington DC, New 
Haven, Wilmington, and New York City. 
Their Rare Earth/Motown work had to be 
scheduled around their Hair commitments. 

Despite these complications, the album 
came out sounding not muddled or rushed 
but confident and authoritative. It benefitted 
from small, dedicated writing teams, with 
almost everything being composed by either 
Patti Jerome with Mike Valvano and Ralph 
Terrana or Michael Campbell with Ray 
Monette. It flitted gracefully from 
experimental balladry (She Waits By The 
Window could have been recorded by Ten 
Wheel Drive and Genya Ravan) to 
thunderous, funky pop (What You See Is 
What You Get). One Terrana/Valvano track 
was a devastating vignette sung from the 
viewpoint of a mother and father mourning 
their child: Sunshine (Where’s Heaven). The 
vivid, writhing anguish of Stoney’s 
performance is hard to forget. 

Two songs — Everything Under The Sun 
and It Takes All Kinds Of People — were in 
keeping with the Hair hippie aesthetic. A 
scorching cover of Ike Turner’s Game Of 
Love was a fitting centrepiece. This was an 
album with grit, an abundance of melody 
and plenty of groove. The tight, sizzling 
backing tracks were the work of two bands 


Record Collector 75 


Stepping Stoney (main): Shaun Murphy and Meat, Detroit, 1971; 
(inset top right): Meat Loaf’s 24th birthday, Detroit, September 
1971; (inset bottom, I-r): the 1971 Stoney & Meatloaf trade ad; 
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— The Funk Brothers and Scorpion. And 
then those vocals: what Meat Loaf did, he 
did brilliantly, but Stoney was even more 
impressive. Thought of in terms of the 
spectrum, it’s as if Meat handled red and 
blue, while Stoney made light work of 
orange, yellow, green, indigo, and violet. 
Some of the Rare Earth personnel were 
already pushing for her to be a solo act. 

“I was beginning to get leaned on a little 
from the sales department and a few others 
that I should dump Meat and concentrate 
on Stoney,” Ralph Terrana admits. “I 
refused. There was something about Meat’s 
big voice along with Stoney’s vocal power 
that told me the sales department were off- 
base on that one.” 

First single, What You See Is What You 
Get (Jerome/Valvano), came out in April 
1971. Ideas differ as to why it didn’t take off. 
Murphy says both she and Meat Loaf were 
unconvinced by the promotional strategies. 
She has a theory that Motown had become so 
accustomed to success, they didn’t need to go 
the extra mile: “Marketing was almost null 
and void — they didn’t need to market 
anything because everybody wanted to hear 
whatever came next from Motown,” she says. 
“And I think that carried over a little bit into 
Rare Earth Records. I think that was the 
problem with our record.” 

Some of the designs bear this out. The 
first two S8&¢M trade ads featured the pair in 
silhouette: a curious decision for such a 
visually striking couple. Perhaps the idea 
was meant to be intriguing, but it was too 


subtle by half. 
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Ay | FY HY | TY | TY 
hae) lad uh | Las ft} 


“The failure is puzzling,” concedes 
Ralph Terrana today. “What You See jumped 
onto the Billboard Hot 100 at No 76 with 
a bullet — extremely rare for a new act to 
chart that high right out of the gate. And then 
it began to die. I remember discussing this 
with Harry Balk [Rare Earth president] who 
said something about the song not having a 
bridge and that that’s what killed it. I didn’t 
buy that then and I still don’t today. 
Something was going on behind the 
scenes that I wasn’t aware of. I'll never know, 
I suppose.” 

Motown historian, Andy Skurow, who 
co-produced the 
2022 reissue, 


Though follow-up single It Takes All 
Kinds Of People (Jerome/Valvano) failed to 
chart in July 1971, the label was undeterred 
and issued the Stoney & Meatloaf LP that 
September, to positive press. But despite 
touring from summer to the end of 1971, the 
duo were unable to lodge their album in the 
public imagination and it didn’t chart. 

“T really wanted it to take hold for both of 
us and it just didn’t, it stagnated,” Murphy 
sighs. She says neither she nor Meat were 
convinced by the gilt-framed cover concept, 
shot in a Greenwich Village studio, presenting 
them in 1800s period costume. “I don’t think 
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1971: Smokey 

Robinson & The Miracles, Diana Ross, 
Edwin Starr. The company managed just one 
No 1 in 1971 compared to seven the year 
before. “Diana Ross stalled at No 29 with 
Reach Out, Pll Be There which was 
structurally patterned after Ain’t No 
Mountain High Enough,” he points out. 
“Bobby Darin’s Melodie should have been 
a major comeback hit and it failed to chart. 
Add to that lesser-known artists like Stoney 
& Meatloaf, all struggling to have a hit. 

So, was it lack of promotion or was it a shift 
in music?” 


“Let’s just check 
this out because it’s so different from 
everything else’ and maybe that carried us a 
little way.” 

When Meat Loaf left Motown after a 
disagreement with the top brass, the label 
held onto Murphy, whom they moved out to 
LA. But by now, Motown’s Detroit-to-LA 
chaos was all-pervading. Murphy wasn’t the 
only artist to suffer. Talented signings such as 
Blinky Williams were overlooked and under- 
developed, kept in stasis and unable to join 
other labels. After recording a series of 
convincing tracks, Murphy was left in LA, 
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STONEY & MEATLOAF 


twiddling her thumbs, waiting for the 
company to promote her. In 1973, one 
Stoney single came out (on Motown rather 
than Rare Earth), Let Me Come Down Easy. 
Murphy credits its writers, Motown staffers 
Nick Zesses and Dino Fekaris (Fekaris would 
go on to write I Will Survive), for helping her 
master the art of the studio vocal, but the 
track didn’t catch on. 

“They didn’t know quite what to do with 
me,” she muses. “I think they thought I was 
going to be a kind of Helen Reddy-type pop 
singer. And I did everything they asked me to 
but there was a lull period when they were 
still trying to get organised. Finally, I called 
them up and said, “Look, I’m used to 
working. When you get serious, let me know, 
otherwise I’m going back to Detroit to work.’ 
And that’s exactly what I did”. 

Meatloaf, of course, became Meat Loaf, 
hooked up with Jim Steinman and Todd 
Rundgren and made music history, though it 
took a few years for him to get signed. After 
her Motown career went up in smoke, Stoney 
reverted to Shaun Murphy and blazed a trail 
on the backing vocalist scene, quickly 
becoming as highly regarded as ‘name’ session 
singers such as Merry Clayton, Valerie Carter 
[see p68] and fellow Hair graduate, David 
Lasley. She toured and recorded with Bob 
Seger, Little Feat, Glenn Frey, Phil Collins, 
The Moody Blues, Herbie Hancock, Alice 
Cooper, and Eric Clapton. 

It was Clapton with whom she appeared 
at Live Aid in 1985: “Probably the most 
incredible experience I’ve ever had onstage,” 
she considers. “We were in the Philly show 
and it was 99 degrees with 99 per cent 
humidity. We were right after The 
Thompson Twins. We did a three-song set 
and when Eric started Layla, the crowd made 
this amazing cheering and clapping sound 
that turned into something physical — it hit all 
of us and everyone took a couple of steps 
backwards. Never before, never afterwards, 
have I felt anything like it!” 

Murphy resumed her solo career in 2009, 
making acclaimed blues/rock albums and 
touring with The Shaun Murphy Band. Her 
most recent LP is Flame Still Burns (2020). 
Though there have been attempts to revive 
the Stoney & Meatloaf album in the past, only 
now has it been given appropriately respectful 
treatment. In the late 70s, to capitalise on Bat 
Out Of Hell's success, the album was reissued 
on Motown subsidiary, Prodigal, with 
gruesome artwork, a clunky title (Meatloaf 
Featuring Stoney & Meatloaf), shuffled track- 
listing and, worst of all, a hack-job remix 
designed to diminish Stoney’s vocals. 

In its glorious 2022 incarnation, however, 
the album’s running time has been more than 
doubled and a second disc of material 
includes, for the first time, an album’s worth 
of music made by Stoney during the period 
when she was retained by Motown. Murphy 
hadn’t heard most of the tracks since 
recording them in the early 70s. “It was such 
a treat!” she exclaims. “Everybody — Second 
Disc, Real Gone Music, Universal, Randy 


We'll Meat again: 
S&M in a 1971 
Motown shoot, 

Detroit, and 

(inset) reunited in 

Nashville in 

December 2021, 

a month before 

his death 


Fairman [liner notes writer] — has 
done this reissue with such care. I 
opened it up and was in tears.” 

Joe Marchese of Second Disc 
Records hopes the expanded 
edition will change the way the 
album is perceived. “Had the 
pandemic not derailed us, it 
would have been released for its 
50th anniversary in 2021 and 
Meat Loaf would have been able 
to participate. That we weren’t 
able to connect with him before 
his passing is our single biggest 
regret, but Stoney was able to tell him about 
it. When she shared that he responded 
enthusiastically, we were overcome with 
emotion. It’s easy to think of it simply as 
Meat Loaf’s debut, a forgotten stepping-stone 
to Bat Out Of Hell, but it's much more than 
that. It runs the gamut of soul, funk, gospel, 
pop, blues, psychedelia, and country. I’m 
shocked that Motown neglected to reissue it 
in the wake of the giant success of Bat Out Of 
Hell IT during the 90s CD boom.” 

He adds that, far from being a Meat Loaf 
footnote, Stoney was every bit as talented as 
her friend: “Meat Loaf was incapable of 
delivering a performance that wasn’t full 
volume, full throttle, full intensity. That’s not 
to say he couldn’t be tender when a song 
called for it. Stoney was most passionate 
about the blues and so her earthy, gritty tone 
was the ideal complement 
for his stratospheric sound. 
Her range is remarkable, 
both on the original album 
and on the solo recordings 
we're so proud to premiere. 


others. It’s perhaps the definitive version of 
the song and it’s remained on the shelf for 
almost five decades!” 

Meat Loaf’s friendship with Murphy 
endured and, in 2020, they discussed 
recording together. He had moved to 
Nashville, where Murphy had been living 
since 1995. “He was planning an upcoming 
album and wanted us to do a duet. I found a 
song he was crazy about. I thought, “Wow, 
this is really going to happen.” When he 
attended one of Murphy’s invitational jam 
sessions, she noticed he was struggling a bit. 
“He didn’t want to take any of his pain pills. 
My manager walked him to the car. Several 
weeks later he was gone. It was a big, big 
shock. A big shock.” 

Her voice breaks a little. It’s still raw. But 
there is comfort in the 
reissue. “There’s many 
people that didn’t know 
about my history with Meat 
Loaf. I'm just so happy that 
it’s come out.” @ 
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Mo Jo Hannah was 

recorded by Marvin Gaye, The 2CD anthology, 

Betty Harris, Esther Everything Under The 
Phillips and so many Sun: The Motown 

others, but Stoney’s Recordings, is out now on 
forceful vocal stands head Real Gone Music/Second 
and shoulders above all Disc Records. 

What You See Is What You Get/Lady Be Mine (Rare Earth RES 103, 7”, UK, 1971).........ce eee eeeeeeteeeeeeeeeeereeee £8 
It Takes All Kinds Of People/The Way You Do The Things You Do (Rare Earth ResOS Sibi Sami Onell) meee £8 
‘Stoney’ &/Meatioaf (Rare Earth SRE SOO5) WP WK TOA) ree cesccsncescesersscecetuseeshtecedsustskedersdestahecesstexs-yorcsse: £30 
Meatloaf Featuring Stoney & Meatloaf (Prodigal PDL 2020, LP, UK, 1979) ......ctessssssseesecseeeeeeeeeeeeeeeeeeeeeeeees £5 


[Buyer beware: this poorly conceived reissue features remixing that diminishes Stoney’s vocals]. 
Everything Under The Sun: The Motown Recordings 
(Real Gone Music/Second Disc Records RGM 0816, 2CD, US, 2022) .........cccccecccccsseccenseecseeeeeeeecseeeeeeaeeesensee £35 
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In November 1952, the New Musical Express arrived, featuring the first 
published British singles chart. That same year, the first Dansette record 
player was produced, and the first 7”, 45 rom singles were released. To 
celebrate these revolutionary events, Bob Stanley, author of Let’s Do It: 
The Birth Of Pop and Yeah Yeah Yeah: The Story Of Modern Pop, picks 
the 70 pivotal singles of the last 70 years — just one per year, plus his 
favourite from 2022 — while Graham Gouldman of 10cc and producer 
extraordinaire Trevor Horn explore with 
Lois Wilson what makes a magic single. 
But first, Bob, and Martin Talbot, Chief 
Executive of the Official Charts Company, 
offer their thoughts on the subject... 
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“Look at the fuss Kate Bush created” 


By Bob Stanley 


The singles chart has been the central pillar of British pop music 
for seven decades. It has always seemed to mean more to this 
country than anywhere else, with the possible exception of 
America — there was no French chart, for instance, until the 80s. 
In the UK, it was initially used to revitalise a weekly pop mag. In 
1952, Percy Dickins was one of the key players in rebranding the 
ailing Musical Express as New Musical Express, leaving Melody 
Maker to help the revived paper (he was the first, but wouldn’t be 
the last, to switch trains). His jobs there included advertising, 
layout, and printing, and it was Dickins’ idea to include a chart 
based on the sales of records rather than mimicking the sheet 
music charts published elsewhere. He even called the shops 
personally to find out what was selling, and remained on the 
NME's staff until 1982, by which time his singles chart had long 
become a national obsession. 

It’s gone through some changes over the years, mostly quite 
minor, with just the odd hiccough. There was that week in 1976 
when Manuel and his Music of the Mountains were No 1 at 
lunchtime but mysteriously relegated to No 3 by the time Radio 
One repeated the countdown at teatime. More controversially, 
the retrospective adoption of the Record Retailer chart as the 
“official” chart of the 60s first by Guinness in 1976, then later by 
the Official Charts Company, still causes Beatles fans — and Paul 
McCartney — to fume that Please Please Me was No 1 on every 
chart except Record Retailer's. For the record, Barry Ryan’s Eloise 
and Acker Bilk’s Stranger On The Shore were similarly denied, 


but Barry and Acker sadly don’t have such 
rabid fanbases to argue their cases. 

Tt wasn’t until this century that the way the 
charts were collected and collated began to 
change quite dramatically. The UK singles 
chart had always been proudly based on sales, 
and sales alone, rather than the Billboard Hot 
100 model of mixing sales with radio and jukebox plays. The UK 
model began to seem unfeasible by 2002 when Daniel Bedingfield’s 
Gotta Get Thru This reached No 1 ona puny 25,400 copies sold. 
Within a couple of years, the Official Charts Company had begun 


including downloads; when technology moved on again, and iTunes 


suddenly became as relevant as the wind-up gramophone, streaming 
was incorporated, with weighting used against older songs, so that 
Bowie and The Beatles didn’t have a constant Top 20 presence. 

A chart single doesn’t need any physical format these days, let 
alone artwork or a video, which is a shame for us record 
collectors. The charts can still be a news story — look at the fuss 
Kate Bush created this year with Running Up That Hill. And, 
streaming or not, the Top 20 remains the single strongest 
barometer of the state of pop. 

Choosing one song from each year (and yes, a nomination 
from this year makes it 71 in total, but it seems only right to bring 
it up to date), I’ve gone for the representative as well as the purely 
enjoyable. So, ’m not saying DDDBM&T are better than Dylan, 
just that they better fit this brief... 


“For every Mr Blobby there’s a Bowie” 
By Martin Talbot 


When the Official Singles Chart emerged for the first time 70 
years ago this autumn, the nation was in a state of adjustment not 
dissimilar to current circumstances. 

The first chart was published on 14 November 1952 (the 
fourth birthday of the then Prince Charles) and Queen Elizabeth 
II was only nine months into her record-breaking reign. As has 
been much discussed in recent weeks, the late monarch reigned 
through a period of huge change in British life and culture; 
indeed, she presided over the entire history of popular music to 
date, from Al Martino to Ed Sheeran, 78rpm discs to on-demand 
audio streams and spanning 1,400 Official UK No 1 singles. 

For most of that 70-year period, the UK’s “official” chart 
has been the countdown which featured on BBC Radio 1, 
formerly on Top Of The Pops and now on MTV, and has always 
been proudly and loudly the UK’s only industry-recognised, 
trusted weekly barometer of what is popular in music week after 
week. Through hits from The Beatles to Sir Elton, The Rolling 
Stones to Rihanna, Kylie to Miley, and Spice Girls to Little 
Mix, it has crowned artist success week in, week out, across 
seven glittering decades. 

Songs from some of these artists feature in this celebratory Record 


Collector feature by the peerless Bob Stanley. 
But Bob’s list is very different to any chart of 
the biggest singles to appear on the Official 
Singles Chart. 

The Official Chart has always been a 


reflection of the tastes of the nation, in all 


their varied (and sometimes surprising) 

glory. Bob’s personal list of the greatest chart hits of all is 
fascinating in highlighting that, while the weekly verdict of the 
great British public might sometimes raise eyebrows, they are 
right more often than not — for every Mr Blobby, Stars On 45 
or Crazy Frog, the Official Singles Chart has given us iconic, 
ground-breaking music from the likes of Bill Haley, Elvis 
Presley, The Beatles, 10cc, Donna Summer, David Bowie, The 
Specials, Stone Roses, Madonna, Gnarls Barkley and Daft Punk 
among many others. 

That Bob’s list could reflect on both Elvis and Justin Bieber, 
The Beatles and Girls Aloud, perhaps says volumes about the 
eclecticism and joy of the Official Singles Chart. 

No genre or artist is barred from the Chart. It is, after all, 
the British public who decide. 
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Mario Lanza Because You’re 
Mine (His Masters Voice 7R 
144, 7”) £5 


Nineteen fifty-two was Year 
Zero for pop in the UK, creating 
the teenage world as we would 
understand it for decades to 
come: the first chart was 
published, the first New Musical 
Express was in the shops, the first 
Dansette record player was 
produced, and the first 7” 45rpm 
singles were released. All of them 
were classical — the first “pop” 
ones would follow in January ’53 
— but Mario Lanza was a true 
crossover artist (Elvis was a big 
fan) and he made it into the first 
hit parade. Everything else on 
that listing, headed by Al 
Martino’s Here In My Heart, 
was only available on a shellac 
78. This piece of light opera, 
then, became the very first 7” 
vinyl hit single. It initially came 
with a large, American-style 
centre, as did all the earliest UK 
45s — EMI would add the 
familiar four-prong, push-out 
centre in 1953. 

Bubbling under: Jo Stafford — 
You Belong To Me; Johnnie Ray 
— Walkin’ My Baby Back Home; 
Ray Martin and his Concert 
Orchestra — Blue Tango. 


Frankie Laine Hey Joe 
(Philips P.B. 172, 78rpm) £6 
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Frankie Laine bossed the UK 
charts in 1953 like no one since. 
He had three No 1s (Hey Joe, 
Answer Me and I Believe — the 
latter spent a still unbeaten 18 
weeks at the top), and would be 
there for more than six months. 
Hey Joe couldn’t have been less 
like the churchy I Believe, with 
Laine bullying his mate into 
introducing his girlfriend, “The 
cutest girl I’ve ever seen”, before 
declaring, “I mean to steeeeal 
her, from yoooou” in an 
aggressive drawl that 
foreshadowed ’65 Dylan. It also 
featured an outrageous steel 
guitar solo from Speedy West. It 
was only available on a 78 in the 
UK as Philips didn’t release 7” 
singles here, bar the odd EP and 
jukebox pressing, until 1958. 
Bubbling under: Guy Mitchell 
— Pretty Little Black Eyed 
Susie; Frank Chacksfield — 
Terry’s Theme From Limelight, 
Nat ‘King’ Cole — Mother 
Nature And Father Time. 


1954 


Bill Haley & His Comets 
Shake, Rattle And Roll 
(Brunswick 05338, 7”) £40 


It’s often forgotten that this 
was a top five hit in Britain 
almost a year before Rock 
Around The Clock made it to 
No 1. It’s also worth pointing 
out that Haley, often rebuked 
for watering down the lyrics of 
Big Joe Turner’s original, still 


sang that filthy line about a one- 


eyed cat, and still managed to 
get airplay from the BBC in 
spite of it. The version of this 
to look for is the first UK 
pressing with a thick tri-centre, 
an oddity that Brunswick’s 
parent company, Decca, would 
replace with the familiar thin 
tri-centre a few months after 


launching their 7” range in 
October °54. 

Bubbling under: Bonnie Lou 
— Tennessee Wig Walk; Doris 
Day — Secret Love; Frank 
Sinatra — Young At Heart. 


Fats Domino 
Ain’t That A Shame 
(London HLU 8173, 7”) £80 


The definitive sound of 50s 
New Orleans. The none-easier, 
none-more-laidback piano 
boogie of Fats Domino and his 
co-writer Dave Bartholomew 
had been up and running since 
The Fat Man in 1949, but it 
was with this single that Fats 


crossed over. The man with 
possibly the kindest face in 
chart history would become the 
soundtrack of British 
fairgrounds for years to come. 
Bubbling under: Perez Prado 
— Cherry Pink And Apple 
Blossom White; Alma Cogan 
— Never Do A Tango With An 
Eskimo; Dean Martin — 
Mambo Italiano. 


Gene Vincent Race With The Devil 


(Capitol CL 14628, 7”) £100 


A single on the glamorous Capitol label, but a million miles away 
from the adult-shaped world of Frank Sinatra and Nat ‘King’ 
Cole. This made the Top 30 on the coattails of the slow-grind 
raunch of Be Bop A Lula, which had been a Top 20 hit just a few 
weeks earlier. Gene’s subjects here were speed — both 
amphetamine and petrol-based — and death, represented by 
Beelzebub in the other hot rod. Unhinged rockabilly that doesn’t 


mention the title once in its 
two-and-a-bit minutes. 
Bubbling under: Winifred 
Atwell — Poor People Of 
Paris; Little Richard — 
Long Tall Sally; Tennessee 
Ernie Ford — Sixteen 
Tons. 
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SINGLE LIFER 


Trevor Horn on 
producing hits 
for ABC, Dollar, 
Frankie Goes To 
Hollywood and 
t.A.T.u. 


What makes a 
great single? 

It has to sell the band, tell you everything you 
need to know about them, and sell the album. 


What was the first single you bought and 
fell in love with? 

Walk On By by Dionne Warwick. | loved The 
Beatles but Walk On By hit me the most. 


What makes it so special? 

It’s a beautifully written song by Bacharach and 
David; it has a lovely chord progression; Dionne 
Warwick's voice is like Paul Desmond’s sax in 
the Dave Brubeck Quartet where there isn’t 
much fluttering around, it’s just to the point and 
has this wonderful sad sound to it. That section 
with the piano is just beautiful, too, and the 
production is great. 


Which single made you want to make music? 
The Beatles’ Please Please Me. | was 13 and 
learned it on the guitar and tried to sing it. 
That’s when | realised how crap | was. 


Were the 60s the golden age of the single? 
No, there are always great singles but a classic 
60s single is Bob Dylan’s Like A Rolling Stone. | 
played it until it wouldn’t play anymore. | had to 
keep listening as | had no idea what made it 
magic. It had a yearning to it and a sense of 
anger and a promise of things to come and I'd 
not heard anything orchestrated like that before 
with the Hammond and the guitar. 


How about a 70s classic single? 

There are so many. You've got Ventura Highway 
by America — | would have loved to have been 
in America; there’s [Pilot’s] January; Badfinger’s 
No Matter What; Queen’s Killer Queen, that has 
every rock production trick in it; The 
Raspberries’ Overnight Sensation (Hit Record) 
which is absolutely brilliant with the drum fill 
from heaven at the end; 10cc’s I’m Not In 
Love. That was the first time | heard the 
stacked voices on a Mellotron. It was the most 
atmospheric song I’d heard up to that point. 


Around the same time you were a 
session bassist working for Biddu 
and playing in your girlfriend Tina 
Charles’ band. What did you learn 
from him about the art of the 
single? 

| learned so much from Biddu. When | 
was living with Tina and he sent the 
backing track over to Tina of | Love To 
Love, it was the first time | got to hear 
the backing track of what would 


become a hit record. | was fascinated by how 
tight it was: the musicians were playing exactly 
the right part perfectly in time and although it 
sounded a little bit cold, a little bit technical, 
there was still an emotional connection. | 
thought, I’ve got to get more like that. 


And then you took the 80s by storm, 
fronting The Buggles, your band with Geoff 
Downes, and hitting No 1 with (1979’s) 
Video Killed The Radio Star. 

I'd been buried away in the studio, and this was 
the result of four years of failed projects, but we 
had no idea how to promote it. | was a bass 
player not a singer, so | didn’t have any of that 
self-confidence. | hadn’t worked out my image 
as a singer. But Geoff and | were flown to France 
for promo, so we bought some silver suits, we 
were interviewed in this big tent and the guy 
from the record label said how we had to mime 
to the single or they wouldn't play it. So we put 
our silver Suits on and | was terrified, | stood next 
to the mic, my legs were shaking, but we mimed 
at every radio and TV station in Europe and we 
were No 1 in 16 different countries. 


“I WAS KNOWN FOR BEING 
OVER-THE-TOP AND THE 
PET SHOP BOYS EGGED ME 
ON. I SUGGESTED THE 
ORCHESTRA AND THEY 
WERE UP FOR IT” 


By 1982-3 you were the go-to producer for 
singles from Malcolm McLaren’s Buffalo 
Gals and ABC’s The Look Of Love to Yes’ 
Owner Of A Lonely Heart and Frankie Goes 
To Hollywood’s Relax. Is there a unifying 
thread to what you did on those records? 
They’re all entertaining, they’re all good to 
listen to. They’re all carefully put together, 
nothing is there by accident, they’re all 
incredibly tight. | don’t make sloppy records. 
With Malcolm, he had recorded Buffalo Gals 
as a country song, and | was terrified of 
playing it to the record company because as a 
producer there was nothing | could do with it 
to make it more commercial. Malcolm, 
though, started talking about doing a rapping, 
scratching record about ET and | said, “Why 
don’t we do a rapping, scratching version of 
Buffalo Gals” which he thought was a great 
idea, which was a relief. Owner Of A Lonely 
Heart, that’s technically one of the best 
singles | ever made. With The Look Of Love, 
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they had already programmed the rhythm 
track, but they didn’t have an end, | helped 
them with that, and got Martin [Fry] to do 
some talking about his life. | sing a bit: the 
[sings], “Be lucky in love” at the end, that’s 
me. With Relax, it started out with bluesy 
guitars, and we put European chords on it and 
made it a techno record. 


A Trevor Horn production often takes the 
centre stage on a single. Is there one 
where you really went over the top? 

Pet Shop Boys’ Left To My Own Devices. | was 
known for being a bit over-the-top and they 
egged me on. | suggested the orchestra and 
they were up for it, the track was perfect for it, 
and it came out really well. It’s such an 
interesting riff and the string arrangement is 
one of the best on any record I’ve done. 


Is there a Trevor Horn single that 

didn’t work? 

Initially, Slave To The Rhythm. We tried it on 
Frankie but it didn’t sound right so it went back 
in the cupboard. Then Chris Blackwell heard it 
and was intrigued by it. He needed a single for 
Grace Jones’ Greatest Hits aloum and he asked 
me if we could do that, and it was an epic. We 
did a whole album of it! 


Any singles that should have done better? 
Mint Juleps’ Every Kinda People [1987]. They 
were a really underrated group. But that’s the 
way it goes. You do your best. 


And a single that was hard work but turned 
out fine in the end? 

tA.T.u.’s All The Things You Said, but it gave 
me a No 14 [laughs]. They sent me a multitrack 
but it wasn’t great so we re-programmed it 
and the lyrics sounded great in Russian but 
translating them it didn’t work in English so | 
wrote a new lyric. It was a helluva job to get 
them to sing it because they couldn’t speak 
English, so | had to sing the song to them line 
by line, over and over, until they got it. But 
they were really nice girls and we got there — 
and aNo 1. 


How has technology affected the single? 
The job is still the same, finding a good song, 
getting a performance out of somebody, getting 
everyone to play the right thing, getting it to 
work together. Technology has just allowed you 
to do the bits in between quicker and do more 
post-production. 


~ Are there still great singles being 
made today? 

The era of the single is still here, it’s 
just a different era. Mark Ronson’s 
Uptown Funk is a great single. Bruno 
Mars’ Leave The Door Open is great, 
too. There’s definitely stuff out there. 


Adventures In Modern Recording: 


ABC To ZIT is published by Nine 
Eight Books. 
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Lonnie Donegan 
Gamblin’ Man 
(Pye Nixa N.15093 78rpm) £8 


Faster yet than Race With The 
Devil, and threatening to career 
out of control more than once, 
this is skiffle’s defining single. It 
starts off as an acoustic slowie and 
gradually builds pace with 
monotone backing vocals and 
truly wild drums until it turns 
into a repetitive and fiercely loud 
garage-rock mantra. Recorded 
live (though you wouldn’t know 
until the wild applause at the 
end), Gamblin’ Man had the 
nous of engineer Joe Meek to 
thank for capturing its runaway 
wildness. It reached No 1 asa 
double A-side with the peculiar 
music hall-like Puttin? On The 
Style, which pointed to Lonnie’s 
future and signalled the end 

of skiffle’s brief but 
groundbreaking reign. 

Bubbling under: Sonny James 
— Young Love; Chas McDevitt 
Group & Nancy Whiskey — 
Freight Train; Jerry Lee Lewis — 
Whole Lotta Shakin’ Goin’ On. 


Eddie Cochran 
Summertime Blues 
(London HLU 8720, 7”) £25 


Not his rarest (Sittin? In The 
Balcony) or his biggest (Three 
Steps To Heaven), but this is the 
definitive Cochran: the cool 
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teenage cat who takes on the 
grown-up world and gets 
bruised every time. London 
issued a raw master take in the 
UK by accident — no limiting, 
no mix-down, and most 
notably no bottom-of-the-well 
echo on the “adult” voice. 
This was only to be added on 
the 1968 Liberty reissue. 
Bubbling under: Larry 
Williams — Bony Moronie; Sam 
Cooke — You Send Me; Chuck 
Berry — Sweet Little Sixteen. 


Cliff Richard & The 
Shadows Travellin’ Light/ 
Dynamite 


(Columbia DB 4351, 7”) £4 


19577-1961 


Hank Marvin, former skiffler 
with The Chesternuts and 
Britain’s first guitar hero, is as 
much the star of Travellin’ 
Light as reverb-soaked Cliff, as 
he plays his brand-new Fender 
Stratocaster — the first one ever 
seen in Britain — to underpin a 
tale of hitch-hiking without a 
comb or a toothbrush. The 
flipside, which charted 
separately and still made the 
Top 20, makes Move It seem 
like a fuss about nothing. 
Dynamite is a fierce rocker with 
a proto-Pixies/Nirvana quiet/ 
loud dynamic and everyone 
involved sounding like they had 
never had more fun. 

Bubbling under: Johnny & 
The Hurricanes — Red River 
Rock; Chris Barber — Petite 
Fleur; Buddy Holly — Heartbeat. 


Elvis Presley A Mess Of 
Blues/The Girl Of My Best 
Friend 

(RCA 1194, 78rpm) £750 


One of the very last 78s to be 


issued in the UK, hence its 
high price. A Mess Of Blues 
was initially the US B-side of 
It’s Now Or Never, but when 
that single’s European release 
was held up thanks to a row 
over the writing credit, we were 


given this dynamite double 
A-side. Both songs were written 
by maybe the most underrated 
Brill Building team, Doc Pomus 
and Mort Shuman — one side 
was a staggering barroom blues 
that could barely stand on its 
own two feet, the other an 
angel-winged teen heartbreaker 
about knowing when to bottle 
up your emotions. Never trust 
anyone who says Elvis lost it 
when he went into the army. 
Bubbling under: Everly 
Brothers — When Will I Be 
Loved; Billy Fury — 
Wond’rous Place; Brenda Lee 
— Sweet Nothin’s. 


John Leyton Johnny Remember Me 


(Top Rank JAR 577, 7”) £5 


“Record producer” wasn’t even 
a recognised job when Joe 
Meek began studio engineering 
in the mid-50s. This was 
arguably his greatest work, all 
sex and death and heavenly 
cries from beyond the grave. It’s 
likely both Meek and writer 
Geoff Goddard were inspired 
by Frankie Laine’s miniature 
melodramas, but this gallops 
along at twice the speed and 
has the air of a coffee bar 
jukebox to pin it down as of 
UK origin. It’s a shame 
Leyton’s career didn’t sustain 


longer because other 45s like 
Lone Rider were almost as 
good, but like so many others 
he was sidelined by Merseybeat. 
Bubbling under: Del 
Shannon — Runaway; Adam 
Faith — Don’t You Know It; 
The Shadows — FBI. 


ARGUABLY HIS 
GREATEST WORK, 
ALL SEX AND DEATH 
AND HEAVENLY 
CRIES FROM BEYOND 
THE GRAVE 


rorYT 


INTERNATIONAL 
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AND MUSICAL 
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IN GL BRITAIN 


The Beatles Love Me Do 
(Parlophone 45 R 4949, 7”) £150 


Nobody would say Love Me Do 
was The Beatles’ best single 
(except maybe Bruce Channel, 
who must have been flattered by 
its similarity to Hey! Baby), but 
it was their first on Parlophone, 
their first with George Martin, 
and early enough for their names 
to be misspelt. I still have 
nightmares about a skip in north 
London in which someone 
spotted a stack of mint condition 
1962 Parlophone and Columbia 
demos, presumably from a house 
clearance. The Bernard Cribbins 
ones were saved, but the red 
A-label Love Me Do had already 
made its way to landfill. 
Bubbling under: Helen 
Shapiro — Tell Me What 

He Said; The Tornados — 
Telstar; Mel Torme — 

Coming Home Baby. 


The Ronettes 
Baby I Love You 
(London HLU 9826, 7”) £8 


The Beatles, Billy J Kramer, 
the Pacemakers and The 
Searchers dominated the UK 
charts of 1963, and had a 
Liverpool lock on the No 1 
spot, but Phil Spector’s peak 


period was not to be denied. 
Pocket symphonies for the kids 
he called them: Da Doo Ron 
Ron, Then He Kissed Me and 
Be My Baby all reached the Top 
5. This snuck in at the very end 
of the year and, with its mix of 
zen-like lyrical simplicity, 
Wagnerian thunder, and 
Ronnie’s sexually charged 
delivery, it was the best of the 
lot. How later Ronettes singles 
like Best Part Of Breaking Up 
and Do I Love You didn’t chart 
high in Britain or America 
remains a cultural scandal. 
Bubbling under: Dusty 
Springfield — I Only Want To 
Be With You; Roy Orbison — 
Blue Bayou/Mean Woman 
Blues; Andy Williams — Can’t 
Get Used To Losing You. 


1964 


Dionne Warwick Walk On By 
(Pye International 7 N 25241, 
7”) £6 


Restrained and cat-like in its 
poise, heartbreak never 
sounded more elegant than 
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this. The influence of 
Bacharach/David/Warwick 
would lead to a pair of Anglo 
teams having breakthroughs 
later in the year — Sandie Shaw 
and writer Chris Andrews with 
Girl Don’t Come (following her 
Bacharach-penned Always 
Something There To Remind 
Me) and the Petula Clark/Tony 
Hatch team’s transatlantic 
smash Downtown. 

Bubbling under: The Searchers 
— When You Walk In The 
Room; Billy J Kramer & The 
Dakotas — From A Window; 
The Shangri La’s - Remember 
(Walking in the Sand). 


The Rolling Stones 
Get Off Of My Cloud 
(Decca F 22265, 7”) £30 


Relentlessly misanthropic, very 
funny, and impossible for the 
milkman to whistle. Satisfaction 
might have been the 
generational lament, but its 
follow-up ratcheted up the 
repetition, the snottiness, the 
aggro. This would replace Ken 
Dodd’s Tears at the top. The 
song was played on Juke Box 
Jury, and host David Jacobs 


poy 


GET oF 


THE ROLLING STON 
Produced by Ar 


F.99965 | 


complained that he couldn’t 
hear the words properly. Keith 
Richards said that perhaps 
Jacobs was going deaf, and 
perhaps he should “stick to 
songs like Tears”. 

Bubbling under: Bob Dylan 
— Subterranean Homesick 
Blues; The Byrds — All I 
Really Want To Do; The 
Walker Brothers — My Ship 


Is Coming In. 
1966 


Four Tops 

Reach Out I’ll Be There 
(Tamla Motown TMG 579, 
7”) £18 


gat ™ ST RRIr4), 


Singles such as Please Mr 
Postman and Heatwave had 
hit a brick wall in Britain; 
Smokey Robinson’s silky 
finger-clicker My Guy for 
Mary Wells had been 
Motown’s first Top 10 hit in 
the UK, introducing us to 
America’s emergent soul 
sound. By 1966, Motown was 
all over the charts. This was 
among Holland-Dozier- 
Holland’s more 
groundbreaking material. 
With galloping hooves and 
piccolos on the intro, singer 
Levi Stubbs lets fly with a 
vocal that mixes Bob Dylan 
and black pride. The edgy 
minor chords never 
relent, which makes 
its joyousness all the 


“50m .& more powerful. It 


— 


was an instant 
classic, and 
transatlantic No 1. 
Bubbling under: 
The Beach Boys 
— Good 
Vibrations; The 
Lovin’ Spoonful — 
Summer In The City; 
The Mamas & The 
Papas — I Saw Her Again. 
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1967 


Pink Floyd Arnold Layne 
(Columbia DB8156, 7”) 
£1,500 


THIS IS IT! 


veel HE 
NEXT 
PROJECTED 
SOUND OF °SZ 


British psychedelia, in its infancy 
but rarely bettered. Syd Barrett’s 
tale of a wrong ’un who pinches 
ladies’ underwear from washing 
lines charted in a year when 
similar tales of everyday England 
(The Beatles’ Penny Lane, Cat 
Stevens’ Matthew And Son, The 
Kinks’ Autumn Almanac) 
seemed particularly popular. 
Relatively few UK psych singles 
charted, though Procol Harum’s 
lugubrious Whiter Shade Of 
Pale would spend six weeks at 
No 1. The ultimate collectors’ 
issue of Arnold Layne is the 
small number of demo copies in 
a picture sleeve. 

Bubbling under: The Kinks — 
Waterloo Sunset; The Move — 
I Can Hear The Grass Grow; 
The Monkees — Pleasant 
Valley Sunday. 


Dave Dee Dozy Beaky Mick 
& Tich The Legend Of 
Xanadu 

(Fontana TF 903, 7”) £4 


This was the year of Kasenetz- 
Katz and their Super K 
bubblegum productions like 
Simon Says and Yummy 
Yummy Yummy. But the 
British variant — more ornate, 
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even more brash, and with an 
odd European package holiday 
influence — is rather overlooked. 
Its leaders were The Tremeloes 
and DDDBM&T, who had Ken 
Howard and Alan Blaikley 
picaresques like this and Last 
Night In Soho to chew over. 
High camp, it would later be 
covered by The Fall, and was 
allegedly a favourite of the 
Queen Mother, who once asked 
Dave Dee, “Are you the one 
with the whip?” 

Bubbling under: The 
Showstoppers — Ain’t Nothing 
But A House Party; Barry Ryan 
— Eloise; The Love Affair — 
Rainbow Valley. 


Fleetwood Mac Oh Well 
(Reprise RS 27000, 7”) £6 


prise: 


The blues revival seemed to have 
run its course when The Kinks, 
Stones and Pretty Things adopted 
high mod culture and pop 
futurism in 1965. But it remained 
underground and resurfaced in 
1968 with Peter Green’s band at 
the forefront. A year later they 
scored a No 1 single (Albatross) 
and a brace (Man Of The World, 
Oh Well) that fell one place 
short. One of the most bizarrely 
structured hits of the 60s, this still 
sounds sinister and entrancing, 
tailing off into proto-ambience. 
Bubbling under: Manfred 
Mann — Fox On The Run; Glen 
Campbell — Wichita Lineman; 
Thunderclap Newman — 
Something In The Air. 


1971 


Sly & The Family Stone 
Family Affair 
(Epic EPC 7632, 7”) £5 


The muddiness of the sound, a 


1967-19771 


1970 


Deep Purple Black Night 
(Harvest HAR 5020, 7”) £6 


With their new singer Ian Gillan, Purple would set a blueprint for 
heavy rock after a couple of years of minor success. Gillan’s super- 
enunciated vocals were likely to have come from his stint onstage in 
Jesus Christ Superstar. Either way, it influenced British metal for years 
to come, from Iron Maiden to The Darkness. Black Night had 
plenty in common with the 60s — the group had begun as a 
Searchers spin-off, guitarist Ritchie Blackmore had been producer 
Joe Meek’s go-to session guitarist, and Black Night’s riff was 
borrowed from Ricky Nelson’s Summertime. Still, this and Black 
Sabbath’s Paranoid were huge, definitively 1970 hit singles before 
both groups decided to shift focus almost entirely to albums. 


Bubbling under: Freda 
Payne — Band Of Gold; 
Lou Christie — She Sold 
Me Magic; Edison 
Lighthouse — Love Grows 
(Where My Rosemary 
Goes). 


large part of the song’s appeal, 
came from a tape that had been 
overdubbed so many times it 
was starting to disintegrate. 
With Sly’s drawled throwaway 
vocal, you'd never guess the 
many weeks it had been taken 
to perfect. The Family Stone 
were once a utopian outfit, 
pan-racial and pan-gender, 
mixing soul and psychedelia, 
but politics and drugs had 
brought them down, and 
Family Affair was an account of 
this turmoil. It now sounds 
extraordinarily prescient, a 
forebear of 90s hip-hop. Very 
early use of drum machine, 


BLACK NIGHT'S RIFF 
WAS BORROWED 
FROM RICKY NELSON'S 


SUMMERTIME 


too, though Robin Gibb’s 1969 
hit Saved By The Bell had 
beaten Sly to it. 

Bubbling under: Dave & 
Ansell Collins — Double Barrel; 
Springwater — I Will Return; 
Free — My Brother Jake. 


SINGLE LIFER 


Graham 
Gouldman on 
writing hits for 
The Hollies, The 
Yardbirds, 10cc 
and Wax. 


What makes a 
great single? 

It’s more than something catchy, it’s more than 
an earworm, it resonates. It can be an 
instrumental, it can be sung in a foreign 
language, and you don’t understand the words, 
but it somehow moves you. That is the essence 
of a great single. You feel it. 


What was the first single you bought and 
fell in love with? 

Cathy’s Clown by The Everly Brothers. They 
sounded great, looked great and had great 
guitars. As a young lad listening to Cathy’s 
Clown, I'd yet to experience rejection in love, 
but it had that quality of moving me even 
though | didn’t relate to the lyrics. It had this 
fantastic drum beat and the voices and the 
melody and that marriage between lyrics and 
music where you cannot separate them. 


Which single made you want to make 
music and write yourself? 

Pivotal in me wanting to write was The Beatles’ 
Please Please Me. That was the record that 
altered my brain. The Beatles were writing their 
own songs and they gave people permission to 
start writing. If they could do it, | could give it a 
go. And | wanted to be in The Beatles, so how 
was | going to do that? | had better start writing 
my own songs. | owed them everything. 


What other 60s singles touched you? 
House Of The Rising Sun because of that chord 
sequence which | was inspired by. Hey Joe by 
Jimi Hendrix. Anything by The Beatles, The Beach 
Boys, The Everly Brothers. The 60s was a golden 
age, although the 70s was no slouch, either. 


In the 60s you wrote singles for The 
Hollies, The Yardbirds, Herman’s Hermits. 
Did you write the songs first then place 
them with the artists or write songs with a 
particular artist in mind? 

With Herman’s Hermits’ No Milk Today, | wrote 
the song first and my manager managed them 
so he got it to them. With Bus Stop, | 
wrote that one with The Hollies in mind. 
When you're writing a song, you’re 
trying to achieve the perfect song which 
maybe doesn’t exist. | felt | got really 
near to perfection with that one. 


Is that why you chose to perform it 
when you were inducted into the 
Songwriters Hall of Fame in 2014? 
It was the one song | wanted to 
perform because it’s the one that most 


represents me. There’s a sincerity to the lyric 
which stems from when | used to work in an 
outfitters’ shop and it’s a fantasy but based on 
something genuine, because wouldn't it be nice 
to meet someone at the bus stop? | have to give 
credit to my dad; he used to help me with lyrics, 
and | told him the idea | had for Bus Stop. When 
| came home one day from the outfitters, he’d 
written the first verse. As | read it, | heard it, and 
| wrote all the verses and melody really quickly. 
The middle bit came to me in one go. 
Sometimes it’s almost like you’re chasing the 
song. Creativity is a very mysterious process. 


You wrote For Your Love for your own 
group, The Mockingbirds, but your label 
refused to release it. It was later a hit for 
The Yardbirds. What did they do to it? 

The Yardbirds made it a No 1 record [laughs]. 
The arrangement is the same, but they added a 
harpsichord which was a masterstroke. 


“AXL ROSE FAMOUSLY 
SAID OF I’M NOT IN LOVE, 
‘THAT SONG MESSES 
WITH MY LIFE, MAN. IT’S 
ONE OF MY FAVOURITE 
SONGS OF ALL TIME’” 


You did a stint at the Super K Productions 
‘pubblegum’ factory with Jerry Kasenetz 
and Jeffry Katz in the late 60s. What did 
you learn about writing singles from that? 
Nothing! | think they wanted to be more 
legitimate because bubblegum was derided. 
They were fantastic people, very enthusiastic, 
but you were given a remit, you knew you were 
writing really simple songs. | was in New York, 
homesick. I’d just become a partner in 
[Stockport’s] Strawberry Studios and | said, I’m 
going home, I’m going to take the songs and 
work on them with Kevin [Godley], Lol [Creme] 
and Eric [Stewart]. In that sense it was part of 
my journey into forming 10cc. 


Moving on to the 70s... what are some of 
that decade’s classic singles? 

It was a really inventive time. You had Sparks, 
Steely Dan, all these individual sounding bands. 


Such as 10cc. How did the songwriting 
develop and progress in 10cc from Donna 
to Rubber Bullets to The Wall Street Shuffle 
to I’m Not in Love and Dreadlock Holiday? 
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The songwriting just happened, just developed. 
With 10cc we did exactly what we wanted to 
do. We were very insular. We didn’t care about 
trends, what was happening around us. 


If you had to pick just one 10cc single? 
I’m Not In Love. It has all the qualities of the 
great single: it’s mystical, spiritual, and has 
something about it. But then also The Dean 
And |, which Kevin and Lol wrote and | love. 


Did you know Johnny Rotten was a 10cc fan? 
Yes, and Axl Rose. He famously said of I’m Not 
In Love, “That song messes with my life, man. 
It’s one of my favourite songs of all time.” 
Those two are the most gratifying fans because 
they are the most unexpected. 


With Andrew Gold as Wax you released 
another classic single: 1987’s Bridge To 
Your Heart. 

Andrew and | were very much on the same 
page musically, we were like brothers, and it’s 
one of my happiest musical and personal 
collaborations. I’m very proud of the stuff | did 
with Wax: Bridge... and American English are 
two of the best songs I’ve been involved with. 


Is there a single you were involved in that 
got away? 

10cc’s The Worst Band In The World should 
have done better. There are certain reasons why 
it didn’t: Radio 1 wouldn't play it because of the 
lyric: “We’re the worst band in the world / But we 
don’t give a...” They wanted us to put a word in 
so we ended up saying, “But we don’t give up”. | 
don’t think the BBC had a sense of humour. 


You’ve just been working with Brian May on 
the single Floating In Heaven, which was 
released to coincide with the first images 
from the James Webb Space Telescope. 
Brian has been fantastic. He’s a very talented 
man. | was enchanted by the James Webb 
telescope and | wrote the song from the point of 
view of the telescope and Andrew Campbell who 
runs my label suggested | get Brian to play on it 
because he’s an astrophysicist and astronomer. 
Brian set up a festival called Starmus, which 
brings science and the arts together. The next 
one is in Armenia and he’s asked me to go out 
there and perform with the Armenia Orchestra. 


Is there a unifying thread that connects 
your singles? 

A love of chord sequences and a 
musicality. 


Are there still great singles being 
made today? 

Yes, | like what Billie Ellish does. 
Also, Harry Styles’ Late Night Talking 
and Beyoncé’s Heated. 


Brian May and Graham 


Gouldman’s single Floating In 
Heaven is on Duck Productions. 
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1972 


T.Rex Children Of The 
Revolution 
(EMI MARC 2, 7”) £6 


Marc Bolan’s summoning up 
the spirit of Gene Vincent, 
Eddie Cochran and Chuck 
Berry while singing about the 
people of the Beltane had 
started a revolution in British 
pop. Singles were back in 
fashion, and they would 
become the perfect medium 
for the glam explosion. Bolan 
was also the first bona fide 
pin-up in an era when 
magazines like Fabulous had 
begun to look away from pop 
to the small screen for its 
poster material. Here he was 
in his pomp, knocking out 
songs as great as Children Of 
The Revolution in minutes. 
His success would quickly lead 
to egomania, great hubris, and 


1976 


wife June giving him a perm 
that made him look like a 
dinner lady. 

Bubbling under: Lieutenant 
Pigeon — Mouldy Old Dough; 
Slade — Gudbuy T’Jane; 
Lynsey De Paul — Sugar Me. 


1973 


Harold Melvin & The 
Bluenotes The Love I Lost 
(Philadelphia International 
SPIR 1879, 7”) £6 


19'72-19'76 


roots of disco, with backing 
musicians MFSB’s in-the- 
pocket groove and that fizzing 
hi-hat throughout. 

Bubbling under: Wizzard — 


Angel Fingers; David Essex — 


Rock On; The Stylistics — 
Peek A Boo. 


1974 


David Bowie Rebel Rebel 
(RCA LPBO 5009, 7” demo 
copy) £120 


Philadelphia International, run 
by writer/producers Kenny 
Gamble and Leon Huff, 
alongside ace arrangers Thom 
Bell and Bobby Martin, created 
a silky, aspirational soul sound 
for the 70s. With fierce 
competition, Teddy Pendergrass 
probably had the strongest voice 
on the label. Bobby Martin’s 
strings were never sweeter than 
here, and you also have the 


Sex Pistols Anarchy In The UK 


(EMI EM1 2566, 7”) £120 


The Damned’s New Rose might have been the first UK punk 
single, but this was the first hit — scraping into the Top 40, it 
would have gone higher (their three 1977 singles all went Top 
10) if EMI hadn’t got cold feet after Steve Jones called Bill 
Grundy a “fucking rotter” on teatime TV, withdrawing the single 
and dropping the group. It’s getting harder to remember just 
how incredibly powerful this sounded when it was first released, 


but almost every line 
remains relevant and 
highly quotable: 
“Your future dream 
is a shopping 
scheme.” 

Bubbling under: 
Four Seasons — 
Silver Star; David 
Dundas — Jeans On; 
Status Quo — Rain. 
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IT’S GETTING HARDER TO 
REMEMBER JUST HOW 
INCREDIBLY POWERFUL 

THIS SOUNDED WHEN IT 
WAS FIRST RELEASED, 
BUT ALMOST EVERY LINE 
REMAINS RELEVANT 


A relentless riff, a goodbye to 


glam, and some of Bowie’s 
most memorable lyrics. The 
only way to get an original UK 
pressing is to track down a 
demo — thanks to oil prices 
and industrial action (sound 
familiar?), regular copies had 
to be pressed in America and 
imported back to Britain. 
Bubbling under: Paul 
McCartney & Wings — 


Band On The Run; Sparks — 
Never Turn Your Back 

On Mother Earth; Rupie 
Edwards — Ire Feelings. 


19775 


10cc I’m Not In Love 
(Mercury 6008 014, 7”) £3 


A pure studio invention, with 
untold layers of washy vocal 
harmonies, this was the record 
the Manchester four-piece 
were born to make. It’s a love 
song wrapped up in dumb 
pride (“Ooh, you'll wait a long 
time for me”) with a chilling 
production and shivery 
breakdown (that descending 
bassline followed by “Big boys 
don’t cry”). One of the 
loneliest records ever made. 
Bubbling under: ABBA — 
SOS; George McCrae — It’s 
Been So Long; Fox — Only 
You Can. 


1977 


Donna Summer I Feel Love 


(GTO 100, 7”) £4 


We may never know for sure if 
Rod Stewart’s First Cut Is The 
Deepest legitimately prevented 
the Sex Pistols’ God Save The 
Queen from reaching No 1, 
but no one has ever 
questioned the glorious month 
this spent at No 1. This was 
the point at which the Anglo- 
American story of pop had to 
acknowledge the growing 
importance of continental 
Europe. Munich-based 
Giorgio Moroder, his 
Hertfordshire-born sidekick 
Pete Bellotte and the actress- 
singer previously known as 
Donna Gaines created 
something so stripped back 
and thoroughly futuristic that 
any of the multiple remixes 
that have emerged since are 
doomed to sound instantly 
redundant. Even now, it 
sounds like the future. 
Bubbling under: Space — 
Magic Fly; Hot Chocolate — 
Put Your Love In Me; 
Jonathan Richman & The 
Modern Lovers — Roadrunner. 


1978 


The Human League 
Being Boiled 
(Fast Product FAST 4, 7”) £20 


Pure Radiophonic 
experimentation, Being 
Boiled was a strange and 
disturbing noise inhabiting 
its own half-life; everyone 
ran to a dictionary to see 
what “sericulture” was, and 
then were still none the 
wiser. It opened with killer 
Gary Gilmore’s final words, 
which was an ice cube on the 
top. It belatedly reached the 
UK Top 10 in 1982 when 
Kraftwerk’s similarly delayed 
The Model was at No 1. The 
electronic revolution had 
been postponed for long 
enough. 

Bubbling under: 

The Undertones — 

Teenage Kicks; 

Bee Gees — Night Fever; 
Chic — Le Freak. 


1979 


Blondie Union City Blue 
(Chrysalis CHS 2400, 7”) £2 
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Power pop was briefly seen 
as the next step after punk 
rock, but very few of its 
practitioners had a grasp of 
how to take it forward and 
not just sound like a Bootleg 
Beatles. The big exceptions 
were Blondie, who stepped 
up a gear when teamed with 
glam hero producer Mike 
Chapman. They never 
sounded more powerful than 
they did on this single, and 
Debbie Harry was never 
more emotional. The 
vagueness of the lyric 

only adds to the tension 
and drama. 

Bubbling under: Roxy 
Music — Angel Eyes; 
Michael Jackson — Don’t 
Stop Til You Get Enough; 
The Cars — Just What 

I Needed. 


1977-1981 
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Dexys Midnight Runners There There, My Dear 
(Late Night Feelings R 6038, £7) £5 


Post-punk didn’t have to be as spiky as PiL or as moody as Joy 
Division. Liverpool acts Teardrop Explodes, Wah! Heat, and 
Echo and the Bunnymen shared some of the Factory label’s shade 


and shadow but added neo- 

psych melodicism, looking “THERE THERE, MY 

back to the 60s to find a way DEAR’ WORKED AS 

forward. Dexys Midnight A MANIFESTO AS 
MUCH AS A SONG 


Runners were more blatant, 


and Geno was a tribute-cum- 
challenge to an actual 60s star. 


Its follow-up, There There, My Dear, worked as a manifesto as 
much as a song, with Kevin Rowland frequently tripping over his 
words to make his point. It was exhilarating. 

Bubbling under: Sheila & B Devotion — Spacer; Gary 
Numan — This Wreckage; Change — Searching. 


The Specials Ghost Town 
(2-Tone CHS TT 17, 7”) £8 


A creepy Morricone-like 
wordless chorus, a broken- 
down fairground of a backing 


track, and a lyric that predicted 
the inner city riots that shocked 
Britain in the summer of 1981: 
this was Jerry Dammers and 
The Specials’ crowning glory. 
It was so good, they felt obliged 
to split once it fell from the 
charts. Ghost Town was pretty 
much everyone’s single of the 
year when the polls closed 
[notwithstanding the brilliant 
white funk and synthpop 
competition — Ed]. 

Bubbling under: Haircut 100 
— Favourite Shirts (Boy Meets 
Girl); Orchestral Manoeuvres 
In The Dark — Souvenir; 

The Jam — Funeral Pyre. 
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All Of My Heart 
(Neutron NT 104, 7”) 


In a year of dayglo New Pop 
invention, this was a pinnacle. 
Initially, ABC had seemed like 
a product of the punk-funk 
wave beloved by the music 
press (Funkapolitan, Pigbag, 
Rip Rig and Panic) in 1981, 
but Martin Fry’s stage-ready 
voice, Trevor Horn’s red-blooded production and the stylish, 
filmic packaging of their singles followed by 1982’s peerless 
The Lexicon Of Love raised them several levels higher. Fry said 
he wanted ABC to “soundtrack the 80s” but the public sadly 
wasn’t ready for 1983’s vicious Beauty Stab and their success 
was intermittent. 

Carly Simon — Why; Grandmaster Flash 
& The Furious Five — The Message; Soft Cell — Say Hello, 
Wave Goodbye. 


One of the very first electro 
tracks, and a favourite among 
b-boys, it was also ground 
zero for the Latin Freestyle 
movement which would be a 
US clubland constant until 
the early 90s. All clean 
electronic drum machines, 
synth bass and melancholic 
keyboard lines, like most New 
York electro 45s it had 
extraordinary amounts of 
space which put it in sharp 
contrast to the more cluttered 
drum-heavy productions that 
dominated the mid-80s. 


Let The Music Play 
(Club LET 112, 12”) 
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Echo & 
The Bunnymen — The 
Cutter; Madness — The Sun 
And The Rain; Rocksteady 
Crew — (Hey You) The 
Rocksteady Crew. 


Thieves Like Us 
(Factory FAC 103, promo 7”) 


As post-postpunk sank into 
goth, psychobilly and other 
curious, narrow avenues, the 
surviving members of Joy 
Division were the only British 
group to fully grasp the 
futuristic sounds coming out 
of New York. Arthur Baker 
had also produced their 
groundbreaking Blue Monday 
a year earlier, but this beauty 
has a great romance and real 
richness to it; besides, you 
don’t hear it nearly as often. 

: Frankie 
Goes To Hollywood — 
Two Tribes; John Waite — 
Missing You; Bronski Beat 
— Smalltown Boy. 


Raspberry Beret 
(Paisley Park W8929, 7”) 


Around The World In A Day 
was slated by the press at the 
time, and did a fraction of 

Purple Rain’s business. Still, 


as an introduction to the 
Purple One’s bag of tricks, 
humour, studio mastery and 
outright oddness it’s a pretty 
good place to start. This was 
the second single taken from 
the album after Paisley Park, 
and that may be one reason 
why it confoundingly fell 
short of the UK Top 20 — 
history has since revised its 
reputation for future 
generations. 

George 
Michael — A Different 
Corner; Cameo — Single 
Life; Scritti Politti — The 
Word Girl. 


Love Comes Quickly 
(Parlophone R 6116, 7”) 


’ 


pURLY 


Though the synth-duo model 
for a pop group — instantly 
identifiable singer in front of 
the mic, anonymous, silent 
keyboard geek behind — 
appeared to have run its 
course with OMD, Yazoo, 
Blancmange et al a few years 
earlier, Pet Shop Boys’ run of 
early singles were so strong 
that no one was about to 
object. A former Smash Hits 
assistant editor, Neil Tennant 
was one of the most literate 
new British songwriters of the 
80s. This melancholic thing 
sat between their first No 1 
(West End Girls) and an 
effects-laden monster 
(Suburbia) but was all the 
more affecting for being free 
of any side: “Sooner or later, 
this happens to everyone.” 
Sly Fox — 
Let’s Go All The Way; The 
Real Roxanne With Howie 
T — Bang Zoom (Let’s Go 
Go); Janet Jackson — Nasty. 


1987 


Terence Trent D’Arby 
Wishing Well 
(CBS 650923 7, 7”) £0.50 


An impossibly exotic creature 
with a voice that was part- 
Prince, part-Sam Cooke, TTD 
arrived as a fully-formed pop 
star then — like ABC and Dexys 
before him — sabotaged his 
career by following a million- 
seller with a powerful, personal, 
misunderstood album (1989's 
Neither Fish Nor Flesh). 
Wishing Well was sensuous, 
minimal and a new, future- 
centred brand of pop R&B, 
and he was a superstar for 
about six months. 

Bubbling under: House 
Master Boys — House Nation; 
Heart — Alone; The Smiths — 
I Started Something 

I Couldn’t Finish. 


S’Express 

Theme from S’Express 
(Rhythm King LEFT 21, 7”) 
a 


Freee Sree 8 PRERS 


Tee Pe meet tee mt 


Terrific fun. In the summer of 
’88, when acid house’s squelchy 
Roland 303s and TR-808 beats 
kicked the Phil Collins- 
patented gated snare into the 
long grass, this was a jam jar 
full of samples and home-made 
disco hi-hats. It hinted at the 


club scene and was acid- 
adjacent — “Enjoy this trip... 
and it is a trip!” — without 
flaunting its tweaks and 
burbles. With its bursts of Rose 
Royce brass, and an irresistible 
“T’ve got the hots for you” 
hook, it sailed to No 1. 
Bubbling under: Nitro Deluxe 
— Let’s Get Brutal; Salt-N- 
Pepa — Push It; Neneh Cherry 
— Buffalo Stance. 


The Stone Roses 
She Bangs The Drums 
(Silvertone OREZ 6, 12”) £80 


‘THE STONE ROSES 


Nirvana 
Smells Like Teen Spirit 
(Geffen DGCS 5, 7”) £10 


Kurt Cobain had always 
talked about his love of 
The Beatles, The Byrds 
and Big Star, but still early 
Nirvana felt second 
division next to the 
melodic invention and 
noisenik excitement of the 
Pixies, Hiisker Dii, and 
Dinosaur Jr. Was it too late 
in the day for them to hit 
paydirt? Well, no. The fact 
that Kurt had considerably 
more pin-up potential than 
Frank Black, J Mascis or 
Bob Mould didn’t hurt, 
but this single became a 
manifesto for alt-rock and 


1987-1991 


The thread of “indie” as an 
underground 80s genre possibly 
began with Subway Sect, 
weaved through the Postcard 
and Creation labels, and finally 
went overground with The 
Stone Roses. They were 
phenomenal musicians, which 
helped, but they could also 
channel Merseybeat, Hendrix 
and the expanding house scene 
— it’s important to recall how 
polarised dance music and 
guitar music were prior to The 
Stone Roses, 808 State and 
Happy Mondays’ breakthrough 
made Manchester the epicentre 
of British pop. 

Bubbling under: The Beloved 
— The Sun Rising; Starlight — 
Numero Uno; Soul II Soul — 
Keep On Movin’. 


Madonna Vogue (Sire W 
9851 P, 7” picture disc) £40 


For decades, the shapeshifting 
pop star was always one step 


\ 
J 
a 
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ahead with her productions. 
House music may not have been| 
new to anyone in Europe, but it 
certainly was to mainstream 
America. Shep Pettibone was 
responsible for this doozy, with 
its crisp house piano lines. The 
vogueing scene was off the radar 
of all but the hippest, and the 
combination of the two — plus 
Madge’s terrific spoken-word 
breakdown citing Rita 
Hayworth, Jean Harlow, and 
Greta Garbo — made this 
arguably her greatest single. 
Bubbling under: Betty Boo — 
Where Are You Baby; Happy 
Mondays — Kinky Afro; The 
KLF - What Time Is Love. 


ushered in irony as a key ingredient in 
American guitar music for the rest of 

the decade. 

Bubbling under: My Bloody Valentine — 

To Here Knows When; Massive Attack — 
Unfinished Sympathy; PM Dawn - Set Adrift 
On Memory Bliss. 


THE FACT THAT KURT HAD 
CONSIDERABLY MORE 
PIN-UP POTENTIAL THAN 
FRANK BLACK, J MASCIS OR 
BOB MOULD DIDN’T HURT 
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Shut Up And Dance 
Raving I’m Raving 

(Shut Up And Dance SUAD 
30, 12”) £12 


Totally DIY, Shut Up And 
Dance — or PJ & Smiley — were 
an East London hardcore act, 
and also label bosses, putting out 
classics by the Ragga Twins and 
Nicolette. Given that they never 
paid the likes of Terence Trent 
D’Arby or Annie Lennox for 
sample clearance, it was from 
necessity a car-boot operation. 
But when they interpolated 
Marc Cohn’s Walking In 
Memphis and turned it into a 
trippy rave anthem (“Do I really 
feel the way I feel?”) it became 
too big to ignore. Cohn objected 
and they had to delete the single 
after one week. By the time they 
appeared on Top Of The Pops, 
with the record at No 2, it was 
no longer available. 

Bubbling under: Richard Marx 
— Hazard; Suede — Metal 
Mickey; Felix — Don’t You 
‘Want Me. 


Bjork Venus As A Boy 
(One little Indian 122 TP 7, 
7”) £20 


The Sugarcubes were already 
the most popular act to have 
emerged from Iceland (sadly, 


90 Record Collector 


the mighty Thor’s Hammer 
never made it in the UK), but 
when Bjork went solo she 
made their success seem very 
small-time. This gorgeous 
single was the second single 
taken from the Nellee Hooper- 
produced Debut and was 
apparently added at the last 
minute. With an almost 
ambient production, it was the 
most instantly accessible song 
on the album, lifted by a 
vibraphone hook, a string 
section recorded in a Mumbai 
film studio, and Bjork’s 
nimble, restrained vocal. 
Bubbling under: Shaggy — 
Oh Carolina; Chaka Demus 
& Pliers — Tease Me; Snap — 
Exterminate. 


1994 


Oasis Supersonic 
(Creation CRE 176, 7”) £18 


Using the attitude of a huge act 
(The Stone Roses), the sound 
of a failed one (Liverpool’s Real 
People), and the volume and 
distortion of Creation label acts 
before them, Oasis tapped into 
a market that had been 
patiently waiting for them. 

The lyrics were intentionally 
simplistic (“I’m feeling 
supersonic, give me gin and 
tonic”), and if they aspired to 
be the new Beatles, they at 
least became the new Slade. 
Bubbling under: Warren G & 
Nate Dogg — Regulate; Baby 
D - Let Me Be Your Fantasy; 
Erasure — Always. 


Pulp Common People (Island 
ISC 613, 7” yellow vinyl) £120 


The much-feted Blur v Oasis 
fixture ended up a goalless draw 


acutely aware of class war when 
they moved from Sheffield to 
pre-gentrified Peckham in the 
late 80s; in London they would 
encounter rich kids like 
Elastica’s Justine Frischmann 
and the guileless Greek student 
immortalised in Common 
People. In 2015 it was revealed 
that she was now married to 
the finance minister in the 
Greek government. 

Bubbling under: Take That 
— Never Forget; Bobby 
Brown — Two Can Play That 
Game (K Klass mix); Livin’ 
Joy — Dreamer. 


with the less-than-stellar 
Country House and Roll With 
It. Pulp blindsided both with 
the Different Class album and, 
in particular, this single. The 
band were impoverished and 


Spice Girls Say You'll Be There 
(Virgin VSCDG 1601, CD) £2 


As Britpop curdled into a dadrock porridge, The Spice Girls 
were daft, irreverent, and easy to have an opinion on. They were 
also refreshingly in control of their own image and direction. 
Debut single Wannabe was a transatlantic No 1, and this very 
different follow-up showed it was no fluke — by Christmas we 
were living in Spiceworld and the group would go on to 
dominate the Christmas No 1 slot like no one since The Beatles. 
Their confidence and positivity were contagious: Say You'll Be 
There was about sisterly relationships and friendships rather 
than a straightforward 


love song. THEY WERE 
Pee eer REFRESHINGLY IN 
The Macks Tiger - CONTROL OF THEIR 
Race; Underworld — OWN IMAGE AND 
Born Slippy. DIRECTION 


SAY YOU'LL BE THERE 


Sss- 


Brandy & Monica 
The Boy Is Mine 
(Atlantic 7567 84109, 12”) £4 


Mine 


There wasn’t much of a spat 
between these two young R&B 
singers before Brandy had the 
bright idea of asking Monica to 
guest duet as a love rival on her 
new single. When it was a huge 
hit and Monica then had the 
nerve to call her album The Boy 
Is Mine, without checking first 
with Brandy, the rivalry got a 
little more real. Timbaland and 
Missy Elliot had been creating 
shapeshifting R&B beats 
beforehand, but Rodney 
“Darkchild” Jerkins made an 
era-defining record with this 
skittery production. Both singers 
followed The Boy Is Mine with 
US No 1 hits of their own, 
though neither ever did as 

well again in the UK. 
Bubbling under: Stardust — 
Music Sounds Better With 


You; Karen Ramirez — Looking 
For Love; Billie — Girlfriend. 


Christina Aguilera 
Genie In A Bottle 
(RCA 74321705482, CD) £0.50 


The bubblegum scene that 
exploded in Britain after The 
Spice Girls’ breakthrough (Billie, 
S Club, B*witched, Steps) took a 
little longer to happen in the 
States but it produced more 
durable acts. Christina Aguilera, 
Justin Timberlake and Britney 
Spears had all first appeared on a 
revived Mickey Mouse Club in 
the 90s. This latterday Annette 
Funicello had a modern 
equivalent of a Brill Building 
team to thank for this gem. 
Mechanised pop, and 
precision-tooled. 

Bubbling under: TLC — No 
Scrubs; B*witched — Blame It 
On The Weatherman; Phats & 
Small — Turn Around. 


199'7-2001 
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1997 


The Chemical Brothers Block Rockin’ Beats 
(Freestyle Dust CHEMST 5, 12”) £4 


The British dance scene had seemed to develop on an almost weekly 
basis in the early 90s, but when albums became the stock-in-trade of 
groups like Orbital and Leftfield rather than dubplates and white 
labels, things naturally began to slow. The Chemical Brothers had 
made their name DJing at the Heavenly Social on Great Portland 
Street. Getting Noel Gallagher to sing on their Setting Sun had 
given them a surprise No 1 in ’96 — the thudding, head-spinning 
Block Rockin’ Beats showed they didn’t need A-listers to repeat the 


feat. It defined the short-lived, 

bludgeoning but rather exciting ‘big IT DEFINED THE 

beat’ sound, and they have been SHORT-LIVED, 
BLUDGEONING BUT 


regular festival headliners ever since. 
Bubbling under: Hanson - Mmm 


Bop; Blueboy — Remember Me; 
Mariah Carey — Honey. 


Sweet Female Attitude Flowers 
(WEA WEA267CD, CD) £0.50 


The sleekness, skippy 2-step 
rhythms and elastic basslines 
of UK garage hijacked the 
charts of early 2000, with The 
Artful Dodger, Craig David, 
MC Luck and DJ Neat 
scoring huge hits. Manchester 
duo Sweet Female Attitude 
(benefits office worker Leanne 
Brown and barmaid Cath 
Cassidy) recorded an R&B- 


leaning ballad titled Flowers in 


1999: 300 white label copies 


were pressed of Sunship’s two- 


step remix, sent to London 
clubs, and it blew up, 
eventually reaching No 2 

in the chart. Among a 
preponderance of darker, 
more bass-heavy garage, 
Flowers stood out as a shaft 
of sunlight. 

Bubbling under: Sugababes — 
Overload; All Saints — Black 
Coffee; Sisqo — Thong Song. 


RATHER EXCITING 
‘BIG BEAT’ SOUND 


Outkast Ms Jackson 
(Laface 74321 836822, CD) 
£0.50 


Though the press obsessed over 
new guitar bands in 2001, 

a whole lot more people were 
listening to the likes of Ja Rule 
and Ashanti than they were 
The Strokes. It was a banner 
year for R&B and hip-hop 
producers: Timbaland, Dr Dre, 
young newcomer Kanye West 
and the Neptunes were all on 
fire. Atlanta’s OutKast built 
their own studio and recorded 
their Grammy-winning 
Stankonia album — this single 
taken from it, a plea from 
Andre 3000 to the mother of 
his girlfriend (who happened 
to be Erykah Badu), was a US 
No 1 and UK No 2. 

Bubbling under: Kylie 
Minogue — Can’t Get You Out 
of My Head; Roger Sanchez — 
Another Chance; So Solid 
Crew — 21 Seconds. 
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The Libertines Up The 
Bracket (Rough Trade 
RTRADES 064, 7”) £50 


The guitar band revival had 
become big enough by 2002 
that Rolling Stone magazine had 
a ‘ROCK IS BACK’ front cover 
that September. The basic 
sound of The Strokes and 
White Stripes rebounded back 
to the UK and these East 
London arrivistes were briefly 
an exciting prospect. From the 
off, Carl Barat and Pete 
Doherty looked like frontmen 
who should probably be in 
different bands, but that tension 
made for occasionally great 
music. This was their second 
single and the title track of a 
patchy debut album, just the 
right side of shambolic with a 
melancholic edge; soon, an 
avalanche of lighter rock bands 
called “The’ something (The 
Twang, The View, The 
Fratellis) were creating a morass 
of predictable music that would 
end up tagged “landfill indie”. 
Bubbling under: Nelly Feat. 
Kelly Rowland — Dilemma; 
Aaliyah — More Than A 
Woman; Ashanti — Foolish. 


Kelis Milkshake 
(Virgin VSCDX 1863, CD) 
£0.50 
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The apogee of late 90s/early 
00s US R&B’s search for 
experimental rhythms. The 
“milkshake” in question was 
what might have been called 
“sex appeal” in the 70s, 

and the song was in the 
playground chant tradition 

of The Dixie Cups’ Iko Iko 
and Shirley Ellis’ The Name 
Game. The Neptunes, Pharrell 
Williams and Chad Hugo, 
were behind the remarkably 
oblique production: it 
sounded like a malfunctioning 
milking machine, using an 
Egyptian darbuka as well as 
lo-fi squelching synths for 
percussion. Kelis’ coquettish 
delivery — “my milkshake 
brings all the boys to the yard” 
— only added to its cheeky 
charm. The single was 
nominated for a Grammy and 
would have been a UK No 1 
if it hadn’t been for Michelle 
McManus and LMC vs U2 
who both held it off for a 
fortnight each. Boo. 

Bubbling under: t.A.T.u. — All 
The Things She Said; Justin 
Timberlake — Cry Me A River; 
Emma Bunton — Free Me. 


2004 


The Streets Dry Your Eyes 
(679 679 LO 77 CD 1, CD) 


£0.20 


Birmingham everybloke Mike 
Skinner channelled the social 
angle of 2-Tone, the jittery 
beats of UK garage, and a self- 
deprecating style (was he even 
a rapper?) and wit which made 
2002's Original Pirate 
Material the most exciting 
album of that year. Two years 
on, he came back with a 
concept album about a wodge 
of notes called_A Grand Don't 
Come For Free —it was a No 1, 
as was the second single from 


it, the R&B ballad Dry Your 
Eyes. Both moving and 
slightly comical, it walked 

a tightrope but was never in 
danger of falling thanks to 
Skinner’s charismatic 
performance. 

Bubbling under: Christina 
Milian — Dip It Low; 3 Of 
A Kind - Babycakes; Rachel 
Stevens — Some Girls. 


Girls Aloud Biology 
(Polydor 9875296, CD) 
£0.20 


iy Bjology | 


The winners of Pop Stars: The 
Rivals three years earlier, this 
was the single that placed 
Girls Aloud in the pages of 
NME. Initially based on a riff 
from The Animals’ Club A Go 
Go, it switched twice, making 
it something of a condensed 
Anglo-pop take on Macarthur 
Park. The Xenomania 
production team were 
becoming more adventurous, 
building on what they had 
first hinted at with the 
Sugababes’ multi-part Round 
Round in 2002, and using 
Girls Aloud as a willing cipher 
for their avant tendencies. 
The Chemistry album was 
released to wide acclaim by 
publications that would have 
previously ignored them. 
Bubbling under: Nelly Feat. 
Tim McGraw — Over And 
Over; Amerie — 1 Thing; Ciara 
Feat. Missy Elliot — 1, 2 Step. 


Gnarls Barkley Crazy 
(Warners WEA 401, 7” 
picture disc) £40 


In 2008, Coldplay’s Viva La 
Vida would become the first 
No 1 hit not to be released on 


any physical format, 

spoiling everyone’s fun. This 
collaboration between Danger 
Mouse and singer Cee-Lo 
Green was the first record to 
reach No 1 on downloads 
alone — to qualify for the 
Official Charts Company’s 
rules it had to be released as a 
single the following week. Like 
Britney’s Baby One More 
Time, it was clearly a modern 
classic the first time you heard 
it. There’s a UK 7” picture 
disc of it. And before Warner 
Brothers signed it and Crazy 
became ubiquitous, Danger 
Mouse had released it as a 
silver vinyl 10” in a limited 
edition of 200. Copies are 
surprisingly affordable. 
Bubbling under: Nelly 
Furtado — Maneater; Lily 
Allen — Smile; Cassie — 

Me & U. 


1. ELVIS PRESLEY - 80 
2. THE BEATLES - 69 
3. ED SHEERAN - 60 
4. CLIFF RICHARD - 46 
5. JUSTIN BIEBER - 38 
6. FRANKIE LAINE — 32 
=7. DRAKE - 31 

=7. ABBA - 31 

=7. CALVIN HARRIS - 31 
=10. TAKE THAT - 29 
=10. MADONNA - 29 


© Official Charts Company. 
Table ranks artists by weeks at 
No 1, from November 1952 to 


September 2022. 

NB: The Shadows have only been 
attributed with their own releases, 
21 weeks; had their other single 
collaborations with Cliff Richard 
also been included, they would 
claim 44 weeks and rank 5th. 


2007 


Mark Ronson Feat. Amy 
Winehouse Valerie 
(Columbia 88697 186332, 
CD) £0.50 


Back To Black had made Amy 


Winehouse an international 


star in 2006, but this cover of 
The Zutons’ song would 
become her biggest radio hit. It 
was such an audacious move — 
The Zutons’ original had been 
a Top 10 hit just 12 months 
earlier — that it’s surprising 
people haven’t copied the idea 
since and re-fitted more 
modern classics (I don’t mean 
in a Nouvelle Vague supper- 
club style). “Wino” would 
never get to release another 
album, and this stands alone as 
a joyous example of her at her 
fluent jazz-soul best. It was 
released as a suitably old-school 
10” single. 

Bubbling under: Shayne 
Ward — No U Hang Up; 
Robyn with Kleerup — With 
Every Heartbeat; Timbaland 
— The Way I Are. 


Britney Spears Piece Of Me 
(Jive 88697221762, CD) 
£0.50 


A phenomenal piece of meta- 
pop — “Oh my god, that 
Britney’s shameless” — 
effectively chronicling 
Britney’s breakdown that 


2007-2011 


Jay-Z & Alicia Keys Empire State Of Mind 
(Roc Nation 075678956188, CD) £2 


2009 saw a brief, brave new post-Xenomania British avant-pop 
world opening up, with independent, self-sufficient women like 
Little Boots and Elly Jackson, aka La Roux, creating neo-New 
Pop. The year was dominated by Lady Gaga’s omnipresence; 
and there was Shakira’s ace She Wolf, curiously written by a 


member of post-Strokes also- 


rans The Bravery. But the single 


of the year was this skyscraping 
epic. Jay-Z now seems oddly 
underrated, overshadowed by 
his protegee Kanye West. Keys’ 
own acoustic version — Empire 
State Of Mind (Part 2) Broken 
Down, released a year later — 
was pretty enough, but this 


THIS SINGLE 
MAKES YOU 
WANT TO GET ON 
A PLANE AND 
MOVE 
IMMEDIATELY. 


single makes you want to get on a plane and move immediately. 
Bubbling under: Kid Cudi vs Crookers — Day ’N’ Nite; La 
Roux — In For The Kill; Dizzee Rascal — Holiday. 


JAY-Z 


ALICIA KEYS 


EMPIRE 


would land her in the hellishly 
controlled situation from 
which she has only recently 
escaped. This was the second 
single from the faultless 
Blackout album and 
channelled the experimental 
US R&B of the late 90s with 
its lurching, almost arhythmic 
electro-magnetic groove, 
though it was produced and 
co-written by the Swedish duo 
Bloodshy & Avant (who had 
also been behind Spears’ Toxic 
and Christina Milian’s saucy 
Dip It Low). Swedish ice 
queen Robyn — No 1 a few 


STATE OF MIND 


months earlier with the 
equally exceptional With 
Every Heartbeat — provided 
backing vocals. 

Bubbling under: Estelle Feat. 
Kanye West — American Boy; 
Wiley — Wearing My Rolex; 
Hot Chip — Ready For 

The Floor. 


Rihanna The Only 
Girl In The World 
(Def Jam 2755511, CD) £5 


One of the loudest records 
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ever made, so compressed 
and purged of nuance that it 
almost hurts your ears. The 
loudness wars were at their 
peak and things soon eased 
off a little. Ri has rarely made 
a catchier record, though, 
with a rave-gap chorus 
straight out of Baby 

D’s handbook. 

Bubbling under: Usher Feat. 
Will I Am — OMG; Katy 
Perry & Snoop Dogg — 
California Gurls; Katy B - 
Katy On A Mission. 


Chase & Status Blind Faith 
(Ram RAMM 93, 12”) £25 


Stadium dubstep! The sound 
of Croydon had only broken 
into the Top 5 a year earlier 
with Katy B’s Katy On A 
Mission; by 2010 even Justin 
Bieber was incorporating 
elements of dubstep into the 
production on As Long As 
You Love Me. Chase & 
Status were a London duo 
who cited Orbital, The 
Prodigy and the jungle scene 
of the mid-90s as inspirations, 
mutating these forms into 
something more chart-ready. 
This ecstatic tune with a 
contrarily nihilistic lyric also 
reached the Top 10. 
Bubbling under: Nero — 
Guilt; Nicki Minaj — 

Super Bass; Cher Lloyd — 
Swagger Jagger. 
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Lana Del Rey Born To Die 


(Polydor 2793491, 7” limited- 
run picture disc, UK) £60 


Ina poor year for pop, Lana Del 
Rey’s breakthrough with Video 
Games in late 2011 had felt like 
a real event. There was much 
discussion about whether she was 
a record company construct or 
“for real”, and the presence of 
co-writes by useless Fame 
Academy winner David Sneddon 
on her Born To Die debut album 
in 2012 raised hackles. But the 
title track was a beautiful 
encapsulation of LdR’s strange 
brand of Americana — there are 
aural suggestions of golf clubs, 
strip malls, Spector-esque 
melodrama and Bobbie Gentry’s 
Vegas glamour but they always 
come wrapped in a David 
Lynch-like unease. Her body of 
work since has been among the 
strongest and most singular of 
the new(ish) century. Born To 


Daft Punk Get Lucky 


Die was released as a rare UK 
picture disc. 

Bubbling under: Carly Rae 
Jepsen — Call Me Maybe; 
The xx — Angels; Azealia 
Banks Feat. Lazy Jay — 212. 


2014 


Taylor Swift Blank Space 
(Virgin-EMI promo CD, UK) 
£15 


S only Wor love 
ot \e'r ors ore. 


The first single from Swift’s 
1989 album, Shake It Off, had 
been pure Max Martin- 
produced candy pop and a kid- 
friendly treat, but Blank Space 
was better. Self-deprecating and 
self-aware, it riffed on her public 
persona, painting her as a sweet- 
faced romantic who could flip 
like a pancake and become a 
wild-eyed home-wrecker. 
Bubbling under: Caribou — 
Our Love; Sia — Chandelier; 
London Grammar — Hey Now. 


(Columbia 88883746911, 12”) £30 


Pharrell Williams had a ridiculously successful 2013 — both this 
and Robin Thicke’s rather more problematic Blurred Lines 
dominated the charts in Britain and America. Daft Punk wanted a 


Chic-like rhythm guitar sound, so rather than try anything trickier 
or concocting 
cet EVERYONE CONCERNED 

they drafted in Nile 
Rodgers. It still 

THEY HAD A NO 1 WHEN 
electronic pulse of THEY LEFT THE STUDIO 
One More Time and 
instantly familiar. Pharrell’s vocal is sweet and effortless. 
Everyone concerned must have known they had a No 1 when they 
Bubbling under: Icona Pop Feat. Charli XCX — I Love It; 
Lorde — Royals; Duke Dumont — Need U. 


something electronic 

MUST HAVE KNOWN 
retains the solid 
Music Sounds Better With You, while somehow sounding 
left the studio. 
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Drake Hotline Bling 
(Island promo CD, 2015) £30 


The vulnerable, heartbroken 
millionaire Drake reminisces 
about phone sex over a sample of 
Timmy Thomas’s Why Can’t 
We Live Together to great effect. 
The one-time Aubrey Graham 
took a lot of crap for his rhymes 
about being a sad, wealthy 
rapper, an introvert/extrovert 
who doesn’t look comfortable in 
his own videos (he also appears 
to be wearing a Sheffield 
Wednesday sweatshirt in the 
video for Hotline Bling). But 
Drake’s break with rap’s 
straightforward machismo was 
very welcome and created a path 
for others to follow. It’s quite 
frustrating that, given the single’s 
neat artwork, it was only released 
as a CD promo in the UK (£5) 
and a semi-legit cassette single 

in Canada. 


pl. : 


Bubbling under: Selena Gomez 
Feat ASAP Rocky — Good For 
You; Little Mix — Black Magic; 
Snakehips — All My Friends. 


Justin Bieber Love Yourself 
(Def Jam stream/download) £0 


a 


Love Yourser 


w—f 


Bieber had previously been a 
pubescent pin-up who sang the 
excellent Baby — with shades of 
Donny Osmond and Michael 
Jackson — before his voice had 
broken. His return saw a 
complete chart takeover. Love 
Yourself was a No 1 with a lyric 
reminiscent of 10cc’s ’m Not In 
Love (“I didn’t want to write a 
song, cos I didn’t want anyone 
thinking I still care”), and for one 
extraordinary week was part of a 
Top 3 entirely made up of Bieber 
songs — a chart first. 

Bubbling under: Kendrick 
Lamar — King Kunta; Alessia 
Cara — Here; Christine & The 
Queens — Tilted. 


Feat. 


GET LUCK 
(DAFT PUNK REMIX) 


2017 


Calvin Harris/Frank Ocean/ 
Migos Slide 

(Columbia 88985450771, 12” 
picture disc) £40 


The mercurial Ocean’s only Top 
10 hit to date came from this 


unexpectedly summery, 
21st-century disco single. His 
delivery is beautifully deadpan 
and distorted, lending Calvin 
Harris’s high street club sound 
some grit and melancholy. By 
contrast, Dumfries-born DJ 
Calvin Harris had already scored 
seven No 1s and has since cut 
three more. Slides was the first 
single from his guest star-packed 
album Funk Wav Bounces Vol 1. 
It was released as a 12” in a sleeve 
that looked more like something 
Factory Benelux would have 
released in 1982 than something 
suitable to a Day-Glo banger. 
Bubbling under: Zayn Feat. Sia 
— Dusk Till Dawn; DJ Khaled 
— Wild Thoughts; Dave Feat. 
Mostack — No Words. 


Ariana Grande Thank U, Next 
(Republic B 0029726 21, 
limited-run 7”, US) £40 


Thank U, Next" 


’ 
Next “thank u, 


next” 
“THAN S “Thank u, next” 
“Thank U, Next” 
“Thank b] 
next” ¢ 


The title track from her 
Grammy-winning album, which 
achieved the most first week 
streams of any released to that 
point. A mainstream pop star 


drolly swearing on the chorus 
may have seemed a bit of a 
novelty, but the song was a 
remarkable piece of self-help after 
Grande had suffered the horrors 
of both the terrorist attack at her 
Manchester show and the death 
of her ex, Mac Miller. Along with 
other less fortunate exes (“Wrote 
some songs about Ricky. Now 

I listen and laugh”) Miller got 

a namecheck on the first verse. 
Thank U, Next was released as 

a very desirable 7”, but only in 
the States. 

Bubbling under: Travis 

Scott — Sicko Mode; Childish 
Gambino — This Is America; 
Juice Wrld — Lucid Dreams. 


AJ Tracey Ladbroke Grove 
(None stream/download) £0 


“Yo, it’s the hyperman set.” 
Twenty years on from its heyday, 
this was a gorgeous, UK garage- 
based piece of nostalgia about 
AJT’s own neck of the woods. It 
was the London rapper’s biggest 
hit (No 3) in a great year for UK 
rap that also saw Stormzy at No 
1 with Vossi Bop and Dave 
winning an Ivor Novello award. 
Bubbling under: Stormzy — 
Vossi Bop; Lil Nas X — 

Old Town Road; 

Trevor Daniel — Falling. 


Billie Eilish My Future 
(Interscope 00602435024752, 
£7) £12 


The new voice of disenchanted 
youth in the age of Trump and 
Covid; this was the first single off 
Eilish’s second album, Happier 
Than Ever. Fender Rhodes 
wooziness underpinned this 


minimal, hazy love song, which 
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suited the unearthly quiet of 
lockdown. This was decidedly 
upbeat by Eilish’s standards: 
multiple layered harmonies and 
swathes of reverb buoy her voice. It 
was a No 7 hit and a sign she could 
do way more than a neo-goth shrug. 
Bubbling under: Pop Smoke — 
For The Night; Blackpink — Ice 
Cream; Dua Lipa — Physical. 


Lizzo Feat. 
Cardi B 
Rumors 
(Atlantic 4 
671185, 
cassette) £8 


Another new 
American pop 
star with a highly distinctive, 
hard-to-ignore pop star 
personality to put British 
contenders to shame. This had a 
physical release as a flexidisc, but 
there was nothing floppy or flimsy 
about the song. Lizzo had been 
promoted from alternative hip 
hop curio to major league pop star 
with her 2019 album Cuz I Love 
You, and Rumors neatly paraded 
the scurrilous tabloid stories and 
tittle-tattle that had followed in its 
wake. Apart from one — “No, 

T ain’t fucked Drake yet” — all the 
rumours were true, apparently. 
Bubbling under: The Weeknd — 
Blinding Lights; Summer 
Walker — No Love; Doja Cat — 
Need To Know. 


Beyoncé Break My Soul 
(Parkwood stream/download) £0 


A joyous, liberating slice of “work to 
live, don’t live to work” philosophy, 
based around Robin S’ seemingly 
deathless 1993 hit Show Me Love. 
Chronologically, house music seems 


ELTON JOHN - 
SOMETHING ABOUT THE 
WAY YOU LOOK TONIGHT/ 
CANDLE IN THE WIND 
1997 (1997) 

BAND AID — DO THEY KNOW 
IT’S CHRISTMAS? (1984) 
QUEEEN - BOHEMIAN 
RHAPSODY (1975) 
WINGS — MULL OF KINTYRE/ 
GIRLS’ SCHOOL (1977) 
JOHN TRAVOLTA & OLIVIA 
NEWTON-JOHN - YOU’RE 
THE ONE THAT I WANT 
(1978) 

FRANKIE GOES TO 
HOLLYWOOD - RELAX 
(1983) 

BONEY M - RIVERS OF 
BABYLON/BROWN GIRL IN 
THE RING (1978) 
PHARRELL WILLIAMS — 
HAPPY (2013) 

THE BEATLES — SHE 
LOVES YOU (1963) 
WHAM! - LAST 
CHRISTMAS/EVERYTHING 
SHE WANTS (1984) 


GREAK MY SOUL 


to have cast an even longer shadow 
than first wave rock’n’roll. 
Similarly, more than 20 years into 
her career, Queen Bey shows no 
sign of fading away. 

Bubbling under: Harry Styles — 
As It Was; Future — Wait 4 U; 
Camila Cabello Feat. Ed 
Sheeran — Bam Bam. @ 


The Official Charts Company 
celebrates 70 Years of the 
Official Singles Chart on 

14 November 2022 and 
throughout the month. For a 
deeper dive into chart history, 


visit \OfficialCharts.com 
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From The Vaults 


Reissues, remasters and compilations 


More, Please, Thank You 


Keep it precious! Kevin Rowland's subtle rewrite of his most celebrated and 
successful back pages. By Terry Staunton 


Dexys Midnight 


Runners 
Too-Rye-Ay As It Should Have 


Sounded 
tokotkk 


UMC/Mercury 3885676 (3CD, 4LP) 


Kevin Rowland has form in this area. In 1997, 
having secured the rights from Mercury Records, he 
presided over a digital remastering of the Creation 
label’s reissue of Dexys’ then 12-year-old Don’t 
Stand Me Down, and tweaked the titles of two 
songs. He was at it again in 2002, overseeing 
what was subtitled The Director’s Cut of the album, 
overseeing a cleaner-sounding mix and adding an 
extra track. 

His makeover of Too-Rye-Ay, though, is more 
of a headline-grabber, as one might expect with 
a million-seller, compared to the underperforming 
but critics’ and fans’ favourite that followed it. The 
fact the record celebrates its 40th anniversary this 
year can’t help but suggest a sense of occasion, 
but it’s neither a radical airbrushing of history, nor 
revisionism for revisionism’s sake. 

When all is said and done, the changes are 
largely cosmetic. The original release, produced 
by Rowland with hitmakers supreme Clive Langer 
and Alan Winstanley, was a triumphant return for a 
band whose previous few singles had failed to make 
much of a noise, its pristine sound perfectly attuned 
to a summer that had already served up such 
elegant sonic pleasures as Elvis Costello’s /mperial 


Q&A 


Kevin Rowland on revisiting 
™ and reworking a fan 
favourite... 


How did it feel touring in 1982 to promote an 
album you weren’t entirely happy with? 


| was in complete charge of the music and | knew 


performance | would just focus on what audiences 
were about to hear, not what they’d heard already. 
But | felt bad promoting it in the press, and even 


| listened to Too-Rye-Ay again last night,” and my 
heart would sink a bit. 


During interviews, did you find yourself biting 
your lip to keep your reservations to yourself? 
Well, | was never gonna actually badmouth the 
album, ’cause it’s not bad, the songs are all good. 
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| didn’t mind so much when we played live, because 


we could give people a good show; when it came to 


years later when talking to friends. They’d say, “Oh, 


Bedroom and ABC’s The Lexicon Of Love. 

To Rowland’s ears, however, the recording 
process robbed some of the songs of their 
bite; the mixing on several tracks was too clinical, 
he felt, and he regretted a handful of choices in 
terms of arrangements. ...As It Should Have 
Sounded corrects those perceived anomalies, 
resulting in a warmer, kinder and somehow more 
organic listening experience. 

In many instances, it’s merely 
a case of turning down the 
volume of one instrument to give 
another space to breathe, and 
it’s heartening to see the return of 
Helen O’Hara, credited alongside 
Rowland and remix producer Pete 
Schwier, to ensure her violin parts 
are treated more sympathetically. 
Elsewhere, the penny whistle intro 
to Until | Believe In My Soul has 
been ditched in favour 
of the same passage 
played by trombonist 
Jim Paterson, a more 
atmospheric, mournful 
preface to the song’s 
introspective testifying. 

Session singer 
Sam Brown’s spoken 
interjection on Plan B 
is replaced by a more 
rueful scowl from Rowland himself, but the most 
prominent vocal upheaval can be heard on Liars A 
To E. On the original album version, the call-and- 
response contribution of “The Sisters Of Scarlet” 
(Brown, Carol Kenyon and Katie Kissoon) was 


We put a lot of time into them, a lot of care, and 
the performances themselves worked. We never 
fell below a certain standard, it was just the mixing 
didn’t always do them justice, it didn’t have enough 
light and shade. There were too many hard edges, 


too many high frequencies, and it was too synthetic 


in parts. It was supposed 
to be a much purer, 
more soulful record. 


Infamously, you held 
the tapes of [debut] 
Searching For The 
Young Soul Rebels to 
ransom in a dispute 
over royalty rates. Did 
you keep quiet about your dissatisfaction 

with Too-Rye-Ay for fear of compounding 

a reputation you might be getting for 

being difficult? 

Nah, | didn’t think like that, but I’m not saying | 
never rocked the boat a bit. | did plenty to put 
my thoughts across, but my confidence was quite 
low at the time because the last few singles had 


“It was supposed 
to be a purer, more 
soulful record” 


arguably a touch histrionic, not dissimilar to the 
often jarring backup provided by The Ladybirds on 
vintage editions of Top Of The Pops for MOR solo 
acts performing with a nuance-free BBC orchestra; 
by simply lowering their parts an octave, a more 
intimate and emotionally-driven effect is achieved. 
What hasn’t changed a jot is the album’s 
ability to floor the listener with its passion, its 
articulacy and its wealth 
of ideas. Rowland’s blend 
of the confessional and 
the keenly observed is 
couched in a musical 
palette of striking 
ambition, a work where 
every note earns its place 
in the bigger picture. 
Additional discs of 
non-album singles and B 
sides, previously unheard 
out-takes and the full 
set from the 
band’s landmark 
show at the 
Shaftesbury 
Theatre, 
London, in 
October ’82 
sweetens the 
deal even further, 
acting as de facto 
bookends charting the before and after of the 
album itself. But in the long run, whether one 
thinks the upholstering was unnecessary or serves 
an essential purpose, it won’t lessen devotees’ 
avowed intention to hum these tunes forever. 


flopped, whereas Clive and Alan [co-producers 
Langer and Winstanley] were coming off the back 
of three hit albums with Madness. They were big — 
they turned other stuff down to work with us. 
Also, my partner-in-crime Jim [Paterson, 
trombonist and co-writer] had just left and | didn’t 
have the backup 

| was used to, so 

| went along with 
some suggestions 
they made that 

| might not have, had 
| been in a better 
frame of mind. 


You've said 

previously you were also unhappy with the 
subsequent single mix of Jackie Wilson 
Said, that the strings and brass didn’t sit 
well together. 
It was horrible — we got the worst of both worlds 
there. Too much of everything, it’s far too busy- 
sounding. We should have stuck with the album 
mix, which was OK. 


Is it true you approached the song’s writer 
Van Morrison to guest on it? 

He came to the studio and the plan was for 
us to sing it together, but he listened to what 
was only meant to be my guide vocal and 
said, “You've already got it, there’s nothing 

| can add.” Clive told me later that when I'd 
nipped to the toilet Van was mumbling [affects 
Irish accent], “It’s an interpretation, it’s an 
interpretation.” If we’d got that on tape we 
would have used it as the intro! 


Have you been lobbying for some time to 
make these changes? 

No, it didn’t even occur to me until fairly 
recently that | could get it done, because my 
focus has always been on the next thing, not 
the past. But about three years ago it struck me 
that we were coming up to the 40th anniversary 
and it might be an excuse to approach the 
label, because they were probably thinking 
about marking it anyway. Personally, | couldn’t 
have given a monkey’s about the anniversary; 

| just seized it as a timely opportunity. 


= 


How important was it to you that Helen 
[O’Hara] be involved in the new mix? 

Very, but not so much because she was on 

the original album — she’d only just joined the 
band at the time. But | worked with her a lot 
afterwards, she was absolutely brilliant on Don’t 
Stand Me Down, and she’s always had really 
high standards. She won't okay anything she 
thinks is a bit dodgy, and she always speaks 
her mind, whether | agree with her or not. 

She was really good when it came to correcting 
the balance of the strings on stuff like Liars A 
To E, turning the organ down so that the violins 
came to life more. Basically, she helped rectify 
my mistakes. 


You’ve cancelled the tour to promote the new 
version of the album, due to your motorcycle 
accident. How’s the recovery going? 

Slowly; there’s not a night that | don’t get pain. | 
spent six months in a wheelchair or on crutches, 
and there’s no way I’m ready yet for the physical 
demands of a tour. | can’t kneel, | can’t squat, | 
can’t do any of those things | would normally do 


\\\ 


Dexys circa 1982 
(clockwise from left): 
Kevin “Billy” Adams, 
Kevin Rowland, Helen 
O’Hara, Steve Shaw 
and Seb Shelton 


during a 90-minute show - certainly not night 
after night — and | felt to go out in my current 
state would be short-changing the audience. 
After we did one song [Come On Eileen] for the 
closing ceremony of the Commonwealth Games, 
Helen was buzzing and saying she was ready to 
do a whole gig, but | was just knackered! | had to 
go back to the hotel for a kip. 


Are you still able to work on the next album, 
though, and when can we expect it? 

Yeah, | find ways of managing time in the studio. 
It’s hard to say when we’ll be done, because 
some tracks are in the can but others aren’t 
finished and still need lyrics or a couple more 
musical ideas. We've got the whole concept 
mapped out, and we're gonna call it The 
Feminine Divine. The plan is for it to come out 
next year and to tour it as a complete piece, 

like we did with One Day I’m Going To Soar [in 
2012]. But we'll be doing plenty from Too-Rye- 
Ay as well — people will get to see us play those 
songs again. 

As told to Terry Staunton 
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By Charles Waring 


When 71-year-old KEITH JARRETT 
sat down at a grand piano before an 
adoring American audience in New 
York’s famed Carnegie Hall on 15 
February 2017, he had no inkling 
that it would be his last time playing 
in public. Sadly, two debilitating 
strokes — the first in February 2018 
and a second three months later — 
brought the curtain down on a storied 
career that had begun so brightly 
in the 1960s and fully blossomed 
in the 1970s when his solo piano 
album The Koln Concert made him a 
jazz superstar. Though it’s a tragedy 
that Jarrett will never be heard on 
stage again, his label of 50 years, 
ECM, have enough live performances 
stockpiled to keep his legion of 
fans happy, though for Jarrett, they 
are probably a cruel reminder of 
what he’s lost. Bordeaux Concert 
(tk he ete ECM) was recorded on 
his final European tour in 2016 and 
consists of thirteen improvised pieces 
that offer a variety of moods, from 
technically dazzling, quasi-classical 
extemporisations (Part V) to some 
beautifully meditative soundscapes 
(Parts VI and VII), where emotional 
expression rather than fleet-of-finger 
keyboard gymnastics are prioritized. 
Jarrett’s ability to arrive ata 
concert hall without any idea of 
what he’s going to play and then 
spontaneously compose a masterwork 
is unrivalled but other, younger, 


pianists don’t seem to be put off by 
his pre-eminence in the solo recital 
field. Norway's ESPEN BERG — whose 
limpid lyricism seems reminiscent of 
Jarrett in his prime — usually leads a 
trio but with The Trondheim Concert 
(te te teke NXN) is captured alone 
on stage. The results are spectacular 
and show that he, too, can conjure 
memorable improvised piano music 
from the ether. 

To say that it’s a bumper month 
for jazz pianists is something of an 
understatement. One of the great 
bebop masters of the ivories was 
HAMPTON HAWES, whose award- 
winning memoir, 1975’s Raise Up Off 
Me, is one of the best autobiographies 
written by a jazz musician. Three 
Classic Albums Plus... (A *& A 
Avid) offers a compelling snapshot 
of the Los Angeles musician’s output 
for the Contemporary label between 
1956 and 1958. The pick of the four 
albums is For Real!, a memorable 
session recorded with tenor 
saxophonist Harold Land, bassist Scott 
La Faro and drummer Frank Butler. 

Moving back to new piano albums 
and Brooklyn’s ELAN MEHLER 
returns with a trio offering, There 
Is A Dance (x %& Newvelle 
Records), which highlights his gift for 
composition as well as his skill as a 
keyboardist. The album is a poignant, 
lovingly wrought homage to his late 
mother who was a Sufi mystic. 

Germany’s highly regarded 
MICHAEL WOLLNY also fronts a trio 
(comprising the noted US bassist Tim 
Lefebvre and long-time associate, 
drummer Eric Schaeffer) on an 
exceptional outing called Ghosts 
(took tek ACT), which spotlights 


STANDARDS 


his gorgeously crystalline acoustic 
piano playing on stunning originals 
(Hauntology) as well as striking 
reconfigurations of jazz standards 
(George Gershwin’s | Loves You Porgy) 
and contemporary rock tunes Jlapan’s 
Ghosts and Nick Cave & Warren Ellis’s 
Hand Of God). Possibly the best jazz 
piano album you'll hear all year. 

French pianist CEDRIC HANRIOT’s 
new album Time Is Color (%& ¥%& 9% 4% 
Morpheus) is also a barnstormer and 
has received a glowing endorsement 
from a man who knows a thing or two 
about piano playing: Herbie Hancock, 
who emailed Hanriot to tell him, “The 
music, material and the approach 
are ground-breaking.” Hanriot, whose 
trio is augmented by several guest 
musicians, including the rapper, Days, 
mashes up elements from jazz, hip- 
hop, funk, and rock, to create an 
ineffable but intoxicating sonic brew. 
All the material is self-written except 
for a daring medley where a swirling 
improvisation based on Nirvana’s 
grunge classic Come As You Are 
segues into a delicate interpretation 
of Massive Attack’s trip-hop gem 
Teardrop. 

Another gifted pianist, BRAD 
MEHLDAU reunites with saxophonist 
JOSHUA REDMAN, bassist 
CHRISTIAN McBRIDE and drummer 
BRIAN BLADE to create LongGone 
(te te tet: Nonesuch), the follow 
up to the quartet’s 2020’s album 
RoundAgain. Exquisitely executed, 
its four protagonists, who know each 
other so well, offers a masterclass of 
symbiotic musical interplay. 

The Grammy-winning American 
drummer and academic TERRI 
LYNE CARRINGTON returns with the 
impressive New Standards Vol. 1 
(tet tok Candid), an intriguing 
cache of material that ranges from 
Abbey Lincoln’s Throw It Away to 
Brandee Younger’s more recent 
Respected Destroyer. The star-studded 
project includes cameos from Dianne 
Reeves, Samara Joy — who fronts the 
Carla Bley ballad Two Hearts (Lawns) 
—and Julian Lage, who augment 
Carrington’s core quintet featuring 
trumpeter Nicholas Payton and 
guitarist Matthew Stevens. 

The long-running group 


YELLOWJACKETS, led by their 
ounder member, pianist Russell 
Ferrante, celebrate 41 years of 
recording together by releasing 

heir 26th aloum Parallel Motion 
hook ie Mack Avenue). Maintaining 
a balance between smooth jazz 
accessibility and a more exploratory 
orm of contemporary improvised 
music, the group — distinguished by 
Bob Mintzer’s saxophone — continue 
0 deliver quality albums defined by 
impeccable musicianship. 

Mintzer recorded an album 
1994’s Twin Tenors) with his fellow 
American saxophonist, the late 
MICHAEL BRECKER, who is featured 
ronting his own band (with Mike 
Stern on guitar) on a 2CD set Live 
At Fabrik Hamburg 1987 (kok %& 
Jazzline). The second disc is devoted 
oO a concert recorded the same night 
by the saxophonist’s older brother, 
rumpeter RANDY BRECKER, whose 
group features tenorist Bob Berg. 

The jazz saxophone legend 
EDDIE HARRIS — a pioneer of 
electronic wind instruments and best 
remembered for his 1970 live album 
Swiss Movement with pianist Les 
McCann — also appeared at Fabrik, 

a former machine parts factory 
converted into a music venue, in 
the 80s. Live At Fabrik Hamburg 
1988 (% oe He Jazzline) captures 
Harris alternating between tenor sax, 
piano, trumpet and some insane 
Leon Thomas-meets-Bobby McFerrin- 
style vocals. The set’s highlight is 

a high voltage version of Freedom 
Jazz Dance, his 1965 track that was 
made famous by the Miles Davis 
Quintet on their Miles Smiles LP. 

Finally, the much-hyped oddball 
duo DOMi and JD BECK take the 
iconic Blue Note label into the TikTok 
age with their debut album, Not 
Tight (Aco ae Blue Note), a 
collection of keyboard-heavy cuts 
that reflect a toy town jazz aesthetic: 
videogame melodies accompanied 
by lush, fusion-esque chords over 
stuttering broken-beat grooves. Ear- 
catching cameos from the duo’s 
mentor Anderson .Paak together with 
Herbie Hancock, Thundercat and 
rapper Snoop Dogg add extra layers 
of interest to the music. 


Beastie Boys 
Check Your Head 
totototok 


Grand Royale/EMI 4549329 (4LP) 
Hip-hop trio’s gold standard 
If Paul’s 
Boutique was 
their coming- 
of-age album, 
then Check Your 
Head was a fully grown adult 
beast, heralding the Beastie 
Boys’ 90s imperial phase. 
Playing instruments for the first 
time since their early EPs, the 
group put the music rather than 
trickery first. Dipping into the 
rare groove bag, they created a 
blend of sampled and live that 
enhanced their much-emulated 
but rarely equalled brat- 

rap. Aside from the album’s 
impeccable rhymin’ and 
stealin’, the band composed 
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songs such as Gratitude that 
point to the future; and the 
funky instrumental interludes 
In 3s, POW and Lighten Up 
highlight the depth of their 
intent. The star of Check Your 
Head is Money Mark, however, 
whose fluid Hammond, clavinet 
and Wurlitzer enabled this 
incredible transformation. No 
home should be without one. 
Daryl Easlea 


The Blue Aeroplanes 


Swagger 
toto 


Past Night From Glasgow PNFG 24 
(2LP) 

The breakthrough that never 
was from Bristol’s R.E.M. 

In another world, Bristol’s The 
Blue Aeroplanes are famous 
for their enduring dedication 

to elegiac, literary-minded 


_ three albums, 
1990’s Swagger was the high 
watermark of the comparisons 
to Athens, Georgia titans 
R.E.M., not least because 
Michael Stipe actually appears 
on the album; his sonorous 
hum can be heard deep in the 
background of Gerard Langley’s 
breathless semi-spoken vocal 
on What It Is. The rest of the 
record provides connective 
tissue between Athens’ finest 
and the sound of England at 
the time, marrying the Stone 
Roses’ summertime guitar 

rush to the kind of flippant 
lyricism evident in the classic 
opening line of Jacket Hangs: 
“Pick a card, any card/Wrong!” 


indie-pop This double-vinyl reissue 
songwriting. features five B-sides and the 
After nine rockabilly instrumental outtake 
years and S.T.R.A.N.G.E. David Pollock 


John Coltrane 
Blue Train 


tok tok 


Blue Note 4548107 (LP, 2LP) 
Trane’s hard bop classic is 
spruced up for its 65th 
Kevin Gray is 
understandably 
a wanted 

man, largely 
because of 

his impeccable mastering 
work alongside producer 

Joe Harley; first with the 
Music Matters label and now 
for Blue Note, whose Tone 
Poet series of audiophile 
reissues continues with 

John Coltrane’s first truly 


landmark recording Blue 
Train. It’s reissued as a single 
mono LP or in a double 
stereo “Complete Masters” 
configuration; the latter 
includes a disc devoted to 
alternate takes featuring 

two different versions of the 
album’s iconic title track 

with its haunting three-horn 
theme. As we’ve come to 
expect with the Tone Poet 
series, the audio fidelity is 
jaw-droppingly good — you feel 
like you're a fly on the wall 

at the session and artwork 

is beautiful but also robust. 
“It was a good recording,” 
said Coltrane, enthusing 
about Blue Train to a Swedish 
interviewer in 1960. He 
wasn’t wrong: it still sounds 
amazing today. 

Charles Waring 
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The Cure 
Wish 


Polydor 3579314 (3CD, 2LP) 


The Cure’s 

ninth studio 
album might 
have charted 

at No 1 in the 
UK, the first and last time that 
happened, but for many long- 
time fans it felt like a betrayal. 
Bad faith was manifested in 
the song Friday I’m In Love, an 
unconscionably twee aberration 
that was as jarring for Cure 
diehards as seeing a group of 
goths at the beach. If there 
was a temptation to throw the 
baby out with the bathwater 

in protest, then 30 years later, 
Wish doesn’t sound half bad. In 
fact, it’s a perfectly serviceable 
Cure album that also suffered 
from following the band’s 
recorded pinnacle, 1989's 
brilliant Disintegration. There 
are 11 other songs here and a 
whole host of extras, including 
previously unreleased demos 
and rare cuts, just waiting to be 
reclaimed. Jeremy Allen 


Jesse Davis 
Jesse Davis 


Real Gone RGM 1405 (LP) 


US session 
guitarist Davis 
had pals in 
high places, 
and several 
(including Eric Clapton and 
Leon Russell) appeared 

on the first of his three 

solo albums. The vibe is 
New Orleans-esque rather 
than west coast, where the 
Oklahoman had relocated to 


pick up recording jobs. And it’s 
the complexity of the backing 
and Davis’ George Harrison- 
inspired guitaring that catches 
the ear rather than his vocals 
and songwriting. Tellingly, 

the highlight is a cover of 

Van Morrison’s Crazy Love 
while Belladonna channels 
John Lennon, one of three 
Beatles he sessioned for. 
Drugs claimed him in 1988, 
aged just 43, but this 1971 
effort, reissued in green 

vinyl to chime in with the 
native American Indian cover 
artwork, is far from a difficult 
listen. Michael Heatley 


Eddie & 
The Hot Rods 
The Singles 1976-1985 


Captain Oi! AHOYXCDD 389 (2CD) 


Eddie And The 
Hot Rods sat 
somewhere 
between pub 
rock and 

punk, often thought of as a 
bridge between the two. This 
40-track singles set rounds 
up every A- and B-side by the 
Canvey Island outfit recorded 
between the years in the 

title. Running in chronological 
order, it begins with the 
Writing On The Wall and 
Woolly Bully singles before the 
raucous Live At The Marquee, 
which went to No 43 in 
September 1976 and saw the 
band on Top Of The Pops, and 
the driving proto-punk workout 
Teenage Depression, which 
rose to No 35 in November. 
The band’s biggest hit was the 
joyous singalong Do Anything 
You Wanna Do, which shot to 
No 9 in August 1977, though 
for that single their name was 


Rory Gallagher: 
unveilling his latest 


shortened to Rods. 
Shane Baldwin 


Emerson Lake And 
Palmer 
Singles 


4050538772692 (12 x 7”) 


This is certainly 
a counter- 
intuitive 
release. Any 
self-respecting 
ELP fan of the early 7Os left 
singles-buying strictly to the 
kids, preferring to purchase 
long-players and carry them 
under a greatcoat-clad arm 
for all to see. Nevertheless, 
this shiny package, issued 
as part of the ongoing 50th 
anniversary celebrations, 
offers a dozen picture-sleeve 
singles with art cards and a 
booklet to entice the now- 
defunct trio’s fan base. 
Illustrated packaging 
being bigger abroad in the 
70s than at home, the vinyl is 
housed in replicas of sleeves 
issued in Angola, Japan, 
Portugal and elsewhere. The 
music is the most predictable 
element; there’s a small 
amount of B-side duplication 
but Lucky Man, | Believe In 
Father Christmas et al still 
sound good half a century on. 
Michael Heatley 


Rory Gallagher 


Deuce — 50th 
Anniversary Edition 


UMC 00602445542048 
(2CD, 4CD, 3LP) 


Released in 
November 
1971, just 

six months 
after his 

solo debut, Deuce further 
cemented Rory Gallagher's 
reputation as a songwriter 
and guitarist of international 
repute. It now comes under 
the microscope for a 50th 
anniversary release. The 
deluxe four CD set features a 
stonking 32 alternate takes 
and demos of the album’s 
10 songs (which themselves 
have been remixed and 
remastered), with the final 
disc hosting seven songs 
from a Radio Bremen show 
from December 1971 (check 
out | Could’ve Had Religion) 
and six from a BBC In 
Concert the following month. 
An extensive hardback book 
completes the package, 
while a cut-down triple album 
or double CD takes in the 
Bremen set and nine of the 
alternate takes, with the self- 
explanatory BBC In Concert 
1972 rounding up the other 
six live cuts on a stand-alone 
coloured vinyl LP. 

John Tucker 


PERVERSE, 
ALREADY, LONDON, 


SLizar 


eS | 


Formed in London in 1988, 
Jesus Jones blended rock 
with the technology of dance 
music. Armed with a sampler, a slew of catchy melodies, a belligerently 
confident attitude and some energetic stage performances, the band 
were quickly spotted and signed by Food Records. 


The band enjoyed a dizzying array of UK hit singles through the 90s, 
with many of them also enjoying huge success across Europe and US: 
“Info Freako”, “Right Here Right Now”, “Never Enough”, “Bring It On 
Down”, “Real Real Real”, “International Bright Young Thing”, “Who? 
Where? Why?”, “The Devil You Know”, “The Right Decision”, “Zeroes 
and Ones”, “The Next Big Thing” and “Chemical No.1”. 

Demon Records is proud to issue all six of the band’s albums on 140g 
coloured vinyl. Also available is a 2LP Best Of (also 2CD), entitled “Zeroes 
And Ones”, which features keyboard player lain Baker’s revealing track- 
by-track annotation, as well as new artwork from the band’s long-time 
collaborators Stylorouge, who fashioned so much of their original identity. 


great music now! 


order now from 


amazon.co.uk 


Edsel Records is a division of the Demon Music Group Ltd, 
London W12 7FA.Jwww.demonmusicgroup.co.uk 


Follow us at{www.facebook.com/Edselrecords 


Vaults 


The Fab Four classic as you've 


never heard it before, plus a new 
bounty of outtakes. By Jamie Atkins 


Revolver 


Apple/UMC 4559941 (CD, 2CD, 5CD, LP 4LP) 


For many, Revolver was the album that turned 

a healthy interest in The Beatles into a lifelong 
love affair. It’s the sweet spot where effortless 
pop exuberance collides with razor-sharp minds 
expanding with the possibilities of what music 
can do. It’s the sound of youthful summer 
evenings alive with possibilities, of grown-up 
realisations the morning after. It’s the heavy 
swing and sweat-in-your-eyes sting of She Said 
She Said; it’s the way that the melody of For No 
One seems to make your heart grow heavier; it’s 
so much more, and all of it joyous and deep, 
sometimes both at once. 

Now it’s the latest Beatles album to be given 
the super deluxe treatment. Its five discs (CDs 
or LPs) include Giles Martin and Sam Okell’s 
new stereo mix of the album, two discs of 
outtakes and demos, the original mono master, 
and a four-track EP featuring new stereo mixes 
of Paperback Writer and Rain, along with the 
original mono masters. While previous 
Beatles sets included a Blu-ray 
featuring a spatial audio mix, this time 
the “Atmos Mix” is digital-only, causing 
uproar among the audiophile element 
of the fanbase. 

That response speaks of the passion 
that Beatles releases stir up. Right now, 
endless forum posts are no doubt being 
devoted to the volume of John’s yawn 
on the new remix of I’m Only Sleeping. 
Obviously, any new mix of Revolver 
won’t be any better — we'll all have 
our own favourite version of it indelibly 
etched into our memory, depending 
on the age we fell for it and how we 
listened to it. But what’s the harm in 
hearing a new take on it? 

As with Martin and Okell’s recent 
remixes, vocals are pushed front and 
centre, the low end is boosted, and 
everything is generally louder. This 
approach allows for a new appreciation 
of some of the finer details — the 
minute differences between Paul’s 
double-tracked lead vocals on Here, There And 
Everywhere, the scrappy and aggressive guitar 
on Doctor Robert, and those mind-boggling bass 
runs on Taxman. As ever, there are some subtle 
treats designed to make Beatle nuts’ ears prick 
up — that yawn, or John’s “every single day” 
response to Paul at Got To Get You Into My Life’s 
fade out. 

The most controversial point is the use of Al 
technology developed by Peter Jackson’s team 
to separate elements of the mix. It’s resulted in 
a fascinating new way to hear Revolver, but the 
clarity, crispness and space it gives these tracks 
can admittedly result in something indefinable 
being lost. To these ears, She Said She Said 
has lost some of its momentum and doesn’t 
crash about quite as magnificently, and the 
kaleidoscopic wonder of Tomorrow Never Knows 
doesn’t quite have the same impact when the 
listener is marvelling at individual loops rather 
than stunned by the impact of them all hitting 
at once. On the other hand, Eleanor Rigby is 
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“Don’t worry about 
that take, lads, 

no one heed ever 
hear it” 


stark and stunning, while And Your Bird Can Sing 
absolutely tears out of the speakers. 

The outtakes are where the real gold lies 
for fans. The Anthology 2 tracks are presented 
here without edits, so the organ-heavy Take 5 
of Got To Get You Into My Life is preceded by 
a revealing bit of studio chat and there are 10 
more infectious seconds of the “giggling” take of 
And Your Bird Can Sing. 

There’s plenty of brilliance that the Anthology 
compilers passed over. A thrillingly stompy early 
take of Got To Get You Into My Life has fuzz guitar 
taking the place of the horns, cute cooed “oohs” 
on the bridge and a neat harmony idea to top it 
off. The first take of Love You To (introduced as 
its working title, Granny Smith) is just George and 
guitar, strummed hard, Mean Mr Mustard-style — 
that the glorious finished version, festooned with 
wild sitar and tabla, was recorded just two days 
later is staggering (there’s also Take 7, featuring 
a vocal harmony idea from Paul). 

Meanwhile, Takes 1 & 2/Backing Track of 


Paperback Writer show that, stripped of vocals, 
it resembles a surf-rock zinger, the closest they 
ever came to The Beach Boys of | Get Around. 
And hearing Rain at the actual speed it was 
recorded, before slowing it down invested it with 
lysergic properties, is pleasingly disorientating. 
Elsewhere a hugely enjoyable And Your Bird Can 
Sing is heavy on harmonies and features some 
brilliantly ramshackle guitar. And Take 6 of Here, 
There And Everywhere is gorgeous, Paul’s vocal 
a little shaky and scratchy and all the more 
touching for it. 

The biggest revelation comes from an unlikely 
place. John’s home demo for Yellow Submarine 
reveals that it started life as something entirely 
different. John repeats variations on “In the 
place where | was born, no-one cared”, singing 
in the little-boy-lost voice we’d later hear on 
Julia and Plastic Ono Band’s My Mummy's 
Dead. But this is different: the lyrics here sound 
like placeholders, words plucked from his 
subconscious while feeling for the song. He’s 
John Lennon, it’s 1966, and this is where his 
mind goes? — it’s utterly heartbreaking. And it 
puts Yellow Submarine in a totally new light. Paul 
took his friend’s demo of a song preoccupied 
with feelings of childhood abandonment and 
turned it into an escapist fantasy that would 
become one of the world’s most beloved 
children’s songs, a song that the young John 
could’ve found comfort in. It’s their partnership 
in a nutshell, and excuse me, there’s something 
in my eye. 

That’s what these sets do — they make us 
think of The Beatles in different ways. Anything 
that sheds new light on that miraculous music, 
that gives us more Beatles, can’t be bad. It’s 
Revolver, turn it up. 


Photo (Giles Martin ): Alex Lake 


Producer on 
pushing boundaries, “time 
travel”, and the ethics of 
using new technology. 


Is it still daunting beginning work on a 

new remix? 

It’s always challenging because you’re dealing 
with something that a) sounds amazing to begin 
with and b) is loved by so many people. And it’s 
become harder recently actually because now 
people have expectations. 

You can’t be frozen by that, though. I’m very 
fortunate to have people’s faith and trust in what 
| do. That’s a protection in a way, because if The 
Beatles don’t like it, then no one hears it. People 
for some reason think | work in isolation away from 
them, which of course | don’t. 

They always want us to push the boundaries 
—we’re using technology on this record that no 
one else has used yet, just like when we did Sgt 
Pepper’s in Dolby Atmos. They don’t want to end 
up in a museum. And | think that’s right for them. 
So yeah, the expectation is daunting to a certain 
extent, but not constraining. 


Is there pressure from the label to move 
with the times in terms of the sound of the 
remix? To ensure that the mix stands up 
on a streaming playlist or works on 
modern devices? 

There’s no pressure from The Beatles or the 


record label. No one tells me how to mix the 
thing, which is good. | don’t even do playbacks 
for the label. And never have done, because The 
Beatles work independently. It wouldn’t work if we 
had to do that. 

We’re now back in the olden days where 
— despite visual mediums like Instagram and 
whatnot — songs are more faceless than they used 
to be, especially compared to when | was growing 
up, with MTV and stuff like that. New listeners 
might not know who the artist is and what age they 
are. So there’s a desire for me and for the band, 
that when people listen to a song on streaming 
they think it’s a song sung by 26-year-olds. Paul 
McCartney singing 
For No One is 
younger than Ed 
Sheeran is now. We 
get old, the music 
stays young. I’m 
never gonna want 
to make Revolver 
sound like Drake. 
It has to sound like 
Revolver, though 
there are certain 
things | can do that will make it 
more contemporary. 


Is there an ethical question in using new, Al- 
based technology to separate the tracks? 

I’m my father’s son and | know that if he had the 
technology, he’d love to use it. And | also like 

the idea of The Beatles using technology that’s 
completely new - it’s very Beatles. If | said to Paul, 
“Are we being ethical here?”, he’d just laugh. 


REVIEWS © 


This isn’t the definitive version of Revolver. That 
has been done, and that’s the album that people 
love. But most of the people with negative opinions 
about remixing it are people who have heard the 
record countless times. For some reason, they 
claim some ownership of The Beatles, which is just 
wrong. That’s unethical. If this gets people to go 
back and listen to the record again and they enjoy 
it, there’s nothing wrong with that. And if they 
prefer the original, well, | haven’t deleted anything. 
My whole reason why | love doing this stuff is so 
we can get closer to the band. It’s like time travel 
in a way. The Beatles will always be the age they 
were when they sang these songs. 

If you look 
for the secret, 
they were an 
amazing band, 
that’s the secret. 
It’s the right 
combination of 
people in the 
right place at the 
right time, who 
are really enjoying 
themselves. 

That’s the other thing that | try to get across. That 
this is actually fun. And people forget that. People 
think it was like they were writing the scriptures. 
And, of course, it wasn’t that — they were a 

band, doing amazing music in studios and the 
pretentiousness comes from a lot of the people 
who write about these things. So the answer to 
the ethical question is, “It’s just a band”. Without 
getting my house burned down! 

As told to Jamie Atkins 
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By Lois Wilson 


From Wilson, North Carolina, LEE 
FIELDS saw James Brown performing 
on the TAMI Show in 1964 and knew 
he had to sing. Three years later, 
with just $20 from his mum in his 
pocket, he boarded the bus for New 
York where on arrival he made an 
impromptu performance at the 521 
Club and received enough in tips to 
pay rent for a month. Dubbed “Little 
JB” due to his resemblance in style 
to James Brown, he debuted on 
record in 1969 with Kip Anderson on 
a cover of James Brown’s Bewildered 
but didn’t record his debut album 

for another 10 years; 1979's Let’s 
Talk It Over on Angle 3 is a holy 

grail fetching three-figure sums. 
Disco relegated him to the sidelines 
throughout the 80s and he ended 

up selling real estate but he returned 
in the early 90s playing blues and 


then, on meeting future Daptone 
label owner Gabe Roth who was then 
helming his own Desco label, he 
recorded 1996's Let A Man Do What 
He Wanna Do, which featured Sharon 
Jones making her recording debut on 
backing vocals. Soon after alongside 
the aforesaid Jones, he was 
spearheading the soul renaissance. 
Sentimental Fool («4% 4% %& 
Daptone) is Lee Fields’ 21st aloum 
and sees him reunited with Roth 
after 25 years. It is ballad-heavy, with 
Field’s expressive vocal delivering 
sermons on love and romancing 

and at times is redolent of James 
Brown’s Live At The Apollo. A good 
thing, of course. 

Gabe Roth also produces SCONE 
CASH PLAYERS’ Brooklyn To 
Brooklin (x <> >*& Daptone). 

Led by Hammond organist Adam 
Scone with the line-up completed by 
guitarist Jimmy James (True-Loves, 
Delvon Lamarr Organ Trio) and Neal 
Sugarman (Sugarman 3, Sharon 
Jones and the Dap-Kings) on tenor 
sax, the group create Tropicalia soul, 
inspired by Scone’s recent trip to 
Brazil, full of screaming organ, funky 
groove and psychedelic flourishes. 

IKE & TINA TURNER‘s River 
Deep — Mountain High (9 *& 4% 
Music On Vinyl) is where black 
gospel meets white pop. Comprising 
five tracks produced by Phil Spector 
and the remaining seven by Ike 
Turner, River Deep — Mountain High 
broke the Ike and Tina Turner Revue 
in the UK, despite the Spector songs 
only featuring Tina — Spector paid 
Ike $20,000 to stay away from 
LAs Gold Star studios where they 
were recording. The title song is 


the grandstanding moment; Tina 
making the Spector, Jeff Barry and 
Ellie Greenwich song her own with 
her effusive outpouring pinned to 
Spector's trademark wall of sound 

— Spector thought it was his best 
production. Tina also blasts through 
Martha and the Vandellas’ A Love 
Like Yours (Don’t Come Knocking 
Everyday), The Drifters’ Save The Last 
Dance For Me and Arthur Alexander's 
Every Day | Have To Cry. 

Born Alvin Welch in St Louis, 
Missouri, ALVIN CASH made his 
music in Chicago when discovered 
by Andre Williams he crafted a series 
of raw, gritty dance craze records 
with titles such as Twine Time, The 
Barracuda, Un-wind The Twine, 

The Penguin (Tuxedo Bird), Boston 
Monkey, The Philly Freeze and The 

Ali Shuffle, a dance dedicated to 
Mohammed Ali. Windy City Workout 
(he ete oe Charly) is a two-CD 
collection that collects his 1965 
Twine Time album and his singles for 
Mar-V-Lus, Toddlin’ Town, Seventy- 
Seven and Sound Stage Seven in 
chronological order. 

OHIO PLAYERS’ Back («9 
Cleopatra Records) is from 1988 
and was the group’s first album 
in seven years. It was also their 
swansong and sees them grappling 
with the times on a set influenced 
by modern soul and hip-hop. It’s 
a misstep, especially as the group 
replace their signature horns with 
keyboards to disappointing effect. 

The golden-voiced Jean Davis, 
Gwen Oliver and Cassandra Wooten 
started out singing as the Yum Yums, 
then after auditioning for Arctic label 
owner Jimmy Bishop added Nadine 


Felder to their line-up as lead vocalist 
and changed their name to HONEY 
AND THE BEES. Their 1970 album 
Love (tk x *& Real Gone Music) 
was originally issued on Josie and 
is reissued here on vinyl for the first 
time. It’s a masterclass in Philly soul. 
Recorded at Sigma Sound studios 
and produced by Thom Bell with 
arrangements from Norman Harris, 
Ronnie Baker and Bobby Martin, it 
peaks with their sumptuous cover 
of the Royalettes’ It’s Gonna Take A 
Miracle but it’s all legendary stuff. 
ERNIE K DOE’s Emperor Of 
New Orleans (a> % Sunset Blvd 
Records) is a two-disc set collecting 
together the New Orleans’ singer's 
Allen Toussaint produced, Meters 
backed hits and B sides. It contains 
the usual suspects: Mother In Law, 
A Certain Girl, Tain’t It The Truth: all 
building blocks to the Crescent City 
sound but also stretches into Stax 
territory (Who Ever’s Thrilling You Is 
Killing Me) and funk (Lawdy Mama). 
Between 1965 and 1969 Isaac 
Hayes and David Porter wrote 
timeless classic after timeless classic 
for Stax. Wrap It Up: The Isaac 
Hayes And David Porter Songbook 
(tek oh Ace), the latest instalment 
in Ace Records’ fabulous songwriter 
series, cherry picks 24 of them. While 
some, such as Soul Man by Sam and 
Dave are the originals, others such as 
| Thank You (another song associated 
with Sam and Dave) are covers, the 
version included here by ZZ Top. We 
also get Rachel Sweet doing B-A-B-Y, 
while Carla who did the original of 
B-A-B-Y is featured duetting with 
Otis Redding on When Something Is 
Wrong With My Baby. 


Philip Glass 
The Hours OST 
khkkk 


Nonesuch 0075597910292 (LP) 
Twentieth anniversary 
release for poignant score 
Two decades 
| since the 
moving Stephen 
Daldry film 

" = intertwined with 
this score, it’s given its first 
vinyl release. This also ties in 
with this year’s honourings 
of Glass’ 85th birthday. Like 
many of his pieces, it builds 
slowly and subtly, not shy of 
repetition, until its closing 
sections blindside you with a 
ravishing emotional tug. While 
much pretentious waffle has 
been penned about his work, 
it’s entirely true that he catches 
the spirit of Woolf’s writing, 
seeming to wrap recent past, 
present and near future into a 
river-like flow which emphasises 
the fragility of human existence. 
And the concomitant beauty of 
that fragility. Chris Roberts 


Ashley Hutchings 
More Songs From The 


Shows 
kkk 


Talking Elephant TECD 477 (CD) 
Folk hero puts on a show 
Here’s a compendium of the 
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Fairport/Steeleye 
founder’s 
erudite, modern- 
day stage 
ventures. It kicks 
off with the very English ‘From 
Psychedelia To Sonnets’ show, 
from the near-pop of Welcome 
To The World to Hutchings’ 
spoken word vocals on Want 

Of Will. Then, ‘The Beginnings 
Of Fairport Convention’, gentle 
takes on early favourites, 
including Leonard Cohen’s 

Bird On A Wire. Line-ups ebb 
and flow, but are centred on 
singers Becky Mills and Ruth 
Angell and singer-songwriter 
son Blair Dunlop. The Dylan- 
centric project expands to a 
six-piece, elegantly covering 
Bob, including I'll Be Your Baby 
Tonight, at the Isle of Wight 
festival. Finale is ‘Paradise 

And Thorns’, the quiet beauty 
of Hutchings’ most recent 
recordings appropriately ending 
with Thirty-two Years And A 
Lifetime: this is his LOOth 
album. Nick Dalton 


Jesus Jones 
Some Of The Answers 
tokk 


Demon EDSL 0120 (15CD) 

All you’ll ever need by the 
international bright 
(formerly) young things 


The first album 
in 17 years from 
c Mike Edwards’ 
es frenetic 
five-piece, 
2018's Passages, ticked 
all the requisite indie-guitar 
and electro-pop mash-up 
boxes of yore for fans of 
Jesus Jones, and this bumper 
compendium trawls through 
the band’s entire three-and- 
a-half decades leaving very 
few stones unturned. Most 
previous releases are afforded 
three discs apiece to corral a 
wealth of extended mixes and 
out-takes, offering insights into 
the scattergun construction 
of reliable bangers like Info 
Freako and Move Mountains. 
High watermark Doubt (1991) 
gets four discs, although 
even diehards might think 11 
versions of Real Real Real 
is over-egging the pudding 
somewhat. But the various 
takes on the reflective protest 
Right Here Right Now and the 
atmospheric Bliss all deserve 
inclusion. The also-available 
two-disc Zeroes And Ones 
greatest hits will better suit 
most pockets, but serious 
collectors will no doubt be 
drawn to Some Of The Answers’ 
every bell and whistle. 
Terry Staunton 


fas 


Joyce 
Natureza 


tot k 


Far Out FARO 234 (CD, LP) 
Long-buried Brazilian 
treasure unearthed 
_ Hailed by Brazil’s 
legendary bossa 
nova architect 
Antonio Carlos 
————._ Jobim as 

“one of the greatest singers,” 
Joyce Moreno never achieved 
the widespread global fame 
many had predicted and has 
remained a cult artist outside 
of her native country. This 
album, recorded in New York 
in 1977 with Jobim’s producer 
and arranger Claud Ogerman 
at the helm, seemed destined 
to initiate her international 
breakthrough but was 
mysteriously pulled from the 
release schedule. Now liberated 
from the archives, Natureza, 
featuring stellar contributions 
from the US jazz musicians 
Mike Brecker, Joe Farrell and 
Buster Williams, is a gorgeous 
snapshot of Joyce’s unique 
artistry. Standouts include 

the 10-minute, percussion- 
laden Feminina (which she 
re-recorded on her 1980 
album of the same name), 
the sweetly harmonised 
Descompassadamente and 


the soft, jazzy ballad, Mistérios. 
A spectacularly wonderful 
discovery. Charles Waring 


Mark Knopfler 

The Studio Albums 2009- 
2018 

totok 


UMC/EMI 0602445706679 
(6CD, 9LP) 
Mr Straits’ solo songbook — 
take two 

In the wake 

of last year’s 

The Studio 

Albums 1996- 

2007 splurge, 
this companion box (2008 
must have been a quiet year) 
combines remasters of Get 
Lucky, Privateering, Tracker 
and Down The Road Wherever 
with a collection of B-sides 
and bonus cuts entitiled Back 
In The Day. The last-named 
18-tracker, of course, may 
be the selling point for those 
already in possession of the 
original releases; the title 
song and Precious Voice From 
Heaven are the only unheard 
recordings in the package. Art 
cards of the covers are also 
included in both formats. His 
commercial standing may 
never have reached Dire Straits 
proportions, and these are far 
from his better-known solo 


offerings, but Knopfler’s work 
retains its downbeat charm. 
Soundtracks and collaborations 
will doubtless be along in 
2023... start saving! 

Michael Heatley 


The Libertines 
Up The Bracket 


Rough Trade RT 0332 (2CD, 2LP) 


Libertines myth- 
making may 
have carried 

the Albion 

far, but it isn’t 
enough to sustain this 85-track, 
20th-birthday reissue of their 
debut album. Initially heralded 
as Britain’s answer to New 
York, Pete’n’Carl’s rag’n’bone 
skiffle-punk melee holds up 
endearingly, with producer Mick 
Jones capturing the chaos 
rather than controlling it. Vertigo 
and Horror Show lurch tipsily, 
steadied (but not overly so) by 
Gary Powell and John Hassall’s 
dependable rhythm section. The 
Good Old Days adds bruised 
melancholy to the choppy 
brawlers, but even hardcore 
acolytes might struggle with the 
demos, B-sides and outtakes 
here; since The Libs didn’t 

‘do’ studio fripperies, Time For 
Heroes Take 3 barely differs 
from its final version. Welcome 
(Wolfman) and throwaway (The 
Domestic) rarities aside, a 

100 Club show offers the best 
snapshot of their youthful magic 
in messy motion. Kevin Harley 


Bernie Marsden 
Trios 


Conquest Music CNO 003 CD (CD) 


Ex-Whitesnake/ 


| Paice Ashton 

/ | Lord axeman 
| Marsden is quite 
’ the cult figure 


among UK guitarists these 

days, and this covers collection 
follows his successful tributes 
to the six-string King trilogy and 
the iconic Chess label. It was 
recorded for fun in 2007 and its 
discovery is timely indeed. 

The star of the show, 
perhaps surprisingly, isn’t the 
amiable axeman but late, 
lamented drummer Jimmy 
Copley. Like Marsden he was 
a UK rock journeyman (Paul 
Rodgers, Manfred Mann 
Earthband, etc) but talented 
with it. All rock/blues trios 
need a solid foundation, 
and Copley, who died in 
2017, never disappoints. 

The most successful tracks 
are Outside Woman Blues 
(Cream) and Same Old Story 
(Rory Gallagher), while biggest 
letdown is the bulldozing of 
Rick Derringer’s Rock And Roll 
Hoochie Koo. In truth, you 
wouldn't play any of these 


versions in preference to the 
originals, but if you play an 
instrument it’s impossible to 
resist jamming along for the fun 
of it. Michael Heatley 


Joni Mitchell 
The Asylum Albums 
(1972-1975) 


Rhino 06034978411356 (4CD, 5LP) 


Sandwiched 
between Blue 
and Court And 
Spark, For 
The Roses 
can get overlooked in Joni 
Mitchell’s catalogue. Given 
the opening slot in this latest 
batch of straightforward album 
reissues, it’s a subtle if telling 
indicator of the more overt jazz 
influence that would come 
to bear on Court And Spark 
and its studio follow-up, The 
Hissing Of Summer Lawns. 
Like an updated manifesto, ... 
Roses’ Let The Wind Carry Me 
sees Mitchell’s piano playing 
take on more complex tones, 
with further shading coming 
from woodwind instruments, 
while You Turn Me On, I’M A 
Radio has all the gall to be the 
pop song Asylum requested 
while mocking the very notion 
of having someone like Joni 
Mitchell write a hit to order. 
Things only get more 
complex from there, and these 
new remasters add depth to 
Mitchell’s increasingly layered 
arrangements. Court And Spark 
lights the way with the Laurel 
Canyon jazz-pop of Help Me 
and Car On A Hill; The Hissing 
Of Summer Lawns, in this 
guise, sounds warmer than 
ever, Mitchell's embrace of 
Moog and ARP synths befitting 
the expansiveness of her 
subject matter: as she prods 
at creaky white-picket-fence 
lifestyles, she also tests the 
boundaries of songwriting 
convention. You'll hear a more 
tentative approach to this on 
the pre-... Lawns live album 
Miles Of Aisles, recorded with 
her backing band The LA 
Express, but a fusion-inflected 
overhaul of Woodstock shows 
that Mitchell was also keen to 
redraw her past material. 
Jason Draper 


Motorhead 
lron Fist (40th 
Anniversary Edition) 


BMG 4050538694017 (2CD, 3LP) 


The received 
wisdom has 
always been that 
Motorhead had 
lost some vitality 
by the time Lemmy Kilmister, 
Phil “Philthy Animal” Taylor and 
“Fast” Eddie Clarke came to 
record their fifth studio aloum. 


olor Dead 


et 


Motorhead: 
pioneering the 
Game Of Thrones 
look since ’82 


A triple deluxe 40th anniversary 
edition of Iron Fist, bursting 
with the classic power trio in 
holy conflagration for one last 
time, begs to differ. There’s 
more here than any Motorhead 
diehard could wish for, including 
a 24-page book of extensive 
sleeve notes and never-before- 
seen photographs, a newly 
unearthed radio broadcast from 
1982 from the Glasgow Apollo, 
and even an alternative version 
of Heart Of Stone called Lemmy 
Goes To The Pub. 

Most importantly, the 
band’s raison d’etre, “We 
are Motorhead and we play 
rock'n'roll”, is blazingly evident 
throughout this substantial and 
outrageously noisy package. 
Jeremy Allen 


Michael Nesmith 

& The Second 
National Band 
Tantamount To Treason 
Volume One 


7a 7 A 040 (LP) 


Mike Nesmith’s 
Second National 
Band differed 
from its First 
incarnation, 

as Nesmith employed session 
players to explicitly follow 

his idea of musical cross- 
pollination, dispensing with 
the notion of a democratic 
outfit. The problem for the 
casual Nesmith fan is this very 
diversity; he’s seen often as ‘the 
country one in the Monkees’ 
which is as reductive as saying 
“Lennon was the rocker in The 
Beatles”. The album switches 
from garage rock to affecting 
ballads to experimentation. 
Mama Rocker blazes in like 
Led Zeppelin and continues 
like Creedence Clearwater 
Revival; You Are My One is 
cosmic country and western, 
meandering on its waves of 
phasing, while Wax Minute 
provides a template for the 
Eagles. If, say, Todd Rundgren 
had made Tantamount To 


ke : pele , 
iy 


Treason Volume One, you’d 
never have heard the end of it. 
Daryl Easlea 


Alhaji Waziri 
Oshomah 

World Spirituality Classics 
3: The Muslim Highlife Of 


Luaka Bop LPLBOP 100 (CD, LP) 


Oshomah, a 
member of the 
Etsako people 
from Nigeria’s 
ame! “nar Edo state, 
recorded many of the tracks in 
this compilation under the 
name Sir Waziri Oshomah And 
His Traditional Sound Makers in 
the 70s and 80s. Working as a 
civil servant before focusing on 
music, Oshomah concocted a 
uniquely heady fusion of 
Nigerian folk, highlife and 
Afrobeat styles that anchored 
earnest spiritual messages to a 
throbbing dance pulse. The 
incredible opener, Forgive Them 
Oh God Amin-Amin — defined by 
an addictive chorus — together 
with the track Jealousy and the 
undulating, saxophone-laced 
Omhona epitomise Oshomah’s 
deeply hypnotic sound where 
traditional Etsako folk elements 
are augmented by spacey 
organ sounds, scratchy electric 
guitars, jabbing horns and 

even pinging, disco-era 
syndrums. Songs about faith, 
forgiveness and redemption 
have never sounded so 
ecstatically danceable. 

Charles Waring 


Pink Floyd 
Animals 2018 Remix 


Pink Floyd PFR 28 
0190295599270 (CD, LP, BD) 


The subject of 
delay due to 
Mark Blake’s 
supposedly 
controversial 
and now redacted sleevenote 
(posted in full online by Roger 


Waters, who saw nothing wrong 
with it), James Guthrie’s 2018 
remix and 5.1 surround of 

Pink Floyd’s thought-provoking 
1977 opus, Animals, finally 
sees the light of day. Guthrie’s 
new mix subtly enhances the 
music’s austerity: Waters’ 

voice is clearer, but it is David 
Gilmour and Rick Wright who 
emerge best. Gilmour's guitar 
and tom toms on Dogs, and his 
popping funk bass on Pigs, can 
be viewed in a new light; the 
warm intimacy of Wright’s Ol’ 
Macdonald improvisation at the 
outset of Sheep soon gives its 
way to the sinister. A gloriously 
dark groove, Animals stands 
alone in Pink Floyd’s canon, 
and this version only serves to 
enhance its reputation. 

Daryl Easlea 


Secret Affair 
So Cool — 
The Very Best Of 


Demon DEMREC 14 (2CD, LP) 


There have 
been many 
Secret Affair 
compilations, 
some at budget 
price, so fans may not exactly 
be dancing in the streets at this 
release, but there will surely 

be none as comprehensive. 

A 34-track double-disc set, 

So Cool — The Very Best Of 
ranges from Soho Dreams, 
one of their very first recordings 
from Mods Mayday in 1979, 
all the way through to a 2016 
cover of Frank Wilson’s soul 
classic Do | Love You (Indeed | 
Do); the LP offers exactly half 
the quantity and majors on 

the better-known anthems. 
Archivist and Acid Jazz founder 
Eddie Piller combines his essay 
with thoughts from guitarist/ 
songwriter Dave Cairns and 
previously unseen images from 
photographer Paul Calver to 
make this a must. Yes, the 
music still owes much to The 
Jam, but that’s entertainment... 
Michael Heatley 


Hii 
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From The Vaults 


PSYCH 


COLLECTOR 


By JR Moores 


Ray Russell is known as session 
musician to the stars and composer 


of telly music for the likes of Bergerac. 


One of his own projects was THE 
RUNNING MAN. The first track 
of their only album, 1972’s The 
Running Man (%<%>* Sommon), is 
over ten minutes long, the latter half 
being one long bass solo. Needless 
to say, we’re in prog territory. It’s a 
clodhopping, Cream-inflected vein of 
prog, though, which is more or less 
the best kind. Befitting the genre, 
the lyrics get a little worthy in places. 
“Find yourself! Find the truth that 
burns you! No one can take the flame 
away. Money’s just a game that kills 
you...” That’s hardly a problem 
when they really get grooving, as on 
the saxophone-soaked stomper 
Hope Place. 

MONSTER MAGNET were big, 
briefly, thanks to the breakthrough of 
Powertrip in 1998. Its follow-up, God 


HANKLIIND 


Says No, fared worse. The reverse 
sleeve pictured Dave Wyndorf in 
leather chaps, brandishing a bullwhip. 
It sold well in Germany. It was their 
last for the A&M label and then the 
bassist and drummer quit. The giddily 
exclamation-marked, Monolithic 
Baby! (> Napalm) hoped to show 
that Monster Magnet had dusted 
themselves off from any setbacks and 
were back in the business of heavy 
duty stoner rock. It starts confidently, 
if problematically, with Slut Machine 
but there’s something missing besides 
the old rhythm section. The ideas 
seem to lack conviction, resulting in 
one of the band’s patchiest efforts. 
2007's 4-Way Diablo (tk He 
Napalm) is Wyndorf’s least favourite 
Monster Magnet album. What does 
he know? He was addicted to, and 
overdosed on, sleeping pills around 
this time. He claims to have thrown 
it together to fulfil contractual 
obligations. You wouldn’t know it 
though. It’s dark, sexy and full of 
beshaded attitude. Sometimes a 
near-death experience is just what’s 
needed to jumpstart the old mojo. 

One of SHIT AND SHINE’s earliest 
releases, Ladybird (tk * Ae He Riot 
Season) dates from 2005. It was 
recorded with four drummers, two 
bassists and one of the cheapest 
keyboards on the market. There’s 
only one song on it. This lasts for 42 
minutes. It does not get boring. Well, 
maybe in the sense that it bores 
into one’s head like a tenacious drill- 
wielding maniac. It’s the barking, 
bloodthirsty, bog-dwelling Marvel 
Zombies incarnation of Hawkwind. It 
makes Butthole Surfers smell 
like roses. 

Speaking of HAWKWIND, at 


time of writing the living legends’ 
cancelled UK tour of 2021 is yet to be 
rescheduled. Those who had tickets 
can console or frustrate themselves 
with the latest in a long line of live 
recordings. We Are Looking In On 
You (te tk & He Cherry Red) might 
not rival Hawkwind’s absolute classics. 
Mind you, there isn’t much in life that 
does meet the pleasure of 1973’s 
Space Ritual. The newer songs 
stand up decently and vintage cuts 
like Brainstorm and Born To Go are 
played with infectious gusto. They’re 
still having a laugh, too. Just hear 
the ramshackle attempt at It’s Not 
Unusual. “Never again!” they promise 
before ripping through The Watcher. 
There is life in the old Laikas yet. 

No straightforward re-press, 
The Revenge Of Heads On Fire 
(A ttt Heads On Fire 
Industries) remixes and expands 
WHITE HILLS’ 2007 blasterpiece. 
The added tracks aren’t dumped at 
the end as standard. Rather, they're 
interspersed throughout to make for 
a longer, fresher and more scenic 
joumey. Rewarding way to tackle a 
reissue, that. More artists should try 
it. No doubt it helps if you sound like 
White Hills. They play hazy, spacy, 
slurry, whirly, greasy, sleazy ooze-rock 
of the highest (pun intended) order. 
Or at least they used to. Evocative of 
its time and place, 2020’s Splintered 
Metal Sky was harsher and gloomier. 
Here, MC5 and The Stooges are 
obvious touchstones but with a 
stronger radiance of acid. 

Bristol’s THE HEADS take 
the more traditional route on the 
twentieth anniversary of their third 
studio album. Under Sided Deluxe 


(hk dott Rooster) hosts a 


remastered version of the sprawling, 
fuzzy and mumblesome original. The 
second disc of the CD edition features 
demos, outtakes and a Peel session. 
Serious collectors will fork out for the 
multi-format box set. It adds further 
ive rattlings and a fancy booklet in 
which Stewart Lee compares The 
Heads’ valiant quest to William 
Danby’s construction of a druid’s 
emple on Swinton Estate. 

CHRIS FORSYTH expands his 

sound on Evolution Here We Come 
kkk & No Quarter) with a 
backing band that includes Tortoise 
bassist Doug McCombs, contributions 
rom Bill Nace and others, and 

he aim to make something that 
resembles electronic music using 
rock instrumentation. It’s not going 
to get him on the Creamfields bill. 
Nor will it alienate long-term fans of 
Forsyth’s avant-ZZ Top choogling. This 
isn’t dramatic reinvention. It’s subtler 
han that, as the title implies. “It’s 
evolution, baby!”, as Eddie Vedder 
once hollered. 

The vast and varied output of 
Brooklyn’s ONEIDA has constantly 
mutated. At one point, it looked as 
if it was going to implode itself into 
minimalist oblivion. (See the 2011 
dronescape Absolute I/.) Tiggering 
out of the speakers, Success 
(te tke ok oe Joyful Noise) is 
surprisingly poppy. Sure, there is still 
plenty of post-CAN propulsion, dense 
and dizzying effects, and let’s-see- 
where-this-takes-us jam tendencies. 
There are also catchy hooks aplenty 
and, with Beat Me To The Punch or | 
Wanna Hold Your Electric Hand, what 
those in showbiz used to identify as 
sure-fire singles. May they never run 
out of steam. 


Slade 
All The World Is A Stage 
tok 


BMG BMGAT728 BOX (5CD) 
Stomping satisfaction from 
live maestros 
Bookended by 
two already 
available 
live albums, 
1972's career 
establishing Slade Alive! 
and 1982’s Slade On Stage 
(though not 1978's Slade Alive 
Il), this economical box makes 
available three outstanding 
unreleased concerts by the 
group: at the New Victoria in 
London in 1975; the Reading 
Festival, their rebirth, in 
1980; and Hucknall Miners 
club at Christmas that year. 
No matter the size or scale 
of their venue or audience, 
Slade give it their all: the 
fire in their performance was 
second to none — there are 
times listening to the 1975 
show, where the sound is so 
fearsome and accomplished 
it is like Zeppelin, Purple and 
Lizzy all rolled into one. Those 
who were there talk about their 
shows like few others they ever 
witnessed. All The World Is A 
Stage underlines why. 
Daryl Easlea 
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Supergrass 
Supergrass 
kik 


BMG 4050538813968 (2CD, LP) 
X-ray marks the spot 
| Supergrass’s 
third album, 
| originally 
ee released in 
oe | 41999 and 
here remastered with a disc of 
demos, remixes and live tracks, 
emphasises the abundance 
of ideas and talent at their 
fingertips. 1997’s In It For The 
Money was their jaded and wired 
masterpiece, but didn’t deliver 
the proper pop hits of their 
debut, / Should Coco (1995). 
Enter Pumping On Your Stereo, 
with its Bowie-in-da-bungalow 
rifferama, nudge-nudge chorus, 
and day-glo video. Job done. 
Still, it’s their other side that 
endures here: the yearning, 
prog-tinted epic Shotover Hill, 
the blissed-out grooves (Eon 
and Born Again), the sprawling 
wonder of Faraway and the 
quiet, tender Mama & Papa. 
The extra disc demonstrates 
their consistency — B-sides 
What A Shame and Sick are 
energetic glam nuggets that 
best some of the album, as 
does Out Of The Blue, bafflingly 
unreleased at the time. 


Meanwhile, 2022 remixes 
of key tracks from the record 
unleash the weirdness. 
Jamie Atkins 


David Sylvian 

Blemish 

tokotkk 

Samadhi Sound/UMC 3876873 (LP) 
Manafon 


kak 


Samadhi Sound/UMC 3876876 (LP) 
Enigmatic elegist’s most 
reclusive records 
Sylvian’s 
heaviest work 
trembles back 
on 180g vinyl, 
and remains 
a worthwhile challenge. Even 
lifelong fans must punch 
through a lot of briar and 
brambles to navigate these 
forests, but 2004’s Blemish 
and 2009's Manafon ultimately 
yield uncannily emotional 
results. The first was essentially 
fuelled by his break-up with 
wife Ingrid Chavez, and dives 
into confessional mode with 
no appetite for compromise. 
Musically (with Fennesz and 
Derek Bailey contributing) 
and lyrically it’s bold and 
bruised, the stark sound of 
an artist evolving like perhaps 
only Scott Walker, Bjork and 


Mark Hollis have comparably 
done. Manafon, with a nod 
to poet RS Thomas, further 
probes these soundscapes of 
desolation and desperation, 
although there are licks of 
sly knowingness. Deep, dark, 
cathartic. Chris Roberts 


Shania Twain 
Not Just A Girl: The 
Highlights 

kik 


EMI 4824746 (CD) 


The best of the multi- 
platinum country-pop queen 
*, The Netflix 
vt y documentary 
of the same 
name does 
a tidy job in 


recapping Twain’s hugely 
successful career (worldwide 
sales in excess of 100 million), 
while briefly touching upon 

the health difficulties and 
headline-grabbing divorce that 
have contributed to her making 
just two full albums in the last 
20 years. Consequently, bar 
the newly recorded feisty and 
defiant title track, The Highlights 
is essentially a greatest hits 
package, a précis of a singer 
whose phenomenal country-pop 
crossover paved the way for the 
likes of Taylor Swift. While not 


sequenced chronologically, it 
nonetheless charts a confident 
course through saloon gal 
Nashville norms (Whose Bed 
Have Your Boots Been Under?), 
exquisitely crafted ballads (the 
sublime You're Still The One), 
and sly pop wit (That Don’t 
Impress Me Much). Anthems 
abound, none more persuasive 
or celebratory than the LGBTQ+ 
favourite Man! | Feel Like A 
Woman. Terry Staunton 


Dwight Twilley 

Wild Dogs 

tototkk 

Iconoclassic ICON 1054 (CD) 
Criminally overlooked 
collection of catchy tunes 
The odds 

were stacked 
against Twilley’s 
confident set 
of second- 
wave power pop on its initial 
release in 1986, despite 
MTV-friendly success with Girls 
and its Tom Petty-assisted 
harmonies two years earlier. An 
FBI investigation into a payola 
scandal tainted much of his 
label’s roster, and Wild Dogs 
was an inevitable casualty. It 
eventually sneaked out with 
little fanfare, which is a shame 
for an album so packed with 


Uncomfortably 


Numb 


Second album from melodic punks 


revisited. By Shane Baldwin 


Senseless Things 
The First Of Too Many 
tot bok 


Cherry Red BREDD 867 (3CD, 2LP) 


There was a time in the late 80s and 
into the 90s when regular UK gig- 
goers could hardly venture out without 
coming across a Senseless Things 

or Mega City 4 show. Along with 
seasoned roadhogs like UK Subs and 
Vibrators, they seemed ever-present 
on the live circuit. 

Singer and guitarist Mark Myers, 
aka Mark Keds, and bassist Morgan 
Nicholls first put together Wild Division 
in the early 80s in Twickenham, Middlesex when 
they were just 11 years old. After recruiting drummer 
Cass Browne, they became The Psychotics, playing 
a variety of local shows despite still being at school. 
They played their first gig as Senseless Things at 
Hammersmith Clarendon in October 1986 and the 
“classic” Senseless Things line-up finally gelled in 
summer 1987, with Ben Harding joining on guitar. 

Along with compilation appearances, the band’s 
first single was a 7” flexi disc called I’m Moving, 
released in 1988 by Yojojo fanzine. 

In March 1988 they recorded their first BBC Radio 
One John Peel Session, which was broadcast in April, 
and another session was recorded in February 1990 
and broadcast in March 1990. 

Senseless Things’ debut album Postcard CV 
was released in 1989 on Way Cool, and here we 
have the band’s second album, released by Epic in 


1991, with artwork by Jamie 
Hewlett, creator of Tank Girl. The album 
contained more of the band’s trademark driving pop- 
punk, with elements of Buzzcocks and Ramones, and 
even traces of The Monkees. 
Opener Everybody's Gone got things off to a bright, 
breezy and bouncy start, Best Friend had elements 
of 60s pop, Ex-Teenage was a shade more tense, 
and It’s Cool To Hang Out With Your Ex was fooling 
no one but itself. Elsewhere, Should | Feel It was 
much lighter in tone, if not subject matter, In Love 
Again came tearing in with a great rolling snare but 
settled down into another sweet tune punctuated 
with stabbing slabs of guitar and Got It At The Delmar 
stuttered and slashed wildly. 19 Blue had a weird 
and creepy opening before rocking out later, Different 
Tongues was gloomy and brooding, and closer Fishing 
At Tescos was a pleasingly light, largely acoustic, 
contemplative treat. 


Senseless Things: they 
had to fit in naps 


i where they could 
T\ He 


To promote the original aloum the band toured 
the US supporting Blur, and toured Japan for the first 
time, even appearing on a talent show called /ka-Ten. 

Tragically, Mark Keds died on 11 January 2021, 
at the age of only 50. This set is a fitting tribute to 
him: the new expanded three CD edition contains 
the original album, plus a new ‘30th Anniversary 
Mix’ by Morgan Nicholls and Cass Browne, and a 
splendid job they’ve done, too. The original album 
still sounds fine, but with the new mix it’s like a fog 
has lifted, with a fuller, brighter sound giving the 
whole album a huge boost. 

There’s also a live aloum, recorded on the First Of 
Too Many tour at Camden Palace on 22 June 1991. 
It was a typically frantic, ferocious performance, with 
Keds’ often fierce vocals contrasting nicely with the 
sweetly delivered backing vocal harmonies. 

The First Of Too Many also comes split across two 
12-inch LPs, one on black vinyl and one on red vinyl. 


ideas, hooks and hit potential. 
A McCartney-like lilt (with a side 
order of Harry Nilsson) gives 
the lament of Shooting Stars a 
seductive charm, the stomping 
title track is what might have 
happened if John Fogerty had 
ever embraced glam rock, and 
Baby Girl is blessed with both 
an infectious melody and a 
barroom swagger. 

Terry Staunton 


Ultravox 

Rage In Eden: Deluxe 
Edition 

toto tok 

Chrysalis CDLL 1338 (2LP/4LP) 
Underrated arthouse hit 
returns, rewardingly 

The 2020 
deluxe reissue 
of Vienna 

was a lovingly 
compiled treat 
for fans who'd learned to love 
Midge Ure replacing John Foxx 
within the synth-pop pioneers, 
and this set celebrating the 
September 1981 follow-up is 
equally sumptuous. Ultravox in 
this period brewed a bewitching 
blend of krautrock tropes and 
melodramatic pop smarts, 
exuding European noir more 


romantically than many peers. 
Produced by Conny Plank in 
Cologne, Rage In Eden boasts 
dynamic diamonds like The 
Thin Wall and The Voice and 
longer, Hemingway-inspired 
explorations. The full box set 
(concise versions are also 
available) offers Steven Wilson’s 
remix, out-takes and even 
salvaged cassette rehearsals, 
plus a Hammersmith Odeon 
concert. Relish singing “this 
gigolo... and gigolette!” again. 
Chris Roberts 


Virgilio Armas Y Su 
Grupo 
Espejismo 
toto tok 
We Are Busy Bodies WABB-127 (LP) 
Rare and collectible 
Venezuelan jazz album 
Thanks to its 
oil revenues, 
Venezuela 
witnessed 
a period of 
affluence in the 7Os that 
resulted in several home- 
grown record labels and vinyl 
pressing plants springing up, 
including producer Freddy 
Leon’s Leon imprint, which 
released this 1973 album 


(whose title translates to 
‘Mirage’) by Armas, a noted 
Caracas-based pianist. Drawing 
on the bossa nova sound 

from neighboring Brazil and 
blending it with Afro-Cuban 
and Venezuelan elements, 
Armas and his group — featuring 
Domingo Moret’s mellifluous 
flute — serve up an enjoyable 
cache of groovy Latin jazz. The 
standouts include the episodic 
Sobre El Orinoco, which begins 
dreamily before exploding into 
life, and the blissful, flute- 

led opener, Tamanaco. With 
original copies exchanging 
hands for three figures, this 
commendable reissue will be 
warmly welcomed by Latin jazz 
aficionados. Charles Waring 


The Wedding Present 
The Hit Parade 
tktok 


Sony 19658708791 (2CD, 2LP) 
Celebrating 30 years of a 
record-breaker 

A spontaneous 
idea imagined 
just six weeks 
before the first 
release, The 
Wedding Present releasing a 
single every month in 1992 


saw all 12 go Top 40, to 
match Elvis Presley’s 1957 
record of most hits in a 

year. Compiled over albums 
of the A-sides and B-side 
cover versions 30 years on, 
The Hit Parade chronicles 
some heroically unlikely 
chartbusters. Fruity romp 
Three and slow burning Come 
Play With Me continued 
Seamonsters’ acerbic wit 
and menacing guitars, before 
the singles briefly ran out of 
steam around August, the 
frenetic Sticky kickstarting 

a triumphant home run. 

Of the covers, a stomping 

Go Wild In The Country 

and touchingly faithful 

Step Ino Christmas excel. 
The Weddoes are currently 
repeating the monthly singles 
formula, albeit bothering the 
charts less. John Earls 


VARIOUS 
ARTISTS 


Here It Is: A Tribute 
To Leonard Cohen 


kkk 


Blue Note 4565995 (CD, LP) 


Hallelujah! A tribute album 
with panache 

The iconic 

jazz label Blue 
Note’s look 

at Leonard 
Cohen’s work 
is eerily entrancing on Here It 
Is.... Unlike so many tributes 
that can be a disjointed 
affair, this is a cohesive effort 
united by the band led by 
guitar genius Bill Frisell and 
featuring the floating sax of 
Immanuel Wilkins alongside 
the pedal steel of rootsy 
Greg Leisz. 

And then, of course, 
there are the singers. Soul 
legend Mavis Staples is 
rich and warm on If It Be 
Your Will, singer-songwriter 
Sarah McLachlan provides a 
fresh Hallelujah and Gregory 
Porter gives a rich rendition 
of Suzanne. Norah Jones, 
James Taylor and David 
Gray fit in neatly while Iggy 
Pop (yes, really) goes for 
gravel-voiced Cohen tones 
on, appropriately, You Want 
It Darker. Finale is Frisell’s 
exquisite instrumental Bird 
On The Wire. 

Nick Dalton 


Record Collector 105 


New Albums 


Good Gracious! 


Folk revivalists make a bewitching return. By Jamie Atkins 


The Unthanks 
Sorrows Away 
» O.0.8.8 


Rabble Rouser RRM 024 (CD, 2LP) 


In these uncertain times, Tyneside’s The Unthanks 
are, as ever, looking to the past for guidance and 
perspective. “Tell me the old news/I need the whole 
truth,” they repeat on Rachel Unthank and Adrian 
McNally’s mesmerising The Old News before that 
sentiment is stripped back to simply, “News, truth, 
truth.” This no rose-tinted nostalgia. In singing 
traditional songs that reflect the often-harsh realities 
of ordinary life, The Unthanks help us make sense 
of today’s struggles. The songs they have chosen to 
interpret on Sorrows Away may, in some instances, 
be centuries old, but they speak of (for starters) 
misogyny, domestic abuse, politics, and the wonders 
of nature. The subject matter is contemporary and 
universal — there’s a reason these songs have lasted. 
The stunning opener, The Great Silkie Of Sule 
Skerry, is a case in point. It’s a traditional Orkney 
song, a supernatural tragedy in which a male 
selkie (a Scots word for a changeling capable of 
transforming between human and seal forms) visits 
his human lover to inform her that he is the father 
of their child. He’d deceived her as a human and 
returned to his home in Sule Skerry — now he’s 
demanding that she hand over their son in exchange 
for a purse of gold. As if this wasn’t enough, the 
selkie informs her that she will eventually marry a 
“proud gunner” who is destined to shoot and kill her 
son and the selkie. It may sound fantastical on the 
surface, but it’s underpinned by themes of seduction, 


Becky Unthank, Rachel 
Unthank and Adrian 
McNally on collecting 
songs, universal truths 
and creative conflict. 


How do you know when 
it’s time for a new Unthanks album? 
Rachel Unthank: We're always thinking ahead to 
a certain degree and keeping our eyes and ears 
peeled for songs that we might like to sing. Becky 
and | work on songs together before we take them 
to Adrian and the rest of the band. But then, at 
some point, there’ll be a band decision where we 
go, “right, this is the next project” and then that 
refines your thoughts. 

This album was a funny one because we 
were all locked in our houses. The pandemic 
definitely shaped some of the songs that we’ve 
gone for because a lot of them remind us of 
singing with big groups of people or give us 
comfort in some way. 


Becky Unthank: | feel like our main role in the 
band is to always be on the lookout for the sort of 
songs that we want to sing. And that often is from 
a woman’s point of view. 

| suppose the thought of starting a new album 
with a blank canvas is terrifying. So we always 
carry a little notebook around and write down 
ideas, a bit like magpies. It’s alright in the folk 
world to steal and borrow from whatever inspires 
you. If we hear somebody singing a great song, 
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deception, control, and devastation — the woman is 
helpless to do anything about any of it. 

The Sandgate Dandling Song is a North East 
standard from the perspective of a boatman’s wife. 
She’s bobbing her child on her knee and singing 
sweetly to comfort it yet thinking all the while of 
her husband's failings and propensity for drunken 
violence. It’s sung tenderly and with palpable love 
by Rachel Unthank, giving the listener a sense of 
conflicted feelings on the part of the narrator, despite 
the abuse. The Unthanks have added a verse, 
written and sung by Adrian McNally (who doesn’t 
appear in promo shots) from the perspective of the 
boatman, in which he sounds soaked with regret and 
determined to change, to not follow in his father’s 
footsteps, although it feels too late. 

The second “new” song, following The Old News, 
is Rachel Unthank’s instant classic, The Isabella 
Colliery Coke Ovens. 
It’s a sliver of bucolic 
beauty in which 
Unthank recounts a 
Tyneside walk among @ 
the remnants of the 
region’s steel ovens and 
reflects on the way that 
moments of pleasure 
can carry us through 
hard times. 

Similarly, Sorrows 
Away is a joyful 
celebration of the 
way that singing can 
restore and comfort 
the soul. It segues into 


o 
Ce 


we'll be like, “Oh, where did you get that?” And 
kind of feel them out to see if they don’t mind if 
we sing it, too. Also, we have a very helpful dad 
and stepdad, who have both been singing folk 
songs for many years. We always pick their brains. 


The world’s changed a lot since Mount The Air. 


Do you look to reflect that in your songs, like 
The Old News, for instance? 

BU: Well, in moments of despair, feeling lost or 
looking for the right direction, | think we all look 
around for something to rely on and believe in. 
It’s difficult, 
certainly politically, 
at the moment 

for us to rely on 
people who are 
leading us. We’re 
searching around 
for something 
that’s true and 
real. Looking to 
the past helps us 
to work out what 
we’re going to do in the future. 


atti Pp, 


2 ' 
$4440" 


fhe Unthanks 


“We're searching 


for something true 
and real..." 


Adrian McNally: Generally, we tend to look for 
older songs that have universal truths. That 

might be political and social, and in a much more 
subtle way than, you know, banging on about a 
current issue. 


How carefully do you deliberate over decisions 
like adding a verse to The Sandgate Dandling 
Song? It’s a very bold move... 

RU: It did feel quite bold in some ways because 
it’s a complete piece of art, but then | think that 


the traditional Irish song Love Is Kind before an epic 
finish that owes more to the hulking soundscapes of 
post-rock than folk. 

It’s been seven years since Mount The Air, The 
Unthanks’ previous album proper, but they've been 
busy. Collections based on the songs of Molly Drake, 
the 1968 Hull triple trawler tragedy, First World 
War poetry, the poems of Emily Bronté; composing 
and performing the soundtrack to Mackenzie 
Crook’s Worzel Gummidge; singing workshops 
— their disparate experiences in the intervening 
years have heightened their taste for daring and 
experimentation. Again, the “old ways” might provide 
guidance and roots, but The Unthanks have long 
since been untethered by any restrictions associated 
with folk music. 

That sense of derring-do informs everything here: 
the way that The Great Silkie... ascends skyward, 
lifted by Unthank harmonies, 
chopping strings and marching 
band drums; The Old News 
coming on like Illinois-era Sufjan 
Stevens, all heart-stopping horn 
crescendos; the urgent, cinematic 
strings and jazz-informed beats 
of The Royal Blackbird that make 
a centuries-old folk song sound 
closer to Radiohead side-project 
The Smile than folk fest fare. 

Sorrows Away is a landmark 
album by an extraordinary 
band, full of brutal truths, 
hope, and moments of musical 
transcendence that will resonate 
for generations to come. 


is what you do as musicians no matter what. Even 
if we’d sung it word-for-word, you still sing it with 
your personality or the way you phrase it will bring 
different meaning. And actually, that’s what | love 
about that song — there’s so much colour in it, 
you can play it in lots of different ways. Traditions 
evolve, and they’re strong and robust. 
AM: In this instance, | was the one thinking, 
“Let’s just do what we want with it”. And Rachel, 
having sung it a long time, was more cautious. 
But in another instance, it’ll be another one of us 
questioning whether that’s the right thing to do. 
That’s the good 
thing about being ina 
band — having a lot of 
disparate influences and 
attitudes. We’re always 
in conflict creatively. 
Here we were faced 
with a song that’s 
focused on domestic 
violence. Putting it 
forward in the current 
climate, we needed to 
make sure that we were happy singing it. And | 
just wanted to go that little bit further. It presents 
things from her perspective, from his perspective, 
from the perspective of the audience, realising 
that she’s in danger, and yet she still loves him. 
And that’s very complicated. | wanted to put a 
verse in for Johnny, not to hear his side, but just 
to confirm her side more, that she was right. 
And that we were right as the audience 
to think that he’s a wrong’un, but that that’s 
also complicated. 
As told to Jamie Atkins 
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The Unthanks: unveililng 


their side-hustle in 


tolling the local subways 


New Albums 


The Great 
Beyond 


The intergalactic ensemble are 
still boldly journeying to strange 
new worlds. 

By Charles Waring 


Sun Ra Arkestra 


Living Sky 
tok tok 


Omni Sound CDOS 1001 (CD, LP) 


Those who believe that William Shatner is 
the oldest man to venture into space should 
think again. Even though last year, at the 
age of 90, the former Star Trek actor was propelled via 
Jeff Bezos’s rocket ship 66.5 miles above the earth 
— into the zone where the vast nothingness of space 
officially begins — alto saxophonist Marshall Allen, 
now 98, has been in space for far longer; since he 
climbed aboard a spaceship way back in 1957 piloted 
by a certain Sun Ra, a visionary bandleader and the 
pioneering father of Afrofuturism, who led the Sun Ra 
Arkestra and claimed his spiritual home was Saturn. 
Sixty-five years later, 
Allen is the Sun Ra 
Arkestra’s most senior 
figure, captaining 
the long-running 
intergalactic ensemble 
on its ongoing mission 
through the cosmos. 

The Arkestra’s 
journey continues with 
Living Sky, which was 
recorded one day last 
year in Philadelphia, the city that has a strong Sun Ra 
connection; it was where, in 1968, the bandleader 
made his base, the so-called “Pharoah’s Den,” which 
remained the centre of his operations until his death 
in 1993. 

The new album was specially commissioned by 


Sun Ra and His Arkestra 


It's unswervingly 
faithful to the 
sound of Sun Ra 


its executive producer Ahmet 
Ulu, a Ra superfan and a 
former promoter who enjoyed 
a long association with the 
band. The brief he gave Allen 
and the Arkestra was to give 
their fans something “spiritual 
and hypnotic... melodic and 
grooving... Music that is 
accessible and healing in the Covid era.” The Arkestra 
certainly fulfilled Ulu’s request, creating a record that 
contained all the elements the producer desired but 
which, crucially, stayed unswervingly faithful to the 
sound, aesthetics and philosophy of Sun Ra, blending 
swing, bebop and free jazz with cosmic themes. 
Opening the LP is Chopin, a minor key 
arrangement of classical composer Frédéric Chopin's 
famous 19th century piano piece, Prelude In A, which 
Sun Ra was known to 
occasionally perform 
live with the Arkestra. 
Looping the main theme 
in a simplified repetitive 
cycle over a lulling, 
somnolent rhythm, the 
Arkestra construct a new, 
beautifully orchestrated, 
musical edifice defined 
by soft sheaths of 
layered brass punctuated 
by honks and shrieks from Allen’s roving sax. 
Somebody Else’s Idea, the first single from the 
album, is a molecular reconfiguration (rather than a 
cover) of an old Ra composition that appeared on the 
album 1971 LP My Brother The Wind Vol. II, which 
spotlighted the ethereal vocals of June Tyson. On the 


COLLECTING... Sun Ra 


The Sun Ra 
Arkestra: 


caught ona 
rare trip back 
down to earth 


new iteration, propelled by Wayne Anthony Smith’s 
loping drumbeat, the original lyrics are replaced by 
wordless male vocals which intone the haunting 
melody like priests murmuring a sacred incantation. 

Allen switches from sax to the African kora on 
Day Of The Living Sky, which stylistically brings the 
music back down to earth although the heavens are 
still shimmering in the background, thanks to Tara 
Middleton’s celestial flute, which flits above droning 
ostinato passages driven by pattering percussion. 

Both that track and its companion piece on the new 
album, the gorgeous Night Of The Living Sky, are fresh 
expansions on a short Allen-penned fragment called 
Portrait Of The Living Sky, taken from Ra’s 1957 LP 
Super-Sonic Jazz. 

The ambling, blues-infused Marshall’s Mood 
simmers gently before gaining a galvanising 
momentum and thrusting towards a discordant climax 
while in sharp contrast, the lovely Firefly is a softly 
syncopated tune reviving echoes of the big band swing 
era. It features some elegant solos, including one from 
Knoel Scott’s gruff but agile baritone sax. 

Closing out Living Sky is the old Disney standard 
Wish Upon A Star — introduced in the movie Pinocchio 
— which has been in the Arkestra’s live repertoire for 
years. Transformed into an exotic canvas daubed with 
eerie, otherworldly tone colours, it’s more evocative of 
Star Trek’s Mr Spock than Jiminy Cricket. 

Living Sky takes the listener on an interstellar 
adventure with performances that seem to stretch the 
fabric of space time, where past and future sounds 
co-exist in the same moment. It’s a recording that 
travels far beyond the preservation of Ra’s legacy and 
offers abundant proof that the Arkestra’s music — 
which continues to channel their founder’s spirit — is 
still reaching out to the stars. Space is still the place. 


was released in the “summer of love” but was recorded four years earlier; 


Super-Sonic Jazz 

(Saturn, SR-LP 0216, LP US, 1957) £3,000 

The first release on Ra’s own Saturn imprint — and his second 

long-player overall — Super-Sonic Jazz in its original limited 
edition pressing (purportedly only 500 copies) has been described as the Holy 
Grail in Ra’s catalogue due to it scarcity. Sounding like the Duke Ellington 
band on acid, the album’s blend of swing, modernism and sci-fi weirdness 
crystallised Ra’s evolving cosmic aesthetic. 


me _.... Sun Ra and His Myth Science Arkestra 

The Nubians Of Plutonia 

(Saturn, SR 9956-11 E/F LP US, 1969) £4,000 

The most expensive Sun Ra album sold via an internet auction 

in recent times, this mind-blowing LP — which like most Saturn 
records was pressed in small quantities, came in a handmade cover and 
was sold at the band’s gigs or by mail order — captured Ra and the Arkestra 
journeying into more expansive sonic territory with longer, looser, percussion- 
driven pieces. The first pressing came in a plain generic sleeve while the 1969 
edition was adorned with an ornate Richard Pedreguera-drawn cover. 


Sun Ra and His Myth Science Arkestra 
Cosmic Tones For Mental Therapy 

(Saturn, 408, LP US, 1967) £560 

An early example of mood music aimed at promoting an 
otherworldly mindfulness, Cosmic Tones For Mental Therapy 
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even so, the music’s meld of trippy echoing percussion, blissfully warbling reed 
instruments and febrile organ eruptions over throbbing bass lines chimes with 
the psychedelic vibe that was seducing pop and rock audiences in 1967. After 
hearing the album, the funk overlord George Clinton purportedly said: “This boy 
was definitely out to lunch — the same place | eat at.” 


=" Sun Ra and His Myth Science Arkestra 

Angels And Demons At Play 

(El Satum, SR 9956-2-0, LP US, 1967) £3,500 

Another rarity coveted by Ra disciples with money to burn is 

this cache of far-out intergalactic jazz compiled from sessions 
with different incarnations of the Arkestra between 1956 and 1960. Three 
of the tracks had previously been released as singles and the record’s 
distinctive sleeve, which featured the same image on each side, was 
designed by Ra himself. 


@ ~~ ~Sun Ra And His Arkestra 


ry Media Dreams 
, (El Saturn, 19782, LP US, 1978) £2,400 

@ While his music showed great ingenuity, reflecting an 
"1 imagination almost as boundless as space, Sun Ra’s DIY 
cover art also offered bold originality. This particular aloum, featuring six 
long tracks recorded live in Italy in 1978, came in several different covers, 
the rarest of which used a segment of a plastic shower curtain with a 
polaroid of Sun Ra fixed to it. 


FNOTO (MUEN COMWwell), berand revre 


Berries 


How We Function 
took 


Xtra Mile Recordings XMR 174 CD (CD) 
Fruitful debut from South 
London trio 


The debut from 
guitarist Holly 
Carter, bassist 
Lauren Cooper 
and drummer 
Lucie Hartmann is soaring, 
fierce, and on point. It’s 

their originality that engages: 
2018's breakthrough single 
Discreetly is in good company; 
unafraid to explore a riff, songs 
such as Your Mind and Haze 
demonstrate that there are 

still new ones to be found and 
Hartmann’s monotone French 
running throughout We Are 
Machines is another example 
of their creativity. How We 
Function ruminates on wellness 
and mental health, both very 
21st-century subjects, but they 
are explored with enormous 
conviction and sincerity. Signed 
to Frank Turner’s Xtra Mile 
Recordings, what really elevates 
Berries from similar hard-edged, 
three-pieces is Carter’s vocal 
and Cooper’s harmonies which 
have a sweetness that plays 
well against the spikiness of the 
groove. Daryl Easlea 


Betty Boo 
Boomerang 


tototok 


Betty Boo Records BOOCD O01 
(CD, LP, Cassette) 
Boomania’s back and 


booming 
Berry B00 It's 30 years 
oes since Betty 
: Boo did her 
do (having 
meanwhile 


been a successful songwriter 
for hire), and you can feel 

her delight as this energetic 
comeback lights fires and lets 
off steam. You can’t fake true 
bonhomie, and Boomerang 
burns with it. There are no 
apologies for its let’s-party lust 
for life — this isn’t the place to 
look for Bergmanesque depth 
— but the restless rhythms 
and her smart, sharp, sassy 
delivery as she fully inhabits 
her cartoon persona have you 
believing Friday night’s going 
to be a humdinger. Get Me To 
The Weekend and Shining Star 
practically induce levitation, 
and eclectic guests Chuck D, 
Sophie Ellis-Bextor and David 
Gray join the fun. Tie yourself 
down or you'll go full dervish. 
Chris Roberts 


The Big Moon 


Here Is Everything 
tok tok 


Fiction SHREDS 021 

(CD, LP, Cassette) 

London four-piece shine 
bright in the studio 

Having become established 

as mid-afternoon festival fare 
from their fitfully promising first 


two albums, 

Wy the London 
"i quartet emerge 

q , post-lockdown 

with the kind 

of startling quality leap that 
Blur achieved on second 
album Modern Life Is Rubbish. 
Producing themselves helps 
capture the charm of their 
shows, with Wide Eyes one of 
2022's biggest earworms and 
Ladye Bay rattling along with 
the confidence of a band who 
now have the ability to sound 
like no one except themselves 
while remaining universally 
infectious. After a handful of 
stirring ballads set to create 
further communal festival 
experiences, Here Is Everything 
peaks with Magic, golden funk 
worthy of Odelay-era Beck. 
The album cover depicts singer 
Jules Jackson during her 
pregnancy: her band have given 
birth to something magical 
here. John Earls 


Bitchin Bajas 
Bajascillators 
tok 


Drag City DC 781 (2LP, Cassette) 
Chicago trio continue their 
sonic experiments 
In the 12 
years of their 
existence, 
Bitchin Bajas 
have steadily 
evolved their take on long-form 
music, moving from the dark 
synth drone of early efforts 
to experimentation with 
tapes loops, Indian scales 
and electronics. Last year’s 
Switched On Ra saw them 
interpret a number of songs by 
cosmic jazz behemoth Sun Ra 
in their own inimitable fashion. 
This latest release — their 
first aloum of new material 
since 2017’s Bajas Fresh — 
presents four more exercises 
in extended experimentation; 
Amorpha is a sterling example 
in Reich-esque minimalism, 
it’s hypnotic bedrock of cyclical 
marimba rhythms offset with 
atmospheric synth flourishes; 
Geomancy combines the 
metallic clang of gamelan 
music with waves of analog 
synth; World B. Free melds the 
worlds of space rock and jazz 
while Quakenbruck’s energetic 
blend of motorik rhythms and 
upbeat synth melodies ends the 
album with a pop flourish. 
Paul Bowler 


Ms Amy Birks 
In Our Souls 
tok 


MAB Recordings MABCD 02 (CD, LP) 

Soul-searching in the most 

elegant fashion 

at Dark yet 

delicate sounds 
from singer- 
songwriter 
Birks. One’s 

first feeling might be that, with 

its breathy, soaring vocals, 


there’s a touch of Kate Bush 
going on, but it’s more ethereal 
than that. At times there’s a 
contemporary folkie edge, at 
others its Germanic cabaret, 
soothing yet challenging, Sonja 
Kristina fronting the Penguin 
Café Orchestra. 

While the vocals are 
dramatic and central to 
proceedings, one is constantly 
drawn to the music, an 
undulating backdrop of classical 
piano, violin, cello and flute 
deftly woven together with 
rich bass and — used sparingly 
on a track like Brothers — 
electric guitar, underpinned by 
occasional pattering drums. 

It kicks off with the title track 
and wends its otherworldly way 
to the finale, a seven-minute 
instrumental take. Nick Dalton 


Loyle Carner 

Hugo 

totkotbok 

EMI EMICD 2068 (CD, LP) 
Gold-selling rapper avoids 
filler and features 
Nominated for 
two Brits and 
the Mercury 
Prize, Brit 
School graduate 
Loyle Carner arrived with a 
mischievous glint on 2017 
debut Yesterday's Gone. Follow- 
up Not Waving, But Drowning 
went Top 3 but artistically trod 
water by comparison. Third time 
out, Carner steps up his focus. 
Lasting under 40 minutes 

and eschewing any big-name 
guests, Hugo is also cohesive 
thanks to regular associate 
Kwes being sole producer. The 
first half is sonically lighter, 
with Speed Of Plight likely to 
rack up a ton of sync spots. 
With splenetic lead single Hate 
signalling Carner’s intent, side 
two is a brilliant evocation 

of modern Britain with an 
empathetic eye for detail, the 
jazzy sonic palette adding to its 
haunting beauty. Fulfilling all 
Carner’s past potential, Hugo 
bosses it. John Earls 


Hugh Cornwell 


Moments Of Madness 
tototkok 


His Records MOMLP 1 (CD, LP) 
Stranglers man surveys 
the scene 


With its Twist 
And Shout- 
esque fanfare, 
opener Coming 
Out Of The 
Wilderness heralds Hugh 
Cornwell’s 10th solo album; 
clearly written as a response 
to lockdown, it proclaims 
emphatically he won't be going 
gently into that good night 
anytime soon. Elsewhere, Red 
Rose, Lasagne and album 
standout Too Much Trash all 
hark back to a Joe Meek-style 
pre-Beatles rock’n’roll. At times 
melancholic — on When | Was 
A Young Man, Cornwell sings 


Hugh Cornwell: can 
also stare well and 
menace well 


‘As years go by and friends, 
they die they leave me living 
slow”; at others optimistic — 
the reggae-tinged title track, 
where he counteracts, “The 
fog’s gonna finally clear/ 
Switch on all the lights at the 
end of the pier,” Moments Of 
Madness creates a universe 
where Stranglers hardcore 
and newcomer alike can revel. 
Daryl Easlea 


The Dead Daisies 
Radiance 


kkk 


The Dead Daisies Pty Ltd / SPV 
246222 (CD, LP) 

Solid sixth outing for multi- 
national hard rockers 

With its semi- 
intentional 
revolving door 
of musicians, 
The Dead 
Daisies are constantly evolving 
as new members inject fresh 
ideas and help develop the 
band’s identity. That said, the 
Daisies’ roots are very much 
fixed in Seventies hard rock, 
and their sixth studio album 
Radiance — their second to 
feature vocalist / bassist Glenn 
Hughes alongside guitarists 
Doug Aldrich and David Lowy, 
and returning drummer Brian 
Tichy — takes up pretty much 
exactly where last year’s Holy 
Ground left off: it doesn’t 
exactly break any new ground 
as such, but showcases 

the band’s usual exemplary 
standard of songwriting and 
execution. Older fans will be 
more than happy with songs 
like Kiss The Sun and the 
opulent Shine On, and for 
anyone new to Daisyland 
Radiance isn’t a bad place to 
start. John Tucker 


Disq 

Desperately Imagining 
Someplace Quiet 
tkk 


Saddle Creek LBJ 333 

(CD, LP, Cassette) 

US grunge revivalists party 

like it’s 1991 
Previously a 
vehicle for 
teen prodigies 
Raina Bock and 
Isaac DeBroux- 


REVIEWS 


Slone, Midwest slackers Disq 
missed touring their lively 
2020 debut Collector in the 
pandemic. No matter. In the 
interim, they’ve shared the 
songwriting among all five 

of the band, which results 

in a broader sound while 
maintaining a grunge spirit. 
Obvious touchstones like The 
Lemonheads and Sonic Youth 
are enthusiastically recreated, 
while the surprisingly brutal 
Tightrope is The Cribs at their 
angriest. More modern peers 
come into play, with Bock 
resembling Billie Eilish at her 
gnarliest on Charley Chimp 
and offering Wet Leg outside 
on Hitting A Nail With A BB 
Gun. Despite the revivalist 
mood, Disq’s tunes are far 
too infectious and energetic to 
be a mere facsimile. 

John Earls 


Robyn Hitchcock 
Shufflemania! 


Tiny Ghost TG O07 (CD, LP, Cassette) 
The cult star’s cult star sets 
the world to rights 
Hitchcock 
presents his 
first album 

for five years, 
declaring 

that Shufflemania! is “a 

party record, bullfighting 

with destiny, embracing the 
random”. It’s usually advisable 
to ride along with this great 
British (albeit Nashville- 
dwelling) eccentric’s flights 

of surrealism, as they often 
poignantly clarify more about 
reality than the most furrow- 
browed musings of others. 
Mexico, mystery and optimism 
(despite everything) come 
into the typically diverse mix, 
as do guest appearances 
from Johnny Marr, Sean Ono 
Lennon and former Soft Boy 
pal Kimberley Rew. Songs like 
Midnight Tram To Nowhere 
and Socrates In Thin Air pull 
off that Hitchcock trick of 
being somehow both Dada 
and Dionysian. From heavy 
skiffle to serpent gods to 
ponderings on Pacino, noir 
and mortality, this charms 
and challenges. 

Chris Roberts 


Record Collector 109 


New Albums 


Business Is 
Booming 


Arty indie quartet's worthy 
follow-up. By Daryl Easlea 


Dry Cleaning 
Stumpwork 
tok tk 


4AD 4AD 0504 (CD, LP) 


From the moment RC saw the words 
‘Scratchcard Lanyard’ in late 2020, it was 
obvious that it would fall deeply 
in love with Dry Cleaning. A 
two-word, high concept band 
with immense originality and 
intelligence? What, on earth, 
would there be not to like? The 
gaunt spikes of post-punk led 
by Tom Dowse’s metallic guitar 
with Florence Shaw’s monotone 
poetry chanted over the top was 
immediately appealing, hence 
the rapturous response to their 
debut album, New Long Leg, 
released last year. 

Stumpwork seems to have 
arrived with almost indecent haste. Second albums, 
as is well documented, are funny old things — do 
something different and get accused of golden 
goose slaying; repeat the formula and be blamed for 
playing safe. Yes, Stumpwork is New Long Leg part 
two, but a gloriously developed, evolving one. No 


Q&A 


Dry Cleaning on why the 
band’s second album 
feels like their third, 


working with John Parish 


and more... 


It’s been quite a couple of years. What has 
been the highlight for you? 


Florence Shaw: Playing in mainland Europe, it took 


us a long time to get there. Covid got in the way. 
Europe is so beautiful and diverse and interesting. 
We don’t get to play there enough! 


Why do you think your music has struck such 
a chord? 

Tom Dowse: We don’t really know. It’s a surprise 
to us! Seems unlikely! Perhaps it has something 


to do with the fact we didn’t really aim to be in this 
position, we started out as old friends doing this for 


the social aspects and for fun. Perhaps something 
about those humble beginnings is communicated 
in the music. 


Is this the difficult second album? 
TD: Not really. We always considered our first EPs 


to be like an album, so in a way our first aloum felt 


a bit like our second. We also were gifted plenty 
of time to write and record this one, because the 


Dry Cleaning: another 
city, another Big 
Breakfast challenge 
demolished 


matter how wonderful the playing 
is — and the standard is high 
throughout, the anchor of Lewis 
Maynard and Nick Buxton allowing 
Dowse to riff and invent freely — it 
is all about Shaw. It is almost 
like listening to a hypnotherapy 
tape: her lyrical vignettes, so 
often swamped in the live mix, are 
here again captured clearly by PJ 
Harvey cohort John Parish. 

Stumpwork’s mixture of the facile and the 


fathomless is beguiling; as a snapshot of a 
country and political system in decay, it dwells 

on meaningless consumerism: “Nothing works, 
everything’s expensive and opaque and privatised/ 


Covid situation kept us from doing anything else. 


What does John Parish bring to the process? 
FS: | think, mainly, his ability to organise the 
entire project, making sure it’s moving forward 
productively and getting the best out of us as 
musicians. We trust his opinion and | think that 
trust is reciprocated since he really wanted to work 
with us again, too. 


Do you think the ‘in the country’ residential 
vibe of recording 

at Rockfield benefits 
you as a band? 

FS: It’s great for your 
concentration and 
ocus, as being there 
really streamlines 

your to-do list down 

0 the bare minimum! 
The people there are 
wonderful. They really 
look after you, and they make you feel like you’re 
part of the family. It’s good to be in a self contained 
ittle world. We also did some recording at J&J 
studio in Bristol. Unlike Rockfield, it’s right in the 
city, and it was a nice contrast. 


Florence, your anti-rock performance has 
become a thing in itself. How do you feel 
about that? 


“We were gifted 


plenty of time to 
write this one...” 


My shoe organising thing arrived, thank God” (Anna 
Calls From The Arctic); “I’m bored but | get a kick 
out of buying things” (No Decent Shoes For Rain); 
“If | could live across the road from a boot fair, 
wouldn’t that be something?” (Hot Penny Day). The 
government (Conservative Hell), otters (Kwenchy 
Kups), and a family tortoise (Gary Ashby) also come 
under scrutiny. 

Dowse’s overdriven guitar on Hot Penny Day and 
the seven-minute groove of Liberty Log demonstrate 
that there is plenty of scope for the group to survive 
their current flavour of the month-ness. “I don’t want 
to go on about it, but we’re back in business,” Shaw 
says on album opener Anna Calls From The Arctic. 
Stumpwork demonstrates that the Dry Cleaning 
business is going from strength to strength. 


FS: Pleased, | suppose! It came naturally. It’s 
hugely flattering to be noticed in an industry full of 
great performers. 


The US love you. Why do think that is, as not 
every band resonate over there? 

TD: They seem to understand our reference points 
well in the US. We have many US influences but 
we don’t sound like a US band, possibly because of 
the vocal and how audible Flo’s accent is at times. 
Maybe this sounds exotic! 


Considering Grace Jones 
was one of the singers 
that was a reference 
point for DC, it must 
have been a blast to be 
invited to the bill of her 
Meltdown. Did you meet 
her? Was she aware of 
your work? 

FS: It was a huge honour 
to be invited by her to play her Meltdown. We were 
told she personally invited us and is a fan. We knew 
early on the day of the show that she wouldn’t be 
coming. Which was maybe a good thing, as | would 
have been a nervous wreck. 


Are Wet Leg the Dave Clark 5 to your Beatles? 
TD: That Beatles doc was very good! 
As told to Daryl Easlea 


Lightning Seeds Lightning Seeds’ much about breaking new 

See You In The Stars last album, ground, and instead focuses 
tokk Four Winds, on recapturing the light and 
BMG 4050538812848 (CD, LP) but these 10 lyricism of the band’s best work. 
lan’s coming home new tracks There are even shameless nods 


In recent interviews lan Broudie 
has cited a “lack of confidence” 
for the 13-year gap since the 
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celebrate the long overdue 
return of his mojo. Not that 
See You In The Stars bothers 


to past triumphs, such as the 
redeployment of the synth horn 
riff of early hit Pure on Green 


Eyes, while old friend and 
collaborator Terry Hall weighs in 
to co-write the winsome Emily 
Smiles. Elsewhere, The Coral’s 
James Kelly gets a credit on two 
highlights, Live To Love You and 
the summer anthem It’s Great 
To Be Alive. Terry Staunton 


Marcus Mumford 
(self-titled) 
kkk 


Island 4587646 (CD, LP) 
Perfunctory Americana, 
short on highlights 

With his “Sons” on hiatus since 
2018's Delta, Mumford goes 


Photo (Dry Cleaning): Ben Rayner / (Pale Blue Eyes) Sophie Jouvenaar 


it alone ona 
eye collection of 
songs that never 
~ veer too far 


from what went 
before but present themselves 
in a more intimate setting. 
Producer Blake Mills (Alabama 
Shakes, Laura Marling) keeps 
the instrumentation simple and 
stripped back, for the most 
part, which is fine and dandy 
until the singer pumps too hard 
on the theatricality pedal. The 
chug-a-lug of Grace finds him 
inhabiting raucous heartland 
rocker territory familiar to fans 
of John Mellencamp and is 
none the worse for it, while 
Better Angels has a pleasing 
oak-smoked country quality. It’s 
when Marcus dives head-first 
into the angst-by-numbers of 
Better Off High or Prior Warning 
that the blueprint starts to look 
a little frayed. Terry Staunton 


The Orielles 
Tableau 


Heavenly Recordings HVNLP 207 
(CD, LP) 
DIY trio shoot for the moon 
- On their 2018 
ge debut, Silver 
Dollar Moments, 
this Halifax- 
spawned trio 
augmented C86-ish indie 
stylings with tentative art-pop 
colours. An ambitious second 
album (Disco Volador, 2020) 
and conceptual film (La Vita 
Olistica) later, their third album 
lets their cosmic instincts 
fly. Influences including jazz, 
electronica, space-rock and 
Brian Eno’s Oblique Strategies, 
Tableau sprawls between febrile 
beats, shape-shifting song 
and abstract sounds, rarely 
running low on the oxygen 
of ideas. Airtight’s mix of 
luminous melodies and Blade 
Runner-esque synaesthetic 
soundscapes scopes out 
wide terrain, while variations 
range freely from funk-pop 
(Television) to zero-gravity surf- 
pop (Some Day Later) and 
space-walk dreampop (Drawn 
And Defined). If the lengthier 
pieces perhaps lose focus, 
standout drum’n’bass twist The 
Room finds the Orielles in their 
element, tethering experiment 
to exultant melody with an 
inquisitive buoyancy. 
Kevin Harley 


Pale Blue Eyes 
Souvenirs 


tok 


Full Time Hobby FTH 452 (CD, LP) 
UK trio craft ambitious 
indie-pop debut 

da There’s a 
propulsive, 
confident energy 
on this debut 
album which 
really drives it along. These well- 
produced, skilfully structured 
songs have an infectious, 


melodic appeal, as shown on 
the punchy opener, Globe and 
the pulsating TV Flicker. All 
three band members deliver 
fine performances throughout, 
including Matt Board’s fluent 
guitar playing (at times slightly 
reminiscent of the Bunnymen 
and Television), Lucy Board’s 
subtle drumming and Aubrey 
Simpson’s dexterous bass 
work. The imaginative, nicely 
layered Champagne has the 
trio coalescing impressively 
and is a highlight. There’s an 
occasional slip; the lengthy 
work-out Dr Pong doesn’t 
really deliver, despite its verve. 
However, moments such as the 
shimmering Chelsea show the 
band have the skill and capacity 
to develop their approach. 

It makes the next album an 
appealing prospect. 

Steve Burniston 


Pantha Du Prince 


Garden Gaia 
tok 


Modern Recordings A 792515 
(CD, 2LP) 
New age techno from 
German electronica stalwart 
Emerging from 
the Hamburg 
Dial Records 
minimal 

> house scene 
of the early 2000s, Hendrik 
Weber has been creating 
Earth-conscious music ever 
since. Pantha Du Prince is 
a digital hippie with a lot to 
say, though usually his songs 
are wordless, but for some 
chanting on Garden Gaia. The 
German musician explores 
pastoral soundscapes with 
electronic instruments, hand 
percussion, tactile beats 
and atmospheres, as well as 
resounding meditative bells to 
evoke the sense of the eternal 
(a soupcon of anxiety that 
suggests it might not be forever 
after all). Weber is unlikely 
to change the world with his 
soporific soundscapes but, 
being distributed these days by 
a label with considerable heft 
(Modern is a part of BMG), he 
can but try. Jeremy Allen 


Simple Minds 
Direction Of The Heart 
toktk 


BMG 4050538826456 
(CD, LP, Cassette) 
Glaswegian synth-rock 
icons, still reliably epic 
Simple Minds’ 
career as one of 
the most 
dependably 
true-to- 
themselves album artists of the 
21st century proceeds apace. 
Their eighth new record in that 
time offers plenty to satisfy, 
built around Jim Kerr's deep, 
moody croon and the dynamic 
peal of Charlie Burchill’s guitar. 
In the single Vision Thing, the 
driving synths of First You Jump 


and the mellow, open-top pop 
groove of Human Traffic, they 
seem to at once take 
inspiration from and declare 
their influence upon stadium- 
fillers such as Coldplay and The 
Killers. Kerr ponders post-truth 
on Who Killed Truth? and rides 
two of the most infectious 
synth-pop grooves this band 
have written since the 80s in 
Act Of Love and the Skids-like 
reappraisal of Berlin 1989, The 
Walls Came Down. Reliable, but 
also brilliant. David Pollock 


The Snuts 
Burn The Empire 
kok 


Parlophone 0190296235351 


(CD, LP, Cassette) 
Chart-topping Scots go 
political 


/ Impressively 
AS gatecrashing 
f | past Demi 


{ Lovato to 

reach No 1 

last year, West Lothian quartet 
The Snuts’ debut album W.L 
thrived despite lockdown 
interrupting a momentum 

built on riotous gigs. There are 
enough simple guitar assaults 
to keep fans happy second time 
out. New producers Clarence 
Coffee Jr and DetoNate’s CVs 
encompass Dua Lipa, Years 
And Years and Lizzo, ensuring 
singer Jack Cochrane’s 

more politicised lyrics are 
accompanied by an equally 
exploratory pop crunch, notably 
under 13 and the raging title 
track. Not all of it pays off: 
Yesterday is as twee as any 
would-be anthemic indie ballad; 
Cosmic Electronica resembles 
paint-by-numbers Gorillaz. But 
a mix of concise singalongs and 
thoughtful moments of calm 
suggests The Snuts’ empire can 
survive a while yet. John Earls 


Soulfly 


Totem 
tokk 


Nuclear Blast 0727361571214 


(CD, LP) 
A dozen albums in and no 
less heavy 


Max Cavalera 

is sometimes 
accused of 
following 

- well-trodden 
formulas: chest-implodingly 
downtuned riffs, heaps of angry 
growling, traditional Brazilian 
elements fused sporadically into 
the metal maelstrom. When it’s 
as focused and bludgeoning as 
it is on Totem, it works a treat. 
A few factors account for the 
heft of Soulfly’s 12th album. 
The need to compensate for 
the departure of Marc Rizzo, 
lead guitarist since 2004. The 
astute appointment of gritty 
metal producer Arthur Rizk, who 
also contributes guitar parts 
(among other guests). Max’s 
son, Zyon, who's drummed with 
the band since 2012, showing 


obsessive interest in the 
songwriting approaches of his 
father’s former band, Sepultura. 
Besides a pleasant Cure-ish 
palate cleanser and progressive 
closing number, Totem bangs 
heads relentlessly. 

JR Moores 


Steamhammer 
Wailing Again 
tokotbok 
MiG 02701 (CD, LP) 
Quo inspirations link again 
in lockdown 
BAR Four albums 
cut between 
1969 and 
1972 haven't 
proved to be 
the legacy of Steamhammer 
— that distinction belongs to 
Junior’s Wailing, Status Quo’s 
set opener for many a year. 
Its originators reclaim it as the 
final track on this comeback 
effort, for which sole surviving 
member Martin Pugh is joined 
by fellow Brits Pete Sears and 
John Lingwood. American Phil 
Colombatto deps for late singer 
Kieran White. 

Sears, who contributes bass 
and keys, was the mastermind, 
and only the sleeve credits 
betray the fact this was 
recorded remotely. The material 
iS a combination of remakes 
and newer songs; the only one 
that outstays its welcome is 
a version of Eddie Boyd’s 24 
Hours that was also covered 
on their debut waxing. Wail on! 
Michael Heatley 


Sylvie 
Sylvie 
toto 
Full Time Hobby FTH 450 CD (CD, LP) 
US singer-songwriter’s box 
of treasures 
Inspired by 
discovering 
some 
recordings 
made by his 
father’s band in the 70s, 
Ben Schwab has created 
something special here. 
Backed by an excellent band, 
including Connor Gallagher on 


Pale Blue Eyes: when 
they put their heads 
together, they really put 
their heads together 


pedal steel, Schwab’s album 
(named after his affectionate 
term for his father’s songs) is 
full of finely crafted folk-rock 
with some elegant country 
tones. The stunning Falls On 
Me typifies this blend, with a 
sublime, soothing melody allied 
to an expressive mood. This 
impact is also seen on tracks 
such as the spectral Shooting 
Star, the graceful Stealing Time 
and the almost impossibly 
poignant title track that covers 
a Matthews Southern Comfort 
song. (Ben’s father, John, sings 
on a couple of tracks too.) 
Another highlight is 50/50, 

a track that has a haunting 
progression while also deftly 
echoing some of the album's 
melodic textures. Sylvie is a 
multi-faceted gem. 

Steve Burniston 


Titus Andronicus 
The Will To Live 
tokok 


Merge MRG 808 (CD, 2LP) 
Erudite punks go down the 
campy musical route 

You never know 
what you'll get 
with a Titus 
Andronicus 
album. As 
capable of quasi-hifalutin 
concept records as Oi!-inspired 
punk anthems, frontman 
Patrick Stickles’ creative 
unpredictability is one of the 
New Jersey band’s main selling 
points. This seventh full-length 
continues that tradition by 
sounding like a Rocky Horror 
Picture Show-style rock opera. 
Indeed, there are shades of 
The Time Warp lurking within 
the boisterous chorus of (I’m) 
Screwed. Yet behind campy 
sounding tunes, there’s plenty 
to ruminate on. An Anomaly 

is existential but sounds like 
an ode to 80s heavy metal 

(or at least its imagery), while 
closer 69 Stones is a whimsical 
yet simultaneously tragic 
ragged piano ballad. Not their 
best album, but still a wholly 
enjoyable one. 

Mischa Pearlman 


NEXT MONTH 


David Bowie Ezra Collective 


Beach Boys Sandy Denny 
Arctic Monkeys First Aid Kit 
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Books 


Blurred Vision 
Entertaining memoir from 
mercurial guitarist homes 
in on mental health and 
addiction over Britpop tales. 
By Jamie Atkins 


Verse, Chorus, 
Monster! 


Graham Coxon 

kkk 

Faber, £20 

ISBN 97805732238, 306 pages 


For many, Graham Coxon was the most intriguing 
thing about Blur: the reluctant-looking guitarist with 
a penchant for daubing abrasive noise all over 
Damon Albarn’s studied indie-leaning pop songs. 
Verse, Chorus, Monster! finds Coxon looking back on 
his childhood, Blur days, and beyond through a 
series of extensive interviews with author Rob Young. 

As such, it’s a drifting, thoughtful memoir — 
sometimes forsaking forensic autobiographical detail 
in favour of curious tangents and reflections on the 
creative process and Coxon’s struggles with mental 
health issues and addiction. 

Verse, Chorus, Monster! is particularly strong on 
Coxon’s formative years — the army kid forging an 
identity through art and instinctively using it as 
therapy, filling sketchbooks with drawings of 
monsters as a young child and continuing to do so 


What made you decide this 


was the right time for a book? 

When | started it, my life was completely different to 
how it is now. | started it in Autumn 2020. And 
actually, the idea to do a book first came four or 
five years earlier; the plan was to do some sort of 
arty coffee table book. It was shelved for a bit, but 
then during lockdown it felt like it was time to have 
a look at it. 


Graham Coxon on writing, 
anxieties and affirmation. 


| love to read biographies, stuff like Positively 
Fourth Street, about Bob Dylan, Richard Farina and 
Mimi and Joan Baez, though | mainly like reading 
about jazz musicians — Miles Davis, Thelonious 
Monk, John Coltrane, Jackie McLean. | find it 
fascinating reading about their upbringings and 
their lives. 


And how did you go about starting it? 

Me and Rob Young started having prolonged Zoom 
sessions — sometimes three or four hours talking, 
twice a week. That was good because | could just 


GRAHAM COXON 


pe 
“os 
- 


Ce 


into his thirties. He’s compelling on his early musical 
enthusiasms — discussing the mental images The 
Beatles’ music conjured up, his attempt to mod up 
his school uniform after falling hard for The Jam and 
exploring his dad’s jazz LPs. 

A meeting with Albarn, whom Coxon had seen 
“singing songs from West Side Story”, came about 
when his future bandmate felt the need one day 
to point out “the crapness of my shoes” in the 
school playground. Still, the early years of their 
musical collaboration are remembered fondly and 
coincide with Coxon’s burgeoning interest in art 
and enrolment in Goldsmiths College, London, to 
study art. 

In comparison, the Blur years are short on real 
revelations in terms of the dynamics of the band, 
anecdotes of on-tour hijinks, and even on the music 
itself. It’s refreshing, in a way, to hear a pivotal 
member of one of the biggest bands of their 
generation underplay their achievements (“Blur 
managed to get a few really good albums in, on 
which there were some loose, interesting, weird, 
terrific little songs.”). But it’s also revealing: the Blur 


spew my stuff, tell stories in an uninhibited way, 
and not overthink how | was explaining or describing 
things. He would record it and sort it out. | was 
jamming basically, and he’d tidy it up and remove 
all the shit. 


You’re very open in the book about anxiety, 
something that wasn’t talked about in the early 
days of Blur... 

If you’re in a band, there 
are monsters out there all 
the time, especially in the 
90s. People didn’t really 
know about the things that 
they know about now. The 
anxieties that | was 
suffering from early on 
were quite existential, about the actual feeling and 
sensation of being alive. Some of that may have 
been exacerbated by hangovers, but they aren’t that 
bad until later in your thirties. | thought that this sort 
of anxiety was the norm. No one was talking about 
mental health in the 80s and 90s. You had to be 
absolutely cuckoo and going to see a professional 


(y at life in Blur 


“I could spew my stuff 
and tell stories in an 
uninhibited way” 


Graham 
Coxon: 


offering up a 
sideways look 


songs Coxon does comment on 
tend to be those he had the most 
input in. He’s strong on the gauzy, 
psych side of Modern Life Is 
Rubbish, obviously more enthused 
by 1997’s US indie-inspired Blur 
(though still peeved that the noise 
levels on Song 2 aren’t 
“disgraceful” enough) and is 
fascinating on William Orbit’s 
contribution to Blur’s most 
enduring album, 13. 

There’s a feeling of settling 
scores here. Coxon is quite rightly 
keen to point out there was some 
brilliant music being made in the 
mid-90s that was sidelined in 
favour of daytime radio-friendly guitar pop — he sings 
the praises of Tortoise, Yo La Tengo and Pavement 
while barely mentioning the B***pop competition. 
Meanwhile, he distances himself from the laddish 
antics of his contemporaries by aligning himself with 
the feminist politics espoused by Huggy Bear and 
Riot Grrrl bands. Still, none of this will be news to 
anyone with one eye on his career. 

The most revealing part of Verse, Chorus, 
Monster! comes with the flurry of solo albums from 
the late 90s onwards that coincided with a period of 
coming to terms with anxiety and addiction issues. 
Coxon is open and reflective about his struggles, and 
the musical detours he takes can be fascinating 
(especially his interest in British folk and acceptance 
by guitar greats, Bert Jansch and Davey Graham). 

By the end, there are signs — his stewardship of 
Blur’s 2015 comeback album The Magic Whip, his 
new group with Rose Elinor Dougall, The Waeve — 
that suggest that Coxon has found a new maturity. 
Readers will be relieved for him. Verse, Chorus, 
Monster! makes it apparent how hard-fought 
that has been. 


before any of that language was put up in front of 
you to ponder. 


There’s a feeling of reaching a place of 
contentment at the end: the book ties up neatly 
as you’re starting work on The Waeve.... 

There’s such a lot of meandering and navigating 
through the world and self-doubt and all of that sort 
of thing. Who am I? Where do | fit in? Am | good 
enough? Have | done a 
good enough job? Did | 
have a good enough time? 
Or was | complaining all 
the time? And actually, | 
don’t know anything more 
about playing the flipping 
guitar than | did when | 
was 21. | still just make noises. 

Then there’s that bit at the end where | don’t 
know what to do on the song and Rose just says, 
“Do something that Graham Coxon would fucking 
do!” No one had said that to me, ever. That was the 
piece of affirmation that | needed. And there it is at 
the end of the book. As told to Jamie Atkins 


What She’s Like 
Helen O’Hara 

hk 

Route Publishing, £20 

ISBN 9781901927894, 340 pages 
Like a thunderbolt, or 
something 

At the height of her sudden 
fame in 1982, Helen O’Hara 
had to decide between taking 
her hard-earned place as 
violinist with the Bilbao 
Symphony Orchestra that 
September or stay with Dexys 
Midnight Runners, the group 
she’d joined a handful of 
months earlier. Fortunately, 
thanks to Come On Eileen’s 
global success, O'Hara 

chose Dexys. 
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What’s She’s Like — named 
after This Is What She’s Like, 
the 12-minute love-song Kevin 
Rowland wrote for her in 1983 
— chronicles Helen Bevington’s 
journey from playing in a variety 
of groups in Bristol to classical 
study in Birmingham and 
beyond; encountering Dexys in 
1981 to her reunion with the 
group in recent years. Her first 
meetings with Dexys are 
recounted in humorous detail, 
how they barely talked to each 
other in rehearsal, and then 
would repair to a café to barely 
talk to each other, while a 
group of girl fans would sit 
nearby. “We didn’t speak and 
they didn’t speak. It was like 


something from an art film,” 
O'Hara says. 

Kevin Rowland’s presence 
looms: an enigma to those 
closest to him, he announces 
his feelings for O’Hara in Dublin 
in late ’82: their near-marriage 
and break-up are discussed, 
without dwelling. We glimpse 
his remarkable creative 
process, and how O’Hara — with 
notable others — sought to 
make this reality. The 60 or so 
pages on Don’t Stand Me Down 
will be what many will first turn 
to; its timeline, writing, 
arranging, legends, The Little 
Nibble, and reaction to its 
commercial failure is covered in 
great detail. Her post-1988 


career, retirement and return to 
work with Tim Burgess, Tanita 
Tikaram, and yes, Dexys, adds a 
positive ending to the tale. 

What She’s Like is kind, 
generous, and honest, told by a 
reliable narrator. Having no 
myths to preserve, Helen O’Hara 
has written the book that Dexys 
aficionados will savour, a warm 
memoir that cuts through 
politics and factions, written 
with a knowledgeable, breezy 
charm. Daryl Easlea 


Charlie’s Good 
Tonight: The 
Authorised Biography 
of Charlie Watts 

Paul Sexton 


kkk 

Mudlark, £25 

ISBN 9780008546335, 368 pages 
Was there a night he 
wasn't? 

Journalist and broadcaster Paul 
Sexton was already close to 
finishing this book when the 
Stones drummer died in 
August 2021, so it’s 
unbearably poignant the 
forewords by Mick Jagger and 
Keith Richards refer to a dear 
pal in the past tense. Their 
plaudits relating to Watts’ 
talent are effusive throughout, 
as are those from other 
musicians, but it’s when they 
talk about Charlie away from 
the spotlight that a fuller, more 


Photo (Graham Coxon): Steve Gullick 
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evocative figure emerges. 

As an “insider” who’s 
interviewed the band numerous 
times over three-and-a-half 
decades, the author is perfectly 
placed to flesh out a portrait of 
an often-reluctant rock star. It’s 
of aman most at ease at home 
with Shirley, his wife of 57 
years, rolling up his sleeves to 
wash dishes and clean ovens, 
or tending to the couple’s many 
dogs: “If I’m honest | enjoy the 
company of dogs more than 
that of humans,” he admits. 
“Not that | loathe my species, 
but I’m of no good to them.” 

Sexton’s assessments of 
Watts the sticksman are spot 
on, digging deep into a lifelong 
love of jazz and how the form’s 
nuances were subtly 
incorporated into his work with 
the Stones to rewrite the 
grammar of rock. Yet, while his 
status as a pioneer and legend 
was cemented long ago, this is 
the most complete and 
revealing study of the private 
individual we’re ever likely 
to read. Terry Staunton 


heweet 


80s Sound And Vision 
Sheila Rock 

kkk 

Frances Lincoln, £32 

ISBN 9780711278776, 336 pages 
The snap, crackle and pop of 
a riotous era 

As the snarls of the 70s gave 
way to the posing and exotica of 
the New Romantics, no one was 
more on hand to chronicle the 
make-up and the hairdos of the 
new stars than Sheila Rock. 

The young American 
immersed herself in the culture 
and this collection of her work 
—a riot of colour as well as a 
blast of black of white — is a 
flash in time. From exotic 
portraits of Siouxsie to the 
dressed-down movie star glam 
of Duran Duran to the followers 
with stars in their eyes, it tells 
the tale of youngsters for whom 
fame was more than the torn 
jeans and sneer of the 
punk culture she had started 
out snapping. 

But it’s more than simply 
pop music, it’s style, street 
fashion, some photos that 
appeared in The Face and other 
hip publications, others that 
slipped through the net, 
everyone staring you in the eye, 
whether it’s Steve Strange and 
a bunch of muso chums looking 
cool outside nightclub Blitz or 
extroverts in whacko 
Pierrot-style outfits. 

And it’s not just the photos. 
A wealth of colourful names 


offer their thoughts on 
themselves and their image... 
Siouxsie, Midge Ure, Chrissie 
Hynde, Nick Rhodes. Get that 
Culture Club album on the 
turntable. Nick Dalton 


SPACESHIPS 
OVER CLASCOW 


MOCWAI AND MISSPENT YOUTH 


* 


STUART BRAITHWAITE 


Spaceships Over 
Glasgow 

Stuart Braithwaite 
took kk 


White Rabbit, £20 
ISBN 9781399611060, 336 pages 
Mogwai guitarist's brilliant, 
poignant memoir 
“I'm always suspicious of 
musicians who aren’t 
completely open about their 
influences. What are they trying 
to hide?” says Mogwai linchpin 
Stuart Braithwaite early on in 
this captivating, forthright and 
hilarious autobiography. 
Fittingly, then, the opening 
chapters of the guitarist's 
memoir Spaceships Over 
Glasgow read like a love letter 
to the music that made him 
—The Cure, Sisters Of Mercy, 
The Jesus & Mary Chain and 
more — and, perhaps most 
importantly, the doors opened 
by that music. The friendships 
formed with pals equally as 
obsessed, the importance of 
music in forming an identity, 
the excitement of eventually 
going to gigs — Braithwaite 
manages to capture those 
years of discovery with the 
fervour of a true believer. 
Equally, he writes brilliantly 
about Mogwai’s incremental 
steps from clueless teens 
blagging spots on the Glasgow 
gig circuit to internationally 
adored post-rock titans. Tales 
of wild behaviour abound, 
usually when brothers-in- 
debauchery Arab Strap are in 
tow. But along the way 
Braithwaite owns his own 
behaviour, gives credit where 
it's due and equally, isn’t afraid 
of naming wrong-’uns. His 
decency and deadpan wit 
make him an extremely 
relatable and likeable narrator, 
so when he embarks upon a 
crusade close to his heart at 
the book’s close it carries with 
it a genuine emotional heft. It’s 
hard to think of a better book 
written about the realities of 
being in a band in the 
21st century. Jamie Atkins 


Walking Back Home 
Ricky Ross 

kk 

Headline, £20 

ISBN 9781472289278, 324 pages 


Deacon Blue man’s online 
missives collated 

Subtitled Deacon Blue & Me, 
this grew from a lockdown 
project in which the somewhat 
faceless Scots frontman 
freestyled stories from his 

64 years of life. Linking them 
together made a book, but one 
that is weighted very heavily 
towards his Dundee upbringing 
and its religious undertones. 
Indeed, you feel he’s much 
happier talking about his pre- 
fame life as a teacher than his 
stardom from 1987 on. 

He’s also very guarded 
about his personal life: an 
unhappy first marriage is only 
lightly touched upon, while 
current wife and Deacon Blue 
co-singer Lorraine McIntosh 
features only in the latter 
role. The music somehow 
falls between the cracks: 
he mentions meeting Maria 
Mckee, but not the fact 
she inspired the single Real 
Gone Kid. He’s more effusive 
about Springsteen, a clear 
and audible influence, but 
the bombshell is that he and 
Lorraine were too much in awe 
to accept his invitation to an 
Asbury Park barbecue! 

It's arguable that the 
Deacon Blue fanbase was too 
diverse to pigeonhole: certainly 
it’s not clear Ross knows who 
buys his records and why, nor 
do you get a strong idea of 
what drove him to make the 
music. You do get the feeling 
of a decent, principled man 
whose religious and political 
beliefs mean as much, if not 
more, to him as commercial 
success or recognition. He 
would clearly have been just as 
happy playing in a pub with a 
guitar to people who listened 
than filling arenas and football 
stadia. Barbecue Bruce would 
probably empathise... 

Michael Heatley 


Europe Crosswise: A 
Litany 

Blixa Bargeld 

tok 


Contra Mundum Press, £13 

ISBN 9781940625560, 140 pages 
Unreliable tour memoir 

from industrial post-punk's 
enfant terrible 

Blixa Bargeld’s wry, semi- 
fictional account of the 2008 
Alles Wieder Offen tour is a 
funny little book. Translated 
into English for the first time, 
Europe Crosswise: A Litany 
serves up inventories the 
EinstUrzende Neubauten leader 
makes on tour: setlists, menus, 
airport receipts and itineraries. 
Bargeld deliberately omits 
details of the actual shows, 
instead observing the 
peculiarities of Europa seen 
through the eyes of a 
gourmand: enjoying Poached 
King crab with hazelnut oil 
marzipan & cauliflower mosaic 
whilst castigating four-star 
restaurants that serve up 
M&Ms or Moscow eateries that 
smell of rat poison. The once 
feral Blixa who crawled out of 
the detritus of West Berlin in 


the early 80s is now hankering 
for a table at Heston 
Blumenthal’s The Fat Duck; an 
upwardly mobile testament to 
what one could achieve with 
some corrugated iron, a 
cement mixer and a pneumatic 
drill, before neoliberalism 
ruined everything. And so you 
suspect the dinner date with 
Sir lan Holm might be fiction, 
though the complaint about 
once being on a terrible record 
label and having to play a show 
with Showaddywaddy is 
definitely all true. This litany 
picks up a rhythm and starts to 
read like an incantation, 
making art out of the tedium of 
touring while taking pleasure in 
its mundanities and repetitions. 
Jeremy Allen 


Industry Of Magic 
euge 


David Keenan 
kkk 
White Rabbit, £18.99 
ISBN 9781399603249, 272 pages 
For his next trick... 
With his debut novel, 2017’s 
This Is Memorial Device, David 
Keenan wrote Airdrie and 
Coatbridge’s post-punk scene 
into being. Keenan’s radicals, 
deviants and visionaries were 
so keenly observed, his 
anecdotes so vivid, that the 
bands became something 
tangible in the reader’s head. 
Everyone who's read it has a 
different idea of what the 
titular band look and sound 
like — thanks to Keenan, 
a multitude of Memorial 
Devices exist. 

Industry Of Magic & Light is 
a prequel split into two parts 
that achieves the same trick. 
The first uses a catalogue of 
the contents of a near-derelict 
hippie caravan to weave 
together a late 60s Airdrie of 
happening and psychedelic 
exploration. Keenan is fluent in 
esoterica and the disparate set 
of artefacts prompt entertaining 
and illuminating asides: an 
attempt to levitate Airdrie Town 
Hall using a collective power of 
thought; a record shop divided 
in two because of the 
co-owners’ feud over what 
constitutes pure rock'n'roll; 
Sinew Singer, an original rocker 
turned waterbed salesman. 

The second part of the 
book presents two interwoven 
quests for self-meaning in the 
aftermath of hippiedom — one 
from a speed-addled boxer 


behind the Iron Curtain; the 
other, a flower child lost 
in Afghanistan. 

In Industry Of Magic & 
Light’s postscript a recurring 
character reflects, “Whatever 
you need, at any time, is right 
there in front of you, if only you 
had the imagination to 
recognise it.” That sentiment 
sums up the book, a love letter 
to the DIY spirit and the idea 
that mind-expanding 
experiences can happen 
everywhere. Jamie Atkins 


a0 Vistows of 


Kate 
‘Btish 


ae oe That 

Hill: 50 Visions Of 
Kate Bush 

Tom Doyle 

tok 

Nine Eight Books, £20 

ISBN 9781788707794, 358 pages 
Prismatic probe of this 
woman’s work and life 

This year’s popular resurrection 
of Kate Bush’s 1985 hit via its 
pivotal role in Stranger Things 
has added heft and intrigue to 
what was already going to be a 
fascinating book. Presumably it 
necessitated last-minute 
tweaks, even a title change. It’s 
all come good as the reliably 
entertaining author, whose 
prose wears insight and wit 
lightly, delivers probably the 
best Bush book to date. 
Approaching its subject from 
inspired angles, Running Up 
That Hill... captures truths (and 
fantasies) about the 
Bexleyheath enigma which 
previous, dryer biographies — 
with the exception of John 
Mendelsohn’s Waiting For Kate 
Bush — haven't. 

It helps that in 2005 Doyle 
interviewed Kate at her house 
for four hours: “the longest 
interview I’ve ever done,” she 
says. A replica of the Rosebud 
sledge from Citizen Kane leans 
against a wall in her office. Yet 
Bush doesn’t come across as 
the loopy recluse of mythology; 
rather, she swears contentedly 
and seems aware of fame’s 
absurdities. That’s just the 
appetiser, as Doyle then 
examines the paradoxes of our 
ideas about Kate Bush, shifting 
easily between great art like 
The Ninth Wave or Moments Of 
Pleasure to the frothy pop 
scene within which she had to 
promote her music. Her “not 
a Tory” moment is also 
reappraised. A deeper 
understanding. 

Chris Roberts 
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Kevin Robertson Wy 
DCBA-25 Fruits De Mer 
CRUSTACEAN 96 

Kevin Robertson of The Vapour 
Trails tackles the final song from 
The Byrds’ fourth album, veering 
at least seven miles higher 
than their template. This is very 
British and quite contemporary, 
despite the strong dose of 
psychedelia that Robertson 
cannot wait to unleash at the 
earliest opportunity after a 

very straight intro. Whistling 
Theremin hints at what’s to 
come, which arrives with guitar 
like the smithereens of a 
bricked windscreen. You might 
miss The Byrds’ harmonies but 
you won't miss the guitar lines 
at the end, because Robertson 
reproduces them in twisted 
fashion. DCBA-25, Jefferson 
Airplane’s trippy Surrealistic 
Pillow anthem, lurks on the 

flip, and it sounds more Byrdsy 
than Why. It’s more measured 
psych, with highly accomplished 
vocals, guitars like bells and a 
joyous feel. The questing spirit 
of ’66 lives on. We may be 
older than yesterday, but the 
spirit of younger times resides 
in this 45. 


Dinosaur Jr 
Seventytwohundredseconds 
Live On MTV_1993 EP 
Cherry Red BRED 848 
Bootlegs, thin-sounding clips, 
tangling VHS tapes, phantom 
memories... at last, an official 
pressing of this telly session 
from the alt.rock titans. All 
that alt.noise is here, from the 
slack-strung, detuned stoner 
reassurance of Severed Lips 
to the alt.amphetamine blast 
of Raisans. Joseph Mascis’ 
guitar is utterly commanding, 
even when his alt.vocals 
seem diffident, and a nod too 
for Murph, the soon-to-quit 
drummer, who plays a blinder. 
Three guys self-generated 
this fury for two hours with 

no audience to drive them. 
Unbelievable. 


Bobby Oroza My 
Place, My Time/ 
Through These Tears 
Big Crown BC 127-45 
Cold Diamond & Mink lay a 
languid groove, sophisticated 
yet slippery, empty yet full, 
and Bobby The Lover, voice 
as delicate as a butterfly’s 
backpack, tells of his search 
for satisfaction, which 

means escaping a tentacular 
relationship and legging it in 
search of My Place, My Time. 
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Through These Tears is a 
slower, pulsing plod through 
delicious romantic misery, 
with a smothered Bobby 
seeking solace in endless 
snogging. His romantic world 
clearly holds a limitless 
amount of intimacy, yet he’s 
always hunting for his true 
self, not just a knee-trembler. 
As Bell & James told us in 
"78, you never know what 
you've got 'til it’s gone, so 
make the most of it, Bobby. 


Brown Sugar 

I’m In Love With 

A Dreadlocks/ _ 
Instrumental mix Soul 
Jazz/Lover’s Rock SJR 
500-12 


Classic lovers rock cut loud 
on 12”, though the original 
7” did not lack weight. 

It’s rarely noted, but the 

first wave of lovers offered 
two often-interchangeable 
variants: silky Janet Kay, Me 
& You, etc) and rootsy (15, 
16, 17, Simplicity). Brown 
Sugar, a trio comprising Caron 
Wheeler (later of Soul II Soul), 
Carol Simms (aka Kofi) and 
Pauline Catlin, approximately 
fitted the latter category. I’m 
In Love With A Dreadlocks 

is arguably their strongest 
record and retains its impact 
and allure, even if today it’s 
not a taboo to date a Rasta. 
The production, by Dennis 
Harris and Dennis Bovell, is 
rich but rocking, and Brown 
Sugar sound like a more 
melodic version of the girls 
you knew in school, which 
was the point. The tune rolls 
along delightfully and given 

a promotional budget, might 
have been a hit in ’77, while 
the flip is more a dub than 
purely instrumental. Those 
who bought it held on to it: it 
was fairly hard to find in pre- 
internet days. Nice to know 
this touchingly soulful tune 
still rocks a crowd. 


Stay | Can Hear The 
Grass Grow/Get Going 
hana Crabomophone 
WINKLE 48 

The Move, the most 
underrated British band of 
the 60s? Discuss. Or don’t 
bother. Instead, luxuriate 

in Stay’s tremoloing, 
sometimes halting, always 
intriguing makeover of The 
Move’s allegedly accidental 
psychedelic '67 smash, | Can 
Hear The Grass Grow. There’s 
attractive 12-string, wafts 


of noise, and the Spanish 
band are not self-conscious 
about tackling such glory: 
they approach the tune 

like it’s theirs. The flip, the 
splendidly direct Get Going, 
which opened their 2021 
album Old Sounds Of Modern 
Music, hangs about on the 
corner of Woman From Tokyo 
and Sticky Fingers, hoping to 
get picked up. Stay should be 
bigger than they are. But then 
we probably wouldn’t have 
this single to love... 


Neil youns & The 


Restless Eldorado 

EP Reprise 09362 
4951971 

A band named after a soap 
opera with an EP to provide a 
title for another. This explosive 
five-track 12”, initially issued 
in 89 in Australia and Japan, 
finds Neil Young accepting 
deafness is a consequence of 
his art. Rhythm section Chad 
Cromwell and Rick Rosas 

are understandably Restless, 
fretful that the nearby drug 
store will close before they 
can buy more Tylenol. The 
tune we all know is On 
Broadway, one of the most 
cynical dissertations on fame 
ever written, which doubtless 
suits Young. He’s barely got 
this here guitar under control: 
it’s a crazy horse, bucking, 
rearing, dumping heaps of 
manure as it bolts. Cocaine 
Eyes has Young singing in 

a cavernous hall, while the 
music is bruisingly upfront. 
The title cut has a Mexican 
border feel, like a grumpier 
Dire Straits. Don’t Cry would 
be tender were it not for 

the bonfire of axe: this is a 
fresh definition of “power 
ballad”. Three of these tracks 
appeared on that year’s 
Freedom in more orderly 
renditions; here are the 
toothgrindin’ takes. 


Chapterhouse 
Mesmerise EP Music 
On Vinyl MOV 

12026 C 

Mesmerise is in good 
company: the 12” EP is the 
preferred format this month. 
This classic four-tracker 


of presumed shoegaze, 

but which actually offers a 
broader stylistic palette, has 
been exhumed from 1991 
and is pressed in a numbered 
blue vinyl edition of 1,000. 
The title track is almost indie 
dance. The beat is there but 
it’s so downbeat it’s only 

fit for swaying. It’s rather 
pretty, with flaccid vocals to 
match, simple guitar lines 
and low, buzzing synth. When 
the power chords turn up, 
you expect Roger Daltrey 

to muscle in, bawling, “Out 
here in the fields.” Precious 
One, a song of enchantment, 
also deploys a lazy tempo, 
but feels more engaged, its 
layered guitars and keyboards 
churning over popping bongos. 
| remember it triggering 
dreamy looks in fans’ eyes; it 
sounded ripe for a future hit 
cover version, but no takers. 
Summer Chill is a bountiful 
psychedelic tide that could 
easily grace a classic album 
bearing the word “Gigi” on its 
sleeve, and | don’t mean the 
Gigi soundtrack. Then We'll 
Rise is a waltz-time mandolin- 
rattler, akin to late Wonder 
Stuff on heavy drugs. | still 
don’t understand why more 
lovers of original psych don’t 
investigate shoegaze; there’s 
plenty in it for them, even if 
whimsy is absent. Mesmerise 
is as good a place as any to 
start. 


Colosseum Elegy/The 


Kettle Dynamte Cuts 
DYNAM 7120 

A scarce showing on 7” for 
two tunes from the original 
Vertigo proglords, and | do 
mean original: the super 
Valentyne Suite album 

these tracks are torn from 
marked the label’s debut. 
Presumably the mighty beats 
of Jon Hiseman triggered 

this pressing, but any band 
boasting Dick Heckstall-Smith 
and Dave Greenslade, plus 
Pete Brown pen in hand, had 
plenty of advantages. Elegy is 
as funky as old socks, despite 
defying stereotypes, ripping 
along with such intensity that 
you almost overlook the string 
quartet and the way James 
Litherland sings like Sting. The 
Kettle is equally funky, but 

it’s also a hard rock freakout, 
bedecked in Hendrixy wah-wah 
before guitars duel like angry 
wasps until Bossman Hiseman 
delivers an explosive climax. 
Despite stellar musicianship, 
this is agreeably rough: these 
days such a quality would be 
so ironed out, its verve would 
be flattened. 


REVIEWS 


NewDad Banshee EP 
Fair Youth FYR 02 
Owing to a lack of pressing 
capacity, singles now show 
up months after downloads 
are released. NewDad’s 12” 
six-track EP circumvents 
that difficulty by offering 

a song, Disappear, which 
didn’t see digi release. This 
Galway quartet’s dark but 
thoughtful music, which has 
been compared to The Cure, 
has stirred a commotion 

on the indie scene. The 
throbbing title cut finds 
singer Julie Dawson coolly 
refusing to be drawn in even 
as the song catches light, 
which creates intrigue. You 
can hear her natural accent 
on Thinking Too Much, 
making fretful lyrics seem 
even more confessional. 
Ladybird is approachable 
and warm, rendering her 
sudden cussing all the more 
shocking, and Disappear 
runs like it’s on tracks, 
resembling New Order 
playing Kraftwerk on guitars. 
I'd say NewDad show 
promise, but they’re already 
delivering on it. 


The ater airy ls 
Present We All 
Came From The Sea/ 
Summer Clue 

CLUE 109 

Volume 9 of the 24 

Songs project is a blunter 
instrument than you might 
expect, high on drilling guitar 
and rock-solid, presumed 
electronic, drums. It’s 
mostly one-chord drone- 
rock. Mr Gedge rides over 
it, dismissing a relationship 
by painting a picture so 
broad, it shrinks the pain. 
There’s even a breakdown, 
the oldest mix trick in the 
disco book, though the only 
disco this would be played 
at is the Tuesday night indie 
disco, drinks half price for 
students before 8.30pm. 
Summer is more traditionally 
Weddoes fare, with the 
Director General’s voice 
ascloseasthis while trying to 
persuade a lover to return. 
National Treasure? This 
band should be guarded by 
Beefeaters. 


lan McCann 

Send new release vinyl 
singes for review to lan 
McCann, Singles, Record 
Collector, The Titfield 
Thunderbolt Room, 2nd 
Floor, Saunders House, 
52-53 The Mall, Ealing 
Broadway, London W5 3TA. 
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RC Stockists 


Have our readers coming through your door! 


Across the Tracks - ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren’t on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. |edfrombrighton@tiscali.co.uli 
Wwww.acrossthetracksrecords.con] 


Alan’s Record & CD Shop - ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays 
by appointment only. Independent and stubbomly individual.’ 

218 High Road, East Finchley, London N2 9AY. 

Tel: 0208 883 0234.Jalanrecordman@tiscali.co.uk 


Ben’s Collectors Records — Long standing record shop in the 
heart of Guildford with an ever changing large stock of records cds & 
cassettes at the most reasonable prices in the South. 5 Tunsgate, 
Guildford, Surrey GU1 3QT. Drop any unwanted records in for a 
quote or contact Ben on 01483 301165 or 
iwww.benscollectorsrecords.con] 


Casbah Records — ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 
itony.davis@ntlworld.com}www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records 
for 35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. 
Mail order or call in for a collecting experience.’ 89 F Woodbridge 
Road, Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records - ‘Open Monday to Saturday 9am-—6pm. 
Established for over 25 years, we stock back catalogue CDs of all 
genres. Specialising in 50s/60s, Rock'n'Roll and Prog & music and 
film DVDs. We buy and sell vinyl, CDs & DVDs.’ 132 High Street, 
Welling, Kent DA16 1TJ. Tel: 0208 304 5853. 
jjohn@cruisin-records.fsnet.co.uk 


Grammar School Records - ‘We stock 25,000 LPs, including 
8,000 soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, 
blues, country, easy, reggae, spoken, plus 20,000 45s, 1000s of 
CDs, DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar 
School, High Street, Rye, East Sussex TN31 7JF. 

Tel: 01797 222752.|sales@backtrackrye.com, 

WWW. BraMiniarscnioonrecords.com) 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in 
Chichester.’ 44 The Hornet, Chichester, West Sussex PO19 7JG. 
Tel: 01243 771744. 


Intense Records — ‘Chelmsfords only independent record 
store selling New & 2nd Hand Vinyl & CD's all genres catered for 
Rock, Pop, Indie, Dance & more & DJ & Hi-Fi equipment.’ 33/34 
Viaduct Road, Chelmsford, Essex CM1 1TS}www.intenserecords.con] 
Tel: 01245347372. email:fenquires@intenserecords.con] 


Merlin Records — ‘POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC.’ 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania - ‘Selling quality vinyl - Rare, new & used covering 
all genres. Based in Worthing Town centre near Brighton.’ 21 West 
Buildings, Worthing, BN11 3BS. Tel: 01903 203489. 

mobile: 07912664576. email:/help.musicmania@gmail.con] 


Not Just A Record Shop - ‘Vintage vinyl store, all genres, large 
stock of new and second-hand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.’ 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037.|sumer110@hotmail.con] 


Intense Records — Chelmsford 


116 Record Collector 


On Broadway - ‘Open Weds to Sunday 12-6. We stock R‘n’B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7”/12” LPs at competitive prices. On vinyl & 

CD thousands of 7” from 50s — 80s.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
Vinylphonic@googlemail.com 4 www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues 
& originals. We buy & sell records — that’s what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. 

Tel: 0207 485 9958/07961315874] jajukebox@hotmail.com 


Rarekind Records -— ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. Tel: 01273 818170. 
music@rarekindrecords.co.uK / Www.rarekindrecords.co.ult 


Raven Records - ‘Specialise in PUNK/ ROCK/ INDI : Sell Vinyl, CDs 
DVDs and memorabilia.’ EST. 1988 Raven Retail LTD 74 Bromley 
Road, Beckenham Kent BR3 5NP / Tel: 0208 658 0131. IE-mail : 
sales@ravenretail.co.uk;] FACEBOOK : Raven Retail LTD 


Rock Bottom Records - ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new 
& pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see 
us!’ 37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438] mikehoareO6@aol.com 


Russell’s Records — ‘New shop in Hampshire, come in and see 
us and our rapidly increasing/changing stock of good quality used 
albums/singles. Browse and enjoy our friendly service and free tea/ 
coffee.’ Unit 12, The Hardies, High Street, Bordon, Hampshire 
GU35 OAY. Tel: 01420 477221] watersidepixels@hotmail.co.uk 
www. russells-records.co.u 


Second Scene -~ ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com|/| www.secondscene.co.ulkj 


Shaks’ Stax of Wax - ‘Stocking all genres of used LPs, 12”s, 7”s, 
CDs and Tapes, which are updated daily. From the cheap and cheerful, 
to the highly collectables, there’s something for everyone. There’s also 
a small essential new- reissue section and a tailored ordering service 
offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm." 

54 Old London Road, Kingston Upon Thames, Surrey, KT2 6QF. 
Tel: 0208 546 4422] info@shaksstaxofwax.com}. 


Sister Ray — ‘The last true all-genre record store in Soho. We have 
an unbeatable mix of CDs, vinyl and rarities. Music lovers from around 
the world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1iF 8RP. 

Tel: 0207 734 3297 | sales@sisterray.co.uk www.sisterray.co.ul 


Slipped Discs — ‘New and used vinyl, quality CDs and collectible 
cassettes. Slipped Discs is located within Cobblestone Walk, which 
houses a large collection of independent shops and a 16th-century 
Tea House.’ 58a High Street, Steyning, BN44 3RD. 

Tel: 07852924601 

Blippeddiscssteyning@gmail.com 


Sounds Original — ‘Shop trading in Ealing, West London since 

1983 (mail order since 1978). Based near South Ealing Underground 
station, about half-way between Heathrow Airport and Central London 
on the Piccadilly line, makes us an easy destination for any discerning 
collector of 1950s and 60s original records and memorabilia. Open 
11.00 to 5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, 
London W5 4QP. Tel: 0208 560 1155] soundsoriginal@aol.com 
www.soundsoriginal.co.uk 


Sugarbush Records - ‘20,000+ records, mostly collectable 
and preloved Lps, 12” & 45s. Also new Indie & Psych on Lp..Open 
Thursdays / Fridays & Saturdays. Records purchased, any size 
collection’ 2 London Rd Tunbridge Wells, TN1 1DQ. 

Tel: 07514 441 939 4 www.sugarbushrecords.con} 
pales@sugarbushrecords.plus.comy 


The Little Record Shop - ‘Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000s LPs & 45s. Rare 
records too. 95% Second-hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don’t sell on eBay or on the net, only from the 
shop.’ 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766] David@thelittlerecordshop.co.uk 


The Record Shop Ltd — ‘We stock a large range of second-hand 
& new vinyl plus guitars, CDs, DVDs, sheet music & accessories. We 
buy vinyl & instruments (all types).’ 37 Hill Avenue, Amersham, 
Buckinghamshire HP6 5BxX. Tel: 01494 433311. 
therecordshop@btconnect.com| www.therecordshopltd.co.uk 


The Sound Machine - ‘Based in central Reading, one minute from 
Reading station, we are the town’s longest-established independent 
collectors record shop. Wide range of new and second-hand vinyl 
and CDs. Collections bought & sold.’ 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com www.thesoundmachine.uk.con] 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJs & band promoters Chris King and Rhydd Pugh.’ 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313] shop@recordsuk.co.uk} www.recordsuk.co.ulk¥ 


Time Machine Records - ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 7JL. 

Tel: 07900142718. }harry_boulter@hotmail.co.ul 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4, seven days a 
week.’ Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, 
Queen Street, Salisbury, Wiltshire SP1 1EY 

Tel: 07872105502. }paul@vinylcollectorsandsellers.com} 
www.vinylcollectorsandsellers.co.ukf 


SOUTH W 


Clocktower Music — ‘Preowned vinyl all styles and types of 
music, bought, sold & traded.’ Unit 10a, St. Michael’s Estate, 
St Michael's Ln, Bridport DT6 3RR. 
Tel: 01308 458077. 
www.clocktowermusic.co.ukV/ Open Mon to Sat 10.00am — 4.30pm 


Clocktower Too — ‘New vinyl, CDs and Music Memorabilia’ 
35a South St, Bridport DT6 3NY. 
Tel : 01308 458077 / Mon to Sat 10.00 — 3.30pm 
www.clocktowermusic.co.uk 


Forest Vinyl — Selling pre/loved and new vinyl from our stock of over 
30k LPs and singles of all genres at our friendly, spacious shop in 
Cinderford. Opening times: Tues - Sat 11am — 4pm 

Unit 24, Forest Vale Industrial Estate, Forest Vale Road, 
Cinderford, GL14 2PH. 

Tel: 01594 825901 /|nfo@forestvinyl.co.uk / 

www. forestvinyl.co.uk 


Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.’ Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. 

Tel: 01626 334942 /phoenixsoundi1@gmail.com 


Rapture — ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567 / 

Wwww.rapturewitney.co.uK 


Red Rock Records - ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793] wayneofafcb@msn.com 
Wwww.amazon.co.uk’shops/redrockrecordspoole 


Rocket Records — Newly opened Record Shop with 40 years of 
collecting experience. Vinyl, Posters and Memorabilia. Wide range of 
genres. Speciality sections include punk and metal. Vinyl collections 
bought. Friendly, welcoming atmosphere. Open 10.30-6 Wed-Sat 884 
Wimborne Rd. Moordown, Bouremouth, BH9 2DR 
rocketrecords.co.ul - Tel: 01202 512762. 

info@rocketrecords.co.uK 


The Independent Record Shop - ‘An independent vinyl-collector's 
dream with albums from 10p up to quality, sourced from UK and USA.’ 
7 Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642] info@theindependentrecordshop.co.ul 
iwww.theindependentrecordshop.co.uK 


Wanted Records — ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.’ 

Unit 1, St Nicholas Market, Bristol BS1 1HQ. 

Tel: 0117 9290524] info@wantedrecords.co.uk. 
Www.wantedrecords.co.ui 


EAST ANGLIA & THE MIDLA 


Back To Mono - ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
26 Guildhall street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uK 

www.backtomonorecords.com 


DD Music Geek — ‘Independant music and pop culture shop dealing 
in new and preloved vinyl, merch, books, cassettes, CDs, magazines, 
comics, manga, games, gifts and much more!’ 

111 A, Bridge Road, Lowestoft, Suffolk, NR33 9JO 

Tel: 07584281556 4 dave@ddmusicgeek.co.ulky 
www.ddmusicgeek.co.uk 


Just For The Record — ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, no by 
appointment’ 3, Churchside Arcade, Little Church Street, Rugby, 
Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 70s plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.” 

65 Blackwell Street, Kidderminster, 

Worcestershire DY10 2EL. Tel: 01562 515291. 
terry@mrteerecords.co.uk 


READER SERVICES 


Revolution Records - ‘New and Collectable vinyl records across 
many genres to suit all tastes.’ 1st Floor at Hunts Bookshop, 
9 High Street, Rugby, Warwickshire, CV2 3BG. 


Tel 01788 551867 /Jenquiry@huntsbookshop.co! 


Spiral Archive Records — ‘New and used records and CDs. 
Punk, Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed- 
Fri 11-4pm/Sat 11-5pm.* First Floor, 43 Hazelwood Road, 


Northampton. NNi 1LG Tel: 07974885450. 
lalex@spiralarchive.com|/Jebay-stores.ebay.co.ukjspiralarchiverecords 
Vinyl Lounge - ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7”, 


RSD and illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, 
Mansfield, Nottinghamshire NG18 1SS. Tel: 01623 427291. 


inyllounge.mansfield@gmail.co! 


WALES 


Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the 
main concert ticket outlet in West Wales incorporating Ticketmaster.’ 
221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. 


Mudshark Records — ‘Mudshark Records stocking new and 
thousands of second hand vinyl and CD’s. Most genres, rock, jazz, 
psych, punk, reggae, disco, funk.’ 128 High Street, Bangor, 
Gwynedd LL57 ANT. Tel: 01248 372407/07887535945. 


VOD Music — ‘Opened February 2009 by Record Fair Organisers 
‘VOD Music’. Quirky store with Vinyl, CDs, DVDs (most genres) 
plus merchandise, sleeves and accessories. Open Wed, Fri, Sat, 
10.30am-4pm’ 28 New Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 


enquiries@vodmusic.co.ukjwww.vodmusic.co.uky 


NORTH 


Better Daze — ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections 
arriving each week. Plus Juke Box hire and a selection of Juke Boxes 
for sale.’ Zetland Street, Northallerton, North Yorkshire DL6 1NA. 


Tel: 01609 781383 / 07852419937. 

peter careovrgn rel 

Grey ‘n’ Pink Collectors Records - ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
Kingbee Records - ‘Huge selection of second hand records and 
CDs. Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, 
Rock etc on 7” and 12” & LP.’ 519 Wilbraham Road, Chorlton- 
cum-Hardy, Manchester M21 OUF. 

Tel: 0161 860 4762. 


ingbee.records@yahoo.co.ukj/| .kingbeerecords.co.ulK 


Pear Music Shop - ‘CDs, Vinyl, DVDs, Cassettes, Musical 
instruments and Accessories, LPs, 7”, 78’s, 45s, 12”, excellent 
ordering service. 30,000 pieces of vinyl and growing.’ 24 High 
Street, Knaresborough, North Yorkshire HG5 OEQ. 

Tel: 07903 733730 / 01423 864120. 

Replay Records - ‘Established in 1999. Stocking new and pre- 
owned CD’s and Records. Shop open — Tues-Sat 9.30-5.30.’ 
62-64 Freeman Street, Grimsby DN32 7AG. 

Tel: 01472 351125. 


eplay-records@btconnect.co! 


Reflex — ‘Classic indie high-street store, catering to all musical 
tastes, fads & fashions. Fully geared up online with worldwide 
mail-order. Specialist in new release vinyl on 7” and LP.’ 
23 Nun Street, Newcastle upon Tyne NE1 5AG. 
0191 2603246[reflexrecordshop.con] 
RPM Discs— ‘A traditional record shop specialising in quality value for 
money second hand vinyl. CDs and new vinyl also stocked. Home to 
one of the UKs largest singles only on-line shops. 
7A The Shop, Front Street, Wingate, County Durham, TS28 5AA. 
Tel: 07711 450045 /[sales@rpmdiscs.co.ul] 
/ ane AorpeTscs.co-a 
Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections 
or pop memorabilia quickly and easily. Ex cash paid. Please get in 
touch.’ 19 Marsh Street South, Hanley, Stoke-On-Trent, 

A. Tel: 0798 919 


bbersoulrecords@hotma\ uk 


eleton Records — ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types 
of music catered for — we buy your unwanted vinyl, CDs, DVDs.” 

11 Oxton Road, Birkenhead, Merseyside CH41 2QQ. 

Tel: 0151 6539 003. 

Spinning Discs Sheffield — ‘An independent record shop where 
music lovers can meet, relax, drink coffee and browse new, reissue 
and select second hand vinyl in a friendly community environment.’ 
55 Chesterfield Road, Meersbrook, Sheffield $8 ORL. 

Tel: 07521 450111|contact@spinningdiscsheffield.co.ul 
The Musical Box- ‘Liverpool's oldest record shop since 1947, 
owned by a family business spanning four generations. We take 
pride in our longevity and extensive history, having been featured in 
several TV programmes and documentaries. We are renowned for 
being a ‘hidden gem’ and specialise in new old vinyl LPs, 

7” singles, CDs, 78s & cassettes. 

457 West Derby Road, 

Tuebrook, Liverpool L6 4BL Tel: 01512633845. 

TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, 

ia, LA14 1RD. Tel: 07428171256. 


Vinyl Guru is co-owned by father and son Chris 
and Rob Larkin, a family outfit employing various 
relatives. Selling multiple genres, accessories 
and game music/soundtracks, the shop is 
thriving. Rob tells Steve Burniston the story. 


Tell us the history of the shop and the kind 
of music you sell. 

We have always loved music and vinyl. Chris 
started working in music in the 80s at Our Price 
Records and as a guitarist in a few punk bands. 
But as the music industry of the 90s and 2000s 
shifted through CDs, digital and streaming, 
ideas of starting a vinyl record shop were put on 
pause. The vinyl revival of the early 2010s was 
the cue for us to start Vinyl Guru, initially selling 
accessories online. By 2015 we had earned 
enough to start selling records from a small 
industrial unit on the outskirts of Newcastle and 
in 2018 we moved to our current shop premises 
at 69 Westgate Road in Newcastle city centre. 
We now have tens of thousands of new and 
used records of all genres and prices — from £1 
to over £1,000! 


What influenced the decision to also sell 
accessories and how important is that to 
the shop? 

We started selling accessories back when barely 
any other businesses stocked them, and those 
early sales were essential in allowing us to 
expand into a full record shop. As sales of vinyl 
have exploded, vinyl accessory sales are now 
big business, and as a small team of only two 
full-time staff we have a lot more competition 
than we once did! However, our accessory 
sales remain a good source of income with the 
support of regular customers and record shops 
such as Rough Trade. 


What are the main genres and records your 
customers are looking for? 
Rock and pop tend to sell best for us, but 


Vinyl Guru — Newcastle 


we have plenty of specialist collectors who 

can’t get enough of a particular genre — punk, 
jazz, rock'n'roll, funk & soul — or artists such 

as The Beatles or David Bowie. We also run 
“chipfreq”, specialising in video game music and 
soundtracks, which is rapidly growing in popularity 
with a new generation of younger customers. We 
sometimes sell hundreds of copies of popular 
game soundtracks like Minecraft, Final Fantasy 
and Sonic the Hedgehog! 


What are some of the interesting rare 
records you've sold in the last few months. 
Our most surprising recent find was a 1970 
Genesis promo single, Looking For Someone, 
that sold for £2,000. With only two other sales 
on Discogs ever, it’s one of our rarest records 
to date. Other recent finds include some 
excellent condition original UK Track Records 
Jimi Hendrix albums and original US MoFi 
remasters of albums including Pink Floyd’s The 
Dark Side Of The Moon — all of which we have 
for sale online. 


How important are independent record 
shops in 2022? 

They will always be the best places to buy and 
discover physical music. In an increasingly 

digital world, and particularly since Covid and 
lockdowns, it’s more important than ever to 
support indie record shops and keep them safe 
and healthy for connecting with music, its history, 
future, culture, and the people who love it. 


Name that one elusive rare record you’d 
love to get for the shop. 

Home’s synthwave masterpiece, Odyssey. A few 
hundred US copies were pressed in 2016 but 
it’s already selling for over $1,000! 


Vinyl Guru, 69 Westgate Road, Newcastle 


upon Tyne, NE1 1SG 
demv.vinviguru.co.uid/ 0191 2420430) 


Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Tumtables, Styli & huge range of 


accessories.’ 69 Westgate Road, Newcastle upon Tyne NEi 1SG. 
Tel: 0191 242 0430.|info@vinylguru.co.ukq 
Vinyl Tap — ‘New & Used, Vinyl & Cds. New Releases, Indies Exclusives, 


Dinked Editions. Over 150,000 items in stock online and available in 
store. Can't find in the shop, please ask’ 
42 John William Street, Huddersfield, HD1 1ER. 


01484 845999[mnw.vinytap.co.ul 


NORTHERN IRELAND 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street - 

BT78 1EE Tel: 07765 788591 Email:|j 


OVERSEAS 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia’s No 1 stockist of RARE metal & punk. 
Even a wide range of pop memorabilia like posters, magazines etc.” Open 
Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.’ 

Sankt Eriksgatan 101, 11331 Stockholm, Sweden. 

Tel: (+46)8340061 


-hissandcrackle.cot 


Vinylucky — ‘Singapore’s premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. 

At least 13,500 LPs/12” in-stock. Weekly new arrivals. 

“A PLACE WHERE GREAT MUSIC LIVES!” “THE GOLD STANDARD IN 
VINYL RECORDS"”.’ No. 1 Coleman Street, 

The Adelphi, Unit #B1-42, Singapore 179803. / 

Tel: +65-6336-9071.[vinvlucky@notmail.coml/ 


ittp://vinylucky.blogspot.co 


Gibert Joseph Musique - ‘Biggest independent records shop from 


France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France.|Gibertjoseph.comTel: +33 44 41 88 53. 
Email: philippe. marie@ giberyosepn.co 


Lost Padre Records — ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, 
the music of New Mexico and esoteric recordings from the world over.’ 
131B W. Water Street, Santa Fe, NM 87501, USA. 


Tel: +1 505 310 6389 Email:|lostpadrerecords@gmail.cot 


Hiss & Crackle Records Ground Level — ‘Local indie releases, 
Australian + imports. Stocking new & pre-loved records, CDs, tapes, 
books/zines and more! + live music with an in-store stage!” 
Ground Level 18 Council Street WA ND NSW_A 


2287 Tel: +61 40010583 Email:|mitchel@hissandcrackle.com]/ 


Hot Stuff AB - ‘Southern Sweden’s leading shop for collectable 
records & ephemera. 50.000+ items of second hand, “new” limited 
editions and inhouse labels. Bank vault with high end collectables and 
wide range of vinyls in almost any genre. If you travel a long way, we 


even got special deals for hotels.’ Norra Esplanaden 5, Almhult, 
Sweden 34330. Tel: +46 476 10449 /| .hotstuff.sa 
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13 Issues available on mobile/tablet 
Save on cover price and international 
postage price 

Keep digital copies on your device 


aieece is still the best way to get your 
“xnonthly music fix. Subscribe today by 
choosing a print, digital or bundle package. 


Your favourite magazine delivered 
to your door before it hits the shops 


Savings on the cover price — 
up to 38% off 


Exclusive offers and discounts 
on Record Collector products 
and our vinyl range 


Music calendar at Christmas* 
FREE gift for new subscribers** 


VALERIE CARTE 


STRACK CART 


13 Issues delivered to your door 
13 Issues available on mobile/tablet 


Unlimited access to the 
Rare Record Price Guide Online 
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Enjoy a choice of a fantastic gift 
when you subscribe today. 

Choose from the 180g heavyweight 
vinyl Polly Niles LP from RC’s 
Rare Record Club, ora 
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perfect for the devoted record collector. 
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* Print and bundle only. ** Free gift is for new subscribers only. cn www.recordcollectormag.com 
Gift will be posted on receipt of payment. Limited number available. Visit .recordcollectormag.com 


To claim your free gift please contact us on the above number. 
To order yours today 


shop.recordcollectormag.com/subscriptions 


RECORD LISTINGS 


Sell Vinyl/CDs direct to RC readers, call us on 0208 752 8172 


or Email listings@recordcollectormag.com 


NEXT ISSUE: DECEMBER 2022 (on sale 3 NOVEMBER) 
Deadline for submitting adverts (Listings & Classified): Monday 10 OCTOBER 


Please email your advert (word doc/excel file/plain text) to: 
NEW Postal address: Record Collector Listings, Diamond Publishing Ltd, 2nd Floor, 


GOLDEN OLDIES 


Write to: DAVE SANDERS, 25 YORK CLOSE, WHITEHILL, 
BORDON, GU35 9PX. 


Tel: 01420 472432.|Em davesanders2003@hotmail.com 


POSTAGE. Singles/EPs or first then 25p each a 
LPs: £3.75 for first then £1.25 each additional. 

ALL RECORDS HAVE MONEY BACK GUARANTEE. 
SINGLES 


JOHNNY ANGEL, Too Young To Go Steady (Parl. R4679) VG 
ANIMALS, Don't Let Me Be Misunderstood 

(Col. DB7445, Matrix 1 N) M 
BURR BAILEY & SIX SHOOTERS, San Francisco Bay 

(Decca F11686) M 
FONTELLA BASS, Recovery (Chess CRS8027) EX 
BEACH BOYS, | Get Around (Capitol CL15350) EX 
BEATLES, Please Please Me (Black Parl. R4983) M 
BEATLES, She Loves You (Parl. R5055) EX 
BEATLES, Can't Buy Me Love (Parl. R5114) EX 
BEATLES, | Feel Fine (Parl. R5200) EX 
BEATLES, Help (Parl. R5305) EX 
BEATLES, We Can Work It Out (Parl. R5389) EX 
BEATLES, Ticket To Ride (Parl. R5265) EX 
BEATLES, Get Back (Apple R5777) EX 
BEATLES, Yellow Submarine (Parl. R5493) EX 
BEATLES, Let It Be (Apple R5833, Picture Cover) EX/M 
BEE GEES, World (Polydor 56220) M 
BERNADETTE, Come Kiss Me Love RIM 2) M 
CHUCK BERRY, Let It Rock (London HLM9069) VG 
BIG THREE, By The Way (Decca F11689) EX 
GRAHAM BONNEY, When Evelyn Was Mine (Col. DB8687, Demo)M 
BOSTON CRABS, Down In Mexico (Col. DB7586) EX 
DONNIE BROOKS, Memphis (London HLN9361, Demo) M 


JAMES BROWN, Papa's Got A Brand New Bag (London HL9990)VG 
RUTH BROWN, This Little Girl's Gone Rockin’ (Tri-Lon. HLE8757) EX 


BRUISERS, Blue Girl (Parl. R5042) EX 
CALLAN & JOHN, House Of Delight (CBS 4447, Demo) M 
JO ANN CAMPBELL, Mr. Fixit Man (Cameo Parkway C237) M 
JO ANN CAMPBELL, Motorcycle Michael (HMV POP873) EX 
JO ANN CAMPBELL, Girl Wolverton Mountain (Col. DB4889, 

Demo) EX 
FREDDY CANNON, Tallahassee Lassie (Top Rank JAR135) EX 
CAREFREES, We Love You Beatles (Oriole CB1916) EX 
CASTELLS, Sacred (London HLN9392) EX 
MEL CARTER, When A Boy Falls In Love (Pye Int. 7N25212) EX 
RAY CATHODE, Time Beat (Parl. R4901) EX 
CHEETAHS, Mecca (Philips BF1362) M 
CHEETAHS, Soldier Boy (Philips BF1383) M 
CHICAGO, I'm A Man (CBS 4715) EX 
CHICAGO, 25 Or 6 To 4 (CBS 5075) EX 
CHIMES, Once In A While (London HLU9263) M 
CHUCK AND GARY, Teenie Weenie Jeanie (HMV POP466) M 
JIMMY CLANTON, Another Sleepless Night (Top Rank JAR382) EX 
JIMMY CLANTON, Go Jimmy Go (Top Rank JAR269) EX 
ALMA COGAN, Little Shoemaker (Gold HMV 7M219) EX 
CLAY COLE, Twist Around The Clock (London HLP9499) EX 
COZY COLE, Topsy (Tri-London HL8750) EX 
COLLEGE BOYS, Good Times (Pye 7N17294, Demo) M 
COLOSSEUM, Walking In The Park (Fontana TF1029) M 
BOBBY COMSTOCK & COUNTS, Tennessee Waltz 

(Top Rank JAR223) EX 
BOB CORT, Mule Skinner Blues (Decca F11256) EX 
CRESTERS, | Just Don’t Understand (HMV POP1249) M 
CRESTS, A Year Ago Tonight (Top Rank JAR302) EX 
CRICKETS, Maybe Baby (Tri-Coral Q72307) EX 
CRICKETS, It’s So Easy (Tri-Coral Q72343) VG 
CRICKETS, Peggy Sue Got Married (Coral Q72417) EX 
CRICKETS, Oh Boy (Tri-Coral Q72298) EX 
JIMMIE CROSS, Super-Duper Man (Red Bird RB10042, Demo) M 
CRYSTALS, | Wonder (London HLU9852) M 
KING CURTIS & NOBLE NIGHTS, Soul Twist (London HLU9547) VG 
MIKI DALLON, | Care About You (RCA 1478, Demo) M 
B. DAVIS & D. BURTON, Whatever Happened To etc. 

(Lon. HLU9711, Demo) EX 
BILLIE DAVIS, That Boy John (Col. DB7195) M 
DANNY DAVIS, Love Me (Parl. R4657) EX 
DAVE DEE, DOZY BEAKY MICK & TICH, You Make It Move 

(Font. TF630) M 
DIAMONDS, Tell The Truth (Mercury AMT1086, Demo) EX 
DIXIE CUPS, Chapel Of Love (Pye Int. 7N25245) M 
FATS DOMINO, Margie (Tri-London HLP8865) EX 
FATS DOMINO, Just A Lonely Man (HMV POP1265) EX 
DREAM WEAVERS, It's Almost Tomorrow (Gold Bruns. 05515) EX 
DRIFTERS, Memories Are Made Of This (Atlantic 4084) EX 
SIMON DUPREE & BIG SOUND, Kites (Parl. R5646) EX 
EASYBEATS, Music Goes Round My Head (U. Artists UP1201) EX 
DAVID EDE, Last Night (Pye 7N15370) EX 
BERN ELLIOTT & FENMEN, Money (Decca F11770) EX 
ESCORTS, Dizzy Miss Lizzy (Fontana TF453) VG 
MAUREEN EVANS, Tomorrow Is Another Day (Oriole CB1806) M 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 
GEORGIE FAME & BLUE FLAMES, In The Meantime 

(Col. DB7494) M 
FAMOUS MUSIC BAND, Nine By Nine (Philips 6006111) EX 
F.B.1., | Wonder What She's Doing Tonight 

(A&M AMS7050, Demo) M 
FEDERALS, Boot Hill (Parl. R5013) M 
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FELDERS Orioles, Down Home Girl (Piccadilly 7N35247, sol) EX 


FIREFLIES, | Can't Say Goodbye (London HLU9057) EX 
FIVE SATINS, Shadows (Top Rank JAR239) EX 
FLAMINGOS, Love Walked In (Top Rank JAR213) EX 
FLARES, Foot Stomping (London HLU9441) EX 
FLEE-REKKERS, Sunday Date (Pye 7N15288) M 
EDDIE FONTAINE, Nothin’ Shakin’ (Tri-London HLM8711) EX 
FORCE FIVE, Yea I'm Waiting (U. Artists UP1089) EX 
FOUR TOPS, Walk Away Renee (Tamla TMG634) EX 
DOTTY FREDERICK, Ricky (Top Rank JAR106) M 
BILLY FURY, Hurtin’ Is Loving (Parl. R5560, Pic. Cover) M/M 
BILLY FURY, Beyond A Shadow Of A Doubt (Parl. R5658) M 
MARVIN GAYE, Too Busy Thinking About My Baby 

(Tamla TMG705) EX 
GENE & EUNICE, The Vow (Vogue Pop 45-V9126) EX 
GERRY & PACEMAKERS, Walk Hand In Hand (Col. DB7738) M 
WAYNE GIBSON, Kelly (Pye 7N15680) EX 
GIORGIO, Moody Trudy (MCA MK5023, Demo) M 
BOBBY GOLDSBORO, No Fun At The Fair (U. Artists UP1166) EX 
BOBBIE GRAHAM, Skin Deep (Fontana TF521) M 
RON GRAINER, Paul Temple Theme (RCA 1898) EX 
BILL HALEY & COMETS, See You Later Alligator 

(Tri-Bruns. 05530) EX 
BILL HALEY & COMETS, Candy Kisses (W. Bros WB6) M 


BILLY HAMILTON & STRANDSMEN, Try To Remember 

(Philips BF1622) M 
WILBERT HARRISON, Kansas City (Top Rank JAR132) EX 
ALAN HAVEN, The Knack (Fontana TF590) M 
TUBBY HAYES QUINTET, Sally (Fontana TF397) M 
JIMI HENDRIX EXPERIENCE, Purple Haze (White Track 604001) M 


HIGH KEYS, Que Sera Sera (London HLK9768) EX 
HILLTOPPERS, The Joker (Tri-London HLD8528) M 
RON HOLDEN, My Babe (London HLU9116) EX 
HOLLIES, Just One Look (Parl. R5104) EX 
HOLLIES, We're Through (Parl. R5179) EX 
HOLLIES, I'm Alive (Parl. R5287) EX 
BUDDY HOLLY, Early In The Morning (Tri-Coral Q72333) EX 
BUDDY HOLLY, Bo Diddley (Coral Q72463) EX 
BUDDY HOLLY, Look At Me (Coral Q72445) EX 
BUDDY HOLLY, Brown Eyed Handsome Man (Coral Q72459) EX 
BUDDY HOLLY, Wishing (Coral Q72466) EX 
HONEYS, Sufrin’ Down The Swanee River (Capitol CL15299) VG 
JOHN LEE HOOKER, Dimple (Stateside SS297) VG 
IVORY JOE HUNTER, |’m Hooked (Capitol CL15220) M 
KRIS IFE, Give And Take (Music Factory CUB3, Demo) EX 
KRIS IFE, Give And Take (Music Factory CUB3) EX 
IVY THREE, Yogi (London HLW9178) EX 
JAN & DEAN, Heart And Soul (London HLU9395) EX 
JAN & DEAN, Norwegian Wood (Liberty LIB10225) EX 
JAN & DEAN, Yellow Balloon (CBS 202630) M 
JAY & AMERICANS, Cara Mia (United Artists UP1094) M 
PETER JAY & JAYWALKERS, Poet And Peasant (Decca F11659) EX 
KRIS JENSEN, Torture (Fontana 267241TF) EX 
JESTERS, Little Girl (RI 15) EX 


JETHRO TULL, Witch's Promise (Chrysalis WIP6077, Pc) EX/EX 
JIMMIE & NIGHT HOPPERS, Night Hop (Tri-London HLP8830) VG 


PAUL JONES, Aquarius (Col. DB8514, Demo) M 
BILL JUSTIS, Raunchy (Tri-London HLS8517) M 
BOBBY KALPHAT, Zion Hill (Faith FAOO8) M 
FRANK KELLY, What Do You Wanna Do (Font. 267277TF) M 
JOHNNY KIDD & PIRATES, Shakin’ All Over (HMV POP753) EX 
JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) EX 
BEN E. KING, Spanish Harlem (London HLK9258) EX 
RAMONA KING, It’s In His Kiss (W. Bros WB125) EX 
EVELYN KINGSLEY, To Know Him Is To Love Him 

(Cap. CL14944, Demo) EX 
KINKS, Tired Of Waiting For You (Pye 7N15759) EX 
KEN KIRKHAM, A Kiss In Time (Decca F11338, Demo) EX 
STEVEN LANCASTER, San Francisco Street (Polydor 56215) EX 
MAJOR LANCE, Um, Um, Um, Um, Um, Um (Col. DB7205) EX 
MARK LEEMAN FIVE, Forbidden Fruit (Col. DB7812) EX 
JIMMY LENNON, Louisiana Mama (Decca F11825) M 
KETTY LESTER, But Not For Me (London HLN9574) EX 
GARY LEWIS & PLAYBOYS, Paint Me A Picture 

(Liberty LIB55914) EX 
GARY LEWIS & PLAYBOYS, Count On Me (Liberty LIB55778) EX 
JOHN LEYTON, Lonely City (HMV POP1014) EX 
JOHN LEYTON, Lonely Rider (HMV POP992) EX 
LIFE ‘N’ SOUL, Ode To Billy Joe (Decca F12859) M 


LITTLE ANTHONY & IMPERIALS, Oh Yeah (Tri-London HL8848) M 
LITTLE RICHARD, He Got What He Wanted (Mercury AMT1189) EX 


LOCOMOTIVE, Rudi’s In Love (Parl. R5718) EX 
JERRY LORDAN, Who Could Be Bluer (Parl. R4637) M 
JIM LOWE, Four Walls (Tri-London HLD8431) EX 
LULU, Leave A Little Love (Decca F12169) M 
LULU, Let’s Pretend (Col. DB8221) EX 
KENNY LYNCH, Up On The Roof (HMV POP1090) M 
KENNY LYNCH, Puff (HMV POP1057) EX 
PATTI LYNN, Johnny Angel (Fontana H391) EX 
NEIL MACARTHUR, She's Not There (Deram DM225, Demo) EX 
NEIL MACARTHUR, She's Not There (Deram DM225) EX 
LONNIE MACK, Wham (Stateside AA226) EX 
MAGIC LANTERNS, Shame Shame (Camp 602007) M 
MANCHESTER UNITED F.C., Manchester United 

(Decca F13633, Pc) EX/M 
BARRY MANN, Hey Baby I’m Dancing (HMV POP1084) M 
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CARL MANN, Pretend (London HLS9006) EX 
SHADOW MANN, Come Live With Me (Roulette RO504) EX 
MARAUDERS, Little Egypt (Decca F11836) M 
ERNIE MARESCA, Shout Shout (London HLU9531) EX 
MARKETTS, Vanishing Point (W. Bros WB130, Demo) M 


JOY MARSHALL, Hen You Hold Me Tight (Decca F11863, Demo) M 
MARTHA & VANDELLAS, Dancing In The Street 


(Stateside SS345) EX 
CHRIS MARTIN, Lonely Street (HMV POP664) EX 
JOHN MAYALL’S BLUESBREAKERS, Double Trouble 

(Decca F12621) EX 
MAYFIELD'S MULE, Double Dealing Woman (Parl. R5817) EX 
MERCY, Love (Warner Bros WB7291) EX 
MERSEYBEATS, Don't Turn Around (Fontana TF459) EX 
MARILYN MICHAELS, Tell Tommy | Miss Him (RCA 1208) M 
MICKEY & SYLVIA, Rock And Roll Room (Tri-RCA 1064) EX 
CHUCK MILLER, Auctioneer (Mercury AMT1026) M 
MOJOS, Everything's Al’right (Decca F11853) EX 
MOMENTS, Walk Right In (London HLN9658) EX 
ZOOT MONEY BIG ROLL BAND, Star Of The Show 

(Col. DB8090) EX 
HUGO MONTENEGRO, Hang ‘Em High (RCA 1771) EX 
MOODY BLUES, | Don't Want To Go On Without You 

(Decca F12095) M 
MICKIE MOST, The Feminine Look (Col. DB7117, Demo) EX 
MICKEY MURRAY, Shout Bama Lama (Polydor 56738) EX 
CASH McCALL, Many Are The Words 

(Ember EMBS204, Demo, Pc) EX/M 
DAVID McCALLUM, Communication (Capitol CL15439) EX 
CHRIS McCLURE, Hazy People (Polydor 56227) M 
McCOYS, Hang On Sloopy (Immediate IMO01) M 
CHAS McDEVITT SKIFFLE GROUP, Sing Sing Sing 

(Oriole CB1395) M 
NATURALS, | Should Have Known Better (Parl. R5165) M 
NERO & GLADIATORS, Czardas (Decca F11413) EX 
JIM NESBIT, Tiger In My Tank (Vocalion V9241, Demo) EX 
NEW HOPE, Won't Find Better Than Me (Lon. HL10296, Demo) EX 
BRAD NEWMAN, Somebody To Love (Fontana H357) EX 
NOCTURNES, Why (Col. DB8219) EX 
ONE TWO AND THREE, Black Pearl (Decca F12093, Demo) EX 
OUTLAWS, Return Of The Outlaws (HMV POP1124) EX 
PACKABEATS, Gypsy Beats (Parl. R4729) EX 
JACK PARNELL, Kansas City (HMV POP630) M 
BILL PARSONS, All American Boy (Tri-London HL8798) EX 
PEDDLERS, Girlie (CBS 4729) EX 
BOBBY PEDRICK, White Bucks & Saddle Shoes 

(Tri-London HLX8740) EX 
PETER & HEADLINERS, Tears And Kisses (Decca F12035) EX 


RAY PETERSON, | Could Have Loved You So Well (Lon. HLX9874)EX 
RAY PETERSON, | Could Have Loved You So Well 


(Lon. HLX9489, Demo) M 
RAY PETERSON, Corrine Corrina (London HLX9246) EX 
PETS, Cha-Hua-Hua (Tri-London HL8652) EX 
WILSON PICKETT, Don't Fight It (Atlantic AT4052) M 
PICKWICKS, Apple Blossom Time (Decca F11901, Demo) M 
PILTDOWN MEN, A Pretty Girl Is Like A Melody 

(Capitol CL15245) EX 
PINK FLOYD, See Emily Play (Solid Centre, Col. DB8214) EX 
PINK FLOYD, See Emily Play (Solid Centre, Col. DB8214) VG 
GENE PITNEY, Love My Life Away (London HL9270) EX 
PLATTERS, Remember When (Mercury AMT1053) EX 
ELVIS PRESLEY, All Shook Up (Silver HMV POP359) EX 
ELVIS PRESLEY, One Broken Heart For Sale (RCA 1337) EX 
ELVIS PRESLEY, Ain’t That Loving You Baby (RCA 1422) M 
ELVIS PRESLEY, Blue Christmas (RCA 1430) EX 
ELVIS PRESLEY, Crying In The Chapel (RCA 1455) M 
ELVIS PRESLEY, Love Letters (RCA 1526) EX 
ELVIS PRESLEY, All That | Am (RCA 1545) M 
ELVIS PRESLEY, If Every Day Was Like Christmas (RCA 1557) EX 
ELVIS PRESLEY, Indescribably Blue (RCA 1565) M 
ELVIS PRESLEY, Heartbreak Hotel 

(Maxi RCA 2104, Maxi Cover) EX/EX 
LLOYD PRICE, Where Were You On Our Wedding Day 

(HMV POP588) M 
LLOYD PRICE, Lady Luck (HMV POP712) EX 
P.J. PROBY, It’s Your Day Today (Liberty LIB15046) EX 
P.J. PROBY, | Need Love (FAB 2, Picture Cover) EX/M 
P.J. PROBY, Let The Water Run Down (Liberty LIB10206) M 
JUDD PROCTOR, Palamino (Parl. R4809) EX 
LEROY PULLINS, I'm A Nut (London HLR10056, Demo) EX 
PYRAMIDS, Penetration (London HLU9847) M 
? & THE MYSTERIANS, 96 Tears (Cameo Parkway C428) M 
QUIET FIVE, Homeward Bound (Parl. R5421, Demo) EX 
RAINDROPS, What A Girl (London HL9718) EX 


EDDIE RAMBEAU, My Name Is Mud (Stateside SS448, Demo) EX 
TEDDY RANDAZZO & DAZZLERS, Dance To Locomotion 


(HMV POP1067) EX 
RAN-DELLS, Martian Hop (London HLU9760) M 
RATTLES, The Stomp (Philips BF1277) EX 
OTIS REDDING, My Girl (Atlantic AT4050) EX 
TONY REESE, Just About This Time Tomorrow (London HLJ8987) M 
REFLECTIONS, Poor Man's Son (Stateside SS406) EX 
CHARLIE RICH, Lonely Weekends (London HLU9107) EX 
CLIFF RICHARD, I'll Love You Forever Today (Col. DB8437) M 
CLIFF RICHARD, Flying Machine (Col. DB8797) EX 
VIC RICHARDS, Jonathan Whatsit (Polydor 56163) EX 


25.00 
6.50 
12.50 
6.50 
20.00 
9.50 


12.50 
5.50 


12.50 
9.50 
9.50 
3.50 
7.50 

35.00 

12.50 
3.50 
5.50 


25.00 
6.50 


5.50 
12.50 
6.50 


9.50 
6.50 
7.50 
6.50 


9.50 
9.50 
12.50 
15.00 
9.50 
7.50 
6.50 
9.50 
12.50 
8.50 
8.50 
6.50 
3.50 


17.50 
9.50 
7.50 


15.00 
7.50 
15.00 
8.50 
12.50 


12.50 
60.00 
30.00 
7.50 
6.50 
25.00 
4.50 
4.50 
5.50 
4.50 
4.50 
7.50 
6.50 
15.00 


5.50 


7.50 
5.50 
5.50 
9.50 
5.50 
5.50 
9.50 
55.00 
35.00 
15.00 
17.50 
6.50 


8.50 
25.00 
12.50 

8.50 
17.50 
22.00 
35.00 

4.50 

4.50 
45.00 


RIP CHORDS, Here | Stand (CBS AAG143) 

RIP CHORDS, Gone (CBS AAG162, small wol) 

JOHNNY RIVERS, Baby | Need Your Loving (Liberty LIB66227) 
MARK ROGERS & MARKSMEN, Bubble Pop (Parl. R56045) E 
MARK ROGERS & MARKSMEN, Bubble Pop 
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(Parl. R5045, Demo) EX 
ROLLING STONES, The Last Time (Decca F12104) EX 
RONNY, Oh My Darling Caroline (Decca F21908) M 
RONNY & DAYTONAS, California Bound 

(Stateside SS367, Demo) EX 
STEVE ROWLAND, So Sad (Fontana TF844, sol) EX 
ROYAL TONES, Short Shorts (HMV POP454) EX 
PAUL & BARRY RYAN, Claire (Decca F12633) EX 
MITCH RYDER & DETROIT WHEELS, Little Latin Lupe Lu 

(State. SS498) EX 
MIKE SAGAR & CRESTERS, Deep Feeling (HMV POP819) EX 
RUSS SAINTY & NU NOTES, Happy Go Lucky Me 

(Top Rank JAR381) EX 
SALT ‘N’ PEPPER, High Noon (London HLU9338) M 
TOMMY SANDS, Sing Boy Sing (Capitol CL14834) M 
SANTO & JOHNNY, Bullseye (Parl. R4844, Demo) EX 
LINDA SAXONE, Love Is Many Splendoured Thing 

(Pye 7N15624) EX 
PEGGY SCOTT & JO JO BENSON, Soul Shake (Polydor 56761) M 
SEARCHERS, Sweet Nothin’s (Philips BF1274) M 
SECRETS, The Boy Next Door (Philips BF1298) EX 
NEIL SEDAKA, The Diary (Tri-RCA 1099) EX 
NEIL SEDAKA, Oh Delilah (Stateside SS105) EX 


DENNY SEYTON & SABRES, Short Fat Fannie 

(Merc. MF614, F/Sample) VG 
SHADOWS, Slaughter On Tenth Avenue (Col. DB8028) M 
SANDIE SHAW, Together (Pye 7N17587) EX 
SANDIE SHAW, Think It All Over (Pye 7N17726) M 
SHERRYS, Pop Pop Pop-Eye (London HLW9625) M 
RAY SINGER, You'll Come Crying To Me (Fontana TF621) M 


PERCY SLEDGE, Out Of Left Field (Atlantic 584108) EX 
SMALL FACES, My Mind's Eye (Decca F12500, withdrawn Issue) EX. 
SMALL FACES, Sha-La-La-La-Lee (Decca F12317) EX 
SNAPPERS, Big Bill (Top Rank JAR167) M 
SORROWS, Take A Heart (Piccadilly 7N35260) EX 
JIMMY SOUL, If You Want To Be Happy (Stateside SS178) M 
SPOKESMEN, Today’s The Day (Brunswick 05958, Demo) M 
SPOTNICKS, Just Listen To My Heart (Oriole CB1818) EX 
JO STAFFORD, It Is No Secret (Gold Col. SCM5012) EX 
GARY STITES, Starry Eyed (London HLL9003) M 
STOCKING TOPS, You're Never Gonna Get My Lovin’ 

(Toast TT500) M 
RHET STOLLER, Walk Don’t Run (Decca F11271) EX 
RHET STOLLER, Chariot (Decca F11302) EX 
ROBB STORME, Transistor Radio (Decca F11388) EX 
STRANGELOVES, Cara-Lyn (Immediate M007) EX 
SUGARBEATS, | Just Stand Here (Polydor BMS56069, Demo) M 
SUPREMES, Stop In The Name Of Love (Tamla TMG501) EX 
SUPREMES, The Happening (Tamla TMG607) EX 
SUPREMES, Up The Ladder To The Roof (Tamla TMG735) EX 
SWINGING BLUE JEANS, Hippy Hippy Shake (HMV POP1242) EX 
BABS TINO, Forgive Me (London HLR9589) VG 
TIP TOPS, He's Braggin’ (Cameo Parkway P868) EX 
NICK TODD, Tiger (Tri-London HLD8902) EX 
TORNADOS, Robot (Decca F11606) EX 
TORNADOS, Hot Pot (Decca F11838) EX 
MITCHELL TOROK, When Mexico Gave Up The Rumba 

(Bruns. 05596) EX 
TREMELOES, | Shall Be Released (CBS 3873) M 
TRIPLETS, When Lovers Say Goodbye (President PT245) EX 
MARCUS TRIO, Tell Me (Ember EMBS203) EX 
TRITONS, Satisfaction (Barclay BAR21) M 
WILLIAM TRUCKAWAY, Bluegreens On The Wing (Rep. RS20842)EX 
TRUTH, Girl (Pye 7N17035) EX 
IKE & TINA TURNER, Tell Her I’m Not Home (W. Bros WB5753) EX 
SAMMY TURNER, Always (London HLX8963) M 
SAMMY TURNER, Paradise (London HLX9062) EX 
TITUS TURNER, We Told You Not To Marry (London HLU9024) EX 
TWINKLE, Terry (Decca F12013) EX 
TWO SMITH BROTHERS, Let Your Mind Roll On 

(Decca F11578, Demo) EX 
TYRANNOSAURUS REX, One Inch Rock (Regal Zono. RZ3017) EX 
TYRANNOSAURUS REX, Debora (Regal Zono. RZ3009) EX 
UNDERTAKERS, Just A Little Bit (Pye 7N15607) EX 


UNIVERSAL ENERGY, Universal Energy (Harvest HAR5138, Demo)M 
RICKY VALANCE, Why Can't We (Col. DB4592) EX 
MARK VALENTINO, The Push And Kick (Stateside SS148) M 
DANA VALERY, This Is My Prayer (Decca F11881) M 
VELVETS, Laugh (London HLU9444, Demo) M 
VENTURES, Lullaby Of The Leaves (London HLG9344) M 
VENTURES, El Cumbanchero (Lib. LIB68) M 
VENTURES, Secret Agent Man (Liberty LIB316) M 
VENTURES, Blue Moon (London HLG9465) M 
MIKE VICKERS, Eleventy One (Col. DB7825, Demo) EX 
MIKE VICKERS, Air On A G String (Col. DB8171, Demo) EX 
VICKY, Colours Of My Love (Philips BF1565) EX 
TONY VICTOR, Dear One (Decca F11459, Demo) M 
VIGRASS, A New Man (RCA 1755) M 
NICK VILLARD, High Noon (Pye 7N15418) M 
GENE VINCENT, Pistol Packin’ Mama (Capitol CL15136) M 


GENE VINCENT, Wild Cat (Capitol CL15099) EX 
GENE VINCENT, Frankie & Johnny (Capitol CL15035) EX 
GENE VINCENT, Be-Bop-A-Lula (Capitol CL14599), 

Demo Sticker) EX 
VOGUES, You're The One (London HLU9996) EX 
VOGUES, No Not Much (Reprise RS23366, Demo) EX 
WAILERS, Mau-Mau (London HL8994) VG 
GARY WALKER, Twinkie Lee (CBS 202081) EX 
WARM SOUNDS, Birds And Bees (Deram DM126) M 
THOMAS WAYNE, Tragedy (Tri-London HLU8846) EX 
WEB, Baby Won't You Leave Me Alone (Deram DM217) M 
CLARE WEBSTER, Life Can Have Meaning 

(Hickory 45 1283, Demo) EX 
WEDGWOODS, September In The Rain (Pye 7N15642) EX 
MARY WELLS, My Guy (Stateside SS288) EX 
KEITH WEST, Excerpt From Teenage Opera (Parl. R5623) EX 
SLIM WHITMAN, Rose Marie (Tri-London HL8061) EX 
WHO, Anyway Anyhow Anywhere (Bruns. 05935) EX 
WHO, | Can't Explain (Bruns. 05926) M 


12.50 
12.50 

7.50 
12.50 


17.50 
8.50 
7.50 


17.50 
15.00 
25.00 

7.50 


12.50 
9.50 


9.50 
12.50 
6.50 
8.50 


5.50 
8.50 
7.50 
19.50 
12.50 
6.50 


7.50 
12.50 
6.50 
9.50 
15.00 
5.50 
5.50 
22.00 
6.50 
8.50 
17.50 
12.50 
9.50 
6.50 
7.50 
17.50 


12.50 
7.50 
9.50 
5.50 

17.50 

25.00 
8.50 
7.50 
4.50 
3.50 
9.50 

25.00 

20.00 
4.50 
6.50 


17.50 
4.50 
6.50 
6.50 

40.00 
9.50 
4.50 

12.50 

15.00 
6.50 

17.50 
3.50 


4.50 
25.00 
25.00 
20.00 

5.50 

6.50 
20.00 

6.50 
40.00 

7.50 

6.50 
12.50 
12.50 
15.00 

8.50 

8.50 
25.00 

7.50 

8.50 
12.50 

9.50 
12.50 


35.00 
12.50 
5.50 
55.00 
6.50 
8.50 
12.50 
15.00 


5.50 
8.50 
8.50 
3.50 
9.50 
25.00 
35.00 


WHO, My Generation (Brunswick 05944) 

WHO, A Legal Matter (Bruns. 05956) 

WHO, Substitute / Waltz For A Pig (Reaction 591001) 
WHO, I'm A Boy (Reaction 591004) 

WILDCATS, Gazachstahagen (Tri-London HLT8787) 
JACKIE WILSON, Reet Petite (Tri Vogue Coral Q72200 
JACKIE WILSON, To Be Loved (Tri-Coral Q72306) 
BRENTON WOOD, Gimme Little Sign (Liberty LBF15021) 
YOUNG RASCALS, A Girl Like You (Atlantic 584128) 
ZEPHERS, What's All That About (Decca F11647) 


EX 


KEELE RAG RECORD Flexi (Rhythm Unlimited) (Lyntone LYN347) EX 


KEELE RAG RECORD Flexi, No. 2 (Inc. Escorts) 
(Lyntone LYN508) 

EPs 

JOHN BARRY SEVEN, The Big Beat (Parl. GEP8737) 

BEACH BOYS, God Only Knows (Capitol EAP-6 2458) 

BOOKER T & MG's, R And B With (London REK1367) 


EX 


EX/VG 
EX/EX 
VG/EX 


RAY BUSH & AVON CITIES SKIFFLE, Vol. 1 (Tri-Tempo EXA40) M/M 
RAY BUSH & AVON CITIES SKIFFLE, Vol. 2 (Tri, Tempo EXASO) M/M 


CRICKETS, Four More (Coral FEP2060) 
CRICKETS, That'll Be The Day (Coral FEP2062) 
DAKOTAS, Meet The Dakotas (Parl. GEP8888) 
JAMES DARREN, Hit Parade (Pye Int. NEP44008) 
JAMES DARREN, P.S. | Love You (Pye Int. NEP44004) 
CYRIL DAVIES, The Sound Of (Pye Int. NEP44025) 
FATS DOMINO, Blues For Love, Vol. 2 
(Gold Tri-London REU1062) 
FATS DOMINO, Be My Guest (London REF1261) 
FATS DOMINO, Carry On Rockin’, Pt. 2 
(Tri-London REP1116) 
FATS DOMINO, Here Comess Fats, Vol. 3 
(Tri-London REP1138) 
MARIANNE FAITHFUL, Go Away From My World 
(Decca DFE8624) 
JULIE FELIX, Sings Bob Dylan & Woody Guthrie 
(Decca DFE8613) 
FOUR PENNIES, Four Pennies (Philips BE12561) 
BILLY FURY, Billy Fury (Decca DFE6694) 
BILLY FURY, & Tornados (Decca DFE8525) 
BILL HALEY & COMETS, Rock Around The Clock 
(Bruns. OE9250) 
BILL HALEY & COMETS, Rock ‘n’ Roll Stage Show, Pt. 1 
(Tri-Bruns 0E9278) 
JET HARRIS & TONY MEEHAN, Jet & Tony (Decca DFE8528) 
HERMAN’S HERMITS, Hermania (Col. SEG8380) 
BUDDY HOLLY, Listen To Me (Coral FEP2002) 
BUDDY HOLLY, Buddy Holly (Coral FEP2032) 
BUDDY HOLLY, The Late Great (Coral FEP2044) 
PAUL JONES, Privilege (Hmv 7EG8975) 
KINKS, Kwyet Kinks (Pye NEP24221) 
BRENDA LEE, Speak To Me Pretty (Bruns. OE9488) 
CRIPPLE CLARENCE LOFTON, Same (Vogue EPV1209) 
PRETTY THINGS, The Pretty Things (Fontana TE17434) 
RIKKI PRICE, Rikki (Fontana TFE17100) 
CLIFF RICHARD, Summer Holiday (Col. SEG8250) 
CLIFF RICHARD, Cliff's Hits (Col. SEG8203) 
CLIFF RICHARD, Dream (Col. SEG8119) 
CLIFF RICHARD, Cliff's Lucky Lips (Col. SEG8269) 
ROLLING STONES, Rolling Stones 
(Unboxed Decca DFE8560) 
ROLLING STONES, Five By Five (Unboxed Decca DFE8590) 
SEARCHERS, Ain't Gonna Kiss Ya (Pye NEP24177) 
SHADOWS, The Shadows (Col. SEG8061) 
SHADOWS, Dance On (Col. SEG8233) 
SHADOWS, The Boys (Col. SEG8193) 
SHADOWS, Foot Tapping With (Col. SEG8268) 
SHADOWS, Los Shadows (Col. SEG8278) 
SHADOWS, To The Fore (Col. SEG8094) 
DEL SHANNON, No. 2 (London REX1346) 


EX/EX 
EX/EX 
EX/EX 
EX/EX 
EX/EX 
EX/EX 


EX/M 
EX/EX 


EX/M 


EX/M 


M/M 


EX/M 
M/M 
EX/EX 
EX/M 


EX/EX 


EX/M 
EX/EX 
EX/M 
EX/EX 
EX/EX 
EX/M 
M/EX 
EX/M 
M/M 
EX/EX 
M/EX 
EX/M 
EX/EX 
EX/EX 
EX/M 
EX/EX 


EX/EX 
EX/EX 
EX/M 
EX/EX 
M/M 
EX/EX 
EX/EX 
M/M 
EX/EX 
EX/EX 


SANDIE SHAW, Un Tout Petit Pantin (French Pye PNV24186) EX/M 
STATION SKIFFLE GROUP, Hugged My Honey (Esquire EP151) M/M 


TURTLES, It Ain’t Me Babe (Pye Int. NEP44089) 

GENE VINCENT, Hot Rod Gang (Capitol EAP-1-985) 

GENE VINCENT, Gene Vincent Record Date 
(Capitol EAP-1-1059) 

VIPERS, Skiffle Music (Parl. GEP8615) 


EX/M 
EX/EX 


VG/EX 
M/M 


DEE DEE WARWICK, We're Doing Fine (Mercury LOO36MCE) M/EX 


MUDDY WATERS, With Little Walter (Vogue EPV1046) 
MUDDY WATERS, Muddy Waters (Pye Int. NEP44010) 
DANNY WILLIAMS, The Hits Of (HMV 7EG8748) 
HANK WILLIAMS, The Unforgettable (MGM EP710) 
HANK WILLIAMS, The Unforgettable, No. 3 (MGM EP732) 
VARIOUS, Your Chess Requests (Chess CRE6026) 
LPs 
BEATLES, A Hard Day’s Night (Parl. PMS1230, 1st Issue 
BEATLES, Help (Parl. PMC1255, 1st Issue) 
BEATLES, Rubber Soul (Parl. PMC1267 Matrix Xex579-1 / 
Exe580-1) 
BEATLES, Rubber Soul (Parl. PMC1267, 2nd Issue) 
BEATLES, With The Beatles (Black / Yellow Parl. PMC1206) 
BEATLES, Abbey Road (Orig. Apple PCS7088) 
BLODWYN PIG, Ahead Rings Out 
(White “I” Island ILPS9101) 
BLODWYN PIG, Getting To This (Chrysalis ILPS9132, 
1st Issue, GF) 
SHIRLEY & DOLLY COLLINS, Anthems In Eden 
(Harvest SHVL754, GF) 
DECAMERON, Mammoth Special 
(Mooncrest CREST19 + Insert) 
DAVE DEE DOZY Etc., If Music Be The Food Of Love 
(Font. TLS388) 
DESMOND DEKKER, This Is (Trojan TTL4) 
SANDY DENNY, Like Old Fashioned Waltz 
(Pink Rim Island ILPS9258) 
DION, Sings His Greatest Hits (US Laurie LLP2013) 
DION & BELMONTS, Together (US Laurie LLP2016) 
DUANE EDDY, Have Twangy Guitar Will Travel 
(London HAW2160) 
ELEGANTS, Best Of The Elegants (US APT 1000) 
EMERSON LAKE & PALMER, Trilogy 
(Pink Rim Island ILPS9186, GF) 
FAMILY, Old Songs New Songs (Reprise K34001) 
FOTHERINGAY, Fotheringay (Pink Island ILPS9125, GF) 
FOUR TOPS, Reach Out (Tamla TML11056) 


VG/VG 
EX/EX 
EX/EX 

M/EX 
EX/EX 
EX/EX 


EX/EX 
EX/EX 


EX/EX 
EX/M 
VG/VG 
M/EX 


VG/M 


EX/M 


EX/M 


EX/EX 


VG/EX 
EX/M 


EX/M 
EX/M 
EX/M 


EX/M 
M/M 


EX/M 

M/M 
VG/M 
M/EX 


9.50 
30.00 
17.50 
7.50 
20.00 
17.50 
15.00 
4.50 
7.50 
27.50 
12.50 


25.00 


20.00 
20.00 

9.50 
17.50 
17.50 
20.00 
20.00 
30.00 

7.50 

8.50 
50.00 


25.00 
20.00 


50.00 


25.00 


27.50 


7.50 
8.50 
30.00 
25.00 


17.50 


15.00 
8.50 
9.50 

25.00 

25.00 

12.50 
9.50 

37.50 

15.00 

27.50 

45.00 
9.50 
7.50 
9.50 
9.50 
9.50 


20.00 
20.00 
9.50 
6.50 
9.50 
5.50 
5.50 
9.50 
5.50 
12.50 
7.50 
40.00 
35.00 
55.00 


45.00 
12.50 
70.00 
55.00 
25.00 

9.50 
15.00 
12.50 
30.00 


60.00 
60.00 


175.00 
65.00 
19.50 
65.00 


20.00 


55.00 


140.00 


12.50 


9.50 
22.00 


25.00 
7.50 
7.50 


25.00 
6.50 


40.00 
15.00 
80.00 

8.50 


READER SERVICES 


GROUNDHOGS, Thank Christ For The Bomb 


(Blue Liberty LBS83205) EX/M 120.00 
WOODY GUTHRIE, Woody Guthrie (Ember CW129) M/M 9.50 
JOHN HAMMOND, So Many Roads (Fontana TFL6059) M/M 40.00 
JANCIS HARVEY, Distance Of Doors (King KLPS47) EX/M 35.00 
JIMI HENDRIX EXPERIENCE, Smash Hits (Polydor2310268) M/M 9.50 
HOLLIES, Stay With (Original Stereo Parl. PCS3054) M/EX 150.00 
MAN, Be Good To Yourself Etc. 

(U. Artists UAG29417, F/Out Map) M/M 25.00 
MANNIN FOLK, King Of The Sea (Kelly MAN2) EX/M 15.00 
VAN MORRISON, Saint Dominic's Preview 

(W. Bros K45172, no Insert) EX/EX 15.00 
MOTT THE HOOPLE, Mott (CBS 69038, GF + Inner Sleeve) EX/M 25.00 
JIMMY McCRACKLIN, A Piece Of (Minit MML40003) EX/M 32.50 
ROY ORBISON, Sings (London SHU8435) M/M 6.50 
ROY ORBISON, Big O (London SHU8406) M/M 6.50 
JUDD PROCTOR, Guitars Galore (Gemini GMX5004) EX/M 12.50 
CLIFF RICHARD & SHADOWS, Summer Holiday 

(Stereo Col. SCX3462) EX/M 9150; 
ROLLING STONES, Out Of Our Heads 

(Unboxed Decca LK4733) VG/EX 55.00 
ANNIE ROSS, A Handful Of Songs (Ember NR5008) EX/EX 45.00 
DEL SHANNON, Handy Man (Stateside SL10115) EX/M. 32.50 
JOE TURNER, Boss Of The Blues (London LTZK15053) VG/EX 35.00 
UNDERGROUND, Beat Party (Major Minor SMCP5014) EX/EX 17.50 
SLIM WHITMAN, & His Singing Guitar 

(10” Gold London HAPB1015) EX/EX 25.00 
WILD ANGELS, Live At The Revolution (B&C BCM101, GF) EX/M 9.50 
VARIOUS, Edinburgh Folk Festival, Vol. 2 (Decca LK4563) M/M 25.00 
SET SALE 
Write to: CLIVE AYER, 12 WILTSHIRE RD, ORPINGTON, 

KENT. BR6 OEY. 

Tel: 07796 685881. Email keylayer@hotmail.com | 

AC/DC, Powerage UK Tour Programme, 1978 VG+ 149.00 
BEATLES, 1's Record Shop Double-sided Poster 

(Avadon images) VG 30.00 
B. SABBATH, Commonwealth Games 2022, 

Closing Ceremony Prog M 85.00 
D. BOWIE, UK RCA Promo Poster, 1979 

(John I'm Only Dancing Again) 185.00 
CAMEL, | Can See Your House From Here, 1979 UK Prog lz 10.00 
GENESIS, 1972 Suppers Ready, Hymn Sheet Handout EX- 75.00 
HAWKWIND, Astounding Sounds, UK Tour Poster VG 175.00 
M JACKSON, The Jacksons Victory Tour Jacket, USA 1984 EX 350.00 
KINKS, 1st Album (HMV, 500 only, Red vinyl) EX 85.00 
MOTORHEAD, August 1975, Marquee Programme VG 99.00 
PINK FLOYD, 1974 Tour Programme and Ticket EX/VG 99.00 
QUEEN, Rhapsody Drinks Paper Cup (02 only, 2022) EX 12.00 
QUEEN, Rhapsody 02 only Lithograph, 2022 M 89.00 
QUEEN, Greatest Hits Il (HMV, 1500 only, Blue vinyl) EX 85.00 
RADIOHEAD, OK Computer, Japanese Promo Photos x 2 M 17.00 
RUSH, 1979 Personality Poster (On Stage) EX 35.00 
SEX PISTOLS, Repro Seditionary T Shirts EX 35.00 
B. STREISAND, The Way We Were 6 Promo Photos 

+ 3 Lobby Cards EX 90.00 
D ROSS, Lady Sings The Blues UK Quad, Film Poster EX 99.00 
B SPRINGSTEEN, 5 Album CBS Promo Poster, 1980 EX 99.00 
WINGS, 1973 Unofficial Programme (Band On The Run) EX 55.00 
YES, Relayer Lithograph (Signed by 5, inc. R Dean) EX 500.00 
N YOUNG, 1976 In Europe Concessions Tour Poster EX 99.00 


STAMP SETS from £12.00 

AC/DC, Beatles, Bon Jovi, D. Purple, Doors, Dylan, L. Zep, Madonna, 

B. Marley, R.Stones, Led Zep, J Hendrix, P. Floyd, Santana, 

Robbie Williams, Oasis, Queen. 

PHONE CARDS from £3.00 

Abba, Beatles + Macca, Bowie, B Gees, B. Jovi, B*Witched, Boyzone, Back. 
S. Boys, Clapton, Cher, C Dion, Corrs, Dylan, Duran, D. Mode, Elvis, Elton, 
Estafan, Genesis, Kylie, Maiden, INXS, Mic’ & Jan’ Jackson, Kiss, Madonna, 
G Michael, P Floyd, D Parton, Prince, Police, Queen + Freddie, D. Ross, Rob 
Williams, R. Stones, Cliff + Shadows, Rod, Spice. G., Quo, T. Turner, U2, 
Shania Twain, Will Smith... Dr Who, Friends, Titanic. 


SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS COURT, ARMORY LANE, 
OLD PORTSMOUTH, HAMPSHIRE, PO1 2PH. Tel: 02392 839457. 


Mobile: 07805 685198. Email: paulbailey827@btinternet.com 
Postage: 45s £3.50, LPs £5.00. 


45 GODS, Maria (Col. DB 8572) EX 125.00 
45 YARDBIRDS, Little Games (Col. DB 8165) EX 50.00 
45 MICK SOFTLY, I'm So Confused (Immed. IM 014) EX 65.00 


45 GLENDA COLLINS, If You Gotta To Pick A Baby (HMV 1233)EX 50.00 
45 MARVELETTES, Beechwood 4-5789 (Rare Oriole CBA 1764)EX 140.00 


45 PINK FLOYD, Point Me At The Sky (Col. DB 8511) VG 60.00 
45 ARTWOODS, Sweet Mary (Decca F 12015) EX 120.00 
45 RHYTHM & BLUES Inc., Louie, Louie (Font. TF 524) EX 45.00 
45 WOLVES, Journey Into Dreams (Pye 7N 15676) EX 50.00 
45 JET SET, You Got Me Hooked (Parl. R5199) EX 50.00 
45 TAKERS, If You Don’t Come Back (Pye 7N 15690) EX 50.00 
45 JACKIE WILSON, Love Is All (Coral Tri Q 72366) EX 25.00 
45 EDDIE COCHRAN, Somethin’ Else (Lond. HLU 8944) EX 25.00 
45 LOCOMOTIVE, Rudi’s In Love (Parl. 5718) EX 25.00 
45 PRETTY THINGS, Cry To Me (Font. TF 585) EX 25.00 
45 PRETTY THINGS, Don't Bring Me Down (Font. TF 503) EX 25.00 
45 NITE PEOPLE, Sweet Tasting Wine (Font. TF 747) 25.00 
45 VIRGIN SLEEP, Love (Deram DM 146) EX 60.00 
45 DOORS, Tell All The People (Elektra EKSN 45065) EX 25.00 
45 BEATSTALKERS, Everybody Talkin’ About My Baby 

(Decca F12259) EX 45.00 
45 GENE VINCENT, Git It (Capitol CL 14935) EX 20.00 
45 SWINGING BLUE JEANS, Crazy About My Baby 

(HMV POP1477) EX 20.00 
45 SYNDICATE OF SOUND, Little Girl (Stateside SS 523) EX 30.00 
45 SHANGRI-LAS, Past, Present And Future (Philips 6051 027)EX 30.00 
45 SHANGRI-LAS, Long Live Our Love (Red Bird RB10 048) EX 30.00 
45 FIRE, Round the Gum Tree (Decca F12856 Demo) EX 85.00 
45 BYSTANDERS, 98.6 (Picadilly 7N 35363) EX 30.00 
45 GENE VINCENT, Humpity Dumpity 

(Rare Demo Col. DB 7218) EX 30.00 
45 MINDBENDERS, Schoolgirl (Font. TF877) NM 50.00 
45 KALEIDOSCOPE, Jenny Artichoke (Font. TF 964) EX 80.00 
45 KINKS, Victoria (Pye 7N 17865) EX 15.00 
45 CLAYTON SQUARE, Come And Get It (Decca F12250) EX 55.00 
45 MEASLES, Kicks (Col. DB 7875) EX 65.00 
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MEASLES, Casting My Spell (Col. DB 7531) EX 
KIPPINGTON LODGE, Shy Boy (Parl. R 5645) EX 
TOMORROW, My White Bicycle (Parl. R 5597) EX 


SORROWS, You've Got What | Want (Pye 7N 352277) VG 
STRAWBERRY ALARM CLOCK, Tomorrow 


(Pye Rare Demo 7N 25446) EX 
OSCAR, Over The Wall We Go (Reaction 591012) EX 
WHO, Happy Jack (Reaction 591010) EX 
WHO, The Kids Are Alright (Brunswick 05965) 

WHO, A Legal Matter (Brunswick 05956) EX 
WHO, | Can See For Miles (Track 604011) EX 
ELECTRIC PRUNES, Get Me To The World On Time 

(Reprise RS 20564) EX 
ELECTRIC PRUNES, The Great Banana Hoax 

(Reprise RS 20607) EX 
EPISODE SIX, Here There And Everywhere (Pye 7N 17147) EX 
MESSENGERS, !'m Stealing Back (Col. DB 7344) EX 
R&B CHART MAKERS (Stateside SE 1009) EX/EX 
FOURMOST, The Fourmost (Parl. GEP8917) EX/EX 
BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 
IMPRESSIONS, Soulfully (HMV 7EG 8954) EX/EX 
ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) VG/EX 
JOHNNY KIDD, Shakin’ All Over (HMV 7EG 8628) EX/EX 
BEATLES, Magical Mystery Tour (Parl. MMT-1) EX/EX 
BEATLES, Million Sellers (Parl. GEP8946) EX/EX 
MOVE, Something Else From (Regal Zon. TRZ 2001) EX/EX 
BUDDY HOLLY, No. 2 (Brunswick OE 9457, Tri-centre) EX/EX 
BUDDY HOLLY, No. 1 (Brunswick OE 9456, Tri-centre) EX/EX 
ZOMBIES, Zombies (DFE 8598) EX/EX 
PRETTY THINGS, Pretty Things (Font. TE 17434) EX/EX 
PRETTY THINGS, On Film (Font. TE 17472) M/M 
PRETTY THINGS, Rainin In My Heart (Font. TE 17442) EX/EX 
GENE VINCENT, Record Date (Capitol EAP1 1059) EX/EX 
GENE VINCENT, Race With The Devil 

(Capitol EAP1 20354) VG/EX 
SWINGING BLUE JEANS, Shake (HMV 7EG 8850) EX/EX 
HOLLIES, In The Hollies Style (Parl. GEP8934) EX/EX 
CHRIS FARLOWE, In The Midnight Hour 

(Immed. IMEPO01) EX/EX 
WHO, Ready Steady Who (Reaction 592 001) EX/EX 
GROUNDHOGS, Scratching The Surface 

(Liberty Blue LBS 83199) EX/EX 
KINKS, Kink Kontroversy (Pye NSPL 18134) EX/EX 
KINKS, Self Titled (Pye NPL 18096) VG/VG 
KINKS, Kinda Kinks (Pye NPL 18112) VG/VG 
CHICKEN SHACK, 40 Blue Fingers 

(Blue Horiz. 7-63203) EX/EX 
VAN DER GRAAF GENERATOR, The Least We Can Do 
(Charisma CAS 1007) EX/EX 
LED ZEPPELIN, III (Atlantic Plum/Red 2401002, 

lovely copy) EX/EX 
WARM DUST, Peace In Our Time (Trend TNLS 6001) EX 
MITCH RYDER & DETROIT WHEELS, Jenny Take A Ride 
(Stateside SSL 10178) EX/EX 
PRETTY THINGS, Self Titled (Font. TL 5239) VG/VG 
MOVE, Self titled (Regal Zon. LRZ 1002) VG/EX 
BEATLES, Please Please Me (Parl. Y/B PMC 1202) VG/EX 
BEATLES, Help! (Parl. ¥/B PMC 1255) EX/EX 
QUICKSILVER, Comin’ Thru (Capitol E-ST 11002) EX/EX 
VANILLA FUDGE, Renaissance 

(Atlantic Plum/Red 588 110) EX/EX 
JETHRO TULL, This Was (Island Eye logo ILPS 9085) VG/VG 
EDGAR BROUGHTON BRAND, Wasa Wasa 

(Harvest SHVL 757 no EMI logos) EX/EX 
JETHRO TULL, This Was (Island i logo ILPS 9085) EX/EX 
GENE VINCENT, Crazy Times (Capitol T1342) EX/EX 
GENE VINCENT, Gene Vincent (Lond. HAH 8333) EX/EX 
CREAM, Fresh Cream (Reaction 594001) EX/EX 
BLACK WIDOW, Sacrifice (CBS 63948) EX/EX 
WHO, A Quick One (Reaction 593 002) VG/EX 


SPIRIT, The Family That Plays Together (CBS S 63523) EX/EX 


BEATLES, Abbey Road (PCS 7088, misaligned logo) EX/EX 
HONEYCOMBS, Honeycombs (Pye NPL 18097, 

nice copy) EX/EX 
BILLY FURY, I’ve Got A Horse 

(Decca Red Unboxed LK 4677) EX/EX 
HOLLIES, Butterfly (Parl. Y/B PCS 7039) EX/EX 
LOVE, Four Sail (Elektra EKS 74049, 1st press) EX/EX 
TYRANNOSAURUS REX, Prophets, Seers & Sages 

(Reg. Zon. SLRZ 1005) EX/EX 
TYRANNOSAURUS REX, Unicorn 

(Regal Zon. SLRZ 1007) EX/EX 


SET SALE 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, 


HOV! N. Tel: 01603 783218. 
Email: 
POSTAGE: 45s & CDs £2.00. LPs and 12” £4.00. 
45 GEORGE MICHAEL, One More Try (Epic ‘87 PS) EX 
45 CAPTAIN SENSIBLE, Wot (A&M ‘82 PS) VG 
45 CREEDENCE CLEARWATER, Travelin’ Band (Liberty ‘70, noc)EX 
45 ROD STEWART, Tonight | am Yours (Riva ‘81) EX 
45 DAVID WHITFIELD, On The Street Where You Live 

(Decca ‘58, Tri) EX 
45 DON COVAY, It’s Better To Have (Mercury ‘73, noc) EX 
45 BLANCMANGE, Blind Vision (London ‘83, noc) VG 
45 MELANIE, Ring The Living Bell (Buddah ‘71) EX 
45 CAT STEVENS, Morning Has Broken (Island ‘71) EX 
45 THE MOMENTS, Love On A Two-Way Street (Stang US, noc)EX 
45 BARBARA DICKSON, January February (Epic ‘80) EX 
45 SLIM WHITMAN, Rose Marie (London ‘54, Tri) EX 
45 CRAIG DOUGLAS, Time (Top Rank ‘61) EX 
45 SIMON & GARFUNKEL, Homeward Bound (CBS ‘66) EX 
45 NANCY SINATRA, Summer Wine (Reprise/India ‘66) EX 
45 BACHELORS, Marie (Decca ‘65) EX 
45 KINGSTON TRIO, Tom Dooley (Capitol ‘58) EX 
45 JOE TEX, Ain't Gonna Bump No More (Epic ‘76) EX 
45 BO DIDDLEY, Pretty Thing (Pye Int ‘63) VG 
45 CONNIE STEVENS, Sixteen Reasons (Warner Bros. ‘60) EX 
45 DOUBLE FEATURE, Baby Get Your Head Screwed On 

(Deram ‘67, Demo) EX 
45 LINDA SCOTT, | Told Every Little Star (Columbia ‘61, noc) EX 
45 _KINKS, Live Life (Arista ‘78) EX 
45 ELTON JOHN, Sad Songs (Rocket ‘84) EX 
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5.00 
6.00 
7.00 
10.00 
5.00 
15.00 
6.00 
10.00 
10.00 
5.00 
6.00 
10.00 
10.00 
10.00 


80.00 
8.00 
8.00 
4.00 


45 DODIE STEVENS, Pink Shoe Laces (London ‘58, Tri) EX 20.00 
45 HERBIE HANCOCK, You Bet Your Love (CBS ‘79, noc) EX 5.00 
45 JUDY COLLINS, Turn Turn Turn (Electra ‘69, noc) VG 5.00 
45 DARTS, Don't Let It Fade Away (Magnet ‘78 PS) EX 4.00 
45 BEE GEES, Spirits (RSO ‘79) VG 5.00 
45 OSCAR, Over The Wall We Go (Reaction ‘67) EX 40.00 
45 BUDDY HOLLY, What To Do (Coral ‘63) VG 12.00 
45 MACNEC / BLACKMAN, Kinky Boots (Decca ‘64) EXe 35:00 
45 ACKER BILK, Bitter Harvest (Columbia ‘68) EX 5.00 
45 ANITA WARD, Don't Drop My Love (TK ‘79 Promo) EX 6.00 
45 GILBERT O’SULLIVAN, Happiness Is Me And You 

(MAM ‘74) EX 5.00 
45 CHI-LITES, Whose In Love With Me (Mercury ‘77) EX 5.00 
45 MILLIE, My Boy Lollipop Fontana ‘64, noc) EX 6.00 
45 HAZEL DEAN, Maybe (EMI ‘88 PS, noc) VG 5.00 
45 JR WALKER / ALL STARS, What Does It Take 

(Tamla Motown ‘69) EX 8.00 
45 CHUCK WILLIS, Betty &/Dupree (London ‘58, Tri) EX 80.00 
EP MAHELIA JACKSON, Power And The Glory (Philips ‘60) VG 8.00 
EP SHELLY MANN, Volume 4 (Contem. ‘58, Tri) VG 10.00 
EP JOHNNY CASH, Country Boy (London ‘58, Tri) VG 30.00 
EP LONNIE DONEGAN, L. D. Hit Parade (Pye Nixa ‘57) EX 12.00 
EP BILLY ECKSTINE, Boulevard Of Broken Dreams 

(Mercury ‘57) EX 12.00 
EP S/T, 7 Brides for 7 Brothers No. 2 (MGM) EX 10.00 
EP ROSEMARY CLOONEY, Same (Philips ‘55) EX 10.00 
EP BOBBY RYDELL, Sway With B R (C. Parkway ‘62) EX 20.00 
EP ELLA FITZGERALD, With A Song In My Heart (HMV) EX 12.00 
EP JO GORDON FOLK 4, Same (HMV ‘59) EX 15.00 
LP BOBBY VEE / CRICKETS, B.V. Meets The Crickets 

(Liberty ‘62) VG 15.00 
LP VARIOUS, British Motown Chartbusters 

(Tamla Motown ‘67) EX 20.00 
LP JAPAN, Quiet Life (Ariola ‘80) VG 12.00 
LP AGE OF CHANCE, Mecca (Virgin ‘90) EX 10.00 
LP LO, ELO’s Greatest Hits Jet ‘79) EX 12.00 
LP ARETHA FRANKLIN, Take A Look (Columbia US ‘67) EX 20.00 
LP VINCE HILL, You’re My World (MFP) EX 10.00 
LP DIANA ROSS, Diana’s Duets (Motown ‘82) EX 12.00 
LP CLIFF / SHADOWS, Finders Keepers (Columbia ‘66) EX 25.00 
LP GENESIS, Duke (Charisma ‘80, GF) EX 15.00 


BLUEPRINT MUSIC: 45s 
ALL GENRES (1958-1994) 


Write to: BLUEPRINT MUSIC, MR. TONY BOLGER, 636A HITCHIN 
RD, STOPSLEY, LUTON, BEDS., LU2 7UG. Tel: 07505 054990. 
P&P £1.50 each. C.S. - Company Sleeve. Alt: White sleeve. 
Insurance extra! BULK PURCHASES of £150.00 — 15% discount. 
Ltd. supply. 

45s ALL GENRES 

45 DENNIS BROWN, Ashanti — Song My Mother Sing / 


It’s Too Late (Demo) G+ 20.00 
45 PAT KEELY, Sunshine Wax 1 / Prod. D. Reid (Birmingham) G+ 15.00 
45 CHALICE, Children Standing On A Rock (Pipe J.A., 1983) EX 25.00 
45  DILLINGER, Mickey Mouse / Slipe Pen Rd Rock 

(Ja Sound, 1978) VG+ 7.00 
45 OWEN GRAY, Surfin’ / All The Love (Supreme, 1970) VG+ 16.00 
45 TOMMY McCOOK, Peanut Vendor / 100,000 Tons 

(C.S., Unity, 1969) EX 48.00 
45  B. MARLEY, Exodus / Ex Vrsn (Island, C.S., 1977) EX 8.00 
45 8B. MARLEY, Redemption Song / Band Vrsn 

(Island C.S., 1980, It warp) 7.00 
45 JACOB MILLER, Forward Jah Jah Children / Ja Dub 

(Dixieland DX4) EX 20.00 
45 HOPETON LINDO, Tribute / Vrsn (Aqua Ja) EX 250.00 
45 HOPETON LINDO, We Are One / Vrsn (Music Works J.A.) EX 125.00 
45 JOHNNY OSBOURNE, Pomp + Pride / Vrsn 

(Parish J.A., 1987) EX 25.00 
45 STUDIO 1, Larry + Alvin / Nanny Goat / Nanny Goat / 

Smell You / C. Dodd (1968 Lantern, SO 2065, 

Pressing Fault, Plays EX) VG 38.00 
45 PIONEERS, | Need Your Sweet / Everything Nice 

(Trojan, 1970) G+ 15.00 
45 MAX ROMEO, Mini Skirt Vision / Far Far Away 

(Vanity C.S., 1969) EXGos-00) 
45  STARLITES, Hold My Hand / G.G. Allstars — Pt. 2 

(Attack, 1974) VG 8.00 
45 ERNIE SMITH, Guava Jelly / Ride On Sam (Steady N.Y.) EX 8.00 
45 V ROY, Jah Jah Call You / Vrsn (Ujama J.A.) EX 25.00 
45 DELROY WILSON / REVOLUTION ARLES, 

Conference Table / Dub (H. Note J.A.) EX 25.00 
ALL ITEMS —- NAME ON LABEL - ALL ITEMS - NAME ON LABEL!!! 
45 JUNIOR REID, Pallavin Street / Vrsn Jammys, 1983) EX 25.00 
45 TERMITES / UPSETTER, I'll Be Waiting / Night Doctor 

(Upsetter, 1969) EX 48.00 
45 UPSETTER / LENOX BROWN, Clint Eastwood / 

Lenox Mood (C.S. 1969) EX 28.00 
45 UPSETTER, Return Of The Ugly / 

I've Caught Your Punch (C.S.) EX 38.00 
45 B. BUMBLE & STINGERS, Nut Rocker / 

Bumble Boogie (Stateside ‘62) G+ 6.00 
45 BASIE, Basie’s Back In Town EP (40 trks, SEB 10070, 

Laminate peel) VG 4.00 
45 TAMI LYNN, I’m Gonna Run Away From You / 

Boy Next Door (Mojo 71) VG 6.00 
45 SAM & DAVE, This Is Your World / 

You Don't Know w.y.m. (Atl. 1260) VG 7.00 
45 RUFUS THOMAS, Do Funky Chicken / 

Turn Damper Down (Stax) VG 4.00 
45 DANNY & JUNIORS, Rock Roll Here To Stay / At The Hop 

(ABC, play Mono lines on record) VG 8.00 
45 JAMES BROWN, Mother Popcorn / MP Pt. 2 (King, C.S.) VG 8.00 
45 THE DOVELLS, Bristol Stomp / Can't Sit Down 

(Abkco Mono) VG 12.00 
45 CARDIGANS, Can't Get Out Of Bed / Withdrawn 

(PS, 1994) VG 5.00 
45 SHAMEN, Eberneezr Goode / Dub & Beat Edit (1992) EX 15.00 
45 JETHRO TULL, Lap Of Luxury 2 x 7” (Chrysalis 1984) EX 7.00 
45 THE REELS, This Guy's Insane / Cry (RCA 104037, 1982) VG 8.00 
45 SKIDS, Circus Games / One Degree 

(Virgin + Poster Free) G/VG+ 4.00 
45 RUST, This Ain’t The Rd / She Clean (Bulldog, 1975) VG 4.00 
45 GARY NUMAN, Cars / Asylum (B + B, 1979) VG+ 5.00 


45 THE KNACK, My Sharona / Let Me Out 


(PS, worn (free), 1979) WRN/VG 10.00 
45 THE FLYING LIZARDS, Money / Money B (PS, Virgin 1979) VG+ 5.00 
45 FACES / ROD STEWART, You Can Make Me Forever / 

As Long As WBVS VG 5.00 
45 BILL QUATEMAN, Only Love / Keep Dreaming 

(Promo, 1973, large A) EX 7.00 
45 LAURA LEE, Hold On Much Longer / Catch You... 

(Hot Wax, 1973) EX 4.00 
45 BOB DYLAN, Watching River Flow / Spanish 

(CBS Orange, 1971) EX 5.00 
45 BOB DYLAN, Knockin’ On Heaven's Door / 

Turkey Chase (CBS Orange, 1973) EX 5.00 
45 FACES, Cindy Incidentally / Skewiff 

(MTF, W.B. no insert, 1973) VG 6.00 
45 JETHRO TULL, Life Is A Song EP (Chrysalis Light Grn, no cvr, 

4 trks Vp Poo / Dr Bogan / Frau Later / Numie, 1971) EX 6.00 
45 THE NICE, The Diamond Hard Blue Apples / 

America (Imm. PK, 1971) VG 14.00 
45 CHICKEN SHACK, I'd Rather Go / Sad Clown (CBS, 1969) VG 12.00 
45 SMALL FACES, Lazy Sunday / Rollin’ Over 

(Wht Imm. Name) G+ 7.00 
45 CASUALS, Touched / Toy (Decca Watermark, 1968) VG 8.00 
45 HONEYBUS, | Can't Let Go / Tender Are The... 

(Deram, 1968) VG 4.00 
45 LOVE AFFAIR, Everlasting Love / Gone Are... 

(CBS Orange, 1967) VG 6.00 
45 LOVIN’ SPOONFUL, Daydream / Night Owl Blues 

(Pic Pye Int. 1966) VG 6.00 


45 ROLLING STONES, EP: We Want Stones / Everybody Needs To Love / 
Pain IN Heart / I'm Moving On / Alright (Decca C.S., no cover)G+ 5.00 
45 MOJOS, Everything's Alright / Give Your Lovin’ To Me 


(Decca, 1964) Gt 4.00 
45 RAY CHARLES, Take These Chains From / No Lttr Today 

(HMV, 1963) 5.00 
45 JIMMY GIUFFRE, 3 EP: Gotta Dance / Train & River / 

Crazy (1958) 7.00 
45 CHRIS BARBER’S JAZZ BAND, R F Hall No. 2 

(Storyville Blues, 1958) 6.00 
45 BUDDY HOLLY, R A With Ollie Vee / Midnight Shift 

(Brunswick, 1958) EX 75.00 


30 day returns policy. Insurance extra. P&P £1.50 each. 


BLUEPRINT MUSIC: 
BEATLES/SOLO 45s 


Write to: BLUEPRINT MUSIC, MR. TONY BOLGER, 

636A HITCHIN RD, STOPSLEY, LUTON, BEDS., LU2 7UG. 

Tel: 07505 054990. P&P £2.00 each. Insurance extra. 30 day 
rtns policy. All overseas postage costed at time of posting — 
charges may apply. 

BEATLES 45s / SOLO 45s 


BEATLES, Get Back (Part of Singles Collection, Cover G) VG 20.00 
BEATLES, 62-70 Hey Jude (Cover handling, vinyl VG) VG 20.00 
BEATLES, Magical Mystery Tour (7” x 2, Booklet, 1967) VG 45.00 
BEATLES, | Wanna Hold Your Hand / This Boy (R5084, 1963) VG 20.00 
BEATLES, A Hard Day's Night / Things We Said (R5160, 1964, 

watermark) 10.00 
BEATLES, Day Tripper / We Can Work It Out (R5389, 1965) VG 10.00 
BEATLES, Strawberry Fields Forever / Penny Lane 

(R5570, PS, It sofc) VG+ 40.00 
BEATLES, Back In The USSR / Twist And Shout 

(1968/1963 R6016, Cvr VG) EX 10.00 
BEATLES, Hey Jude / Revolution (1968 R5722) VG 20.00 
BEATLES, Get Back / Don’t Let Me Down (1969 R5777, 

B Preston) EX 20.00 
BEATLES, BLUEPRINT MUSIC — LPs Rare / Collectable. Lists on request. 
GEORGE HARRISON, My Sweet Lord / What Is Life (R5884) VG 14.00 
GEORGE HARRISON, Give Me Love (Gimme) / Miss O'Dell 

(R5988, 1970) EX 6.00 
GEORGE HARRISON, | Don’t Care Anymore / Ding Dong 

(R6002) VG+ 6.00 
BAND / GROUP + SOLO ARTISTES T-SHIRTS — Lists on request. 

PLASTIC ONO BAND, Cold Turkey / Don’t Worry Kyoko 

(1969 PS) VG+ 16.00 
LENNON / ONO w P.0.B, Instant Karma / Seen Wind 

(1970 PS) VG+ 16.00 
JOHN LENNON / P.O.B., Power To The People / 

Open Yr Box (R5592, Cvr G) VG 16.00 
JOHN LENNON / P.O.B., Happy Xmas (W.1.0.) / 

Listen Snow Falling (R5970) VG+ 10.00 
JOHN LENNON / YOKO ONO, Nobody Told Me / 

O Sanity (POSP 700) VG 7.00 
YOKO ONO, (Just Like) Starting Over / John Lennon (Geffen) VG+ 7.00 
P. McCARTNEY, Another Day / Oh Woman, Oh Why 

(125889, 1971, It sofc) VG 10.00 
P. McCARTNEY, Jet / Let Me Roll It (R5996, 1973) VG+ 8.00 
P. McCARTNEY, Band On The Run / Zoo Gang (R5997, 1974) VG 12.00 
P. McCARTNEY & WINGS, Juniors Farm / Sally G (R5999) VG 10.00 
RINGO STARR, Devil Women / You're Sixteen (R5995, no PS) VG 6.00 
RINGO STARR, Only You / Call Me (R6000, 1974) VG+ 6.00 
SET SALE 
Write to: T. BRYANT, 38 LANSDOWN ROAD, 

CANTERBURY, KENT, CT1 3JP. Tel: 01227 456829. 

12” DAVID BOWIE, Time Will Crawl (Rare White label Promo) -/EX 25.00 
12” DAVID BOWIE, Brilliant Adventure (V. Ltd. 7”) EX/EX 25.00 
12” ROLLING STONES, Undercover (Rare USA 12” — diff. cvr)EX/EX 20.00 
12” ROLLING STONES, Sex Drive 

(Rare USA Promo only 12”) EX/EX 25.00 
12” ROLLING STONES, One Hit (Rare Japan 12” + OBI) EX/EX 20.00 
12” KEITH RICHARDS, Run Rudolph (Rare 12” Red vinyl) EX/EX 20.00 
LP DAVID BOWIE, 1966 (Rare White vinyl LP) EX/EX 25.00 
LP DAVID BOWIE, Golden Years (Rare Japan LP + OBI) EX/EX 30.00 
LP DAVID BOWIE, Hunky Dory (Ltd. Pic disc + Poster) EX/EX 30.00 
LP BEATLES, Greatest (Rare Japan LP + OBI) EX/EX 25.00 
LP JOHN LENNON, Collection (Rare Japan + OBI 

+ Poster, Promo) EX/EX 35.00 
LP YARDBIRDS, Our Own Sound (French LP 1983) EX/EX 25.00 
LP ROLLING STONES, Marquee 1971 (LP + DVD) EX/EX 25.00 
LP ROLLING STONES, Aftermath (German LP) EX/EX 20.00 
LP JIMI HENDRIX, Winterland (USA only Orange vinyl LP) EX/EX 35.00 
7” BEATLES, Dizzy Miss Lizzy (Rare Japan, unique PS) EX/EX 20.00 
7” BEATLES, Ob-La-Di (Rare Japan, unique PS) EX/EX 20.00 


7” ROLLING STONES, H.Y.S.Y. Mother Baby 


(Rare Japan, unique PS) EX/EX 25.00 
7” ROLLING STONES, Paint It Black (Rare Japan, unique PS)EX/EX 20.00 
EP ROLLING STONES, J.J Flash (Rare Japan 4 trk EP) EX/EX 35.00 
EP HOLLIES, Bus Stop (Rare Japan EP) EX/EX 20.00 


50s + 60s + 70s ORIGINAL 


Write to: CHRISTOPHER CLIFFORD, 1 ROSEVEARE RD, GROVE 
PARK, LONDON, SE12 9RX. Tel: 0208 8516508 or 
Mob: 07411 395037. 


SHEET MUSIC CRAIG DOUGLAS, New Boy (Marlyn Music 1960) M 10.00 
SHEET MUSIC BOBBY DARIN, If A Man Answers (Burton 1962) M 10.00 
SHEET MUSIC BOBBY DARIN, If You Love Him (Belinda 1964) M 10.00 
SHEET MUSIC CARAVELES, Don't Want To Know 

(Aberbach 1960s) M 10.00 
SHEET MUSIC DALLAS BOYS, Do You Wanna Jump 

(Belinda 1958) M 10.00 
SHEET MUSIC LYN CORNELL, Like / Now (Jack Good Music 1960)M 10.00 
SHEET MUSIC JERRY KELLER, If | Had A Girl (Aberbach 1959) M 10.00 
SHEET MUSIC PAT READER, Ricky (RGM) (Belinda 1960) M 10.00 
SHEET MUSIC PUFF UP IN SMOKE (Aberbach 1962 — K Lynch) M 10.00 
SHEET MUSIC KENNY LYNCH, I'll Stay By You (Belinda 1965) M 10.00 
SHEET MUSIC CRAIG DOUGLAS, Ring A Ding (Belinda 1962) M 10.00 
SHEET MUSIC CHERRY ROWLAND, Just For Fun (Aberbach 1963)M 10.00 
SHEET MUSIC CHUBBY CHECKER, Inhibitions Twist (Aberbach) M 10.00 
SHEET MUSIC THE MADISON (Belinda 1960 - Al Brown) M 10.00 
SHEET MUSIC SPRINGFIELDS, Just For Fun (Belinda 1963) M 10.00 
LP ROLAND SHAW, James Bond In Action 

(1967 Decca 4125) EX/EX 10.00 
LP GEORGE BENSON QUARTET, It's Uptown 

(Columbia CS 9325) EX/EX 10.00 
LP MOOD MUSIC LIBRARY (1976, C. Brull Ltd. CBW 668) EX/EX 10.00 
LP COCO BRIAVAL QUARTET, Lazy Night In Paris 

(Polydor 236558) EX/EX 10.00 
LP JD STARLIGHTERS, Hitsville (USA, Jubilee 8000) EX/EX 10.00 
LP STAN GREG TRIO, Jazz (1972, Redifusion) EX/EX 10.00 
LP URBIE GREEN, The Fox (Jazz 1977, CTI 7070) EX/EX 10.00 


50s + 60s + 70s 


Write to: CHRISTOPHER CLIFFORD, 1 ROSEVEARE RD, GROVE 
PARK, LONDON, SE12 9RXx. Tel: 0208 8516508 
or Mob: 07411 395037. P&P INCLUDED UK. 


LP RONNIE DEAVILLE, Smoke Dreams (Jazz, USA Era) EX/M 10.00 
LP SOUNDTRACK, Bilitis (Sex, 1978, United Artists 30161) EX/M 10.00 
LP SOUNDTRACK, Erotic Dreams (Sex, 1981, SHM 3100) EX/EX 10.00 
LP CHANTELS, Maybe (DooWop, 1984, Roulette 59032) EX/M 10.00 
LP JOHNNY OLENN, Film: Girl Can’t Help It (1973, Ace 48) EX/EX 10.00 
LP BUDDY JOHNSON ORCH., Rock ‘n’ Roll (1988, 

Official 6007) EX/M 10.00 
LP SAMMY PRICE, 1956 Boogie Woogie 

(1984, Pathe 15552601) EX/EX 10.00 
LP JODIMARS, 1955-1957: Dig This (Bulldog 1031) EX/EX 10.00 
LP JACKIE WILSON, Reet Petite (1984, Ace CH 125) EX/EX 10.00 
LP DAKOTA STATON, The Late Show (Capitol T876) EX/EX 10.00 
LP STAN GREG TRIO, Boogie Woogie (1972, Redifusion) EX/EX 10.00 
2LP WAR OF THE WORLDS (1978, CBS 96000 + Book) EX/EX/EX 10.00 
LP TRINI LOPEZ, In London (1967, Valiant 110) EX/EX 10.00 
LP TRINI LOPEZ, At PJ’s Live (1963, Reprise 6103) EX/EX 10.00 
LP ASTRUD GILBERTO, Shadow Of Smile (1965, 

Verve 9103) EX/EX 10.00 
LP FRANKIE AVALON, 18 (Chancellor 5001) EX/EX 10.00 
LP URBIE GREEN, The Fox (1977 Jazz, CTl 7070) EX/EX 10.00 
LP IKE ISAACS, Play Michel LeGrand (1974, MFP 50047) EX/EX 10.00 
LP BOBBY HACKETT, Midnight Touch (1967, MFP 1407) EX/EX 10.00 
LP SESSION AT RIVERSIDE (1957 Swing, Capitol T761) EX/EX 10.00 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, 
LANCS., FY3 7QW. Tel: Patrick 07437 810997. No texts. P&P: 
UK First £1.50 then 50p thereafter. Payments to Patrick Dunne. 
All items carry a money back guarantee. 


CD BOBBY VINTON, Blue Velvet — Best Of (20 trks) 4.00 
CD BUCKS FIZZ, Making Your Mind Up 4.00 
CD NEIL DIAMOND, Dreams 4.00 
CD SNEAKER PIMPS, Becoming X 4.00 
CD PAUL McCARTNEY, Paul Is Live 4.00 
CD PAUL McCARTNEY, Ocean's Kingdom 4.00 
CD THE THRILLS, Let's Bottle Bohemia 4.00 
CD CAB CALLOWAY, The Hi De Ho Man 4.00 
CD ROY ORBISON, Pretty Woman 4.00 
CD ROD STEWART, Some Guys Have All The Luck 4.00 
CD ROBERT PLANT, Manic Nirvana 4.00 
2CD MAHOGANY RUSH, Maxoom Strange Universe, 

C. Of The Novely (3LPs) 5.00 
2CD MATT MONRO, Born Free (36 tracks) 4.00 
CD CARLY SIMON, Best Of 4.00 
CD BEE GEES, The Number Ones 4.00 
CD CLIFF RICHARD, From A Distance: The Event 4.00 
2CD CLIFF RICHARD, The Hit List 4.00 
2CD HITS OF THE WAR YEARS (36 tracks) 5.00 
CD GEORGE HARRISON, Covered (Feat. R. Havens, 

R. Sexsmith etc.) 4.00 
CD FAIRGROUND ATTRACTION, A Million Kisses 4.00 
CD DONNA SUMMER, Another Place And Time 4.00 
CD THE GLORIA GAYNOR ALBUM 4.00 
2CD FRANKIE VAUGHAN, The Legacy 1928-1999 5.00 
CD ROD STEWART, If We All Fall In Love Tonight 4.00 
CD ROD STEWART, The Classic Years 4.00 
3CD RICHARD CLAYDERMAN, The Ultimate Collection 5.00 
2CD THE BIG BAND SOUND, Platinum Collection (40 tracks) 5.00 
CD MEGADETH, Risk 4.00 
CD MEGADETH, Cryptic Waiting 4.00 
CD MEGADETH, The World Needs A Hero (+ Poster) 4.00 
CD JOE BROWN, Best Of 4.00 
CD THE ALARM, Declaration 4.00 
CD REO SPEEDWAGON, The Hits 4.00 
3CD TROGGS, TRAFFIC, THE HERD etc. 

(43 tracks. Add £3.00 P&P) 4.00 
CD SAD CAFE, Best Of 4.00 
3CD THE WHO, Collection + Classic Performance, Charlton 1974 5.00 
CD GLEN CAMPBELL, Classic Campbell (60 tracks. 

Add £3.00 P&P) 4.00 
CD THE B52s, Good Stuff 4.00 


CD SUZANNE VEGA, Nine Objects Of Desire 4.00 
CD LISA STANSFIELD, Real Love 4.00 
CD LISA STANSFIELD, So Natural 4.00 
DOOM METAL. Plenty in stock. Wants S.A.E. please. 
CD ELECTRIC WIZARD, Dope Throne 5.00 
CD EMPEROR, In The Nightside Eclipse 5.00 
CD SHEAVY, The Electric Sleep 5.00 
CD THE WORKHORSE MOVEMENT, Sons Of The Pioneers 5.00 
CD EXTREME NOISE TERROR, Damage 381 5.00 
CD SOURVEIN, Same 5.00 
CD DOZER, Madre De Dios 5.00 
CD NEUROSIS, Times Of Grace 5.00 
CD TROUBLE, Plastic Green Head 5.00 
CD TROUBLE, Manic Frustration 5.00 
CD MORBID ANGEL, 5.00 
CD SOLARIZED, Driven 5.00 
CD THE HAUNTED, Same 5.00 
CD MORBID ANGEL, Covenant 5.00 
2CD BLACK LABEL SOCIETY, Alcohol Fueled Brewtality 5.00 


PUNK / OI! / NEW WAVE 
Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
www.elistarec.com Tel: (07802) 956315. 
Shipping at customer’s risk, insurance extra:- 
7” First 4 LP First 6 
INLAND £2.40 £4.00 
To pay by card please use the shopping cart on the website, shipping 
may be slightly different. 


LP ANTI-STATE CONTROL, Anti-State Control (2022 Retro.) NEW 16.00 
LP APURTU, Tik Tak (2012 album + L/S, Basque Punk) NEW 15.00 
LP APURTU, Katuen Hirian (2014 album + L/I, Basque Punk)M/M 12.00 
CD ASIDES (Part Two 1982-1984) 

(Crass Rec. comp. from 1992) VG/EX 27.00 
12” APOSTLES / ANATHEMA, Fight Back EP 

(1986 recording, 2019 iss.) NEW 20.00 
LP ABOVE THEM, Water Lane (2015 album + L/I, 

W Yorks. Indie/Punk) NEW 12.00 
LP ACTIVES, Deactivated 

(1982 studio recs - US Retro. from 2020) NEW 18.00 


LP ACUPUNCTURE ALLSTARS, Billy (1-sided 10-trk from 1996)EX/EX 8.00 


LP AMEBIX, Beginning Of The End (Unoff. singles comp) NEW 16.00 
LP AMEBIX, The Power Remains The Same 

(2021 album Red v. + DVD) NEW 25.00 
7” ANIMAL FARM, Model Soldier (Rot Records ASS 7, 1984)EX/EX 32.00 
7” ASTRONAUTS, The Astronauts EP 

(1979 4-trk Bugle Rec. BLAST 1) M/EX 42.00 
TAPEAN ALTERNATIVE TO OBLIVION 

(Original Comp. tape from 1982) EX/EX 30.00 
7” ANAL BEARD / ASTRONAUTS, Last Of The Summer MethsEX/M 8.00 
LP ADICTS, Smart Alex (RAZ 15, 1985 album) EX/VG 20.00 
CD AMISTAD, Kept Under By A Generation Of Ghosts 

(Bombed Out Rec.) M/M 8.00 
7” ANTHRAX, Capitalism Is Cannibalism (Crass Rec, no PS) -/M 10.00 
LP ARDKORE, Napalm Stix To Kidz!! (1989 + Photo / 

Lyric inner) VG/M 12.00 
LP ASTRONAUTS, Its All Done By Mirrors 

(All The Madmen MAD 5 + L/S) M/M 95.00 
LP ATTILA THE STOCKBROKER, Sawdust & Empire 

(+ Lyric Inner) M/M 15.00 
LP ATTILA THE STOCKBROKER, Scornflakes 

(PROBE 20, Ibls reversed) M/M 14.00 
12” ATTILA THE STOCKBROKER, Radio Rap! 

(12 CHERRY 82) M/M 7.00 
2LP ANSWER RECORDS COMPILATION 

(Japanese Comp. from ‘98, 2nd Press) -/EX 25.00 


LP AOA/ Ol POLLOI, Unlimited Genocide (GURT 12 + Lyric sht.)VG/G 29.00 


SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 

EAST SUSSEX, BN27 4JH. Tel / Fax: Herstmonceux (01323) 

832595. No quibble money back guarantee. Covers graded first 

where applicable. All UK originals unless stated. 

P&P extra (at cost) 45s/EPs: £2.00. LPs: £4.00. Three or more records P&P 
free of charge UK and Europe. 


45  U.F.0., Doctor Doctor (Chrysalis CHS 2287). EX 6.00 
LP U.F.0., No Place To Run (Chrysalis CDL 1239) EX/M 10.00 
LP U.F.O., Live (Germany Nova 6.21454) EX/EX 10.00 
45 LESLIE UGGAMS, Ice Cream Man 

(Columbia DB 4160, Promo) M 6.00 
45 UGLY KID JOE, Everything About You 

(Mercury 866 770-7, PS) EX/M 6.00 
LP UK, Danger Money (Polydor POLD 5019 + inner sleeve) EX/M 10.00 
LP UK, Night After Night (Polydor POLD 5026) EX/EX 10.00 
45 U.K. JOE, Smoke Gets In Your Eyes (Bell 1212) M 6.00 
45 TRACEY ULLMAN, Breakaway (Stiff BUY 168, PS) EX/M 6.00 
45 TRACEY ULLMAN, They Don’t Know (Stiff BUY 180, PS) EX/M 6.00 
45 TRACEY ULLMAN, Mover Over Darling (Stiff BUY 195, P S)EX/M 6.00 
45 TRACEY ULLMAN, My Guy (Stiff BUY 197, PS) EX/M 6.00 
45 TRACEY ULLMAN, Sunglasses (Stiff BUY 205, PS) EX/EX 6.00 
45 TRACEY ULLMAN, Helpless (Stiff BUY 211, PS) EX/M 6.00 
LP TRACEY ULLMAN, You Broke My Heart in 17 Places 

(Stiff SEEZ 51) EX/EX 10.00 
LP ULTIMATE, Ultimate (US Casablanca NBLP 7128 

+ in. sleeve) EX/EX 10.00 
2LP ULTIMATE BLUES COLLECTION (VA), Jimi etc. 

(Castle CTVLP 206) EX/EX 12.00 
3LP ULTIMATE COLLECTION, 60s (VA), Zombies etc. 

(Castle 305) EX/M 15.00 
45 ULTRAFUNK, Kung Fu Man (Contempo 7701) M 6.00 
45 ULTRAVOX, Vienna (Chrysalis CHS 2481, PS) EX/EX 6.00 
45 ULTRAVOX, The Thin Wall (Chrysalis CHS 2540, PS) EX/M 6.00 
45 ULTRAVOX, The Voice (Chrysalis CHS 2559, PS) EX/EX 6.00 
45 ULTRAVOX, Reap The Wild Wind (Chrysalis CHS 2639, PS)EX/M 6.00 
45 ULTRAVOX, Hymn (Chrysalis CHS 2657, PS) EX/M. 6.00 
45 ULTRAVOX, We Came To Dance (Chrysalis VOX 1, PS) EX/EX 6.00 
45 ULTRAVOX, Dancing With Tears In My Eyes 

(Chrysalis UV 1, PS) EX/EX 6.00 
45 ULTRAVOX, Love's Great Adventure (Chrysalis UV 3, PS) EX/M 6.00 
45 ULTRAVOX, Same Old Story (Chrysalis UV 4, PS) EX/EX 6.00 
45 ULTRAVOX, All Fall Down (Chrysalis UV 5, PS) EX/M 6.00 
LP ULTRAVOX, Vienna (Chrysalis CHR 1296) EX/EX 10.00 
LP ULTRAVOX, Quartet (Chrysalis CDL 1394 + inner sleeve)EX/EX 10.00 
LP ULTRAVOX, The Collection (Chrysalis UTV 1 + 12” single)EX/EX 10.00 
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READER SERVICES 


PIERO UMILANI, Mah-Na, Mah-Na (EMI INT 530) M 
UNATION, Do You Believe In Love? (MCA MCS 1796, PS)EX/M 
UNCLE JOE SHANNON, Film (US Utd. Artists UA-LA 935)EX/M 


UNCLE MAC, Nursery Rhymes (HMV 7EG 8264) EX/EX 
UNCLE MAC, Favourite Hymns For Children 
(HMV 7EG 8390) EX/EX 


UNCLE MAC, Nursery Rhymes, No. 4 (HMV 7EG 8487) EX/EX 


UNCLE ORRIE, Uncle Sam (US Walton 005) EX 
UNCLE SAM, Oh Pretty Woman (Ariola ARO 116) EX 
UNDEAD, The Undead (Overground OVER 22, PS) EX/M 
UNDERCOVER, Baker Street (PWL 239, PS) EX/EX 


UNDERCOVER, Never Let Her Slip Away (MCA 255, PS) EX/EX 
UNDERTAKERS, Everybody Loves A Lover (Pye 7N.15543) VG 


UNDERTAKERS, Just A Little Bit (Pye 7N.15607) EX 
UNDERTONES, Jimmy Jimmy (Sire SIR 4015, PS) EX/M. 
UNFORGETTABLE SOUND 60s (VA), Gore, Crystals etc. 

(Era 1213) EX/EX 


UNION, Mainstreet U.S.A. (Portrait PRT 1458) EX 
UNION EXPRESS, Ring A Ring A Roses (Decca F 13230) VG 
UNION ENGLAND RUGBY, Swing Low (Columbia 657531 7)EX 
UNION & PAUL YOUNG, (You Are The) No. 1 (Jive 309, PS)EX/EX 
UNION GAP/GARY PUCKETT, Young Girl (CBS 3365) EX 
UNIQUE, What | Got Is What You Need (Prelude 3707) EX 
UNIT FOUR PLUS TWO, Concrete And Clay (Decca F 12071) M 
UNIT 4 + 2, Hark (Decca F 12211, sol) (M/Promo/8.00) EX 
UNIT 4 + 2, (You've) Never Been In Love Like This Before 


(Decca 12144) VG 
UNIT 4 + 2, You've Got To Be Cruel To Be Kind 

(Decca F 12299) VG 
UNIT 4 + 2, Baby Never Say Goodbye (Decca F 12333, mol)VG 
UNIT 4 + 2, For A Moment (Decca F 12398) M 
UNIT 4 + 2, Butterfly (Fontana TF 840) VG 


UNIT 4 + 2, Remembering (Decca REM 6) 
UNIVERSAL SOUNDS ORCH., Alias Smith & Jones 
(MCA 5090, sol) EX 
UNLIMITED TOUCH, Searching To Find The One 


(Epic EPC A 1454, Promo, PS) EX/EX 
UNTIL DECEMBER, Until December 

(US Columbia 40438 + in. slv) EX/M 
UNTOUCHABLES, Free Yourself (Stiff BUY 221, PS) EX/EX 
UNTOUCHABLES, (I Spy For The) FBI 

(Stiff BUY 227, PS) EX/EX 
STANLEY UNWIN, Rotatey Diskers With Unwin 

(Marble Arch MAL 837) EX/EX 
PHIL UPCHURCH COMBO, You Can’t Sit Down 

(HMV POP 899) EX 
UPSETTERS, The Vampire (Upsetter US 317, sol) VG 
UPSTARTS, Beggin’ (Utopia TANGO 3) M 
URBAN COWBOY, Film (VA), (Asylum K 99101) EX/EX 
MIDGE URE & MICK KARN, After A Fashion 

(Chrysalis FEST 1, PS) EX/EX 
MIDGE URE, If | Was (Chrysalis URE 1, PS) EX/M 
MIDGE URE, Call Of The Wild (Chrysalis URE 4, PS) EX/EX 
MIDGE URE, Dear God (Chrysalis URE 6, PS) EX/M 
URIAH HEEP, Look At Yourself (Bronze WIP 6111) VG 
URIAH HEEP, Why (Bronze WIP 6140) VG 
URIAH HEEP, Stealin’ (Bronze BRO 7) EX 
URIAH HEEP, Prima Donna (Bronze BRO 17) M 
URIAH HEEP, Look At Yourself (Bronze ILPS 9169 + in. sl, 
2-2.5” toc, Mirr) EX/EX 
URIAH HEEP, Demons & Wizards 

(Bronze ILPS 9193, GF) EX/VG 
URIAH HEEP, Live (Bronze ISLD 1 + Booklet) EX/M 


UPSTAIRS & DOWNSTAIRS, Film (Top Rank JAP 8053) VG/EX 
MARGARET URLICH, God Bless The Child 

(CBS 665211 7, PS) 

USA-EUROPEAN CONNECTION, Come Into My Heart 
(TK 6034, Promo) M 
USA FOR AFRICA, We Are The World (CBS USAID 1, PS) EX/M 
U.S. SCOOTERS, Young Girls (EMI America EA 109, Promo) M 
PETER USTINOV, Mock Mozart (Parlophone MSP 6012) M 
PETER USTINOV, Grand Prix Of Gibraltar 


EX/M 


(Riverside RLP 12-833) EX/EX 
UTAH SAINTS, Something Good (FFRR F 187, PS) EX/M 
UTAH SAINTS, Believe In Me (FFRR F 209, PS) EX/EX 


UTOPIA, Set Me Free (Bearsville WIP 6581) M 


UTOPIA, Ra (Bearsville K 55514 + inner sleeve) EX/EX 
UTOPIA, Oops! Wrong Planet (Bearsville K 55517) EX/EX 
UTOPIA, Adventures In Utopia (Bearsville ILPS 9602, 

GF + in. slve) EX/M 
UTOPIA, The Collection (Castle CCSLP 181) EX/M 
U2, Fire (Island WIP 6679, PS) EX/EX 
U2, A Celebration (Island WIP 6770, PS) EX/M 
U2, Unforgettable Fire (Island ISD 220, PS, Dbl.) EX/EX 
U2, With Or Without You (Island IS 319, PS) EX/M 
U2, Where The Streets Have No Name 

(Island IS 340, PS) EX/EX 
U2, Desire (Island IS 400, PS) EX/EX 
U2, Angel Of Harlem (Island IS 402, PS) EX/M 
U2, The Fly (Island IS 500, PS) EX/EX 
U2, Mysterious Ways (Island IS 509, PS) EX/M 
U2, Under A Blood Red Sky (Island IMA 3 

+ Black inner sleeve) EX/EX 


U2, The Unforgettable Fire (Island U 25 + inner sleeve) EX/EX 
U2, Interview (BAK 2004, Picture Disc) M 
MADELEINE UZHO, Satisfied (Chrysalis CHS 2718, PS) EX/EX 
VAGABOND KING, Stage (HMV ALP 1378) EX/EX 
JACQUES VAILLANT, Correspondences (France JV 2004)EX/EX 
LENA VALAITIS, Johnny Blue (Ariola ARO 256) M 
RICKY VALANCE, Tell Laura | Love Her (Columbia DB 4493)EX 
RICKY VALANCE, Movin‘ Away (Columbia DB 4543, wol) VG 


RICKY VALANCE, Why Can’t We (Columbia DB 4592) M 
RICKY VALANCE, Bobby (Columbia DB 4680) VG 
JERRY VALE, It’s Magic (CBS 202347) M 
JERRY VALE, I’ve Lost My Heart Again 

(CBS 202552, Promo) EX 
RITCHIE VALENS, Donna (London Tri HL 8803) EX 
RITCHIE VALENS, That's My Little Suzie 

(London Tri HL 8886) EX 
RITCHIE VALENS, La Bamba (London HL 9494) EX 
RITCHIE VALENS, Greatest Hits 

(Germany RCA PL 90 058) EX/EX 
RITCHIE VALENS, Ritchie (US Rhino RNLP 70232) EX/M 


CATERINA VALENTE, Malaguena (Polydor NH 66816) VG 
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Record Collector 123 


45 CATERINA VALENTE, Till (Decca F 11306) EX 6.00 45 VAN HALEN, Jump (W. Bros. W9384, PS) EX/M 6.00 45 NORMAN VAUGHAN, Happiness Tree (Pye 7N.15477) EX 6.00 


45 CATERINA VALENTE, Johnny Komm Nieder 45 VAN HALEN, Why Can’t This Be Love (W. Bros. W 8740, PS)EX/EX 6.00 | 45 NORMAN VAUGHAN, Any Time (Decca F 12821) EX 6.00 
(Germany Decca D 19 365) EX 6.00 45 VANILLA FUDGE, You Keep Me Hanging On (Atlantic 584123)EX 8.00 LP NORMAN VAUGHAN, A Touch Of 
45. CATERINA VALENTE, No Meine Sonne Scheint 45. VANILLA FUDGE, Take Me For A Little While (US Atco 6616)EX 6.00 (Golden Guinea GGL 0253, wol) EX/EX 10.00 
(Germany Polydor 23 551) EX 6.00 45 VANILLA FUDGE, Shotgun (US Atco 6655) EX 6.00 45 SARAH VAUGHAN, Everything | Do 
EP CATERINA VALENTE, Caterina Valente 45 VANILLA ICE, Ice Ice Baby (SBK 1, PS) EX/EX 6.00 (Mercury AMT 1040, Promo) EX 8.00 
(Germany Polydor 20 501, s.toc) EX/EX 7.00 45 VANILLA ICE, Play That Funky Music (SBK 20, PS) EX/EX 6.00 45 SARAH VAUGHAN, Broken-Hearted Melody ( 
EP CATERINA VALENTE, Ole Caterina (US Decca ED 2505) EX/M 10.00 | LP CHERRY VANILLA, Bad Girl (RCA PL 25122) EX/M 10.00 Mercury AMT 1057) EX 6.00 
LP CATERINA VALENTE, Greatest Hits (Decca SKL 4737) EX/EX 10.00 | 45 MILLI VANILLI, Baby Don't Forget My Number 45 SARAH VAUGHAN/BILLY ECKSTINE, Passing Stranger 
LP CATERINA VALENTE, Malaguena (Contour 2870103) EX/M 10.00 (Cooltempo 178, PS) EX/EX 6.00 (Mercury AMT 1071) EX 6.00 
45 VALENTINE BROTHERS, Money's Too Tight 45 MILLI VANILLI, Girl I'm Gonna Miss You (Cooltempo 191, PS)EX/M 6.00 45 SARAH VAUGHAN, You're My Baby (Mercury AMT 1080) EX 6.00 
(Energy NRG 1, PS) EX/M 6.00 45 VANITY FARE, | Live For The Sun (Page One POF 075) VG 6.00 45 SARAH VAUGHAN, Don't Look At Me That Way 
45 DICKIE VALENTINE, No Such Luck (Decca Tri F 10549) EX 8.00 45 VANITY FARE, (I Remember) Summer Morning (Mercury AMT 1087) M 6.00 
45 DICKIE VALENTINE, The Old Pi-Anna Rag (Decca Tri F 10645)EX 12.00 (Page One POF 100) EX 7.00 45 SARAH VAUGHAN, Ooh! What A Day (Columbia DB 4491) M 8.00 
45 DICKIE VALENTINE, Dreams Can Tell A Lie 45 VANITY FARE, Early In The Morning (Page One POF 142) EX 6.00 45 SARAH VAUGHAN / J, WILLIAMS / C. BASIE, If | Were A Bell 
(Decca Tri F 10667) EX 6.00 45 THUS VAN LEER, Rondo (CBS 1024, Promo) EX 6.00 (Col. DB 4511) EX 6.00 
45. DICKIE VALENTINE, Rock ‘n’ Roll Party (Decca Tri F 10820)EX 10.00 | LP THUS VAN LEER, Introspection 2 (CBS 65915) EX/EX 10.00 | 45 SARAH VAUGHAN, Serenata (Columbia DB 4542) M600 
45 DICKIE VALENTINE, Chapel Of The Roses (Decca Tri F 10874)EX 6.00 | LP THUS VAN LEER, O My Love (Holland Philips 6303143, 45 SARAH VAUGHAN, True Believer (Columbia DB 4634, wol) EX 6.00 
45 DICKIE VALENTINE, Long Before | Knew You GF + insert) EX/M 10.00 45 SARAH VAUGHAN, Moonglow (Columbia DB 4901, Promo) EX 6.00 
(Decca Tri F 10949) EX 6.00 | LP PAUL VAN VLIET, Truth Behind The Dykes 45 SARAH VAUGHAN, | Can't Give You Anything But My Love 
45 DICKIE VALENTINE, Love Me Again (Decca TriF 11005) EX 6.00 (Holland Philips 6830160, GF) EX/M 10.00 (Col. DB 7378) EX 6.00 
45. DICKIE VALENTINE, In My Life (Decca Tri F 11020) EX 6.00 | 45 RANDY VANWARMER, Just When | Needed You Most EP SARAH VAUGHAN, Hit Parade (Mercury MEP 9511)  EX/M ‘7.00 
45. DICKIE VALENTINE, Take Me In Your Arms (Bearsville WIP 6516) EX 6.00 | EP SARAH VAUGHAN, Vaughan With Voices, No. 1 
(Decca Tri F 11066) EX 6.00 45 RANDY VANWARMER, Hanging Onto Heaven (Mercury 40019 MCE) EX/M 7.00 
45 DICKIE VALENTINE, Venus (Pye Nixa 7N.15192) M 6.00 (Bearsville AAAB 116) M 6.00 | Ep SARAH VAUGHAN, Sarah Vaughan (Philips BBE 12036) EX/M 7.00 
45 DICKIE VALENTINE, One More Sunrise (Morgen) 45 VAPORS, Turning Japanese (U. Artists BP 334, PS) EX/EX 6.00 LP SARAH VAUGHAN, In A Romantic Mood 
(Pye Nixa 7N.15221) EX 6.00 | LP VARIATIONS, A. Lloyd-Webber, J. Lloyd-Webber (Mercury MPL 6540) EX/EX 12.00 
45 DICKIE VALENTINE, Standing On The Corner (Philips 420 342-4, GF) EX/M 10.00 | 1p SARAH VAUGHAN, No Count Sarah (Mercury MMC 14024)EX/EX 10.00 
(Pye 7N.15255, mol) EX 6.00 EP VARIOUS ARTISTS, Welk, Vaughn, Boone, Rodgers LP SARAH VAUGHAN, Great Songs From Hit Shows, 2 
45. DICKIE VALENTINE, Climb Ev'ry Mountain (Dot DEP 20100) EX/EX 7.00 (Mercury MMC 14026) EX/EX 10.00 
(Pye 7N.15366, wol) EX 6.00 | LP REG VARNEY, This Is Reg Varney (Columbia SCX 6518) EX/EX 10.00 | ip SaRAH VAUGHAN, Sassy Swings The Tivoli 
45. DICKIE VALENTINE, Shalom (Pye 7N.15381) M 6.00 | LP REG VARNEY, Reg’s Party (One Up OU 2029) EX/M 10.00 (Mercuy 20011 MCL) EX/EX 10,00 
45 DICKIE VALENTINE, Lost Dreams And Lone‘y Years 45 SYLVIE VARTAN, Qu’est-Ce Qui Fait LP SARAH VAUGHAN, Sings The Mancini Songbook 
(Philips 326583 BF) EX 6.00 (France RCA 42087, PS, noc) EX/EX 7.00 (Mercury 20059 MCL) EX/M 10.00 
45. DICKIE VALENTINE, Free Me (Philips BF 1307) EX 6,00 | EP SYLVIE VARTAN, Sylvie Vartan (France RCA 86.060) EX/EX 12.00 | 1p saRAH VAUGHAN The Explosive Side 
EP DICKIE VALENTINE, Swing Along With (Decca Tri DFE 6236)EX/EX 8.00 | 45 FRANKIE VAUGHAN, Kewpie Doll (Philips PB 825) M 6.00 (Columbia 33SX 1523) EXM 10.00 
EP DICKIE VALENTINE, Only For You (Decca Tri DFE 6363) EX/EX 8.00 | 45 FRANKIE VAUGHAN, Wonderful Things (Philips PB 834) EX 6.00 | 1p araH VAUGHAN, Ronnie Scott’s Presents 
EP DICKIE VALENTINE, Dickie Goes Dixie (Decca Tri DFE 6427)EX/EX 8.00 45 FRANKIE VAUGHAN, So Happy In Love (Philips PB 865) EX 6.00 (Pye NSPL 18544) EX/EX 10.00 
EP DICKIE VALENTINE, Standards (Decca Tri DFE 6429) EX/EX 8.00 | 45 FRANKIE VAUGHAN, That's My Doll (Philips PB 895) EX 6.00 | 1p SARAH VAUGHAN, Tenderly (Bulldog BDL 1009) EX/M 10.00 
EP DICKIE VALENTINE, With Vocal Refrain (Decca Tri DFE 6529)EX/EX 8.00 45 FRANKIE VAUGHAN, The Lady Is A Square (Philips PB 896) EX 6.00 LP SARAH VAUGHAN, Linger Awhile 
EP DICKIE VALENTINE, Hit Parade (Pye NEP 24120) EX/M 8.00 | 45 FRANKIE VAUGHAN / KAYE SISTERS, Come Softly To Me NERA AIA TANGL EW) EX/EX 10.00 
10” LP DICKIE VALENTINE, Here Is Dickie Valentine (Philips PB 913) M 6.00 | please send your Wants Lists. 78s, 45s, EPs, LPs. 1950-2000. 
(Decca LF 1214) EX/EX 42.00 | 45 FRANKIE VAUGHAN, The Heart Of A Man (Philips PB 930) M 6.00 | or it ou, prefer: duanehobden936@hotmail.com 
10” LP DICKIE VALENTINE, Over My Shoulder (Decca LF 1257)EX/EX 15.00 | 45 FRANKIE VAUGHAN, Walkin’ Tall (Philips PB 931) EX 6.00 ia encreces ai IDEAGTO) 
LP DICKIE VALENTINE, Heartful Of Song (Fontana SFL 13132)EX/M 10.00 | 45 FRANKIE VAUGHAN, What More Do You Want 
LP DICKIE VALENTINE, The World Of (Decca SPA 171) EX/EX 10.00 (Philips PB 985) EX 6.00 
45 RICHARD VALENTINE, Come Back Lover 45 FRANKIE VAUGHAN, | Was A Fool (Philips PB 1021) M 6.00 
(Champion CHAMP 73, PS) EX/M 6,00 | 45 FRANKIE VAUGHAN, Kookie Little Paradise (Philips PB 1054)EX 6.00 | WYIteTOr MAX 7 THE B ; 
LP SHIRLEY VALENTINE, Film (Silva Screen FILM 062) EX/M 10.00 | 45 FRANKIE VAUGHAN, This World We Love In (Philips PB 1104)EX 6.00 | RUISHTON, TAUNTON, SOMERSET, TA3 5JZ. 
LP VALENTINO, Film (United Artists UAS 30120) EX/EX 10.00 | 45 FRANKIE VAUGHAN, Tower Of Strength (Philips PB 1195) Ex 6.00 | Tel: 01823 444007 or Emait max @manviny.com] 
45 DANNY VALENTINO, Stampede (MGM 1049, wol) EX 25.00 | 45 FRANKIE VAUGHAN, Don't Stop, Twist! (Philips PB 1219) M 6.00 | Covers graded first. P&P extra: LPs £5.00 for one or two 
45 DANNY VALENTINO, Biology (MGM 1067, noc) EX 8.00 | 45 FRANKIE VAUGHAN, Loop De Loop (Philips 325566 BF) M 6,00 | (cheques payable to Max Hooley). Three or more records P&P 
45 VALHALLA, Coming Home (Neat 22, PS) EX/EX 8.00 | 45 FRANKIE VAUGHAN, I’m Gonna Clip Your Wings free of charge in UK. UK shipping address ONLY accepted. NO 
45. GUS VALI, Love Theme From Phaedra (Philips PB 1233) EX 6.00 | ,Overseas orders. You can view stock, order and pay online at 
(United Artists UP 1008, sol) M 6.00 | 45 FRANKIE VAUGHAN, Hey Mama (Philips BF 1254) EX 6.00 (seelmypadver Inn BAB ce Gulde 
45. VALIANTS, Wild Party (US GRT GHAS-6, PS, RI) EX/M 6,00 | 45 FRANKIE VAUGHAN, You're The One For Me : 
45 JOE VALINO, God's Little Acre (London Tri HLT 8705) M 45.00 (Philips BF 1280) Be Gog | CARR: UGIs Sis cits 
45 JOE VALINO, Hidden Persuasion (Columbia DB 4406) EX 6.00 | 45 FRANKIE VAUGHAN, Alley Alley Oh (Philips BF 1310) Bx Goo | WP Cll @eliaige cies a, erates) Meine: doo 
LP VALLEY OF ACHOR, A Door Of Hope (Dove 18, GF) EX/EX 12.00 | 45 FRANKIE VAUGHAN, Hello Dolly (Philips BF 1339) Bi Goo | HP Closes Camm cee eis Cmts) IBwies ately 
45 FRANKIE VALLI, The Proud One (Philips BF 1529) V@ 6.00 | 45 FRANKIE VAUGHAN, The Happy Train (Philips BF 1438) EX 6.00 | LP Cliff Sings (Columbia 33Sx 1192, Grn label) Wen Bago 
45 FRANKIE VALLI/ 4 SEASONS, You're A Song (1/MTMG 819)EX 10.00 | 45 FRANKIE VAUGHAN, Cabaret (Philips BF 1536) Be Goo | PP BSeWeCli(alnabe ces eeo (cranes) Vener ao 
45 FRANKIE VALLI, My Eyes Adored You (Private Stock PVT 1) EX 6.00 | 45 FRANKIE VAUGHAN, There Must Be A Way UP Tike Vols Cites (Gal ine SOSs Tet, MIEN) IBANIE| BO 
45 FRANKIE VALLI, Our Day Will Come (PVT 42) (M/Promo/7.00)EX 6.00 (Columbia DB 8248) m Gog | UP iteXelbisChes (Coline ssi teu 
45. FRANKIE VALLI, Fallen Angel (Private Stock OVT 51) M 6.00 | 45 FRANKIE VAUGHAN, If | Didn't Care (Columbia DB 8298) EX 6.00 elle elt (I, clare) Buek fee 
MAX FRANKIE VALLI, Frankie Valli (Maxi, Private Stock 78, 45 FRANKIE VAUGHAN, Nevertheless (Columbia DB 8354) M 6,00 | LP Summer Holiday (Columbia 33Sx 1472) Ven 200 
PS, Promo) EX/EX 8.00 45 FRANKIE VAUGHAN, Mame (Columbia DB 8415) LP Summer Holiday (Columbia SCX 3462, Grn label, 
45 FRANKIE VALLI, Save Me, Save Me (W. Bros. K 17251, (EX/Promo/6.00) VG 6.00 SEO) ___ MEIN oo) 
PS) EX/EX 6.00 | 45 FRANKIE VAUGHAN, The Same Old Way (Columbia DB 8573)EX 6.00 | LP Summer Holiday (EMI 1A 054-06965, Holland reissue) EX/EX 6.00 
45 FRANKIE VALLI, Grease (RSO 2090 294) EX 6.00 | 45 FRANKIE VAUGHAN, Hideaway (Columbia DB 8640) Mm = @@o | MP Cltrstrlieeleaim Callum be Siekes ai’) exieX Sie 
45  F. VALLI/ 4 SEASONS, Patch Of Blue (US Phil. 40662, 45 FRANKIE VAUGHAN, I'l Give You Three Guesses UP Weastendlliuiio (Coun Sets 52k) Vene: Gee 
Paes EX/EX 7.00 (Gsm SEND EGAN m 6.00 | LP Aladdin (Columbia 33Sx 1676) ; EX/EX 5.00 
LP FRANKIE VALLI, Timeless (Philips SBL 7856) EX/EX 15.00 45 FRANKIE VAUGHAN, When Your Wedding Ring Was New LP Aladdin (Holland, EMI 5C 052-06962, 70s reissue) EX/EX 5.00 
LP FRANKIE VALLI, Solo (Philips 6336008) EX/M 40.00 (Spartan 149, PS) EX/M 6.00 LP How Wonderful To Know (WRC T 643, small wobc) VG/VG 5.00 
LP FRANKIE VALLI, Closeup (Private Stock PVLP 1001) EX/EX 10.00 | EP FRANKIE VAUGHAN, Mr. Elegant (HMV 7EG 8245) EX/EX 7.00 | LP Cliff Richard (Columbia 33Sx 1709) MEINE) sx) 
LP FRANKIE VALLI, Fallen Angel (Private Stock PVLP 1005) EX/M 10.00 | EP FRANKIE VAUGHAN, Frankie Vaughan, No. 3 PENCE nits by CimColmbiaaas als) EXNG ae 5-00) 
LP FRANKIE VALLI, Gold (Private Stock PVLP 1006 (Philips BBE 12111) EX/EX 7.00 | LP More Hits By Cliff (Columbia SCX 3555, 
+ inner sleeve) EX/M 10.00 | EP FRANKIE VAUGHAN, Frankie Vaughan (Philips BBE 12220)EX/EX 7.00 SIRE RESEWE) SECS) ewes “el 
2LP F. VALLI/ 4 SEASONS, Greatest Hits (K-Tel NEQ42)  EX/M 12.00 | EP FRANKIE VAUGHAN, The Lady Is A Square (Philips BE 12247)EX/EX7.00 | LP Love Is Forever (Columbia 33SX 1769) EX/EX 5.00 
LP FRANKIE VALLI, Frankie Valli (Warner Bros. K 56549) EX/M 10.00 | EP FRANKIE VAUGHAN, The Heart Of A Man LP Kinda’ Latin (Columbia Sx 6039) EX/EX 8.00 
LPF. VALLI/ 4 SEASONS, Street Fighter (MCA MCF 3316) EX/M 10.00 (Philips BBE 12299) EX/EX 7.00 | LP Don't Stop Me Now (Columbia SX 6133) EX/VG 6.00 


LP FRANKIE VALLI, Is The Word (US W. Bros. BSK 3233) EX/M 10.00 | EP FRANKIE VAUGHAN, Frank In Films (Philips BBE 12317) EX/M 7.00 | LP Good News (Columbia SX 6167, Blue & Black label) — EX/EX 5.00 
LP VALMOUTH, Musical (CLEO LAINE), (Pye NSPL 18029) EX/EX 10.00 | EP FRANKIE VAUGHAN, Swingin’ With (Woman's Own P-147)EX/M 7.00 | LP Good News (Columbia SCx 6167, 


45 ILA VAN, Can't Help Lovin’ Dat Man (Pye Int. DDS 108) EX 7.00 | LP FRANKIE VAUGHAN, Showcase (Philips BBL 7233) EX/M 12.00 Silver & Black label, Stereo) EX/EX 5.00 
45 LUTHER VANDROSS, Any Love (Epic LUTH 8, PS) EX/M 6.00 | 2LP FRANKIE VAUGHAN, Song Book (Philips DBL 001) EX/EX 12.00 | LP TwoA Penny (Columbia SX 6262, Blue & Black label) EX/EX 7.00 
45 LUTHER VANDROSS, Endless Love (Epic 660806 7, PS) EX/M 6.00 | LP FRANKIE VAUGHAN, This Is (Philips 6382 021) Ex/M 10.00 | LP TwoA Penny (Holland, EMI 5C 052-06964) EX/EX 5.00 
LP LUTHER VANDROSS, Give Me The Reason LP FRANKIE VAUGHAN, Frankie (Columbia SCX 6520) EX/M 10.00 | LP Established 1958 (Columbia SX 6282) EX/EX 5.00 
(Epic 450134 1 + insert) EX/EX 10.00 | LP FRANKIE VAUGHAN, Sincerely Yours (Pye NSPL 18463) EX/EX 10.00 | LP The Best Of Cliff (Columbia SCX 6343) EX/EX 5.00 
LP LUTHER VANDROSS, Forever For Always For Love LP FRANKIE VAUGHAN, Greatest Hits (Spot SPR 8535) EX/EX 10.00 | LP His Land (Columbia SCX 6443) VGIVG 5.00 
(Epic 463001 1) EX/EX 10.00 LP FRANKIE VAUGHAN, Moonlight & Love Songs LP Cliff Live At The Talk Of The Town 
LP LUTHER VANDROSS, Any Love (Epic 462908 1 (Big VO01, Autographed) EX/EX 15.00 (EMI Starline SRS 5031) EX/VG 5.00 
+ inner sleeve) EX/M 10.00 | 2LP FRANKIE VAUGHAN, Love Hits & High Kicks LP The Best Of Cliff Vol.2 (Columbia SCX 6519, 
LP DICK VAN DYKE, Songs | Like (World Records ST 924) EX/M 10.00 (Creole FVLP 3) EX/M 10.00 1968-1972) EX/EX 5.00 
45 EARL VAN DYKE, 6 By 6 (Tamla Motown TMG 759, sol) VG 6.00 45 MALCOLM VAUGHAN, St. Therese Of The Roses LP Cliff Richard Live (MFP 50307) EX/EX 4.00 
45 LEROY VAN DYKE, Walk On By (Mercury AMT 1166) EX 6.00 (HMV Gold POP 250) EX 8.00 LP Take Me High (EMI EMC 3016) EX/EX 5.00 
45 LEROY VAN DYKE, Big Man In A Big House 45 MALCOLM VAUGHAN, Chapel Of The Roses LP It'll Be Me (Sounds Superb SPR 90018) VG/VG 4.00 
(Mercury AMT 1173, sol) M 6.00 (HMV Gold POP 325) EX 7.00 | LP Help It Along (EMI EMA 768) EX/EX 5.00 
45 LEROY VAN DYKE, | Sat Back And Let It Happen 45 MALCOLM VAUGHAN, What Is My Destiny LP The 31st Of February Street (EMI EMC 3048) EX/EX 5.00 
(Mercury AMT 1183) VG 6.00 (HMV Gold POP 381, mol) Ex 7.00 LP I'm Nearly Famous (USA, Rocket PIG 2210) EX/EX 8.00 
45 LEROY VAN DYKE, It’s All Over Now Baby Blue 45 MALCOLM VAUGHAN, My Special Angel (HMV POP 419) M 6.00 | LP I'm Nearly Famous (EMI EMC 3122) EX/EX 5.00 
(W. Bros. WB 5650) EX 8.00 | 45 MALCOLM VAUGHAN, To Be Loved (HMV POP 459) EX 6.00 | LP Every Face Tells A Story (EMI EMC 3172) EX/EX 5.00 
45 LEROY VAN DYKE, I'd Rather Be Wantin’ Love 45 MALCOLM VAUGHAN, More Than Ever (HMV POP 538) M 6.00 2LP 40 Golden Greats (EMI EMTVS 6) VG/M/M 5.00 
(US Decca 32933, Promo) EX 6.00 45 MALCOLM VAUGHAN, Wait For Me (HMV POP 590) M 6.00 LP Green Light (EMI EMC 3231) EX/EX 5.00 
LP LEROY VAN DYKE, Walk On By (Mercury MMC 14101) EX/EX 25.00 | 45 MALCOLM VAUGHAN, The Holy City (HMV POP 687) EX 6.00 | LP Rock ‘n’ Roll Juvenile (Portugal, EMI E 074-07 112, 
Foe AN OA RES Bel s Me RInEINE (US KDE 22 Panny) M 6.00 | 45 MALCOLM VAUGHAN, The Wedding (HMV POP 923) M 6.00 insert) EX/EX 7.00 
45 VANGELIS, Heaven And Hell 3rd Movement (BBC 1, PS) EX/M 6.00 EP MALCOLM VAUGHAN, Sincerity In Song, No. 2 LP Rock ‘n’ Roll Juvenile (EMI EMC 3307) EX/EX 5.00 
45 VANGELIS, Chariots Of Fire (Polydor POSP 246) M 6.00 : i 
LP VANGELIS, Heaven And Hell (RCA RS 1025, GF) EX/EX 12.00 (HMV 7EG 8377) EX/M 7.00 LP Thank You Very Much (Holland, EMI 1A 062-06939) EX/EX 5.00 
LP VANGELIS, Albedo (RCA RS 1080, GF + inner sleeve) EX/EX 10.00 | EP MALCOLM VAUGHAN, Hello Malcolm Vaughan, No. 1 Fae SUNOCO EMIEM 20) EME aio) 
LP VANGELIS, Spiral (RCA PL 25116, GF + inner sleeve) EX/M 10.00 (HMV GES 5785, Stereo) EX/M 8.00 | LP Wired For Sound (EMI EMC 3377) EX/EX 5.00 
LP VANGELIS, The Best Of (RCA PL 25174) EX/EX 10.00 | EP MALCOLM VAUGHAN, Hello Malcolm Vaughan, No. 2 LP Now You See Me... Now You Don’t (EMI EMC 3415) — EX/EX 5.00 
LP VANGELIS, China (Polydor POLD 5018, GF + inner sleeve)EX/EX 10.00 (HMV 7EG 8560) EX/M 7.00 | LP Silver (EMI EMC 1077 871) EX/EX 5.00 
LP VANGELIS, Chariots Of Fire (Film) (Polydor POLS 1026) EX/M 10.00 | |p MALCOLM VAUGHAN, Hello Malcolm Vaughan LP It’s A Small World (Myrrh MYRR 1209, insert) EX/EX 8.00 
Ep) VANGEIS, EApocalypse Des) Animaux\(rilm) (HMV CLP 1284) EX/M 12.00 | LP Hymns And Inspirational Songs (Word WRDR 3017) EX/EX _—-8.00 
45 Ui aeee He eeee ea EX/EX 12.00 | 1p MALCOLM VAUGHAN, The Best Of (One Up OU 2043) EX/EX 10.00 | LP Stronger (EMI EMD 1012) EX/EX 5.00 
, And The Cradle Will Rock : ; 
(W. Bros. K 17645, PS) EX/M 6.00 45 NORMAN VAUGHAN, Swinging In The Rain (Pye 7N.15438) THE SHADOWS SALE / 
(PS/EX/EX/7.00) EX 6.00 LP The Shadows (Columbia 33SX 1374) VG/VG 6.00 
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LP Greatest Hits (Australia, Columbia 330SX 1522) EX/VG 
LP Greatest Hits (Columbia 33SX 1522) EX/EX 
LP Greatest Hits (Columbia SCX 1522, 70s reissue) EX/EX 
LP Dance With The Shadows (Columbia 33SX 1619) VG/VG 
LP Dance With The Shadows (Columbia SCX 3511, 

Blk & Silver label) EX/EX 
LP The Sound Of The Shadows (Columbia 33SX 1736) EX/EX 
LP More Hits, The Shadows (Columbia 33SX 1791) EX/EX 
LP More Hits, The Shadows (Columbia SCX 3578, 

Rare Stereo) EX/EX 
LP Jigsaw (Columbia SCX 6148) EX/EX 
LP From Hank Bruce Brian And John (Columbia SX 6199) EX/EX 
LP Something Else (EMI Regal SRS 5012) EX/EX 
LP Shades Of Rock (Columbia SCX 6420) VG/VG 
LP Rockin’ With Curly Leads (France, EMI EMA 762) EX/EX 
LP The Shadows Greatest (Holland, 

Columbia 5C 054-05381) EX/EX 
LP Specs Appeal (EMI EMC 3066) EX/EX 
LP Live At The Paris Olympia (EMI EMC 3095) EX/EX 
LP Rarities (EMI NUT 2) EX/EX 
LP 20 Golden Greats (EMI EMTV 3) EX/EX 
LP Tasty (EMI EMC 3195) EX/EX 
LP At The Movies (MFP 50347) EX/EX 
LP String Of Hits (EMI EMC 3310) EX/EX 
LP Another String Of Hot Hits (EMI EMC 3339) EX/EX 
LP Change Of Address (Polydor 2442 179) EX/EX 
LP Hits Right Up Your Street (Polydor POLD 5046) EX/EX 
LP Live At Abbey Road (Polydor 2812 134) EX/EX 
LP At Their Very Best (Polydor 841 520-1, 

20 new recordings 1989) EX/EX 


Huge list of Cliff & The Shadows vinyl in stock. Please ask for a copy. 
Wants lists are very welcome. Over 20,000 records in stock. VISIT MY 
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WEBSITE AT www.maxvinylrecords.co.uk to view complete stock and buy 


online. 


The JIVE DIVE RECORDS 


Est. 42+ years 
Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, 
DORSET, BH31 6HH. 


PAYMENT: Cheque / Debit card / PayPal. P&P EXTRA - ADVISED. 


READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE 

SOME ITEMS AVAILABLE. 

MIXED 45rpms 

AL DE LORY, Yesterday (Spector, London) EX 

GENE & EUNICE, Ko-Ko-Mo (Rare Phoenix) EX 

CHUCK GRAHAM, Education (Decca) M 

JOHNNY KIDD, Please Don’t Touch (HMV) EX 

KING BROTHERS, 6.5 Jive (Parlophone) EX 

GARY LANE, Start Walking Boy (Fontana) EX 
EX 


JOHNNY OTIS, Crazy Country Hop (Capitol) 

JACK SCOTT, Geraldine (London) EX 
GENE SIMMONS, Haunted House (London) EX 
THE SMOKE, My Friend Jack (Columbia) VG 
THE UNDERTAKERS, Stupidity (Pye) NM 
EDDIE COCHRAN, Sweetie Pie/Lonely (London) EX 


EDDIE COCHRAN, Hallelujah, | Love Her So/Little Angel (London) EX 
EDDIE COCHRAN, 3 Steps To Heaven/Cut Across Shorty (London)EX 
EDDIE COCHRAN, Weekend/Cherished Memories (London) EX 


PAT BOONE, Tutti Fruitti (London, Tri) NM 
PAT BOONE, | Almost Lost My Mind (London, Tri) NM 
PAT BOONE, Rock Bo Weevil (London) EX 
PAT BOONE, There's Good Rockin’ Tonight (London, Tri) EX 
PAT BOONE, Why Baby Why (London, Tri) NM 
PAT BOONE, Remember You're Mine (London, Tri) EX 
PAT BOONE, Memory Mountain (London) M 
PAT BOONE, Sugar Moon (London, Tri) EX 
PAT BOONE, Wang Dang Taffy-Apple Tango (London, Tri) EX 
PAT BOONE, Love Letters In Sand/Bernadine (London) EX 
THE AVONS, 7 Little Girls Sitting Back Row (Columbia) EX 
THE AVONS, Four Little Heels (Columbia) EX 
THE AVONS, Rubber Ball (Columbia) EX 
THE AVON SISTERS, Jerri-Lee (Columbia) M 
THE MUDLARKS, Tell Him No (Columbia) M 
THE MUDLARKS, Twistin’ Bones (Columbia) VG 
THE MUDLARKS, Waterloo (Columbia) EX 
THE MUDLARKS, Move Two Mountains (Columbia) EX 
THE MUDLARKS, Book Of Love (Columbia) EX 
THE MUDLARKS, Candy (Columbia) EX 
THE MUDLARKS, Mexico Rhumba To Rock ‘n’ Roll (Columbia) EX 
THE MUDLARKS, Lightnin’ Never Strikes Twice (Columbia) EX 
SHANE FENTON, Hey Miss Ruby (UK Rocker, Parlophone, nc) EX 
SHANE FENTON, Cindy's Birthday (Parlophone) EX 
SHANE FENTON, Why Little Girl (Parlophone) EX 
SHANE FENTON, I’m A Moody Guy (Parlophone) EX 
SHANE FENTON, |’ll Know (Parlophone) EX 
THE FENTONES, Lover's Guitar (Parlophone) EX 
RAY PETERSON, Tell Laura | Love Her (RCA) EX 
RAY PETERSON, The Wonder Of You (RCA) EX 
RAY PETERSON, Fever/Tell Laura | Love Her (RCA Reissue) EX 
RAY PETERSON, Corrine Corrina (London) EX 
RAY PETERSON, Why Don’t Write Me (London) EX 
RAY PETERSON, You Thrill Me (London) EX 
MIXED 45rpms 
DAVID WHITFIELD, My September Love (Decca, Tri) EX 
DAVID WHITFIELD, Love Is A Stranger (Decca, Tri) EX 
DAVID WHITFIELD, The Adoration Waltz (Decca, nc) EX 
DAVID WHITFIELD, The Street Where You Live (Decca, Tri) EX 
DAVID WHITFIELD, Climb Every Mountain (Decca) EX 
DAVID WHITFIELD, The Right To Love (Decca, Tri) EX 
JACKIE WILSON, Lonely Teardrops (Coral, nc) EX 
JACKIE WILSON, A Woman, A Lover, A Friend (Coral) EX 
JACKIE WILSON, That’s Why (Coral, nc) EX 
JACKIE WILSON, The Greatest Hurt (US Brunswick) EX 
JACKIE WILSON, Sing A Little Song (Brunswick) EX 
JACKIE WILSON, Chain Gang (MCA) EX 
JACKIE WILSON, Soul Galore (MCA) EX 
P.J. PROBY, That Means A Lot (Liberty) EX 
P.J. PROBY, Let The Water Run Down (Liberty) EX 
P.J. PROBY, | Apologise (Liberty) EX 
P.J. PROBY, | Apologise Baby (Liberty) EX 
P.J. PROBY, Somewhere (Liberty) EX 
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P.J. PROBY, Maria (Liberty) 

P.J. PROBY, It Ain’t Necessarily So (Liberty) 

P.J. PROBY, What's Wrong With My World (Demo, US) 
P.J. PROBY, Together (Decca) 

P.J. PROBY, Hold Me (Decca) 

JOHNNY PRESTON, Feel So Fine (Rocker) (Mercury) 
JOHNNY PRESTON, Running Bear (Mercury) 

JOHNNY PRESTON, Cradle Of Love (Mercury) 

EARL GUEST, Winkle Picker Stomp (Columbia) 


VIPERS SKIFFLE, Don't You Rock Me Daddy-O (Gold Parlophone) M 


ELVIS PRESLEY, Heartbreak Hotel (Gold HMV) 
ELVIS PRESLEY, All Shook Up (HMV) 

REGGAE 45rpms 
LAUREL AITKEN, Fattie Bum Bum (Punch) 
DEREK & PATSY, Hey Boy, Hey Girl (Nu Beat, nc) 


DONNIE ELBERT, Baby Please Come Home (Rock Steady, Deram)EX 


TONY GREGORY, Bouncing All Over World (Horse) 
GREYHOUND, Black And White (Trojan) 
DANDY LIVINGSTONE, Think About That (Horse) 
PAT RHODEN, Sweet Sunshine (Jama) 
MIXED US 45rpms 
PAUL DAVIS, A Little Bit Of Soap (Bang) 
PAUL DAVIS, Magnolia Blues (Bang) 
DEREK, Back Door Man (Johnny Cymbal) (Bang) 
NEIL DIAMOND, New Orleans (Bang) 
VAN MORRISON, Brown Eyes Girl (Bang) 
THE STRANGELOVES, Cara-Lin (Bang) 
RONNIE DEE, Action Packed (Original Backbeat) 
RONNIE DEE, Action Packed (Reissue, Backbeat) 
ORIGINAL CASUALS, So Tough (Backbeat) 
ORIGINAL CASUALS, Ju-Judy (Backbeat) 
ROY HEAD, Apple Of My Eye (Backbeat) 
ORIGINAL US 45rpms 
CLASSIE BALLOU, D-i-r-t-y D-e-a-l (1st Press, Goldband) 
RED LE BLANCE, Memory In My Heart (Early Goldband) 
JAMES FREEMAN, Big Leg Mama (Goldband) 
IVORY JACKSON, I’m A Country Boy (Reissue, Goldband) 
WALTER “WISE” MILLLER, | Was Wrong (Goldband) 
VAN PRESTON, Widdy We Wah (Reissue, Goldband) 
SCROGGINS & GENE TERRY, Cindy Lou (Reissue, Goldband) 
JAY STUTES, Sugar Bee (Reissue, Goldband) 
JIMMIE WILSON, Could | Be Wrong (Goldband) 
JIMMIE WILSON, Nobody But You (Goldband) 
JIMMY WILSON, Big Wheel Rolling (Goldband) 
AMERICAN SOUL 45rpms. 
ROSHEL ANDERSON, Shake Out Green Grass Past (Excello) 
FANTASTIC FOUR, Romeo Juliet (Rictic) 
FIVE STAIR STEPS, Playgirl Love/Windy City (Cameo) 
| & CHARLIE FOXX, Yankee Doodle Dandy (Symbol) 
GARDNER & FORD, Comin’ Home Stay/Don't You Worry (Fire) 
BILL HARNER, Honky Dory (Kent) 
GROOVE HOLMES, I've Got Love For You (Fly Dutchman) 
ISLEY BROTHERS, | Wanna Be With You (Tneck) 
JOHNNY JONES, Purple Haze/Horsing Around (Cream) 
MEL & TIM, Backfield In Motion (Bamboo) 
SCOTTJO BENSON, Soulshake (SSS) 
SOUL FOX STRINGS, Blowing My Mind To Pieces (Soulgalor) 
SOUNDS OF LANE, Serenade (Inst., Soulgalor) 
JOE THOMAS, Masada (Groovmerc) 
EARL WRIGHT, On Road To Ruins (Soulgalor) 
EPs 
DAVID WHITFIELD, The Good Old Songs (Decca) 
DAVID WHITFIELD, From David With Love (Decca) 
DAVID WHITFIELD, Alone (Decca) 
DAVID WHITFIELD, No. 2 Adoration Waltz (Decca) 
DAVID WHITFIELD, My Heart And | (Decca) 
DORIS DAY, Ready Willing And Able (Philips) 
DORIS DAY, Love Me Or Leave Me (Philips) 
DORIS DAY, Duet Andre Previn (Philips) 
DORIS DAY, No.2 — Let It Ring (Philips) 
DORIS DAY, April In Paris/Mother Mine + (Columbia) 
ELVIS PRESLEY, ‘Love Me Tender’ (HMV) 
LPs ROCKABILLY/BOPPER LPs 


NM 
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JIMMY CAVELLO HOUSE ROCKERS, Rock Rock Rock/ Yo Yo Baby/ Soda 


Shoppe Rock/Rock The Joint (Delter) 
SIR DOUG, Way Back When Was Doug Sham (Harlem) 
BIG AL DOWNING, Down On farm/Georgia Slop + (Jumble) 
THE JETS, Session Out (Nervous) 
THE JETS, 100% Cotton (EMI) 
JOHNNY OLEN, Just Rollin’ With (Ace) 
WEBB PIERCE, | Ain’t Never (Charly) 
RESTLESS, Why Don’t You... Just Rock! (Nervous) 
ROCKIN’ JOINT TONITE, Ace Holder/Kid Thomas/ 
Guitar Watson (JSP) 
MIXED LPs 
BRUNNING SUNFLOWER, Trackside Blues (Appaloosa) 
CROSBY STILLS NASH, Déja Vu (1st Press, Atlantic) 
ESQUERITA!, Wild Cat Shake Out (Ember) 
GEORGIE FAME, Rhythm & Blues At The Flamingo (Columbia) 
THE IVY LEAGUIE, This Is The lvy League (Piccadilly) 
GARY PUCKETT, Featuring Young Girl (CBS) 
JOE TURNER, The Best Of Joe Turner (Atlantic 8081) 
JOE TURNER, Big Joe Is Here (Atlantic 8033) 
THE ACTION, Ultimate Action (Edsel) 
BULLET (ALAN TEW), Music From TV The Hanged Man 
(Jazz Funk, Contour) 
DAVID BOWIE, Ziggy Stardust (with Lyric Sheet, RCA Victor) 
THE COSMIC JOKERS, Galactic Joke/Cosmic Joy 
(Rare Kraut Rock, Quadro) 
JULEE CRUISE, Floating Into The Night (W.B.) 
DEAD.CAN.DANCE, Anywhere Out Of The World (Cad) 
ALEX HARVEY BAND, Next... (Picture disc, Samura) 
THE KLF, The White Room (KLF) 
ORCHESTRAL MANOEUVRES, OMD Sugar Tax (Virgin) 
PROCOL HARUM, Salty Dog/Whiter Shade Of Pale (Fly, 2LP) 
T-REX.MARC BOLAN, Tanx (EMI) 
U2, The Unforgettable Fire (Island) 
U2, Rattle And Hum (2LP, Island) 
MIXED 78rpms 
BILL HALEY, Rudy's Rock (Brunswick) 
BILL HALEY, Hook Line Sinker/Goofin’Around (Brunswick) 
BILL HALEY, Hotdog Buddy/Rockin’ Thru Rye (Brunswick) 
BILL HALEY, Rip It Up/Teenager’s Mother (Brunswick) 
BILL HALEY, Rock Around Clock/13 Women (Brunswick) 
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READER SERVICES 


BILL HALEY, Rock-A-Beatin’Boogie (Brunswick) EX 
CLIFF RICHARD, High Class Baby (Columbia) EX 
SONNY STEWART, Black Jack/Northern Line (Philips) EX 
MARTY WILDE, Donna (Philips) EX 
MARTY WILDE, My Lucky Love (Philips) EX 
MARTY WILDE, Endless Sleep (Philips) EX 
CRAIG DOUGLAS, Only Sixteen (Top Rank) EX 
CLYDE McPHATTER, Treasure Of Love (London) EX 
LITTLE RICHARD, Long Tall Sally (London) EX 
LITTLE RICHARD, Rip It Up (London) EX 
LITTLE RICHARD, The Girl Can’t Help It (London) EX 
JACKIE RIGGS, The Great Pretender (London) EX 
BILLY WARD, Stardust (London) EX 

MIXED US 78rpms. 
THE COEDS, Juke Box! (Cameo (US) NM 
ESQUIRE BOYS with KAY KAROL, Rock-A-Beatin’Boogie 

(Orig Haley Saddlemen, Rainbow ‘52 Version) EX 
THE FOUR TUNES, Three Little Chickens (R&B Jiver, Jubilee) EX 
BOBBY HENDRICKS, Itchy Twitchy Feeling (Delta) NM 
SONNY LOWRY, Thank You For Kisses (Rocks, Specialty) EX 
LOUIS PRIMA, Come On-A My House (Robinhood) EX 
ANDY WILLIAMS, The House Of Bamboo (Apex) EX 


EMAIL: sales@jivedive.net / WEBSITE: www: jivedive.net 
TEL: 01202 822044 or 07511 257899. 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. AB42 4SP. Tel: 07713 352991. 


Est. 


1971. 


P&P: £4.00 single LP, £5.00 for 2. 
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SENSATIONAL ALEX HARVEY BAND, Live 1975 


(Vertigo 6360 122, Deluxe) EX 
SENSATIONAL ALEX HARVEY BAND, 

The Mafia Stole My Guitar (1978, RCA PL25257) EX 
DOGS D'AMOUR, Errol Flynn 

(China Records 839700-1 w Lyric Inner) EX 
ALARM, Strength (MCA, fully autographed by band, 

Col. Lyric Inner) EX 
IAN MATHEWS, If You Could See Thro My Eyes 

(Vertigo Swirl 6360, 1971 w Inner Swirl bag) EX 
INCREDIBLE STRING BAND, Changing Horses 

(Elektra K42037, ‘69 GF) EX 
DAS DAMEN, Triskaidekaphobe EX 
DAS DAMEN, Mousetrap (What Goes On Records, 

1989 w Photo Inner) EX 
GANG OF FOUR, Hard (EMI 1983 w Lyric Inner) EX 


DAVID BOWIE, Aladdin Sane (RCA RS 1001, 

1st Press Orange Ibl w Victor credit, 

GF + Lyric Sleeve w Fan Club membership folder) EX/EX 
DAVID BOWIE, Forward To 1978, Detroit, USA 1978 M 
DAVID BOWIE, The Rise And Fall Of Ziggy Stardust 

& The Spiders From Mars (RCA Victor SF82788.4702, 

Gem Production, 1972 w Photo & Lyric Inner) EX/EX+ 
DAVID BOWIE, The NHK Hall Tokyo 1978 (Ltd No’d Ed., 

Ltd. Blue vinyl) M 
DAVID BOWIE, Standing In The Wind: Montreal Forum 1983M 
THE WHO, Live In Leeds (Track 1970, 2406001, 

Red print on cvr w all 12 inserts in M condition) EX 
THE WHO, Quadrophenia (Track 1973 w 44 page booklet)EX/EX 
PINK FLOYD, Ummagumma (EMI Harvest SHDW 1969, 


Live/Studio w Orig. Inners) EX/EX 
PINK FLOYD, The Moonchild Archives 1966 / 1967 M 
PINK FLOYD, A Sixties Saucerful: Live London ‘67, ‘68, ‘69 / 

Germany '69 M 


LED ZEPPELIN, Live In Scandinavia 1969 (Ltd. Ed. 180G vinyl, 
hand no’d Flipback slv, hand col. Inserts w bkground 


notes & rare imagery, early Zepp, Sealed) M 
LED ZEPPELIN, Live At L’Olympia Paris, Oct. 10 ‘69 
(FM Broadcast, S/S) M 


LED ZEPPELIN, | (Atlantic HAT 421-40, Spanish 1969) M 
LED ZEPPELIN, Live In Scandinavia 1969 (Ltd. Ed. No., 
Sealed) 

LED ZEPPELIN, IV (Atco 1974) M 
LED ZEPPELIN, Blueberry Hill: Live At LA Forum, CA, USA, 

Ath Sept, 1970 (Stunning set — 25 trks) M/M 
BLACK SABBATH, Paranoid Tour 1970 (Legendary Broadcast, 


Olympia Paris 50th Anniv. On Red vinyl, Sealed) S/S 
BLACK SABBATH, Live In Dumfries Scotland, Nov ‘69 
(Ltd. Ed., early BS) S/S 


BLACK SABBATH, Master Of Reality (NEMS NEL6004, 1976)EX 
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9.00 
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6.00 
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20.00 
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25.00 


35.00 


25.00 
25.00 


40.00 
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35.00 
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25.00 


29.00 


29.00 
25.00 


30.00 
25.00 


45.00 


26.00 


28.00 
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BLACK SABBATH, Paranoid (Vertigo 6360.011, 1970 w Swirl Inner) EX/ 


EX 120.00 
BLACK SABBATH, USA Tour 1980 (w Ronnie Dio, Ltd. Ed., EX 
Soundboard recording) S/S 
ROCKY HORROR SHOW, Album Box Set 

(inc 3LPs, 16pp Bkit, v large Poster, Postcard Time warp 
dance steps, small Poster) EX 
THE JAM, Down IN The Tube Station At Midnight 

(PS, EP, Polydor ‘78) EX 
THE JAM, “A” Bomb IN Wardour Street / David Watts 

(PS, Polydor 1978) EX 
DAVID BOWIE, Moonlight EP: Rebel Rebel / Heroes / 

Sorrow / Golden Years (PS) M 


28.00 


40.00 


18.00 


15.00 


20.00 


DAVID BOWIE, When | Live My Dream — The Top Gear EP: Love You Till 


Tuesday / In The Heat Of The Morning / Silly Boy Blue / 
When | Live My Dream (London, 18th Dec 1967, PS) M 


20th CENTURY SOUNDS 


Write to; DEREK MILLAR, FLAT 13, 34 CALEDONIAN CRESCENT, 
EDINBURGH EH11 2AG. Tel: 0131 337 2091. P&P extra. 
CONNIE FRANCIS, “Tunna Skivor” inc. Robot Man, | Hear You Knocking 


ER: 


EP 


ER 


7” 
7” 


+2 (MGM EPD111 NORWAY, Nr M copy) EX/EX 
JAY & AMERICANS, Livin’ With (U.A. UEP1017, 

small writing on rear PS, Nr M) EX/EX 
DON SPENCER & XLS5, “Fireball And Other Titles” 

(HMV 7EG 8802) EX/EX 


JOHNNY BURNETTE, Little Boy Sad (London HL69315) EX/EX 
JERRY BUTLER, Never Give You Up (Mercury MF1035) —-/EX 
BEATSTALKERS. Rain Coloured Roses (CBS 3557) EX/EX 
JO ANN CAMPBELL, Motorcycle Michael (HMV POP873) -/EX 
TED CASSIDY, The Lurch (Capitol CL15423, plays EX) EX/VG 
ALMA COGAN, Ricochet (HMV 7M173, Gold lettering) -/EX 
SUZY COPE, Teenage Fool (HMV POP941 Plays EX) EX/VG 


20.00 


10.00 


25.00 


30.00 
2.00 
5.00 

30.00 

10.00 

10.00 

10.00 
5.00 
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7” LYN CORNELL, Sold My Heart To A Junk Man 
(Decca F11469, Demo) -/l 
7” JOHNNY DANKWORTH, Experiments With Mice 
(Parlophone MSP6255, Gold lettering, Nr M copy) Ex/I 
7" JACKIE de SHANNON, Don't Turn Your Back On Me 


(Lib. LIB10175) VG/I 
7” DON GIBSON, Lonesome Number One (RCA1272, 

plays EX+) EX/I 
7” JET HARRIS, My Lady (Fontana TF849, plays EX+) Ex/I 
7” HONEYBUS. She Sold Me Blackpool Rock 

(Deram DM254, small wol 2, plays EX+) EX/I 


EX 


EX 


EX 


EX 
EX 


EX 


10.00 


10.00 


10.00 


10.00 
20.00 


15.00 


7” MARV JOHNSON, You Got What It Takes (London HLT9013)EX/EX 5.00 
7" TOMMY STEELE, Come On Let's Go (Decca F11072, Tri)EX/EX 


7” SOUNDS ING, On The Brink (Columbia DB7737, EX+) EX/I 
7" BOBBY TAYLOR & VANCOUVERS, Does Your Mama Know 


EX 


2.00 
25.00 


About Me (Tamla Motown TMM682, Australia, small wol 2)-/EX 30.00 
LP JERRY LEE LEWIS, At Star Club Hamburg (Philips BL7646)EX/EX 15.00 


LP JERRY LEE LEWIS/CARL PERKINS, “Sunstroke” 
Ember NR5038) EX/I 


EX 


15.00 


LP “BEST OF SUN ROCKABILLY, Vol. 1 (Charly CR30123, Mono)EX/EX10.00 


LP “IMPERIAL ROCKABILLIES” 
(United Artists UA830101, Mono) EXx/I 


EX 


10.00 


All UK originals unless stated. “Money back guarantee”. SAE for full list. 


DERRICKS DISCS 45rpm Singles 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LAN 


E, 


SHIFNAL, SHROPSHIRE, TF1i1 8QD. Tel: 07758 528765. Please 
leave message if not available. UK postage is £1.50 for first + 
0.25p each thereafter. Singles lists issued monthly including 
£1.00 and 50p items. Also large numbers of LPs, EPs, AND 78s. 


MARTY ROBBINS, Ribbon Of Darkness (nc, US Columbia 1965) 
EDDIE FISHER, Wedding Bells (HMV Gold 1954) 
JAYE P MORGAN, Pepper Hot Baby (nc, US RCA 1955) 
DICK JORDAN, Garden Of Eden (Oriole 1960) 
LES PAUL / MARY FORD, Humming Bird (nc, US Capito! 1955) 
DEAN MARTIN, Young And Foolish (Capitol 1955) 
ROSEMARY CLOONEY, Pet Me Poppa (nc, US Columbia. 1955) 
BILL MONROE, Bluegrass Put My Little Shoes Away 

(nc, Brunswick 1955) 
DEL SHANNON, Cheap Love (Demon 1983) 
FOUR LADS, Harmony Brown (US Columbia 1954) 
McDONNELL SISTERS, Dream Boat (nc, US Modern 1955) 
PAT BOONE, Long Tall Sally (nc, US Dot 1957) 
GARY MILLER, Lollipop (Pye 1958) 
JO STAFFORD, | Got A Sweetie (nc, US Columbia 1955) 


EX 
EX 


EX 


EX 


BARRY AND THE TAMBERLANES, Butterfly (nc, US Valiant 1964)EX 


KEELY SMITH, You'll Never Walk Alone (nc, US Dot 1961) EX 
JERRY LEE LEWIS, What's Made Milwaukee Famous 

(nc, US Smash 1968) EX 
PATTI PAGE, Cross Over The Bridge (nc, US Mercury 1954) EX 
THE WEAVERS, Goodnight Irene (nc, US Decca 1950) EX 
THE FOUR KNIGHTS, Baby Doll (nc, US Columbia 1953) EX 
VIC DAMONE, I’m Walking Behind You (nc, US Columbia 1953) EX 
JANICE HARPER, Devotion (Capitol 1958) EX 
WEBB PIERCE, In The Jailhouse Now (nc, US Decca 1954) EX 
JOHNNY CASH, It Ain't Me Babe (CBS 1965) EX 
DORIS DAY, Any Way The Wind Blows (nc, US Columbia 1960) EX 
THE FOUR JACKS, Waterloo (PS, Odeon Denmark 1959) EX 
STEVE RACE, Nicola (Parlophone 1963) EX 
JOAN WEBER, Call Me Careless (nc, US Columbia 1955) EX 
GUY MITCHELL, Build My Gallows High (Philips 1960) EX 
THE BROWNS, My Baby's Gone (nc, US RCA 1961) VG 
DAVID WHITFIELD, Beyond The Stars (nc, US London 1955) EX 
JOHNNIE RAY, To Ev'ry Girl - To Ev'ry Boy 

(nc, US Columbia 1954) EX 
PETE CHESTER AND CONSULATES, Ten Swingin’ Bottles 

(Pye 1954) EX 
AL CAIOLA, Bonanza (London 1960) EX 


5.00 
6.00 
5.00 
4.50 
6.00 
6.00 
6.00 


5.50 
5.50 
5.00 
5.50 
6.00 
4.00 
5.00 
5.00 
4.00 


5.00 
5.00 
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6.00 
6.00 
3.50 
5.50 
4.00 
5.00 
4.00 
3.50 
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4.50 
4.50 
5.50 


6.00 


4.50 
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TERRY ROUND: 
ROCK-PUNK-SOUL 45s 


Write or telephone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 
WORCS., DY12 2JG. Tel: 01299 211384. P&P: 45s £1.50 each. 


Reductions for multi-purchases. Large stock. ‘Wants’ lists 


welcomed. 

HARD ROCK / PUNK SINGLES 

45 AC/DC, It's A Long Way To The Top (Atlantic K10745, no PS) 
45 AC/DC, High Voltage (Atlantic K10860, no PS) 

45 AC/DC, Rock ‘n’ Roll Damnation (Atlantic K11142, no PS) 


)M 
M 


45 AC/DC, You Shook Me All Night Long (PS, Atlantic K11600) M 
45 AC/DC, Rock & Roll Ain’t Noise Pollution (Atlantic K11630) M 


45 AC/DC, Let’s Get It Up (PS, Atlantic K11706) EX 
45  ADX, Tokyo (PS, Sire W9298) EX 
45 AEROSMITH, Dream On (CBS 4000) EX 
45 AEROSMITH, Rag Doll (PS, Geffen GEF 76) M 
45 ALCATRAZ, Island In The Sun (PS, RCA 434) EX 
45 ALDO NOVA, Hold Back The Night (GF, PS, 

Portrait DA 4189, Dbl.) M 
45 ALL ABOUT EVE, Wild Hearted Woman (PS, Mercury EVEN 6)| 
45 APB, Rainy Day (PS, Oily SLICK 9) M 
45 APRIL WINE, | Like To Rock (PS, Capitol CL 16121) M 
45 APRIL WINE, This Could Be The Right One 

(PS, Capitol CL 328) EX 
45 ART OF NOISE, Close To The Edit (PS, ZTT ZTPS 01) EX 
45 ASIA, Heat Of The Moment (PS, Geffen A 2494, Promo M 
45 ASIA, Don't Cry (PS, Geffen A 3580) M 
45 ASIA, The Smile Has Left Your Eyes (PS, Geffen A 3836) M 
45 BANNED, Little Girl (Harvest HAR 5145) EX 
45 BAUHAUS, Ziggy Stardust (PS, Beggars Banquet BEG 83) EX 
45 PAT BENETAR, Shadows Of The Night 

(PS, Chrysalis CHS 2662) EX 
45 BETHNAL, Nothing New (Vertigo 6059.213, Blue vinyl) EX 
45 BETHNAL, We've Got To Get Out Of This Place 

(PS, Vertigo Bet 001) EX 
45 BETHNAL, The Fiddler (PS, VIOL 1 Ltd. Ed., Live) VG 
45 BLACKFOOT, Highway Song (PS, Atco K11760) EX 
45 BLACKFOOT, Send Me An Angel (PS, Atco B9880) EX 
45 BLACK SABBATH, Paranoid (Vertigo 6059.010, Swirl Ibl) VG 
45 BLACK SABBATH, Die Young (PS, Vertigo SAB4) EX 
45 OZZY OSBOURNE, Mr Crowley (Jet 7003) EX 
45 BLUE OYSTER CULT, Mirrors (CBS 7783, Clear vinyl) EX 
45 BON JOVI, Something For The Pain 

(Vertigo JOVJB81, DJ Promo) M 
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BON JOVI, You Give Love A Bad Name (PS, Vertigo VER 26)EX 


BON JOVI, Livin’ On A Prayer (PS, Vertigo VER 28) M 
BOSTON, More Than A Feeling (Epic EPC 4658) EX 
BOSTON, Don’t Look Back (Epic EPC 6653) M 
BOW WOW WOW, Fools Rush In (PS, EMI 5344) M 


BOW WOW WOW, Go Wild In The Country (PS, RCA 175) EX 
MEL BROOKS, To Be Or Not To Be 


(The Hitler Rap) (PS, Island IS 158) EX 
BUDGIE, | Ain't No Mountain (MCA 175) EX 
BUDGIE, | Turned To Stone (RCA BUDGE 4, Orange vinyl) EX 
BUDGIE, Bored With Russia (RCA 271) EX 


BUZZCOCKS, Love You More (United Artists UP 36433) EX 
CANDIDO, Dancin’ And Prancin’ 

Sal Soul EXC 102, DJ Ltd. Ed.) EX 
CAPTAIN SENSIBLE, Glad It’s All Over (PS, A&M CAP 6) EX 
CHEATERS, Spirit In The Sky (PS, Revo ION 1028, 


Blue vinyl) EX 
CLASH, White Riot (CBS 5058) EX 
CLASH, London Calling (CBS 8087) VG 
CLASH, Gates Of The West (Epic AE7 1178, Demo) VG 
COCKNEY REJECTS, The Greatest Ccckney Rip-Off 

(Zonophone Z 2) EX 


COCKNEY REJECTS, I'm Forever Blowing Bubbles 

(Zonophone Z 4) EX 
ALICE COOPER, You And Me (Warners 11984) EX 
ALICE COOPER, For Britain Only (Warners 17940) M 
ALICE COOPER, Hey Stoopid (PS, Epic 656983) M 
CREATURES, Miss The Girl (PS, Wonderland SHE 1) M 
CULT, Lil’ Devil (PS, Beggars Banquet BEG 188) M 
DAMNED, Eloise (PS, MCA GRIM 4) M 
DAMNED, Gigolo (PS, MCA GRIM 6, Green vinyl) EX 
DANGER DANGER, Comin’ Home (Fold-out PS, Epic 658133)EX 


DEEP PURPLE, Black Night (Rare PS, Harvest 5210) EX 
DEF LEPPARD, Animal (PS, Bludgeon Riffola LEP 1) EX 
DEF LEPPARD, Hysteria (PS, Bludgeon Riffola LEP 3) EX 
DEF LEPPARD, Rocket (PS, Bludgeon Riffola LEP 6) EX 


DEF LEPPARD, When Love And Hate Collide 

(PS, Bludgeon Riffola LEP JB14, Jukebox) EX 
DIO, Rock ‘n’ Roll Children (PS, Vertigo DIO 5) EX 
DIVINE, Shake It Up (PS, Design DES 5) EX 
DRAMATIS, Ex Luna Scientia (PS, Rocket XPRES 53) M 
DRAMATIS, Face On The Wall (PS, Rocket XPRES 69) M 
DRAMATIS, The Shame (PS, Rocket XPRES 79) M 
ENIGMA, Sadness (PS, Virgin DINS 101) M 
EUROPE, Rock The Night (PS, Epic EUR 1) M 
EXPLOITED, Army Life (Exploited Exp 1001) EX 
EXTREME, More Than Words (PS, A&M AM 792) EX 
EXTREME, Hole Hearted (PS, A&M AM 839) EX 
EXTREME, Rest In Peace (PS, A&M AM 0055) M 
FIELDS OF THE NEPHILIM, Blue Water 

(PS, Situation 2 SIT 48) EX 
FIREHOUSE, Don’t Treat Me Bad (PS, Epic 656780) EX 
FLYING LIZARDS, Money (PS, Virgin VS 276) M 
FLYING LIZARDS, TV (PS, Virgin VS 325) M 
JOHN FOXX, Europe After The Rain (Metal Beat VS 393) EX 
C. C. FROST, Ace Of Hearts 

(PS, After Hours AFT 01, Red vinyl) 

GEORGIA SATELLITES, Battleship Chains 

(PS, GF, Elektra EKR 58F, Dbl.) 

GENERATION X, Ready Steady Go (Chrysalis CHS 2207) 
GENERATION X, King Rocker (Chrysalis CHS 2261) 
GILLAN, Mutually Assured Destruction 

(GF, PS, Bkit, Virgin VSK 103) M 
GILLAN, Sleeping On The Job (PS, Virgin VS 355) EX 
GILLAN, Trouble (GF, PS, Virgin VS 377, Dbl. Pk) EX 
GILLAN, No Easy Way (PS, Virgin VS 362) M 
GILLAN, New Orleans (PS, Virgin VS 406) M 
GILLAN, Restless (PS, Virgin VS 435) EX 
GIRL, “Little Miss” Jet 191, White vinyl) EX 
GIRLSCHOOL, C’mon Let's Go (PS, Bronze BRO 126) EX 
GIRLSCHOOL, St. Valentine's Day Massacre 

(PS, Bronze BRO 116) EX 
DAVE GOODMAN & FRIENDS, Justifiable Homicide 

(PS, Label TLR 008, Red vinyl) 

GRATEFUL DEAD, Truckin’ (Warners WB 7653) 

GREAT WHITE, Call It Rock ‘n’ Roll (PS, Capitol CLS 625, 
etched disc) M 
GUNS N’ ROSES, Patience (PS, Geffen GEF 56) M 
GUNS N’ ROSES, You Could Be Mine (PS, Geffen GES 6, 
Terminator 2) EX 
GUNS N’ ROSES, Knockin’ On Heaven's Door 

(PS, Geffen GFS 21) M 
GUNS N’ ROSES, Sympathy For The Devil 

(Geffen GEFS 57, Co. sleeve) M 
SAMMY HAGAR, I've Done Everything For You 

(PS, Capitol CL 16120) EX 
HAWKWIND, Silver Machine (United Artists UP 35381) EX 
HEADBANGERS, Status Rock (PS, Magnet MAG 206) 
HEADBOYS, The Shape Of Things To Come (RSO 40) 
HEART, These Dreams (GF, PS, Capitol CLD 394, Dbl.) 
HEART, Alone (PS, Capitol CL 448) 

HEART, Who Will You Run To (PS, Capitol CL 457) 
HEART, Never (PS, Capitol CL 482) 

HEART, All | Wanna Do (PS, Capitol CL 569) 
HELLOWEEN, Kids Of The Century (PS, EMI EM 178) 
HUE AND CRY, Labour Of Love (PS, Circa YR 4) 

BILLY IDOL, Money Money (PS, Chrysalis VS4 43161, Promo)EX 
BILLY IDOL, To Be A Lover (PS, Chrysalis IDOL 8) M 
BILLY IDOL, Sweet Sixteen (PS, Chrysalis IDOL 10) M 
BILLY IDOL, Hot In The City (PS, Chrysalis IDOL DJ 12) M 
BILLY IDOL, Cradle Of Love (PS, Chrysalis IDOL 14) M 
IRON MAIDEN, Run To The Hills (PS, EMI 5263) EX 
IRON MAIDEN, The Number Of The Beast (PS, EMI 5287, 

Red vinyl) EX 
IRON MAIDEN, Infinite Dreams (PS, EMI EMS 117) M 
JEFFERSON STARSHIP, Jane (PS, Grunt FB 1750) EX 
JOAN JETT & THE BLACKHEARTS, | Love Rock ‘n’ Roll 


QRezeReRre 


(Pic disc, Epic EPC A11.2152) M 
JOAN JETT & THE BLACKHEARTS, | Love Rock ‘n’ Roll 
(PS, Epic A2152) EX 


JOAN JETT & THE BLACKHEARTS, Crimson & Clover 
(PS, Epic A2485) 


JOBOXERS, ‘Boxerbeat’ (PS, RCA BOX 1) EX 
JOBOXERS, Just Got Lucky (PS, RCA BOX 2) EX 
JOURNEY, The Party's Over (CBS 9578) EX 
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JOURNEY, Only The Young (Geffen A6058) EX 
JUDAS PRIEST, Taking On The World (CBS 6915) M 
JUDAS PRIEST, Evening Star (CBS 7312) M 
JUDAS PRIEST, Living After Midnight (CBS 8379) M 


JUDAS PRIEST, Breaking The Law (CBS 8644) EX 
JUDAS PRIEST, United (CBS 8897) M 
KILLING JOKE, Love Like Blood (PS, E.G. EGO 20) EX 
KING KURT, Summers! (PS, Stiff BUY 235) EX 
KING OF THE HILL, If | Say (PS, SBK Records KOTH 

2 with Patch) M 
KISS, Rocket Ride (Casablanca CAN 117) EX 
KISS, 2000 Man (Casablanca NB 1001) EX 
KLF, Justified And Ancient (ALF KLFPUB1, Promo) EX 
KRAFTWERK, The Model (PS, EMI 5207) EX 
KROKUS, Rock City (PS, Ariola ARO 254, Red vinyl) EX 


KROKUS, Bedside Radio (PS, Ariola ARO 225, Clear vinyl) EX 
KROKUS, Bedside Radio (PS, Ariola ARO 258, DJ copy) M 
LANDSCAPE, Norman Bates (PS, RCA 60) EX 
LOVERBOY, Notorious (PS, CBS 651060) EX 
LOVERBOY, Break It To Me Gently (CBS 651459) EX 
MAGNUM, Kingdom Of Madness (Jet S.JET 116) EX 
MAGNUM, Changes (Jet JET 188) EX 
MAGNUM, Foolish Heart (Jet JET 163) EX 
MAGNUM, Start Talking Love (Pop-up GF, PS, 

Polydor POSPG 920) M 
MAGNUM, Days Of No Trust (PS, Polydor POSP 910) EX 
MARILLION, Garden Party (PS, EMI 5393) EX 
MARILLION, Kayleigh (PS, EMI MARIL 3) EX 
MARILLION, Lavender (PS, EMI MARIL 4) M 
MARILLION, Heart Of Lothian (PS, EMI MARIL 5) EX 
MARILLION, Incommunicado (PS, EMI MARIL 6) EX 
MARILLION, No One Can (PS, EMI MARIL 17) M 
RICHARD MARX, Too Late To Say Goodbye 


(Insert PS, EMI MTS 80 w Photos) EX 
MEATLOAF, Rock And Roll Dreams Come Through 
(Virgin VSP 1479, Pic disc) M 


MEATLOAF, I'd Do Anything For Love (PS, Virgin VS 1443) EX 
MEATLOAF, Midnight At The Lost And Found 


(GF, PS, Epic A 3748, Double) EX 
MEATLOAF, Dead Ringer For Love (PS, Epic A 1697) M 
MEATLOAF, If You Really Want To (PS, Epic A 3357) EX 
MEATLOAF, Modern Girl (PS, Arista 585) EX 
MEATLOAF, Nowhere Fast (PS, Arista 600) EX 
MEDICINE HEAD, Rising Sun (Polydor 2058.389) EX 
MEDICINE HEAD, One And One Is One (Polydor 2001.432) EX 
MEDICINE HEAD, Slip And Slide (Polydor 2058.436) EX 
MEDICINE HEAD, It’s Natural (Barn 2014.102) EX 
MEDICINE HEAD, Me And Suzie Hit The Floor 

(Barn 2014.103) M 


MISS BLACK AMERICA, Infinite Chinese Box 
(PS, Integrity INT OO9V) EX 
GARY MOORE, Empty Rooms (PS, Ten 58) M 
GARY MOORE, Friday On My Mind (PS, Ten 164) M 
GARY MOORE, Cold Day In Hell (PS, Virgin VS 1393) M 
GARY MOORE, Still Got The Blues (For You) 


(PS, Virgin VS 1267) EX 
MOTORHEAD, Iron Fist (PS, Bronze BRO 146) EX 
MOTORHEAD, Live EP ‘Golden Years’ (PS, Bronze BRO 92) EX 
MOTORHEAD, Motorhead (PS, Bronze BRO 124) EX 
NAZARETH, Broken Down Angel (Mooncrest MOON 1) EX 
NAZARETH, Bad Bad Boy (PS, Mooncrest MOON 9) EX 
NAZARETH, Shanghai’d In Shanghai (Mooncrest MOON 22)EX 
NAZARETH, Hair Of The Dog (Mooncrest MOON 44) EX 
NAZARETH, My White Bicycle (Mooncrest MOON 47) EX 
NAZARETH, Hot Tracks EP (PS, Mountain NAZ 1) EX 
NAZARETH, Place In Your Heart (Mountain TOP 37) EX 
NAZARETH, Gone Dead Train (PS, Mountain NAZ 2) EX 


NAZARETH, May The Sun Shine (Mountain NAZ 3) M 
TED NUGENT, Dog Eat Dog (Epic EPC 4796) M 
GARY NUMAN, Cars (PS, Beggars Banquet BEG 23) M 
GARY NUMAN, Complex (PS, Beggars Banquet BEG 29) M 
GARY NUMAN, We Are Glass (PS, Beggars Banquet BEG 35)E: 
GARY NUMAN, | Die You Die (PS, Beggars Banquet BEG 46)EX 
GARY NUMAN, She's Got Claws 

(PS, Beggars Banquet BEG 62) EX 

GARY NUMAN, We Take Mystery To Bed 

(PS, Beggars Banquet BEG 77) M 

GARY NUMAN, Warriors (PS, Beggars Banquet BEG 95) EX 

HAZEL O' CONNOR, Eighth Day (A&M AMS 7553) EX 

OZZY OSBOURNE, Shot In The Dark (PS, Epic A6859) M 

ALAN PARSONS PROJECT, Pyramania (Arista 195) EX 

PUBLIC IMAGE ‘PIL’, Flowers Of Romance (Virgin VS 397) M 

ROBERT PLANT, Big Log (PS, Warners B9848) EX 

PRAYING MANTIS, Praying Mantis (PS, Gem GEMS 36) EX 

PRAYING MANTIS, Cheated (GF, PS, Arista 378, Dbl. Pack) EX 

PRAYING MANTIS, Tell Me The Nightmare’s Wrong (Jet 7026)M 
PRELUDE, After The Goldrush (PS, Afterhours AFT 02) M 

PSYCHEDELIC FURS, We Love You (Epic EPC 8005) EX 

PSYCHEDELIC FURS, Pretty In Pink (PS, CBS A1327) EX 

QUARTERFLASH, Take Me To Heart (Geffen A3512) M 

QUEEN, Seven Seas Of Rhye (EMI 2121) EX 

QUEEN, Killer Queen (EMI 2229) EX 

QUEEN, Now I’m Here (EMI 2256) EX 

QUEEN, Bohemian Rhapsody (EMI 2375) M 

QUEEN, Bicycle Race (PS, EMI 2870) M 

QUEEN, Don’t Stop Me Now (PS, EMI 2910) EX 

QUEEN, Back Chat (PS, EMI 5325) M 

QUEEN, Las Palabras De Amor (PS, EMI 5316) EX 

QUIREBOYS, | Don’t Love You Anymore 


(GF, PS, Parlophone RG 6248) EX 
QUIREBOYS, 7 O'Clock (PS, Parlophone R6230) M 
QUIREBOYS, Hey You (PS, Parlophone R6241) EX 


RAGE, Woman (PS, Carrere CAR 240) M 
RAINBOW, Kill The King (Polydor ‘Oyster’ 2066.845) M 
RAINBOW, Long Live Rock And Roll (Polydor 2066.913) EX 
RAINBOW, Since You Been Gone (PS, Polydor POSP 70) EX 
RAINBOW, All Night Long (Polydor POSP 104) EX 
RAINBOW, | Surrender (PS, Polydor POSP 221) EX 
RAINBOW, Can’t Happen Here (PS, Polydor POSP 251) EX 
BONNIE RAITT, Runaway (Warners K16953) EX 
RAMONES, Baby | Love You (PS, Sire SIR 4031) E 
HERMAN RAREBELL, Rock Your All (PS, Harvest HAR 5218)EX 
RED KROSS, Jimmy's Fantasy (PS, Quicksilver Way 1511, 

Green vinyl Promo) M 
REZILLOS, Top Of The Pops (Sire SIR 4001) EX 
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REZILLOS, Destination Venus (Sire SIR 4008) EX 
RODS, Power Lover (PS, Arista ARIST 457) M 
RODS, You Keep Me Hanging On (Arista ARIST 467) EX 
ROUEN, Ordinary Life (PS, Island IS 189) EX 
ROUEN, Young For A Day (PS, Kick KIL 09) M 
RUSH, Closer To The Heart (Mercury RUSH 7) EX 
RUSH, The Spirit Of Radio (Mercury RADIO 7) EX 
RUSH, Countdown (PS, Mercury RUSH 10) EX 
RUTS, Babylon's Burning (PS, Virgin VS 271) EX 
RUTS, Staring At The Rude Boys (Virgin VS 327) EX 
SAXON, And The Bands Played On (PS, Carrere CAR 180) EX 
SAXON, Never Surrender (PS, Carrere CAR 204) EX 
SAXON, Power And The Glory (PS, Carrere SAXON 1) M 
MICHAEL SCHENKER GROUP, Dancer (Chrysalis CHS 2636, 
Clear vinyl) EX 
SCORPIONS, Wind Of Change (PS, Vertigo VER 58) M 
SEX PISTOLS, God Save The Queen (Virgin VS 181) VG 
SEX PISTOLS, Something Else (PS, Virgin VS 240) EX 
SEX PISTOLS, C’mon Everybody (PS, Virgin VS 272) EX 
SEX PISTOLS, Pretty Vacant (Virgin VS 184) EX 
SHAM 69, Angels With Dirty Faces (Polydor 2059.023) M 
SHY, Hold On (To Your Love) (RCA PB 40053) EX 
SIGUE SIGUE SPUTNIK, Love Missile F1.11 

(Parlophone SSS 1) EX 
SIGUE SIGUE SPUTNIK, 21st Century Boy 

(Fold-out PS, Parlophone SSS 2) EX 
SKID ROW, Wasted Time (PS, Atlantic A7570) EX 
SKID ROW, Youth Gone Wild (PS, Atlantic A8935) M 
SKIDS, Masquerade (PS, Virgin VS 262) M 
SKIDS, Circus Games (PS, Virgin VS 359) EX 


SKIDS, Working For The Yankee Dollar (Virgin VS 306) EX 
PATTI SMITH GROUP, Because The Night 


(PS, Arista ARIST 181) EX 
SPIDER, Why D'ya Lie To Me (PS, RCA 313) EX 
SPIDER, Here We Go Rock ‘n’ Roll (PS, A&M AM 180) M 


SPLODGNESSABOUNDS, Two Little Boys (PS, Deram ROLF 1)EX 
PAUL STANLEY, Hold Me, Touch Me 

(Kiss, Casablanca CAN 140, Purple vinyl) EX 
STARSHIP, It's Not Enough (PS, RCA PB 49357) EX 
STIFF LITTLE FINGERS, At The Edge (Chrysalis CHS 2406) EX 
NICK STRAKER BAND, A Walk In The Park (Pinnacle PIN 1) EX 


STRANGLERS, Grip (PS, United Artists UP 36211) M 
STRANGLERS, Peaches (United Artists UP 36248) M 
STRANGLERS, Something Better Change 

(United Artists UP 36277) M 


STRANGLERS, No More Heroes (United Artists UP 36300) EX 
STRANGLERS, Nice ‘n’ Sleazy (United Artists UP 36379) EX 


STRANGLERS, Walk On By (United Artists UP 36429) EX 
STRANGLERS, European Female (PS, Epic A2893) EX 
STRANGLERS, All Day And All Of The Night (PS, Epic VICE 1)M 
STRANGLERS, Duchess (PS, United Artists BP 308) EX 


STRANGLERS, Bear Cage (PS, United Artists BP 344) EX 
STRANGLERS, Golden Brown (PS, United Artists BP 407) M 


STRANGLERS, La Folie (PS, United Artists BP 410) M 
STRANGLERS, Strange Little Girl (PS, United Artists BP 412)M 
STYX, (Wooden Nickel JH 11205, Demo) VG 
STYX, Best Thing (PS, A&M AMS 7355, 4 trk Maxi) M 
STYX, Mademoiselle (A&M 2323) M 
STYX, Queen Of Spades (PS, A&M AMS 7489) EX 
STYX, Babe (PS, A&M AMS 8102, laser-etched) M 


STYX, Best Of Times (PS, A&M AMS 8118, Violet vinyl) EX 
STYX, Too Much Time On My Hands (PS, A&M AM 709) M 
SUBURBAN STUDS, | Hate School (PS, Pogo POG 002) = EX 


SUBURBAN STUDS, No Faith (Pogo POG 001) M 
SYMPOSIUM, The Answer To Why | Hate You 

(Infectious 37, White vinyl) EX 
TEARDOP EXPLODES, Reward (PS, Phono TEAR 2) EX 
TEXAS, Thrill Has Gone (PS, 10 TEX 2) M 
THEATRE OF HATE, Do You Believe In The Westworld 

(PS, B.R. Records BRR2) M 


THIN LIZZY, Waiting For An Alibi (PS, Vertigo LIZZY 003, 

Cartoon Lyric) EX 
THIN LIZZY, Killer On The Loose (PS, Vertigo LIZZY 7) EX 
THUNDER, Love Walked In (PS, EMI EM 175) M 
THUNDER, Low Life In High Places (EMI EM 242) M 
TOTO, Africa (CBS A2510) M 
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TOYAH, Thunder In The Mountains (PS, Safari SAFE 38) EX 


TOYAH, Brave New World (PS, Safari SAFE 45) EX 
TOYAH, Four From Toyah (PS, Safari TOY 1) EX 
TUBES, Talk To Ya Later (PS, Capitol CL 201) M 
TRANSVISION VAMP, The Only One (PS, MCA TVV 7) M 
TRANSVISION VAMP, Landslide Of Love (PS, MCATVV 8) M 
TRANS X, “Living ON Video” (PS, Polydor POSP 650) EX 
TUBEWAY ARMY, Are “Friends” Electric 

(PS, Beggars Banquet BEG 18) EX 
TYGERS OF PANTANG, The Story So Far (PS, MCA 692) EX 


TYGERS OF PANTANG, Rock ‘n’ Roll Man (PS, MCA 612) EX 
TYGERS OF PANTANG, Paris By Air (PS, MCA 790) EX 
UFO, Shoot Shoot (PS, Chrysalis CHS 2318, Clear vinyl) EX 
UFO, Young Blood (PS, Chrysalis CHS 2399, Red vinyl) EX 
UNDERTONES, Jimmy Jimmy (Sire SIR 4015, Co. sleeve) M 


UNDERTONES, It’s Going To Happen (PS, EMI ARDS 8) EX 
URIAH HEEP, That's The Way It Is (Bronze BRO 148) EX 
VAN HALEN, Runnin’ With The Devil (Warners K18162) M 
VAN HALEN, Pretty Woman (PS, Warners K17909) EX 
VAN HALEN, Jump (PS, Warners W9384) M 
VAN HALEN, Why Can't This Be Love (PS, Warners W8740) EX 


VAN HALEN, When It’s Love (GF, PS, Warners W7816W, 


Silver sleeve) M 
VARDIS, Let's Go (PS, Logio VAR1) EX 
VIXEN, Love Made Me (PS, EMI MT 66) EX 
VIXEN, How Much Love (PS, EMI MT 87) EX 
WASP, Mean Man (PS, Capitol CL 521) EX 
WASP, The Real Me (PS, Capitol CL 534) EX 
WASP, Forever Free (PS, Capitol CL 546) EX 


WHITESNAKE, Love Ain’t No Stranger (PS, Liberty BP 424) EX 


45 WHITESNAKE, Don’t Break My Heart Again 

(PS, Liberty BP 395) EX 
45 WHITESNAKE, Ready An’ Willing (PS, Liberty BP 363) EX 
45 WHITESNAKE, Here | Go Again (PS, EMI Em 35) M 
45 PETE WYLIE, Sinful (PS, MDM Records MDM 7) M 
45 XTC, Making Plans For Nigel (PS, Virgin VS 282) EX 
45 XTC, Generals And Majors (PS, Virgin VS 365) EX 
45 XTC, Towers Of London (PS, Virgin VS 372) EX 
45 XTC, Sgt. Rock (PS, Virgin VS 384) EX 
SOUL 45s 
45 ACT ONE, Tom The Peeper (Mercury 6008.005) M 
45 ARTHUR ADAMS, You Got The Floor (RCA 146) M 
45  ALTHIA AND DONNA, Up Town Top Ranking 

(Lightning LIG 506) M 
45 ANDREA TRUE CONNECTION, What’s Your Name, 

What's Your Number (Buddah BDS 467) M 
45 ARMADA ORCHESTRA, Do Me Right (Contempo CS 2003) M 
45 ASHFORD & SIMPSON, Don’t Fight It (Warners WB 7811) M 
45 ASHTON, GARDENER & DYKE, The Resurrection Shuffle 

(Capitol CL 15665) EX 
45  BAR-KAYS, Shake Your Rump To The Funk 

(Mercury 6167.417) EX 
45 LEN BARRY, 1-2-3 (Brunswick 059942) EX 
45 ARCHIE BELL & THE DRELLS, Soul City Walk 

(Phil. PIR 4250) EX 
45 GEORGE BENSON, “Shiver” (PS, WEA W8523) M 
45 BROOK BENTON, The Boll Weevil Song (Mercury AMT 1148)EX 
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BROOK BENTON, Don't It Make You Want To Go Home 
(Atlantic 2091.028) EX 
BARRY BIGGS, What's Your Sign Girl (Dynamic DYN 150) EX 


ELVIN BISHOP, Fooled Around And Fell In Love (Eric 6105) EX 
BLACKFOOT SUE, Standing In The Road (Jam 13) EX 
BLACK SATIN, Tears Tears Tears (Buddah BDS 452) M 
BOBBY BLOOM, Montego Bay (Polydor 2001 519) EX 
BLUE HAZE, Blue Moon (A&M AMS 7041) M 
BOB & EARL, Harlem Shuffle (Island WIP 6053) EX 
BOB & MARCIA, Young Gifted And Black (Trojan TR 7925) M 


HAMILTON BOHANNON, Disco Stomp (Brunswick BR 19) M 
HAMILTON BOHANNON, Foot Stompin’ Music 


(Brunswick BR 21) M 
HAMILTON BOHANNON, South African Man 
(Brunswick BR 16) EX 


HAMILTON BOHANNON, Happy Feeling (Brunswick BR 24) EX 
HAMILTON BOHANNON, Let's Start The Dance 


(Mercury 6167.700) EX 
HAMILTON BOHANNON, Truck Stop (Dakar TS-1, 

US DJ copy) EX 
BOOKER T & THE M.Gs, Green Onions 

(PS, Atlantic K10109) M 
BRASS CONSTRUCTION, Music Makes You Feel Like Dancing 
(U.A. UP 615) M 


BROTHERS JOHNSON, Dancin’ Free (A&M AMS 8165, Demo)M 
BROTHERS JOHNSON, Get The Funk Out Ma Face 

(PS, A&M AMS 7251, DJ copy) M 

BROTHERS JOHNSON, Ride-O-Rocket (PS, A&M AMS 7400)M 

JAMES BROWN, Home Again (Polydor PD 14354, US issue)EX 
JAMES BROWN, Body Heat (Polydor 2066.763) M 

JAMES BROWN, It’s A New Day (King 45.6292, US issue) EX 

JAMES BROWN, The Payback Mix, Part One 


(PS, Urban URB 17) M 
JAMES BROWN, Static (Scotti Bros. Z54.07975, 

US Demo) EX 
LEROY BROWN, One Woman Man (EMI 2320) EX 
SHEREE BROWN, It’s A Pleasure (Capitol CL 232) M 
SHIRLEY BROWN, I've Got To Go On Without You 

(Truth TRA 3223, US issue) EX 
PEABO BRYSON, Move Your Body (PS, Capito! CL 232) EX 
BT EXPRESS, Express (Pye 7N 25674) M 
BT EXPRESS, Once You Get It (Pye 7N 25682) EX 
BT EXPRESS, “Give It What You Got” (Roadshow RD 7003, 
US issue) EX 


BULLET, White Lies, Blue Eyes (Big Tree BT 123, US issue) EX 
JERRY BUTLER, How Did We Lose It Baby 


(Mercury 73210, US issue) EX 
ROY “C”, Rock Me All Night (Three Gems 3G 114) M 
ETTA CAMERON, Wild Widow (Galaxy GY 116) EX 
ACE CANNON, Cottonfields (Hi 45.2065, US issue) M 
CAPTAIN & TENNILLE, Shop Around (A&M AMT 7253) EX 
JEAN CARN, Happy To Be With You 

(Philadelphia PIR 6468) EX 
CLARENCE CARTER, Patches (Atlantic 2091.030) EX 
RALPH CARTER, When You're Young And In Love 

(Mercury 73695) EX 
CASTON & MAJORS, Child Of Love (Tamla TMG 938) VG 
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READER SERVICES 


CATE BROS., Time Is A Thief (Atlantic 3577, US Promo) M 
CHAIRMAN OF THE BOARD, Pay To The Piper (Invictus 511)EX 
CHAIRMAN OF THE BOARD, Working On A Building Of Love 

(Invictus 519) EX 
CHAIRMAN OF THE BOARD, Elmo James (Invictus 524) EX 
CHAIRMAN OF THE BOARD, Finders Keepers (Invictus 530) EX 
BRUCE CHANNEL, Keep On (Bell BLL 1010) EX 
CHANTELLES, Runaway (Black Magic BM 108) M 
CHARLENE, I’ve Never Been To Me (PS, Tamla TMG 1260) M 
CHARO AND SALSOUL ORCHESTRA, You're Just The Right Size 


(Salsoul 110, Demo) M 
RAY CHARLES, | Can't Stop Loving You (HMV POP 1034) EX 
RAY CHARLES, Your Cheating Heart (HMV POP 1099) M 
RAY CHARLES, Take These Chains From MY Heart 

(HMV POP 1161) EX 
RAY CHARLES, Busted (HMV POP 1221) EX 
CHER, Gypsys, Tramps & Thieves (MCA MU 1142) EX 
CHICAGO GANGSTERS, What's Goin’ On 

(RCA PB 1269, Demo) M 
CHI-LITES, My Heart Just Keeps On Breakin’ 

(Brunswick BL 55496, US DJ copy) EX 
CHI-LITES, Stoned Out Of My Mind (Brunswick BR 7) EX 
CHI-LITES, Have You Seen Her (Brunswick BR 20) M 
CHI-LITES, The Devil Is Doing His Work (Brunswick BR 32) M 
CHI-LITES, Happy Being Lonely (Mercury 6167.430) EX 
CHI-LITES, All | Wanna Do Is Make Love To You 

(20th Century TC 2479) M 
CHOICE FOUR, The Finger Pointers (RCA APBO 0315) M 


LOU CHRISTIE, I’m Gonna Make You Mine (Buddah BDS 431)M 
CHUCK-A-LUCK, Not On Your Life 


(Tayster TS 6021, US issue) M 
CJ & CO., Devil’s Gun (Atlantic K10956) EX 
DEE CLARK, Ride A Wild Horse (Chelsea 2005.037) M 
NOBBY CLARK, Steady Love (Epic EPC 4381) M 
ROY CLARK, Yesterday, When | Was Young 

(Dot 45.17246, US issue) EX 
TOM CLAY, What The World Needs Now Is Love 

(MoWest MW3013) M 
CLOUD ONE, Atmosphere Strutt (Contempo CS 2119) EX 
JOE COCKER, Pardon Me Sir (Cube BUG 28) M 
JOE COCKER (w JENNIFER WARNES), “Up Where we Belong” 
(PS, Island WIP 6830) M 
RODGER COLLINS, You Sexy Sugar Plum (Fantasy FTC 132)EX 
COMMODORES, Machine Gun (Tamla TMG 902) EX 
COMMODORES, The Zoo (The Human Zoo) (Tamla TMG 924)EX 
COMMODORES, Superman (Tamla TMG 935) EX 


COMMODORES, Slippery When Wet (Tamla TMG 952) EX 
COMMODORES, Three Times A Lady (Tamla TMG 1113) M 
COMMUNARDS, Don’t Leave Me This Way 

(PS, London LON 103) EX 
COMMUNARDS, Never Can Say Goodbye 
(PS, London LON 158) 

CRUSADERS, Street Life (PS, MCA 513) 
CRUSADERS (w JOE COCKER), I’m So Glad (PS, MCA 741) M 


M 
M 


CRYSTALS, Then He Kissed Me (London HLU 9773) EX 
CRYSTALS, Da Doo Ron Ron (London HLU 9732) EX 
VICKY “D”, The Beat Is Mine (Virgin VS 486) M 
PAUL DAVIDSON, Midnight Rider (Tropical ALO 56) EX 
MAC DAVIS, It's Hard To Be Humble (Casablanca CAN 210) M 
BOBBY DAY, Rockin’ Robin (London HL 8726, Tri) VG 
DAZZ BAND, Hot Spot (PS, Motown ZB 40307) M 
BENELUX & NANCY DEE, Do It (Scope SC8) M 
DELEGATION, You've Been Doing It Wrong (State STAT 55) M 
DELEGATION, Oh Honey (State SB 1048, US issue) EX 
DELFONICS, I'm Sorry (Philly Groove 151, US issue) M 
DELFONICS, Funny Feeling (Philly Groove 156, US issue) EX 
DELLS, Oh What A Day (Cadet 5663, US issue) EX 
DELLS, | Can Sing A Rainbow (Cadet 5641, US issue) EX 
DETOURS, Try To Hold On (MCA 249) M 
DETROIT EMERALDS, You Want It, You Got It 

(Janus 6146.007) EX 
DETROIT EMERALDS, Feel The Need In Me 

(VJanus 6146.020) EX 
DETROIT EMERALDS, Turn On Lady (Westbound K11155) M 
DETROIT SPINNERS, Ghetto Child (Atlantic K10359) EX 
DETROIT SPINNERS, Working My Way Back To You 

(Atlantic K11432) M 
GENE DIAMOND, Till The End Of Time 

(Mothers 1302, US issue) EX 


JIMMY DOCKETT, | Got It (Flo-Feel FFR 3002, US issue) M 
BILL DOGGETT, For All We Know (King K4490, US issue) EX 
AL DOWNING, I'll Be Holding On (Chess 6145.036) EX 
DRAMATICS, Trying To Get Over Losing You (ABC 4052) EX 
DRAMATICS, “Born To be Wild” (Striped Horse SH 7014, 


US issue) M 
EDDIE DRENNON, Let’s Do The Latin Hustle 

(Pye 7N 25702, Demo) EX 
DRIFTERS, Dance With Me (London HLE 8988) EX 


DRIFTERS, Save The Last Dance For Me (London HLK 9201)EX 
DRIFTERS, Saturday Night At The Movies (Atlantic 584246)EX 
DRIFTERS, You're More Than A Number In My Little Red Book 
(Arista 78) M 
DYNASTY, Do Me Right (Solar SO 4) EX 
BILLY ECKSTINE, Temptation (MGM K.GC.117, US issue) EX 
DONNIE ELBERT, Where Did Our Love Go 


(London HLU 10352) EX 
ERUPTION, Let Me Take You Back In Time (RCA 2581) EX 
ESQUIRES, And Get Away (Bunky 7752, US issue) EX 


YVONNE FAIR, It Should Have Been Me (Tamla TMG 1013) EX 
FAITH, HOPE & CHARITY, You're My Peace Of Mind 

(RCA 2739) EX 
FANTASTIC FOUR, | Love You Madly (Soul S.35052, US issue)EX 
FANTASTIC FOUR, | Got To Have Your Love (Atlantic K11017)EX 


FANTASTICS, Something Wonderful (Bell BLL 1162) M 
DONNA FARGO, How Close You Came 

(Dot DOA 17429, US issue) EX 
CHRIS FARLOWE, Out Of Time (Immediate IM 035) EX 


FATBACK BAND, Soul March (Perception PS 520, US issue) M 
LITTLE GARY FERGUSON, A Mother's Love 


(Mothers 1320, US issue) EX 
AL DOWNING, I'll Be Holding On (Chess 6145.036) EX 
5TH DIMENSION, On The Beach (In The Summertime) 

(Bell B913, US issue) M 
FIRST CHILE, Smarty Pants (Bell 1324) EX 
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FIRST CHILE, Hold Your Horses (Salsoul SSOL 115, Demo) EX 


5000 VOLTS, I’m On Fire (Phillips 6006.464) M 
5000 VOLTS, Doctor Kiss-Kiss (Phillips 6006.533) EX 
ROBERTA FLACK, The First Time Ever | Saw Your Face 
(Atlantic K10161) EX 
ROBERTA FLACK, Killing Me Softly With His Song 

(Atlantic K10282) EX 
ROBERTA FLACK, Making Love (PS, Atlantic K11715) M 


FLAMING EMBER, Westbound No. 9 (Hot Wax HWX 101) EX 
FLAMING EMBER, I'm Not My Brother's Keeper 


(Hot Wax HWX 104) EX 
FLAMING EMBER, Bless You (Ric Tic RT 140) EX 
FLB, Boogietown (Fantasy FTC 168) M 
EDDIE FLOYD, Knock On Wood (Atlantic 584041) VG 
FOUNDATIONS, Baby Now That I've Found You 

(Pye 7N 17366) EX 
FOUNDATIONS, Build Me Up Buttercup (Pye 7N 17636) EX 
FOUR SEASONS, Sherry (Stateside SS 122) EX 
FOUR SEASONS, Polly Bergen (Columbia 4.41617, 

US Demo) EX 
FOUR SEASONS, Little Boy (VeeJay VJ 713) EX 
FOUR SEASONS, Rag Doll (Phillips BF 1347) EX 
FOUR SEASONS, Working My Way Back To You 

(Phillips BF 1474) VG 
FOUR SEASONS, Dawn (Phillips BF 1317) EX 
FOUR SEASONS, Let’s Hang On (Phillips BF 1439) EX 
FOUR SEASONS, Who Loves You (Warners K 16602) EX 
FOUR SEASONS, December, 1963 (Oh, What A Night) 
(Warners K 16688) M 


FOUR SEASONS, We Can Work It Out (Warners K 16845) M 
FOUR TOPS, Reach Out I'll Be There (Tamla TMG 579) EX 
FOUR TOPS, Standing In The Shadows Of Love 


(Tamla TMG 589) VG 
FOUR TOPS, It’s All In The Game (Tamla TMG 736) EX 
FOUR TOPS, Simple Game (Tamla TMG 785) EX 
FOUR TOPS, Keeper Of The Castle (Probe PRO 575) EX 


FOUR TOPS, Sweet Understanding Love (Probe PRO 604) M 
FOUR TOPS, | Just Can’t Get You Out Of My Mind 


(Probe PRO 612) EX 
FOUR TOPS, For Your Love (ABC 4199) M 
FOUR TOPS, The Key (Motown M1159, US issue) EX 


ARETHA FRANKLIN, Spanish Harlem (Atlantic 2091.138) EX 
FRANTIQUE, Strut Your Funky Stuff (Phil. PIR 7728, Demo) EX 
FUNK MASTER, It’s Over (Master-Funk MF 004) EX 
BORIS GARDNER, | want To Wake Up With You (Revue 733)M 
BORIS GARDNER, You're Everything To Me (PS, Revue 735)M 
MARVIN GAYE, | Heard It Through The Grapevine 


(Tamla TMG 686) EX 
MARVIN GAYE, Too Busy Thinking About My Baby 
(Tamla TMG 705) EX 


GLORIA GAYNOR, How High The Moon (MGM 2006.558) EX 
JIM GILSTRAP, I’m On Fire (Roxbury RB 201, US issue) EX 
GRAHAM CENTRAL STATION, Feel The Need In Me 


(Warners K16506) EX 
DOBIE GRAY, Drift Away (MCA 146) EX 
AL GREEN, Livin’ For You (London HLU 10443) EX 
AL GREEN, Goin’ Away (PS, A&M AM 288) M 
AL GREEN, Keep Me Cryin’ (Hi Records SN 2319, 

US issue) EX 
HENRY GROSS, Shannon (Lifesong ELS 45002) EX 
ISAAC HAYES, Theme From Shaft (Stax STXS 2010) EX 
ISAAC HAYES, Disco Connection (ABC 4100) M 
LEON HAYWOOD, Don't Push It Don't Force It 

(20th Century TC 2443) EX 
LEON HAYWOOD, Blues Get Off My Shoulder 

(Decca 32414, US issue) EX 


MICHAEL HENDERSON, | Can't Help It (Buddah BDA 578) EX 

HIGH INERGY, You Can't Turn Me Off (Motown TMG 1087) EX 

JIMMY “BO” HORNE, Gimme Some (Alston 3714, US issue)EX 
JIMMY “BO” HORNE, Without You 

(TK Records TKR 7575, Promo) M 

BILLY HOWARD, King Of The Cops (Penny Farthing PEN 892)EX 
HUES CORPORATION, Rockin’ Soul (RCA PB 10066, US issue) 
3.00 

GERALDINE HUNT, “Can't Fake The Feeling” 


(Champagne FIZZ 501) EX 
WILLIE HUTCH, In And Out (Motown TMG 1285) M 
IMPERIALS, Who's Gonna Love Me 

(Power Exchange PX 266) M 
IMPRESSIONS, First Impressions (Curtom K16638) M 
IMPRESSIONS, Sooner Or Later (Curtom GCM 0100, 

US issue) M 
INSTANT FUNK, Got My Mind Made Up 

(SalSoul SSOL 114) EX 
INSTANT FUNK, Crying (SalSoul SSOL 118, Demo) M 


INTRUDERS, Win, Place Or Show (Philadelphia PIR 2212) EX 
ISLEY BROTHERS, Midnight Sky (T Neck ZS8 2255, 


US issue) EX 
ISLEY BROTHERS, Behind A Painted Smile 

(Tamla TMG 693) EX 
ISLEY BROTHERS, Tell Me It’s Just A Rumour Baby 

(Tamla TMG 877) EX 


DEE D JACKSON, Automatic Lover (Mercury 6007.171) M 
DEE D JACKSON, Meteor Man (PS, Mercury 6007.182) EX 
JERMAINE JACKSON, Let's Get Serious 


(Motown TMG 1183) M 
JOE JACKSON, Steppin’ Out (A&M AMS 8262) M 
MICHAEL JACKSON, She's Out Of My Life 

(Epic EPC 8384, Demo) M 
MICHAEL JACKSON, Will You Be There (Poster PS, 

Epic EPC 659222) M 
MICHAEL JACKSON, Man In The Mirror 

(PS, Epic EPC 651388) M 
JIMMY JAMES, I'll Go Where Your Music Takes Me 

(Pye 7N 45585) M 
RICK JAMES, Ghetto Life (Motown TMG 1250) M 
TOMMY JAMES & THE SHONDELLS, Mony Mony 

(MajorMinor MM567) EX 
GARLAND JEFFREYS, Wild In The Streets 

(A&M AMS 7304) EX 
BILLY JOEL, Uptown Girl (PS, CBS A3775) M 
BILLY JOEL, The Longest Time (PS, CBS A4280) EX 
SARAH JOHNS, I’m Ready To Love You Now 

(RCA 2600, Demo) EX 


JOHNNY JOHNSON, Sweet Inspiration (Bell BLL 1111) EX 
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JOHNNY JOHNSON, (Blame It) On The Boogie 


(Bell BLL 1128) EX 
JOHNNY JOHNSON, Saturday Night (PS, John Collier) M 
BARBARA JONES, Just When | Needed You Most 

(GG Records SON 2221) M 
DORIS JONES, Stranded In The Wilderness 

(NEMS NES 015) EX 
ETTA JONES, You Came A Long Way From St. Louis 

(Prestige 215, US issue) EX 
QUINCY JONES, Razzamatazz (PS, A&M AMS 8140, 

Rare PS, Demo) M 
JONESES, Sugar Pie Guy (Mercury 6167.018) EX 
TAMIKO JONES, Let It Flow (Contempo CS 2088) M 
TAMIKO JONES, Can't Live Without Your Love 

(Polydor PD 14580, US Demo) M 
TAMMY JONES, Let Me Try Again (Epic EPC 3211) M 
MARGIE JOSEPH, Words (Are Impossible) 

(Atlantic 45.3220, US issue) M 


JOY STRINGS, It’s An Open Secret (Regal Zono RZ 501) EX 
KAY-GEES, Hustle With Every Muscle (Polydor 2001.675) M 


KAY-GEES, Get Down (Gang GR 1323, US issue) EX 
JANET KAY, Silly Games (Scope SC2) EX 
ROBERTA KELLY, Zodiacs (Hansa OASIS 3) EX 


EDDIE KENDRICKS, Keep On Truckin’ (Tamla TMG 873) EX 
AL KENT ORCHESTRA, Finders Keepers 


(RicTic RT 133, US issue) EX 
KING CURTIS, Home Cookin’ 
(Springboard TX 3005, US issue) M 


ALBERT KING, “Angel Of Mercy” 

(Stax STA 0121, US issue) EX 
BB KING, Caldonia (MCA 588) M 
BB KING, I'll Be A Legend In My Time (MCA 772) M 
BB KING, Habit To Me (PS, MCA 53269, US Promo) M 
BEN E. KING, Stand By Me (PS, Atlantic A9361) M 
EVELYN “CHAMPAGNE” KING, Give Me One Reason 

(PS, RCA 474) M 
SOLOMON KING, She Wears My Ring (Columbia DB 8325) M 
SOLOMON KING, Four Seasons Of Love (Pinnacle P8430) EX 
BO KIRKLAND & RUTH DAVIS, You're Gonna Get Next To Me 


(EMI INT 532) M 
BO KIRKLAND & RUTH DAVIS, Easy Loving 

(PS, EMI INT 536) EX 
MAC AND KATIE KISSOON, Love Will Keep Us Together 
(Young Blood YB1060) EX 
FREDERICK KNIGHT, | Been Lonely For So Long 

(Stax 2025.098) EX 
FREDERICK KNIGHT, “I Wanna Play With You” 

(Truth TTS 01696, US issue) M 
FREDERICK KNIGHT, “I Betcha Didn’t Know That” 

(Truth TRA 3216, US issue) M 
JEAN KNIGHT, Mr. Big Stuff (Stax 2025.049) EX 


GLADYS KNIGHT, The Tracks Of My Tears (Tamla TMG 765) EX 
GLADYS KNIGHT, Help Me Make It Through The Night 


(Tamla TMG 830) EX 
GLADYS KNIGHT, Why Don’t You Love Me 
(Contempo CS 2021) EX 


GLADYS KNIGHT, The Way We Were (Buddah BDS 428) M 
GLADYS KNIGHT, Best Thing That Ever Happened To Me 
(Buddah BDS 432) M 
GLADYS KNIGHT, Licence To Kill (PS, MCA 1339) EX 
ROBERT KNIGHT, Everlasting Love (Monument MNT 2106) EX 
ROBERT KNIGHT, Love On A Mountain Top 


(Monument MNT 1875) EX 
LATE SHOW, The Bristol Stomp 

(PS, Decca F13822, Round centre) EX 
LATE SHOW, Chains (PS, Decca F13835) M 
STACY LATTISAW, He's Just Not You (Cotillion 7.99614, 

US Promo) M 
NICKIE LEE, And Black Is Beautiful (Mala 12025, US issue)EX 
JONA LEWIE, Stop The Cavalry (Stiff BUY 104) EX 
RAMSEY LEWIS, Wade In The Water (Columbia 4.45973, 

US issue) EX 
RAMSEY LEWIS, Girl Talk (Cadet 5573, US issue) EX 
RAMSEY LEWIS, Julia (Cadet 5640, US DJ copy) EX 
RAMSEY LEWIS, The Love | Feel For You (Cadet 5668, 

US issue) M 


RAMSEY LEWIS, Them Changes (Cadet 5674, US issue) M 
RAMSEY LEWIS, Do Whatever Sets You Free 


(Cadet 5678, US issue) M 
LIMMIE & THE FAMILY COOKIN’, You Can Do Magic 

(Avco 6105.019) M 
LIMMIE & THE FAMILY COOKIN’, A Walkin’ Miracle 

(Avco 6105.027) EX 
LINDA & THE FUNKY BOYS, Climbing The Steps Of Love 
(Spark SRL 1149) EX 
LITTLE EVA, The Locomotion (London HL 9581) EX 
LITTLE MILTON, You Ought To Be Here With Me 

(Golden Ear GE 2285) M 
LITTLE RICHARD, Never Gonna Let You Go 

(Okeh 4.7278, US issue) G 
LITTLE RICHARD, Send Me Some Lovin’ 

(PS, Creole CR 161) EX 
LOCKSMITH, Unlock The Funk (Arista ARIST 364) M 


LOVE AND KISSES, I've Found Love (Barclay BAR 701) EX 
LOVE MACHINE, Desperately (PS, Charmdale CSS 10000) EX 
LUNAR FUNK, Mr Penguin (Bell 45.172, US issue Promo) EX 
GLORIA LYNNE, He Needs Me (Everest 19409, US issue) EX 
MOMS MABLEY, His Way (Mercury 7.2958, US issue) EX 
MARY MACGREGOR, Torn Between Two Lovers 

(Ariola AA111) M 
MAIN INGREDIENT, Just Don't Want To Be Lonely 


(RCA APBO 0205) M 
MANHATTANS, Kiss And Say Goodbye (CBS 4317) M 
MANHATTANS, Hurt (CBS 4562) M 
MANHATTANS, Summertime In The City (CBS 2621, Demo) M 
MARCELS, Heartaches (Colpix CP 612, US issue) VG 
MARDI GRAS, Too Busy Thinking About My Baby 

(Bell 1226) EX 
KELLY MARIE, Feels Like I'm In Love (Calibre PLUS 1) M 


TEENA MARIE, Behind The Groove (Motown TMG 1185) M 
TEENA MARIE, It Must Be Magic (PS, Motown TMG 1246) M 
TEENA MARIE, Portuguese Love (PS, Motown TMG 1251) M 
MARTHA & THE VANDELLAS, Jimmy Mack (Tamla TMG 599)M 
MARTHA & THE VANDELLAS, Bless You (Tamla TMG 794) VG 
MARTHA REEVES, Power Of Love (MCA 40194, US issue) M 


4.00 
4.00 


5.00 


4.00 


4.00 


6.00 
3.00 
4.00 


5.00 
4.00 


5.00 
3.00 
3.00 
4.00 
3.00 
4.00 
4.00 


4.00 


4.00 


4.00 
4.00 
4.00 
5.00 
3.00 


4.00 
3.00 
4.00 


3.00 


3.00 


4.00 


3.00 


4.00 


4.00 
3.00 
5.00 


4.00 


4.00 
3.00 


3.00 
4.00 
3.00 


3.00 


4.00 
5.00 


5.00 
4.00 
3.00 


5.00 
5.00 
6.00 


4.00 
4.00 


4.00 


3.00 


4.00 


4.00 
3.00 


4.00 


4.00 


4.00 
4.00 
3.00 
3.00 
5.00 
4.00 
4.00 


3.00 


3.00 
3.00 
3.00 
5.00 
4.00 


3.00 
3.00 
3.00 
4.00 
4.00 
4.00 
3.00 
4.00 


MAXAYN, Bail Out (Capricorn CPR 0041, US issue) 

VAL McCOY, The Hustle (Avco 6105.037) 

GEORGE McCRAE, Rock Your Baby (Jay Boy BOY 85) 
GEORGE & GWEN McCRAE, Let's Dance, Dance, Dance 
(President PT 451) M 
McFADDEN & WHITEHEAD, Ain’t No Stoppin’ Us Now 

(Phil. PIR 7365) EX 
HAROLD MELVIN, Satisfaction Guaranteed 

(Philadelphia PIR 2187, Demo) EX 
HAROLD MELVIN, Don't Leave Me This Way 

(Philadelphia PIR 4909) EX 
MIAMI SOUND MACHINE, Dr. Beat (Epic A4614) M 
MIDNIGHT MOVERS, Why Don’t We Do It In The Road 

(Mojo 2092.038) EX 
MIGHTY CLOUDS OF JOY, Mighty Cloud Of Joy (ABC 4036) M 
STEPHANIE MILLS, Never Knew Love Like This Before 

(20th Cent. TC2460) EX 
MIRACLES, Love Machine (Tamla TMG 1015) M 
MODERN LOVERS, The Morning Of Our Lives 

(PS, Berkeley BZZ7) EX 
MOMENTS, Jack In The Box (All Platinum 6146.318) M 
MOMENTS, Walk Right In (ERA Records 008) M 
MOMENTS & WHATNAUTS, Girls (All Platinum 6146.302) EX 
DOROTHY MOORE, Misty Blue (Contempo CS 2087) 
DOROTHY MOORE, Funny How Time Slips Away 
(Contempo CS 2092) 

MELBA MOORE, This Is It (Buddah BDS 443) 

SAM MOORE & LOU REED, Soul Man (PS, A&M AM 364) 
MR BLOE, Groovin’ With Mr Bloe (DJM DJS 216) 

MR. BIG, Romeo (EMI 2567) 

MR. BIG, Zambia (EMI 2463, Demo) 

MUSICAL YOUTH, “Pass The Dutchie” (PS, MCA YOU 1) 
MUSICAL YOUTH, Never Gonna Give You Up (PS, MCA YOU 3)M 


zz 


ZERRARRN & 


JOHNNY NASH, You Got Soul (MajorMinor MM 586) EX 
JOHNNY NASH, | Can See Clearly Now (CBS 8113) EX 
JOHNNY NASH, Ooh What A Feeling (CBS 1549) EX 
NEWBEATS, Am | Not My Brothers Keeper 

(London HLE 10341) EX 
MAXINE NIGHTINGALE, Work On It (United Artists BP 375) M 
DON NIX, Black Cat Moan (Stax 2025.193) EX 


NORTHERN UPROAR, Livin’ It Up (PS, EP, Heavenly HVN 52) M 
BILLY OCEAN, Love Really Hurts Without You (GTO GT 52) EX 
BILLY OCEAN, When The Going Gets Tough... (PS, Jive 114) M 


ALAN 0’ DAY, Undercover Angel (Atlantic K10926) M 
QO’ JAYS, Backstabbers (CBS 8270) EX 
QO’ JAYS, 992 Arguments (CBS 1014) M 
O' JAYS, Peace (Power Exchange PX 101) M 
OLYMPIC RUNNERS, Party Time Is Here To Stay 

(London 5N 233, US issue) M 
THOM PACE, Maybe (RSO 34) EX 
BILLY PAUL, You're My Sweetness 

(Philadelphia PIR 8202, Demo) M 
FREDA PAYNE, Band Of Gold (Invictus INV 502) EX 
TEDDY PENDERGRASS, Hold Me (PS, Asylum EKR 32) M 
PEPPERS, Pepper Box (Spark SRL 1100) EX 
PHILADELPHIA FLYERS, “Run And Hide” 

(GM Records GMS 026) EX 
ESTHER PHILLIPS, What A Difference A Day Made 

(Kudu 925) EX 
WILSON PICKETT, Land Of 1,000 Dances 

(Atlantic 584039) EX 


PLATTERS, Smoke Gets In Your Eyes (Mercury AMT 1016) EX 
PLATTERS, I'll Never Smile Again (Mercury AMT 1154, Demo)VG 
BILLY PRESTON & SYREETA, With You I'm Born Again 


(Motown TMG 1159) EX 
BILLY PRESTON & SYREETA, It Will Come In Time 

Motown TMG 1175) M 
BILLY PRESTON, That's The Way God Planned It 

(PS, Apple 12) EX 
JAMES & BOBBY PURIFY, Morning Glory 

(Mercury 6167.380) M 
JAMES & BOBBY PURIFY, Do Your Thing 

(Casablanca CBX 520) EX 
RAGTIMERS, The Sting (Pye 7N 45323) M 
RAM JAM, Black Betty (Epic EPC 5492) EX 
LOU RAWLS, You'll Never Find Another Love Like Mine 

(Phil. PIR 4372) EX 
REAL THING, Daddy Dear (EMI 2151) EX 


REAL THING, You To Me Are Everything (Pye 7N 25709) EX 
REAL THING, Rainin’ Through My Sunshine 


(Pye 7N 46113, Demo) M 
OTIS REDDING, My Girl (Atlantic AT 4050) EX 
OTIS REDDING, Satisfaction (Atlantic AT 4080) VG 
OTIS REDDING, Hard To Handle (Atlantic 584199) EX 
OTIS REDDING, Let Me Come On Home (Stax 601.007) VG 
OTIS REDDING, The Happy Song (Stax 601.040) EX 


OTIS & CARLA, Tramp / Bar-Kays Soul Finger (Atlantic J/Box)EX 
REPARATA & THE DELRONS, Captain Of Your Ship 


(Bell BLL 1002) VG 
LIONEL RICHIE, All Night Long (Motown TMG 1319) EX 
RIGHTEOUS BROTHERS, Bring Your Love To Me 

(Pye 7N 25297) EX 
RIGHTEOUS BROTHERS, You've Lost That Lovin’ Feeling 
(London HLU 9943) EX 
RIGHTEOUS BROTHERS, Unchained Melody 

‘Theme From Ghost’ (PS, Verve P0101) M 
SMOKEY ROBINSON, The Tears Of A Clown 

(Tamla TMG 745) EX 
SMOKEY ROBINSON, I’m The One You Need 

(Tamla TMG 761) EX 
SMOKEY ROBINSON, Just My Soul Responding 

(Tamla TMG 883) EX 
ROSE ROYCE, Love Don’t Live Here Anymore 

(Whitfield K17236) M 
DIANA ROSS, Baby Love (Tamla TMG 915) M 
DIANA ROSS, My Old Piano (PS, Tamla TMG 1202) EX 
DIANA ROSS / MICHAEL JACKSON, The Wiz (PS, MCA 396) EX 
BRUCE RUFFIN, Mad About You (Rhino RNO 101) VG 


DAVID RUFFIN, Walk Away From Love (Tamla TMG 1017) EX 
JIMMY RUFFIN, What Becomes Of The Broken Hearted 

(Tamla TMG 911) EX 
JIMMY RUFFIN, Farewell Is A Lonely Sound (Tamla TMG 922)EX 
JIMMY RUFFIN, Tell Me What You Want (Polydor 2058433) EX 
OLIVER SAIN, Bus Stop (Contempo CS 2026) EX 
OLIVER SAIN, Be-oogie (Contempo CS 2118) EX 
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SAM AND DAVE, Hold On! I'm A Comin’ (Atlantic 584003) VG 
DAVID SANBORN, Butterfat (Warners K16592) EX 
SAMANTHA SANG, Emotions (Private Stock PVT 128) EX 
SEVENTH WONDER, For The Good Times 

(Contempo CS 2041) EX 
SHAKATAK, Street Walkin’ (PS, Polydor POSP 452) M 
SHALAMAR, Friends (PS, Solar CHUM 1) M 
SHANGRI LAS, Leader Of The Pack (Contempo CS 9032) EX 
SHARONETTES, Broken-Hearted Melody 


(Black Magic BM 113) EX 
SHIRLEY & COMPANY, Shame Shame Shame 

(All Platinum 6146.301) EX 
CON FUNK SHUN, Ffun (Mercury 6167.597) M 


DOOLEY SILVERSPOON, Bump Me Baby (Seville SEV 1002)EX 
DOOLEY SILVERSPOON, As Long As You Know 
(Seville SEV 1015) EX 
DOOLEY SILVERSPOON, Let Me Be The No. 1 
(Seville SEV 1020) EX 
JOE SIMON, River (Polydor 2066.390) EX 
NINA SIMONE, Ain't Got No - | Got Life (RCA 1743) EX 
DAVID SIMMONS, Will They Miss Me (Fantasy FTC 166) EX 
PERCY SLEDGE, When A Man Loves A Woman 


(Atlantic 584001) EX 
PERCY SLEDGE, Out Of Left Field (Atlantic 584108) iF 
PERCY SLEDGE, Rainbow Road (Atlantic K10144) VG 
SISTER SLEDGE, He's The Greatest Dancer 

(Atlantic K11257) EX 
SLICK, Sexy Cream (Fantasy FTC 182) M 


SLY & THE FAMILY STONE, Family Affair (Epic EPC 7632) EX 
SLY & THE FAMILY STONE, Runnin’ Away (Epic EPC 7810) M 
HURRICANE SMITH, Don’t Let It Die (Columbia DB 8785) M 
HURRICANE SMITH, Oh Babe, What Would You Say 

(Columbia DB 8878) M 
HURRICANE SMITH, Who Was It? (Columbia DB 8916) EX 
0.C. SMITH, The Son Of Hickory Holler’s Tramp (CBS 3343)EX 


0.C. SMITH, Together (CBS 4910) M 
SNATCH, All | Want (Lightning LIG 505) M 
SOFTONES, That Old Black Magic (Avco 6105.045) EX 
SONY, Laugh At Me (Atlantic AT 4038) EX 
SONNY & CHER, | Got You Babe (Atlantic AT 4035) EX 
SONNY & CHER, Little Man (Atlantic 584040) EX 
SOUL CHILDREN, Finders Keepers (Epic EPC 4098) EX 
TONY STACKTON, Let’s Stop Dancing (Ariola AHA 509) EX 
JIM STAFFORD, Spiders & Snakes (MGM 2006.374) EX 
JIM STAFFORD, My Girl Bill (MGM 2006.423) EX 
JOE STAMPLEY, Not So Long Ago (Dot DOA 17442, 

US issue) EX 
STAPLE SINGERS, “This World” (Stax STA 0137, US issue) EX 
EDWIN STARR, War (Tamla TMG 754) EX 
EDWIN STARR, Contact (20th Century BTC 2390) M 


EDWIN STARR, It Ain’t Fair (PS, Hippodrome HIP 101) EX 
CALVIN STEWART, You Turn Me On (Artly 343, US issue) EX 
PHYLLIS ST. JAMES, Candlelight Afternoon 


(Motown TMG 1358) M 
R & J STONE, We Do It (RCA 2616) M 
R & J STONE, There’s No Other Way (RCA 2681) EX 
ROSETTA STONE, Sunshine Of Your Love 

(Private Stock PVT 118) M 
STORIES, Brother Louie (Kama Sutra KA 577) M 
STRANGELOVES, Cara-Lin (Immediate IM 007) VG+ 
STRINGALONGS, Wheels (London HLU 9278) EX 
DONNA SUMMER, | Feel Love (GTO GT 100) EX 


SUPREMES, Where Did Our Love Go (Stateside SS 327) EX 
SUPREMES & FOUR TOPS, You Gotta Have Love In Your Heart 


(Tamla TMG 793) EX 
SUPREMES & FOUR TOPS, Reach Out And Touch 

(Tamla TMG 836) M 
SURPRISE SISTERS, La Booga Rooga (Good EarthGD1) M 
SWANSWAY, Soul Train (PS, Exit EXT 3) EX 
SWEET INSPIRATIONS, Reach Out For Me 

(Atlantic 45.2465, US issue) EX 


SWEET SENSATION, Purely By Coincidence (Pye 7N 45421)EX 
SWEET SENSATION, Hide Away From The Sun 


(Pye 7N 45483) M 
SWINGING SOUL MACHINE, Spooky’s Day Off 

(Polydor 56760) EX 
SYLVIA, Pillow Talk (London HLU 10415) EX 
SYREETA, Spinnin’ And Spinnin’ (Tamla TMG 912) EX 
SYREETA, Your Kiss Is Sweet (Tamla TMG 933) M 
SYREETA, Harmour Love (Tamla TMG 934) EX 
SYSTEM, Don't Disturb This Groove (Atlantic A9241) M 
TALK OF THE TOWN, Bumpin’ Boogie (Philadelphia PIR 2722)EX 
TAMS, Hey Girl Don’t Bother Me (Probe PRO 532) M 
FELICE TAYLOR, | Feel Love Comin’ On (President PT 155) M 
JAMES TAYLOR, Handy Man (CBS 5363, Demo) EX 
JOHNNY TAYLOR, | Believe In You (Stax STA 0161) EX 
R. DEAN TAYLOR, There's A Ghost In My House 

(Tamla TMG 896) EX 


R. DEAN TAYLOR, Ain’t It A Sad Thing (Rare Earth RES 101)VG 
T-BONES, Moment Of Softness (Liberty 55867, US issue) EX 
TEE SET, Ma Belle Amie (Colossus CGT 56) M 
NINO TEMPO & APRIL STEVENS, Deep Purple 

(London HLK 9782) EX 
NINO TEMPO & APRIL STEVENS, Whispering 

(London HLK 9829) EX 
TEMPTATIONS, Treat Her Like A Lady 

(PS, Motown TMG 1365) M 
JOE TEX, | Gotcha (Mercury 6167.548) M 
JOE TEX, Get Back, Leroy (Epic 8.50530, US Demo) M 
CHARLIE THOMAS & THE DRIFTERS, 

A Midsummer Night In Harlem (EMI INT 502) M 
EVELYN THOMAS, High Energy (Record Shack SOHO 18) EX 
EVELYN THOMAS, Masquerade (PS, Record Shack SOHO 25)M 
NICKY THOMAS, Love Of The Common People 


(Trojan TR 7750) EX 
TIMMY THOMAS, The Magician (TK Records XB 9052) EX 
GARY TOMS, Turn It Out (MCA 40770, US Promo) EX 
TRINIDAD OIL COMPANY, The Calendar Song 
(Harvest HAR 5122, Demo) M 
LOUISE TURNER, Midnight Blue (Ariola ARO 289) EX 
IKE & TINA TURNER, Nutbush City Limits 
(United Artists UP 35582) EX 
IKE & TINA TURNER, Sweet Rhode Island Red 
(United Artists UP 35650) EX 
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IKE & TINA TURNER, Baby, Get It On 


(United Artists UP 35766) M 
RUBY TURNER, I'd Rather Go Blind 

(PS, GF, Jive RTSD 1, Double) M 
RUBY TURNER, Signed, Sealed, Delivered I’m Yours 

(GF, PS, Jive RTS4) M 
TURNSTYLE, Don’t Think We Can Make It (Pye 7N 45605) EX 
TYMES, People (Direction 58.3903) EX 
TYMES, M/S Grace (RCA 2493) EX 
TYMES, You Little Trustmaker (RCA 2456) M 
TYMES, Someway Somehow I'm Keepin’ You 

(RCA 2530, DJ copy) EX 
TYMES, God's Gonna Punish You (RCA 2626) M 


UNDISPUTED TRUTH, Law Of The Land (Tamla TMG 943) EX 
UNDISPUTED TRUTH, You + Me = Love (Warners K16804) M 
FRANKIE VALLI, My Eyes Adored You (Private Stock PVT 1) M 
FRANKIE VALLI, Fallen Angel (Private Stock PVT 51, Demo) EX 


FRANKIE VALLI, “Grease” (RSO 2090.294) EX 
FRANKIE VALLI, Soul (MCA 645) M 
SARAH VAUGHAN & BILLY ECKSTINE, 

Passing Strangers (Merc. MF 1082) EX 
VELVELETTES, Needle In A Haystack (Tamla TMG 806) EX 
BILLY VERA, Private Clown (Polydor 2058.933) EX 
VIC VERGAT, Walk Away Renee (Harvest HAR 5223) EX 


JOHNNY WAKELIN, Black Superman (Pye 7N 45420) EX 
BILL WALKER, Take These Chains From My Heart 

(Harry HJ 6705) EX 
JR. WALKER, Walk In The Night (Tamla TMG 824) EX 
JR. WALKER, Take Me Girl, I'm Ready (Tamla TMG 840) EX 
WAR, Me And Baby Brother (United Artists UP 35623) EX 
GENO WASHINGTON, Hold On Momma (DJM DJS 392) M 
GROVER WASHINGTON JNR., Be Mine (Tonight) 


(Elektra K12600) M 
JOHN L. WATSON, You're The Song (Spark SRL 1137) M 
LENNY WELCH, Breaking Up Is Hard To Do 

(Commonwealth C3004) M 
MARY WELLS, My Guy (Tamla TMG 820) EX 
WET WILLIE, Street Corner Serenade (Epic EPC 5923, Demo)M 
WET WILLIE, Leona (Capricorn CPS 0224, US issue) EX 
WET WILLIE, Walkin’ By Myself 

(Capricorn CPS 0254, US issue) EX 
WHATNAUTS, Instigating (GSF Records 6897, US issue) M 
WHISPERS, And The Beat Goes On (Solar SO 501) EX 
WHISPERS, It’s A Love Thing (Solar SO 5016, Demo) M 
BARRY WHITE, Let The Music Play (20th Century BTC 2265)EX 
BARRY WHITE, Sho You Right (PS, A&M USA 614) EX 
WIGAN’S CHOSEN FEW, Footsee (Pye DDS 111) EX 
WIGAN’S OVATION, Skiing In The Snow (SRL ‘Spark’ 1122) M 
WILD HONEY, There’s No Stopping Us Now (MAM 87) EX 
WILDWEEDS, It Was Fun (While It Lasted) 

(Cadet 5586, US issue) EX 
ANDRE WILLIAMS, Mrs Mother USA 

(checker 1205, US issue) EX 
DENIECE WILLIAMS, Free (CBS 4978) EX 
AL WILSON, The Snake (Bell 1436) EX 


COLEMAN WILSON, Passing Zone Blues (King 45.5512) M 
JACKIE WILSON, | get The Sweetest Feeling 


Brunswick BRI8) M 
MERI WILSON, Telephone Man (Pye 7N 25747) EX 
BILL WITHERS, Heartbreak Road (Sussex SXX7, Demo) M 
BILL WITHERS, You (Sussex SR 518) M 
WOMACK & WOMACK, Love Wars (PS, Elektra E9799) M 


STEVIE WONDER, Happy Birthday (Motown TMG 1235) EX 
STEVIE WONDER, Skeletons (PS, Motown ZB 41439) M 
BETTY WRIGHT, Where Is The Love (RCA 2548) EX 
BETTY WRIGHT, Shoorah! Shoorah! (Alston 3711, US issue)M 
RAMONA WOLF, Save The Last Dance For Me 


(Sonet SON 2091) M 
RETTA YOUNG, (Sending Out An) S.0.S. 
(All Platinum 6146.305) EX 
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LOUIS ARMSTRONG, Mack The Knife (Phillips PB 967) M 
ASHFORD & SIMPSON, Flashback (Pic disc, K17345P) EX 


HELEN BARNES, Eleven Out Of Ten (Red Nail RN4) EX 
FONTELLA BASS, Now That I've Found A Good Thing 

(Contempo CS 2004) M 
BOB & MARCIA, Young Gifted & Black (Harry HJ 6605) EX 
BOXTOPS, Cry Like A Baby (BLL 1001) EX 


CRAZY WORLD OF ARTHUR BROWN, Fire! (Track 604022) EX 


SHIRLEY BROWN, Blessed Is The Woman (Arista 102, Demo)M 


VEDA BROWN, Short Stopping (Stax STXS 2008) M 
KENNY BURRELL, Blues Fuse (Cadet 5597, US issue) M 
SUSAN CADOGAN, Hurt So Good (Magnet MAG 23) EX 
SAM COOKE, Twistin’ The Night Away (RCA 1277) EX 
JERRY DEVLIN, Running Away (Spark SRL 1150) M 
LAMONT DOZIER, Sight For Sore Eyes (Warners K17070) M 
DRAMATICS, | Can’t Stand It (Capitol CL 252) M 
DONNIE ELBERT, Are You Ready (Willing & Able) 

(Echo EC 7001) M 
ERUPTION, | Can’t Stand The Rain (Atlantic K11068) EX 
ESCORTS, Disrespect Can Wreck (Contempo CS 2029) EX 
FIREBALL, Bachanalia (Spark SRL 1093) M 
FIRST CHOICE, Armed And Extremely Dangerous 

(Bell 1297) EX 
GLORIA GAYNOR, | Will Survive (Polydor 2095.017) M 
WAYNE GIBSON, Under My Thumb (Pye DDS 2001) EX 
DOBIE GRAY, Out On The Floor (PS, Pinnacle BURN 2) EX 
HOMO SAPIENS, ‘Til Tomorrow (Contempo CS 2127) M 
THELMA HOUSTON, Don’t Leave Me This Way 

(Motown TMG 1060) EX 
IRON CROSS, Little Bit 0’ Soul (Spark SRL 1079) EX 
J.B’s ALL STARS, Backfield In Motion (PS, RCA 384) M 
JAVELLS, Goodbye Nothin’ To Say (Pye DDS 2003) EX 
DORIS JONES, No Way Out (United Artists UP 36259) M 
K.C. & THE SUNSHINE BAND, That's The Way | Like It 

(VJayboy BOY 99) EX 
GLADYS KNIGHT, “Baby Don’t Change Your Mind” 

(Rare PS, Buddah BDS 458) M 
LATE SHOW, The Bristol Stom 

(PS, Decca F13822, Tri centre) M 
VICKI LAWRENCE, The Night The Lights Went Out In Georgia 
(Bell 45303) M 
EMMA LEE-PEACH, Do You Love Me (United Artists UP 35890, 
Demo) M 
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READER SERVICES 


45 RAMSEY LEWIS TRIO, C.C. Rider (Argo 5344, US issue) EX 4.00 
45 LINDA & THE FUNKY BOYS, Sold My Rock ‘n’ Roll 

Spark SRL 1139) M 4.00 
45 LITTLE RICHARD, Operator (PS, WEA Records YZ 89) M 4.00 
45 TAMI LYNN, I’m Gonna Run Away From You 

(Mojo 2092.001) EX 4.00 
45 BUNNY MACK, Love Sweet Love (Rokel MACK 2) EX 4.00 
45 BARBARA MASON, From His Woman To You 

(Buddah BDS 425) M 6.00 
45 BROTHER JACK McDUFF, Win, Lose Or Draw 

(Cadet 5632, US issue) EX 5.00 
45 MEDIUM WAVE BAND, Mellow Yellow (Spark SRL 1140) M 4.00 
45 MIDNIGHT MOVERS, Follow The Wind (Contempo CR7) VG 3.00 
45 MILLS BROTHERS, Smack Dab In The Middle 

(Brunswick 45..05439) EX 5.00 
45 GARNETT MIMS, What It Is (Arista 109) EX 3.00 
45 MAXINE NIGHTINGALE, Will You Be My Lover 

(United Artists UA WX 1015, US Demo) M 6.00 
45 MAXINE NIGHTINGALE, Believe In What You Do 

(United Artists UP 36015) M 4.00 
45 NEWBEATS, The Way You Do The Things You Do Jam 34) EX 4.00 
45 BARBARA MOORE, Leave My Man Alone 

(Kris K8127, US issue) M 4.00 
45 DOROTHY MOORE, Misty Blue (Contempo CS 2087) EX 4.00 
45 JACKIE MOORE, Make Me Feel Like A Woman (RCA 2612) EX 4.00 
45 JOHNNY NASH, Stir It Up (CBS 7800) M 4.00 
45 MOMENTS, Dolly My Love (All Platinum 6146.306) M 4.00 
45 MOMENT OF TRUTH, Helplessly (Pye 7N 25679) EX 5.00 
45 GENE PAGE, Satin Sour (Atlantic K10574) M 4.00 
45 PAPER DOLLS, Something Here In My Heart 

(Pye 7N 17456) EX 4.00 
45 KELLEE PATTERSON, If It Don’t Fit, Don’t Force It 

(EMI INT 544) M 4.00 
45 BILLY PAUL, Sexual Therapy (PS, RCA PB 49933) M 4.00 
45 TEDDY PENDERGRASS, The Whole Town's Laughing At Me 

(PS, Phil. PIR 1089) M 4.00 
45 WILSON PICKETT, Hey Jude (Atlantic 584236) EX 5.00 
45 WILSON PICKETT, Groove City (United Artists EA 104) M 5.00 
45 THE PIPS, Baby I’m Your Foo! (Casablanca CAN 130) M 4.00 
45 PLATTER, Only You (Power 45.565, Juke Box) EX 4.00 
45 POSITIVE FORCE, We Got The Funk (Sugar Hill SH 102) M 4.00 
45 JAMES & BOBBY PURIFY, I’m Your Puppet 

(Mercury 6167.324) EX 4.00 
45 JAMES & BOBBY PURIFY, Get Closer (Mercury 6167.500) EX 4.00 
45 RAH BAND, Falcon (DJM DJS 10954, J/Box copy) EX 4.00 
45 REFLECTIONS, I'll Always Be In Love With You 

(EMI 2476, Demo) M 4.00 
45 RHEAD BROTHERS, Woman Of Soul (EMI 2674, Demo) M 5.00 
45 RHYTHM HERITAGE, Barretta’s Theme (ABC 4117) M 4.00 
45 PAT ROBERTS, Love Lives Again 

(Dot DOA-17465, US issue) M 5.00 
45 FLOYD ROBINSON, Makin’ Love (RCA 1146) EX 4.00 
45 ROCK-OLA, Touch Me When We're Dancing 

(Ovation OVS 1217) EX 4.00 
45 ROCKSTEADY CREW, (Hey You) The Rocksteady Crew 

(Atlantic 7.89727) M 4.00 
45 ROOFTOP SINGERS, Walk Right In (Fontana 271700TF) EX 4.00 
45 TAVARES, The Ghost Of Love (PS, Capitol CL 15968, 

Green vinyl) EX 4.00 
45 BOBBY THURSTON, Check Out The Groove 

(Epic EPC 8348) M 4.00 
45 TRAMMPS, Hold Back The Night (Buddah BDS 437) EX 3.00 
45 THREE DEGREES, When Will | See You Again 

(Phil. PIR 2155) EX 3.00 
45 THREE DEGREES, Dirty Old Man (Phil. PIR 1880) EX 4.00 
45 THREE DEGREES, Long Lost Lover (Phil. PIR 3352) M 4.00 
45 SARAH VAUGHAN, You're My Baby (Mercury AMT 1080) EX 4.00 
45 JIMMY WITHERSPOON, “Theme From Charlie” 

(PS, Towerbell TOW 49) M 4.00 


SOMETHING FOR EVERYONE LPs 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
machine before. Mobile if problems with land line 07776 
264004. NO TEXTS. Leave your name and telephone number on 
messages. If you do not leave your CONTACT DETAILS | cannot 
call you back. UK P&P extra. 1 LP/ 12” £4.00 or £5.00 for up to 
4. SINGLE LPs. Doubles=2LPs, Triples= 3 LPs. 1 x 7”single 
£2.00 plus 0.25p each after. Overseas post at cost. (Special 
delivery/insurance extra). Overseas customers please note we 
accept WESTERN UNION, MONEYGRAM, | MO or STERLING. NO 
OTHER CURRENCY. WE STRONGLY RECOMMEND RECORDED 
SIGNED FOR (£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post 
cheques to C. Wilkinson. PLEASE PRINT YOUR NAME, ADDRESS 
& POSTCODE on all correspondence. Many EX grade nearer to 
Mint. 

70s / 80s LPs. Cover graded first. * = more by artist. 2LP = 
double album. 


10cc, Sheet Music (1974 UKAL1007 + Lyric sheet, EX+ copy)EX/EX 6.00 
BAD MANNERS, The Height of Bad Manners (Star 229, Nr M)EX/EX 7.50 
BEATLES, Abbey Road (PCS 7088, 2009 180g Issue) EX/M 20.00 
BEATLES*, Beatles Ballads (PCS 7214) EX/EX 12.00 
BEATLES, Beatles Again (USA Issue of Hey Jude, 

Apple 50385, EX+ copy) EX/EX 25.00 
BEATLES, Revolver (PCS 7009, 2009 180g Issue) EX/M 22.00 
BEATLES, 1962-1966 (2LP, PCSPR 717, Rare Red V. 

+ Inners, discs Nr M) EX/EX/EX 30.00 
JEFF BECK, Blow By Blow (Epic EPC 69117, 

Blue Ibl, disc Nr M) EX/EX 8.00 
MARC BOLAN, The Beginning Of Doves 

(1974 Track 2410 201) EX/EX 12.00 
ALAN BOWN, Listen (1970 ILPS 9131, Pink Rim Ib! +Inner, 

EX+ copy) EX/EX 25.00 
BRINSLEY SCHWARZ, Silver Pistol (1972 VAS 5566 US, Cvr Nr EX, 

Import cut to corner, discs EX+) EX/EX 20.00 
JACK BRUCE, Songs For A Tailor (1969 Polydor 583058) EX/EX 17.00 
CAN, Incandescence (OVED3, Nr M) EX/EX 15.00 
CAMEL, Nude (1981 SKL 5323, Sticker on Cvr, disc EX+) | EX/EX 7.00 
CAMEL, Rain Dances (1977 Janus JX 7035 USA + Inner, 

corner cut to Cvr) EX/EX 7.00 
MICHAEL CHAPMAN, Deal Gone Down (1974 Deram 1114, 

disc Nr M) EX/EX 20.00 
CANNED HEAT, Rollin’ & Tumblin’ (SLS 50321, 

Sunset issue of Ist LP, Nr M) EX/EX 14.00 
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ERIC CLAPTON, Slow Hand (RSO SPELP 25, Nr M) EX/EX 5.00 
CREAM, Fresh Cream(1966 Reaction SY3001, 

Mono ‘st Press, disc VG+) EX/VG 15.00 
CROSBY & NASH, Wind On The Water 

(‘75 Polydor 2310 428 plus inner) EX/EX 10.00 
DADDY LONGLEGS, Daddy Longlegs (1970 Warner WS 3004, 

Orange Ibl Orig., lovely EX+ copy) EX/EX 50.00 
SPENCER DAVIS & PETER JAMESON, It’s Been So Long 

(‘71 Mediarts 41-11 USA, envelope Sleeve, EX+) EX/EX 8.00 
DEEP PURPLE*, Machine Head (TPSA 7504 ‘st Press, 

Lam. GF, no Insert) EX/EX 20.00 
DOORS, Full Circle (Elektra K42116 Grey Ibl, discs Nr M) EX/EX 14.00 
DOORS, Waiting For The Sun (K 42041, Butterfly Ibl) EX/EX 23.00 
BOB DYLAN, Greatest Hits (CBS S BPG 62847 Orange Ibl, 

Lam. Cvr) EX/EX 6.00 
ENID, In The Region Of Summer Stars (EMI INS 3005) EX/EX 6.00 
CHRIS FARLOWE, From Here To Mama Rosa 

(1970 Polydor 2425 024 Germany, Full Lam. Cvr) EX/EX 35.00 
FLEETWOOD MAC, Rumours (K56344 Germany, 

Textured Cvr + Lyric Sht) EX/EX 10.00 
RORY GALLAGHER, Blue Print (‘73 Polydor 2383-189) EX/EX 12.00 
GENTLE GIANT, Interview (‘76 Chrysalis CHR 1115 Grn Ibl, 

lovely EX+ copy) EX/EX 18.00 
GENTLE GIANT, Pretentious For The Sake It 

(2LP, ‘77 Vertigo 6641629, Spaceship |bl Germany) EX/EX/EX 25.00 
GILLAN, Mr Universe (‘79 ACRO 3, EX+ copy) EX/EX 7.00 
PETER GREEN, In the Skies (1979 PVLS 101, 

Rare Grn vinyl) EX/EX 18.00 
GRYPHON, Red Queen To Gryphon 3 (‘74 Bell 1316 USA) EX/EX 10.00 
HAWKWIND, Choose Your Masques 

(1982 RCA LP 6055, EX+,) EX/EX 15.00 
JEFF HEALEY BAND, See The Light (Artista 209441 + Inner 

+ OBI strip, Nr M) EX/EX 7.00 
DON HENLEY, Building The Perfect Beast (GEF 25939) EX/EX 4.50 
ALLAN HOLDSWORTH, Metal Fatigue 

(1985 Enigma 2002-1, Nr M) EX/EX 15.00 
JETHRO TULL, Minstrel In The Gallery 

(‘75 CHR 1082, Grn Ib! plus Inner) EX/EX 15.00 
KILLBURN & THE HIGH ROADS, Handsome 

(Pye NSPL 18541) EX/EX 18.00 
LED ZEPPELIN, II (Atlantic 588198 Plum /Orange Ibls, 

light surface mks, plays EX) EX/VG 20.00 
LED ZEPPELIN, II (Atlantic SD 8236 Red Ibis, 

Rare Canadian 1st Press, disc EX+) EX/EX 20.00 
LED ZEPPELIN, Four Symbols (K50008 Grn/Orange Ibis 

+ Inner, EX+) EX/EX 20.00 
LED ZEPPELIN, In Through The Out Door (Swansong R1 535343 

Germany + insert + Brown bag, v. Nr M) EX/EX 28.00 
LED ZEPPELIN, Presence (‘76 SSK59402 + Inner, 

small stckr residue on Cvr) EX/EX 18.00 
LINDA LEWIS, Lark (‘72 Reprise K 44208, EX+) EX/EX 10.00 
LOVE, False Start (1972 Blue Thumb BT 522 USA, disc EX+) EX/EX 35.00 
LOVE SCULPTURE, Blues Helping (‘68 Parl. PCSM 7059 Blk / 

Yellow Ibl, New Zealand, Lam. Cvr, EX+) EX/EX 30.00 
MAN, Maximum Darkness (‘75 UAG 29872, Nr M) EX/EX 10.00 
JOHN MAYALL, Jazz Blues Fusion (‘72 Polydor 2425-103) EX/EX 15.00 
JOHN MAYALL, Looking Back (‘69 Decca SKL 5010, 

Stereo 1st Press, Unboxed logo + Decca Inner) EX/EX 25.00 
NAZARETH, Razamanaz (‘73 Crest 1, 1st Press) EX/EX 20.00 
BILL NELSON, Chimera (1985 Mer B19, disc Nr M) EX/EX 7.50 
MIKE OLDFIELD, The Killing Fields Soundtrack 

(V 23.28, Nr M) EX/EX 5.00 
MIKE & SALLY OLDFIELD, The Consequences Of Indecisions 

(1981 Happy Bird 90133, EX+ copy) EX/EX 5.00 
MIKE OLDFIELD, Crises (1983 V2262, EX+) EX/EX 6.00 
MIKE OLDFIELD, Islands (1987 V2466 + Inner, Nr M) EX/EX 7.00 
COZY POWELL, Over The Top (‘79 ARL 5038, EX+ copy) EX/EX 6.00 
PINK FLOYD, Atom Heart Mother (SHUL 781, 1st Press, 

no ‘EMI’ on Ibl. disc has Light Surface Mks, Nr EX, 

plays Fine + Harvest Inner) VG/VG 10.00 
PINK FLOYD, Wish You Were Here (SHVL 814 + Inner 

+ Postcard) EX/EX 20.00 
QUEEN, News Of The World (Ema 784 + Inner, 

Cyr light edge wear) EX/EX 18.00 
QUEEN, Sheer Heart Attack (1974 EMC 3061 + Inner) EX/EX 25.00 
GERRY RAFFERTY, Sleep Walking (Fame Issue, Nr M) EX/EX 5.00 
RAINBOW, On Stage (2LP, ‘77 Polydor 2657 016) EX/EX/EX 12.00 
ROLLING STONES, Rolling Stones (1st LP, Decca LK465, 

Rare 1964 2nd Press, sleeve lists ‘Mona’, 

disc VG+, Plays Ex) VG/VG 15.00 
ROLLING STONES, Tattoo You (1981 CUNS 39114 

+ Inner, EX+) EX/EX 12.00 
ROLLING STONES*, Big Hits High Tide Green Grass (TX5 101 Grn Ibl, 

Unboxed logo, Rare ist Press Stereo + Stapled in Bkit, 

disc Nr EX, few light mks, plays EX) EX/VG 25.00 
ROLLING STONES, Flowers (Decca Red Ibl Germany, Nr M) EX/EX 20.00 
MURRAY ROMAN, You Can't Beat People Up & Have Them Say 

| Love You (Track 2407013, Back track 13) EX/EX 7.00 
RUSH, All The Worlds A Stage (2LP, Mercury 6672015, 

discs Nr Mint) EX/EX/EX 12.00 
RUSH, Signals (1982 Mercury 6337 243 + Inner, disc EX+) EX/EX 14.00 
SIMON & GARFUNKEL, Parsley, Sage, Rosemary & Thyme 

(CBS 62860 Orange/Yellow Ibl, disc Nr M) EX/EX 6.00 
CAT STEVENS, Teaser & The Firecat (‘71 ILPS 9154, 

Pink Rim Ibl) EX/EX 6.00 
CAT STEVENS, The Very Best Of... (1990 CATV1, Nr M) EX/EX 5.00 
THIN LIZZY, Black Rose (Vertigo 6360 169, 

Spaceship Ibl Germany, disc Nr M) EX/EX 10.00 
THIN LIZZY, China Town (‘80 Vertigo 6359030 plus Inner) EX/EX 10.00 
TOYAH, Love Is The Law (1983 VOOR 10 + Inner, disc Nr M) EX/EX 7.00 
TRAPEZE, Live in Texas - Dead Armadillos (1981 Aura AUL 717, 

disc EX+) EX/EX 18.00 
TROGGS, From Nowhere (1966 Fontana TL 5355 Mono, 

EX+ copy) EX/EX 25.00 
U2, Live Under A Blood Red Sky (‘83 Island L20033 Australia, 

Rare Ltd Ed., Red vinyl) EX/EX 30.00 
URIAH HEEP%, Look At Yourself (Castle CLALP107, Nr M) EX/EX 10.00 
DARYL WAY'S WOLF, Wolf (‘74 London XPS 644 USA 

+ London Inner, Import Art to Cvr, disc Nr M) EX/EX 20.00 
JAK! WHITREN, Raw But Tender (‘73 SEPC 656445 Yellow Ibl 

+ Insert, disc Nr M) EX/EX 50.00 
YARDBIRDS, Favourites (Epic E34490 USA, disc Nr M) EX/EX 15.00 
DWEEZIL ZAPPA, Having A Bad Day (1986 CDL 1581, 

disc Nr M) EX/EX 7.00 
FRANK ZAPPA, Them or us (2LP, 1984 FZO1 + Inners) EX/EX/EX 18.00 
FRANK ZAPPA, Hot Rats (‘69 RSLP 6356 Tan Ibl, 

lovely EX+ copy) EX/EX 23.00 


LISTS AVAILABLE. Please send CORRECT POSTAGE. 

50s / 60s 7” singles & EPs. Send 2 x 1st Class Stamps on large S.A.E. 
1000's of 70s / 80s 7” in Stock. Send 3 x 1st Class Stamps. 
Individual Artist Lists Available. Send request & S.A.E. 
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ROCK / METAL 7” / 12” List. Send 1 x 1st Class Stamp on large S.A.E. 


JAZZ LPs / EP’ s Send 2 x 1st Class Stamps on large S.A.E. 
PUNK / NEW WAVE LPs. Send 1st Class Stamps on large S.A.E. 


RARE REISSUES FOR EVERYONE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 


ABERLOUR, SCOTLAND, AB38 7RxX. Tel: 01340 810506 after 
6pm. Answer machine before, or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 1 LP £4.00 + £5.00 for up to 4 SINGLE 


LPs. Doubles =2LPs Triples =3 (Special delivery/ insurance 


extra). BUY 3 for Free UK P&P. Overseas customers please note 
we accept WESTERN UNION, MONEYGRAM, | MO or STERLING. 


NO OTHER CURRENCY. Postage at cost. WE STRONGLY 


RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) ON ALL 
ORDERS OVER £20.00. Post cheques to C. Wilkinson. Send an 


S.A.E. or International Reply Coupon with written orders or 
requests for a reply. Please PRINT your NAME, ADDRESS & 


POSTCODE on all correspondence. COLLECTIONS ALSO BOUGHT . 


* = more by artist 


NEW TITLES AND RESTOCKS JUST IN FOR SEPT/OCT: Just In — Ltd 


quantities. 
All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. 
BOSTON TEA PARTY, The Boston Tea Party (1968 US Rarity, 


Endless Happiness) NEW 
CAN, Tago-Mago (2LP, Spoon Records 2 x 180g) NEW 
FAT MATTRESS, Fat Mattress (+ 4 Bonus Trks in Orig. 

Artwork fold-out Cvr, Trading Places) NEW 
FAT MATTRESS, Fat Mattress II (From 1970 + 2 Bonus Trks, 

Trading Places) NEW 
KING CRIMSON, Larks Tongue In Aspic (Panegyric 200g) NEW 
LED ZEPPELIN, The Lost Sessions (2LP, 18 Trks, 

Col. vinyl Ltd. Edition) NEW 
LEGEND, Moonshine (from 1972, Repertoire 180g) NEW 
PINK FLOYD, BBC 10th March 1971 (Pink/ Lilac 

Vinyl in Clear Slv w Insert.) NEW 
PRETTY THINGS, Live At The BBC (Deluxe Dbl., 

Repertoire 2 x 180g Reduced price) NEW 
PRETTY THINGS, Live At BBC Paris Theatre 1974 

(+ insert, Repertoire 180g Blue Vinyl) NEW 
RENAISSANCE, Illusion (Rare Withdrawn 2nd LP, 

Repertoire 180g) NEW 
YARDBIRDS, Live In France (Repertoire 180g) NEW 
YARDBIRDS, Dazed And Confused (1968 Live BBC & Beyond, 

180g White vinyl + DVD) NEW 
ALSO IN STOCK NOW 
AFTER ALL, After All (Rare 1969 Psych / 

Prog, Outsider) NEW 
AFFINITY, Affinity (Repertoire 180g) NEW 
AGINCOURT, Fly Away (Trading Places) NEW 
ARZACHEL, Arzachel (White Vinyl, Klimt) NEW 
ATOMIC ROOSTER, BBC And Other Transmissions 

(2LP, Repertoire 2x180g, White vinyl, lower price) NEW 
KEVIN AYERS, Joy Of A Toy (Music On Vinyl) NEW 
BEN, Ben (Trading Places) NEW 
BIG BROTHER & THE HOLDING CO., Cheap Thrills 

(Music On Vinyl 180g) NEW 
BLODWYN PIG, Ahead Rings Out (2018 Remastered Issue, 

Chrysalis) NEW 


DAVID BOWIE, BBC 1968-1970 (Brown Vinyl in Clear Slv + Ins, 


Last copy reduced) NEW 
PETE BROWN, A Meal You Can Shake Hands With... 

(Pure Pleasure 2 x 180g) NEW 
CARAVAN, Caravan (1968 ist LP in Original Pillars Cvr, 

Tapestry) NEW 
CHICKEN SHACK, Unlucky Boy (From 1973, 

Transparent Beer Vinyl, Klimt) NEW 


CLARK-HUTCHINSON, A=MH2 (Deluxe 2LP incl. Bonus LP Rec. 

March 1969, Tiger Bay 2 x 180g) NEW 
CLUSTER, Cluster II (From 1972 w Bonus CD Of LP, Lilith 180g)NEW 
COMUS, To Keep From Crying (From 1974, Blue Vinyl, 


Klimt, new lower price) NEW 
CRESSIDA, Cressida (From 1970, Repertoire 180g) NEW 
CROOKED OAK, From Little Acorns Grow (Seelie Court) NEW 
AYNSLEY DUNBAR RETALIATION, Aynsley Dunbar Retaliation 

(From 1968,their 1st LP, Not Bad Records) NEW 
FIVE DAY RAIN, Five Day Rain (+ Insert, Sommor 180g) NEW 
FRIGID PINK, Defrosted (Their 2nd LP, Repertoire 180g) NEW 
GILGAMESH, Gilgamesh (1972 Rarity, Red Vinyl Klimt) NEW 
GRANNIE, Grannie (Die Cut Gate fold Cvr + Insert, 

Seelie Court) NEW 
CAROL GRIMES & DELIVERY, Fools Meeting 

(Deluxe Tapestry 180g) NEW 
IF, If (L970 1st LP, Repertoire 180g) NEW 
IF, If 3 (From 1971, Repertoire 180g) NEW 
IVEYS, Maybe Tomorrow (Pre ‘Badfinger’ Rarity From 1969 

+ 2 Bonus Trks) NEW 
JADE WARRIOR, Jade Warrior (1st LP, Repertoire 180g, 

Reduced Price) NEW 
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BARNEY JAMES With WARHORSE, Koneg — The Second 


Coming (Unrel. 1 Sided 1975 Rarity, Seelie Court) NEW 21.99 
JASON CREST, A Place In The Sun (Feat. cult late 60s singles, 

Guerssen) NEW 23.99 
JUDD, Judd (From 1970, Trading Places) NEW 19.99 
JUICY LUCY, Juicy Lucy (Their Ist LP, Music On Vinyl 180g) NEW 23.99 
JULY, 2nd Of July (Recording From 1968, Trading Places) NEW 19.99 
KILLING FLOOR, Killing Floor (From 1969, Repertoire 180g) NEW 22.99 
KING CRIMSON*, Islands (From 1971, Panegyric 200gm) NEW 20.99 
MAGNA CARTA, Seasons (From 1970, Repertoire 180g) NEW 21.99 
MAY BLITZ, 2nd Of May (Deluxe Akarma 180g) NEW 23.99 
MIRAGE, You Can't Be Serious 1966-1968 

(16 Trks + Insert, Guerssen 180g) NEW 22.99 
MOTIFFE, Motiffe (Super Rare 1973 Private Press, 

Seelie Court) NEW 22.99 
9.30 FLY 9.30 Fly (From 1972, Orig. Artwork, 

Gatefold Cvr Wah Wah) NEW 23.99 
OPEN MIND, The Open Mind (+ 4 Bonus Trks, 

Transparent ‘Beer’ Vinyl Klimt) NEW 18.99 
PINK FAIRIES, Never Never Land NEW 19.99 
PALADIN, Charge! (From 1972, Music On Vinyl, 

180g Silver Vinyl) NEW 23.99 
RENAISSANCE, Renaissance (Their 1st LP, Repertoire 180g) NEW 18.99 
SEEDS, The Seeds (2LP, 50th Anniv. Ed. of 1st LP incl. 

Bonus 9 Trk LP, G.N.P) NEW 24.99 
SEEDS, Web Of Sound (Deluxe 2LP incl. LP of Bonus Material, 

G.N.P 2 x 180g) NEW 24.99 
JUDEE SILL, Heartfood (Her 2nd LP, Music On Vinyl 180g) NEW 23.99 
STEAMHAMMER, Steamhammer (1st LP, Repertoire 180g) NEW 22.99 
SCREAMING LORD SUTCH, Lord Sutch & Heavy Friends 

(Lilith) NEW aleyeie) 


TREES, The Garden Of Jane Delawney (Earth Records, White Vinyl)NEW23.99 


TREES, On The Shore (2nd LP, Earth Records, White Vinyl) NEW 23.99 
THIRD EAR BAND, The Magus (From 1972, Missing 4th LP, 

Tiger Bay 180g) NEW 17.99 
WAR HORSE, War Horse (From 1970, Repertoire 180g) NEW 22.99 
YARDBIRDS, The Yardbirds (Rodger The Engineer, 

Repertoire 180g) NEW 19.99 
YARDBIRDS, Best Of The Yardbirds (Audio Clarity) NEW 15.99 
ZOMBIES, Begin Here (Repertoire 180g) NEW 22.99 


All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. 
Lots more available. Send 2 x First Class Stamps for Catalogue 


SET SALE: 
TOUR MEMORABILIA 


Write to: MIKE SMITH 32 MONTACUTE WAY, MERLEY, WIMBORNE, 
DORSET BH21 1TZ. Tel: 01202 888278. Mob: 07525 781175. 


Email 


PRO AEROSMITH, 1976 Tour Programme EX 20.00 
TKT BEACH BOYS, Leicester 21/5/71 Ticket EX 10.00 
PRO DR FEELGOOD, Private Practice Tour Programme + Ticket EX 25.00 
TKT DAVE CLARK 5, Bournemouth 25/4/64 Ticket G 8.00 
PRO DELANEY & BONNIE + ERIC CLAPTON, 

1969 Tour Programme EX 80.00 
PRO EMERSON, LAKE & PALMER, 1971 Tour Programme VG 20.00 
PRO FABULOUS POODLES, 1977 Tour Programme EX 18.00 
PRO RORY GALLAGHER, 1980 Tour Programme EX 20.00 
PRO GREAT WESTERN EXPRESS FESTIVAL, 

Lincoln 1971 Programme G 50.00 
PRO HAWKWIND, Quark Strangeness And Charm Programme VG 20.00 
TKT INCREDIBLE STRING BAND, Brighton 8/11/69 Ticket EX 15.00 
PRO ELTON JOHN, 1976 Tour Programme EX 12.00 
PRO LYNYRD SKYNYRD, British Road, 1976 Programme VG 30.00 
PRO MORRISSEY, Kill Uncle Tour Programme EX 18.00 
PRO GENE PITNEY /STATUS QUO, 1969 Tour Programme EX 18.00 
PRO QUEEN, Spring 1979 Tour Programme VG 18.00 
PRO DIANA ROSS, 1976 European Tour Programme EX 12.00 
FLY SLITS/RAINCOATS, Electric Ballroom 21/2/80 Flyer G 50.00 
PRO THIN LIZZY, Bad Reputation Tour Programme EX 25.00 
PRO ULTRAVOX, 1981 Tour Programme + Ticket VG 15.00 
PRO YES, Yesshows 1980 Programme + Ticket VG 15.00 
TKT NEIL YOUNG, Wembley 28/9/82 Ticket VG 8.00 


SET SALE VINYL 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE HP13 5UN; Tel: 07778 425787. 


Email:[infor@tiscali.co.uk. P&P: LPs £4.00, 45s £1.80, 
Other items on request. Graded sleeve / record. 
EP THE KINGSMEN, The Kingsmen (Pye NEP 44023) EX/EX 18.00 
45 CHUCK BERRY, Run Rudolph Run (Pye 7N 25228) EX 6.00 
45 THE GENTRYS, Keep On Dancing (MGM 1284) EX 12.00 
45 JIMMY GILMER & THE FIREBALLS, Daisy Petal Pickin’ 

(London 9827) EX 5.00 
45 CHAS McDEVITT SKIFFLE GROUP, Freight Train 

(Oriole 45-1352) EX 8.00 
45 PUBLIC IMAGE LTD., Public Image 

(Virgin VS 228, Plain sleeve) EX 8.00 
45 THEM, How Long Baby (Decca 15078, Dutch Pic sleeve) EX 15.00 
45 THEM, Gloria (Major Minor D409) EX 13.00 
45 THEM, Here Comes The Night (USA Parrott 9749) EX 6.00 
LP BLONDIE, Parallel Lines (Portuguese Chrysalis 331) EX/EX 12.00 
LP BYRDS, Dr Byrds & Mr Hyde (Columbia Swirled vinyl 

50th Anniversary) EX/EX 15.00 
LP EDDIE COCHRAN, The Memorial Album (London 2267, 

name on rear cover) VG/EX 40.00 
LP CRESSIDA, Trapped In Time (Record Collector 

Rare vinyl w COA) EX/EX 25.00 
LP MAGNA CARTA, Seasons In The Sun (Vertigo 6360003, 

Spaceship Ibl) EX/EX 13.00 
LP STEVE MILLAR BAND, Brave New World 

(Capitol E-ST 184, Stereo) EX/EX 18.00 
LP JONI MITCHELL, For The Roses (Asylum 8753, GF) EX/EX 11.00 
LP MOTT THE HOOPLE, Mad Shadows (Island 9119, 

Pink Ibl) EX/EX 25.00 
LP MOTT THE HOOPLE, Mott (CBS 69038, die-cut 

Orange Ib! + inner) EX/EX 20.00 
LP PENTANGLE, Basket Of Light 

(Transatlantic TRA 205, GF) EX/EX 12.00 
LP PINK FLOYD, Wish You Were Here (Harvest SHVL 814 

+ Postcard) EX/EX 15.00 
2LP QUEEN, Greatest Hits Il (Parlophone PMTV2, 

embossed GF) AIIEX 18.00 
LP READING FESTIVAL, 1973 (GML 1008, R Gallagher, 

Greenslade, Faces etc.) EX/EX 10.00 
LP ROLLING STONES, Balck And Blue 

(Canadian COC 79104 w inner) EX/EX 12.00 
LP SPARKS, Indiscreet (Island 9345, GF) EX/EX 12.00 
LP THE WHO, Odds And Sods (Track 2306 116 w Poster) EX/EX 15.00 


READER SERVICES 


CLASSIFIEDS... CLASSIFIEDS... 


MUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Chamwood Avenue, London, 
SW19 3B). clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just one 
song? Looking for a film or TV show on DVD and 
unable to find it? Then let us know and we will see if 
we can help, like we have done for many previous 
customers. Please send Wants Lists with SAE to: CD/ 
DVD Search, 12 Paxfords, Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 


We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 


Reggae and more. 30 Berwick Street, 
London W1iF 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 


MOTOWN FOR SALE 


For sale: over x250 Motown 12th singles (mostly USA). 
£600 or n/o. Contact: Trevor 01604 450092 


SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 


Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottennam 
Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 


RECORD COLLECTOR’S 


GRADING SYSTEM 


In order to assist everyone who buys and sells rare discs, Record Collector 


CASH PAID FOR MUSIC 


PAPERS/MAGS 
1950s-1980s Clive.whichelow@gmail.com or 
4 Charnwood Avenue, London SW19 3EJ 


RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 60s, 
70s, LPs, 45s. Any amount will pick up throughout UK. 
E-mail: davisstephenS5000@yahoo.com 

Tel: (01903) 750932. Mob: (0796) 954 0012. 


ELVIS WANTED 
ELVIS PRESLEY RECORD COLLECTIONS ELVIS 
DEMOs - HMV - LPs - EPs - SINGLES. 


FOREIGN PRESSINGS. ALL ORIGINALS. 
WHOLE COLLECTIONS BOUGHT. 

Call Paul on 07905536541 

email headhunter5469@yahoo.com 


RARE? DISCOVERED? WEIRD? 
Got a valuable, strange or simply bizarre record that simply 
has to be seen? Mail RC at: paul.lester@metropolis.co.uk 


LEEDS RECORD FAIR 
Leeds Record Fair, (indoor) Kirkgate Market LS2 7HY 
Every 2nd Saturday of the month. 
www.leedsrecordfair.com 


MUSIC BOOKS FOR SALE 
Spenwood Books is Britain’s newest music book 
publisher. Check out our titles at spenwoodbooks.com or 
email richard@spenwoodbooks.com for more info. 


JIMMY PAGE 
Both Jimmy Page Genesis Publications DELUXE edition 
Books.Both books are numbered 33 of 350. To be sold 
as a pair.ONLY opened to have photograph taken. Never 
read or flicked through. PRISTINE CONDITION. Please 
telephone Darren on 07804528615. Serious offers only 


RC BACK ISSUES 
Record Collector magazines for sale 
condition many rare or un-opened. 
Issue 47 July 1983 to Issue 419 Oct 2013 - 397 in 13/ 
A4 boxes. Any offers considered collect from 
Brentwood ring Su on 07903 558402 


BEATIN RHYTHM 
Purveyors of Sweet Soul Music Since 1988 
Open Wednesday to Sunday 10.30 - 17.00 Bank House 
Studios, Warwick St, Prestwich, Manchester M25 3HN 
Website: www.beatinrhythm.com Tel. 0161 773 1589 


Q MAGAZINES 


FOR SALE 
Qty 170 + copies dated 2019- 2000 inc. - Most years 
complete. Can split collection by year only, or sensible 
offers for whole package. Average condition. Buyer 
collects from Surrey/south London area. Contact: 
sghouse@btinternet.com 


in excellent 


BOOK FINDING SERVICE 
Paperbacks and hardbacks, any subject. Send a list 
with title of book and author (with S.A.E) to: Book 
Search, 2 Princess Close, Tankerton, Nr Whitstable, 
Kent, CT5 2QG. 


YORK RECORD FAIR 
York Racecourse — Knavesmire Stand (10am-5pm) 
Saturday 5th November. Details: 07896 713988 
info@yorkrecordfair.com 


RECORD COLLECTOR’S 
GRADING READY RECKONER 


This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 
that any disc worth less than £10 in Mint condition is effectively worthless in Poor 
or Bad condition. 


magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 
are listed below: 


MINT: The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items 


such as the lyric sheet, booklet or poster are in perfect condition. MINT EX Fair Poor Bad 
Records advertised as Sealed or Unplayed should be Mint. 1,000 800 150 80 25 
EXCELLENT: The record shows some signs of having been played, but there is oC 75 40 12 
very little lessening in sound quality. The cover and packaging might 
have slight wear and/or creasing. 300 240 45 25 8 
VERY GOOD: The record has obviously been played many times, but displays no : 38 20 6 
major deterioration in sound quality, despite noticeable surface 200 160 30 15 5 
marks and the occasional light scratch. Normal wear and tear on 25 13 4 
the cover or extra items, without any major defects, is acceptable. 

GOOD: The record has been played so much that the sound quality has ies BBD 18 be 3 
noticeably deteriorated, perhaps with some distortion and mild 15 8 2.50 
scratches. The cover and contents suffer from folding, scuffing of 75 60 140 6 2 
edges, spine splits, discoloration, etc. 

The record is still just playable but has not been cared for prop- 8 “ 50 
erly and displays considerable surface noise; it may even jump. The 40 32 6 3 1 
cover and contents will be torn, stained and/or defaced. 4.50 2.50 . 

POOR: The record will not play properly due to scratches, bad surface 25 20 3.50 2 z 
noise, etc. The cover and contents will be badly damaged or 
partly missing. 3 1.75 - 

The record is unplayable or might even be broken, and is only of 20 16 2.50 1.50 : 
use as a collection-filler. 4 2 1 é 
As a general rule, CDs and cassettes either play perfectly - in . 
a | which case they are in Mint condition - or they don’t, in which a2 ZO pall oNs 
case their value is minimal. Cassette tape is liable to deteriorate 1.50 = 5 
with age, even if it remains unplayed, so care should be taken 8 6 1 2 < 
when buying old tapes. CDs are difficult to grade visually: they can 
look perfect but actually be faulty, while in other cases they may 0.75 Z ze 
appear damaged but still play perfectly. Cassette and CD inlays 6 4.50 = = = 
and booklets should be graded in the same way as record covers 
and sleeves. In general, the plastic containers for cassettes and : Z a 
CDs can easily be replaced if they are broken or scratched, but 4 3.25 : : : 
card covers and digipaks are subject to the same wear as record z : A 
sleeves. 
2 1.75 z 5 2 
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Lives 


Pearl Jam 

London Hyde Park 
8-9/7/22 

Covid-delayed, Pearl Jam’s 
two-night-stand featured 
pleasingly varied set-lists, only 
Porch and Alive repeated 
across 44 selections. They 
opened the first night with 
ramshackle ballad, Better 
Man, performed with gusto 
and grit. Then singer Eddie 
Vedder pulled random song 
titles out of a hat, all 
performed with energy and 
zest. Highlights were an 
emotive Light Years, bouncy 
Daughter, a supercharged, 
punk Public Image, and 
soaring Jeremy. Encores 
featured guests Simon 
Townshend on I’m The 
Answer, and Rockin’ In The 
Free World with John McEnroe 
on guitar. Vedder engaged 
65,000 fans each night and, 
on the second, Johnny Marr, 
who'd performed earlier, 
joined in on Neil Young’s 
Throw Your Hatred Down, with 
a scorching solo. River Cross, 
with pumping organ from 
Vedder, was dedicated to 
Ukraine, while Rats made its 
tour debut and the night was 
rounded off with Marr and 
Andrew Watt belting out their 
tribute to The Who on Baba 
O'Riley. Two Herculean 
evenings. Mark Taylor 


Nick Lowe With 

Los Straitjackets 
Fairfield Warehouse, 
Connecticut, US 
12/8/22 

The Jesus Of Cool couldn't 
have imagined, starting his 
solo career in the 70s, that 
his perfect band would be 
four Americans in Mexican 
wrestling masks. But from 
opener, So It Goes, to the 
encores, this proved to be the 
case. The masked men even 
did a mini-set, highlighted by 
Kawanga! and a stunning 
cover of Celine Dion’s My 
Heart Will Go On. But on 
Lowe’s night off from opening 
for Elvis Costello, he shone, 
not least on Peace, Love And 
Understanding, and time-worn 
vignettes of lost love, like 
Trombone and | Live On A 
Battlefield. In the a cappella 
part of Blue On Blue, Lowe 
hushed the audience with 

a moment of sublime 
intensity. One of many. 
Christopher Walsh 


Duran Duran 
London Hyde Park 
10/7/22 

The British Summer Time 
concerts reached their 
conclusion with a scorcher 
from the 80s icons, 
resplendent in bright 


132 Record Collector 


jackets and silver trousers. 
Simon Le Bon encouraged 
the 65,000 to chant with Wild 
Boys, before a brace of new 
numbers, Invisible making the 
grade. On-screen James Bond 
images accompanied the cool 
View To A Kill, which hit the 
target, while John Taylor was 
out front for the smooth 

Union Of The Snake. Nile 
Rodgers, who'd funked things 
up earlier, returned for 
Notorious, and brought to life 
Friends Of Mine alongside 
horror movie clips. Embracing 
lovers covered by a flowing 
Ukrainian flag appeared for 

a poignant Ordinary World, 
then a rocking Planet Earth 
was followed by Reflex, the 
saucy Girls On Film and the 
encore delights of Save A 
Prayer and Rio. They smashed 
it out the park. Mark Taylor 


Fairport’s Cropredy 
Convention 
Cropredy, Oxon 
11-13/8/22 
Fairport Convention opened 
their three-day homecoming 
for 20,000 folk/rock fans with 
The Festival Bell. Welsh singer- 
songwriter Martyn Joseph’s 
skiffling preceded the 
bluegrass The Thumping 
Tommys, while there were 
Caribbean rhythms c/o of 
Edward II and a rocksteady 
Dirty Old Town, replete with 
melodeon. Irish folk came from 
Clannad, led by the haunting 
voice of Moya Brennan. Trevor 
Horn Band had hits aplenty, 
Lol Creme’s rollicking Rubber 
Bullets another highlight, and 
The Slambovian Circus Of 
Dreams sang the hippie-dippy 
Step Back In Time a /a 1967. 
Sharon Shannon radiated Irish 
charm with multi-instrumental 
virtuosity, and Turin Brakes 
offered sculptured pop before 
Steve Hackett’s grandiose 
Genesis progressions. The 
history-based songs of Seth 
Lakeman kicked off the final 
day, alongside the hilarious 
patter and parodies of The Bar- 
Steward Sons Of Val Doonican. 
Guitar mastery and articulate, 
spellbinding songs came via 
Richard Thompson, aided 
by fellow ex-Fairporter, lain 
Matthews, while Fairport closed 
with a lengthy, accomplished 
set, including Full House and 
rarely-aired gems such as 
the ragtime Bankrupted. 
Mike Atherton 

Clannad wreathed us in 
Gaelic mist and Celtic charm, 
Edward II joyfully slung Morris 
dance tunes and reggae beats 
together, while Trevor Horn 
surprised with an appearance 
by Robert Fripp and Toyah 
Wilcox, while Marillion’s Steve 


Hogarth got under the skin 

of Bowie’s Life On Mars?, and 
Horn’s Video Killed The Radio 
Star got the assembled 
dancing. Turin Brakes turned 
in intelligent, effective, 
contemporary prog, while The 
Home Service’s roaring brass 
and growling guitar (c/o 
Graeme Taylor) proved their 
worth in the protest stakes. 
Richard Thompson caught the 
atmosphere perfectly with his 
gripping | Misunderstood, and 
Fairport’s Full House saw 
Chris Leslie fill in ably for Dave 
Swarbrick, Poor Will & The Jolly 
Hangman bleak, and Sloth 
bitter, but excellent. Jigs and 
reels preceded the sing and 
sway anthem, Meet On The 
Ledge, and a jolly time was 
had by all. Simon Jones 


Bridge City Sinners 
London New Cross Inn 
16/8/22 

The last night of Bridge City 
Sinners’ European tour went 
down a storm. Expressive 
guitarist, Michael, tattooed 
singer/banjolele-player, Libby 
Lux, gothic cowboy violinist, 
Luke, and banjoist, Clyde, kept 
the tunes and banter coming, 
underpinned by double-bass 
from Scott. Their folk-punk 
with devilish jazzy down- 
home stylings had the crowd 
bouncing all night, especially 
on inspired closer, The Legend 
of Olog Hai Parts 1 & 2, and 
singalong/crowd-surfing 
encores, Witches Wrath 

and Through And Through. 
Peter Waymont 


New Day Festival 
Faversham Mount 
Ephraim Gardens 
19-21/8/22 

After notable sets by John Verity 
and Heavy Metal Kids, Hugh 
Cornwell’s punt drew heavily on 
The Stranglers, while Jethro Tull 
added proggy class, with songs 
from across their illustrious 
career. Ten Years After 

closed Friday with a sterling 
performance, and Saturday 
had the prog-oriented Solstice, 
Karnataka and Kaprekar’s 
Constant, who played a well- 
received selection. But the 
eve belonged to Colosseum, 
whose Valentyne Suite 

was an outstanding moment, 
alongside Focus’ masterclass 
in musicianship, notably 
Eruption. Sunday included 
Gryphon’s baroque prog 
eclecticism, Dept S in late- 
70s mode, and blues shouter 
Deborah Bonham, before The 
Sweet gave us a blistering hits 
array. Skinny Molly brought 

a taste of the Deep South, 
and the lively Atomic Rooster 
closed a splendid weekend. 
Laurence Todd 


Nick Lowe: cool 
about wrestling 


Alejandro Escovedo 
Hartford Infinity Music 
Hall, Connecticut, US 
19/8/22 

Trawling through his lengthy 
career, Escovedo led off with 
Wave, his paean to Mexican 
immigrants, then Dear Head 
On The Wall, “a taxidermist 
Buddhist love song”. Full-on 
rocker, Break This Time, led 
to Chelsea Hotel ’78, harking 
back to his days with The 
Nuns and opening for Sex 
Pistols on their lone US tour. 
Midway through, his band 
went into the audience for an 
acoustic | Was Drunk, while 
Irene Wilde and | Wish | Was 
Your Mother were from the 
pen of lan Hunter, with whom 
Escovedo has collaborated. 
A troubadour in the finest 
sense of the word. 
Christopher Walsh 


Marc Valentine 

York Fulford Arms 
21/7/2022 

Taking a hiatus from Last 
Great Dreamers, Marc 
Valentine brought his solo 
show to town in the hottest 
week of the year. Joking 

that he was the sweatiest 
musician in the country, 

his band confidently played 
tracks from their new album, 
plus choice covers, including 
an excellent (I’m Always 
Touched By Your) Presence 
Dear, c/o Blondie. Hook-filled 
collaborations with Wreckless 
Eric (Death Is Overrated) and 
The Boys’ Matt Dangerfield 
(Mornington Avenue) were 
especially well-received. 
Power pop has a strong, 
growing, popularity in the UK, 
and channelling his inner 
Marc Bolan, not least the 
impish charisma, this Marc 
is one of its best exponents. 
Mark English 


ArcTanGent Festival 
Bristol Fenhill Farm 
20/8/22 

With festivals, it’s all about 
the atmosphere, and 
ArcTanGent’s eighth outing 
(17-20 August) had it in 
spades. Ostensibly a prog- 
fest, as evidenced by prog- 
metal headliners, Opeth, the 
final day served up 37 acts 
over five stages. The diversity 
on offer ranged from the 70s 
rock of Sergeant Thunderhoof, 
through the anarchic hardcore 
noise of The Armed, to Jo 
Quail, a solo artist on cello. 
Top marks to Mass Of The 
Fermenting Dregs, a fine 
Japanese trio who seemed 
genuinely overwhelmed by 
their reception, and French 
act, My Own Private Alaska — 
a vocalist/pianist/synth-player/ 
drummer combo — whose 
heartfelt compositions and 
plaintive delivery captivated 
the hearts and minds of 

a small but appreciative 
audience. John Tucker 


Flogging Molly 
Birmingham O, Institute 
17/8/22 

Vocalist Dave King grinned 
with effusive charm, 
launching straight into the 
opening banjo of Drunken 
Lullabies, instantly whipping 
up a storm among the 
watching bodies. The speedy, 
punk overtones of Tobacco 
Island and energetic Devil’s 
Dance Floor got everyone 
stomping, and King threw in 
a few moves himself. A rock 
band using traditional Irish 
instruments, Molly fused 

a medley of gritty sea shanty- 
esque offerings with feisty 
rocking, King’s poetic, 
poignant lyrics and earthy 
banter propping his wife, 
violinist/tin-flautist, Bridget > 


Credit: (Nick Lowe) Chris Walsh 


Thu 6 Oct 
Fri 7 Oct 
Sat 8 Oct 
Thu 13 Oct 
Fri 14 Oct 
Sat 15 Oct 
Thu 20 Oct 
Fri 21 Oct 
Sat 22 Oct 
Thu 27 Oct 
Fri 28 Oct 
Sat 29 Oct 
Fri 4 Nov 
Sat 5 Nov 
Thu 10 Nov 
Fri 11 Nov 
Sat 12 Nov 
Thu 17 Nov 
Fri 18 Nov 
Sat 19 Nov 
Thu 24 Nov 


Cambridge Junction 


Cardiff Y Plas 


Reading Sub 89 


Bristol The Fleece 


Wimborne The Tivoli 
Exeter The Phoenix 


Birmingham The Mill 
Lancaster Kanteena 


Diss Corn Hall 
Manchester Gorilla 
Liverpool Hangar 34 
Leeds The Wardrobe 
Sheffield Leadmill 
Newcastle Riverside 
Aberdeen Lemon Tree 


Glasgow QMU 
Brighton Concorde 2 


Fri 9 Dec 


BLANCMANGE 


‘Private View’ Tour 2022 


Coventry HMV Empire 


Stroud Subscription Rooms 
Colchester Arts Centre 


Frome Cheese and Grain 
Nottingham The Level 
Gillingham Glassbox Theatre 
Guildford The Boileroom 


Southampton The Brook 


Barrow-in-Furness The Forum 


Edinburgh Liquid Room 


London Islington Assembly Hall 


‘KEEPS ON BURNING’ TOUR 


FRIDAY 04 NOVEMBER 2022 
COVENTRY, HMV EMPIRE 
FRIDAY 11 NOVEMBER 2022 
MANCHESTER, REBELLION 
THURSDAY 24 NOVEMBER 2022 
LIVERPOOL, THE CAVERN 
FRIDAY 25 NOVEMBER 2022 
BEDFORD, ESQUIRES 
THURSDAY 01 DECEMBER 2022 
EDINBURGH, LIQUID ROOM 
FRIDAY 02 DECEMBER 2022 
DUNDEE, BEAT GENERATOR 
SATURDAY 03 DECEMBER 2022 
GLASGOW, SAINT LUKES 
SUNDAY 04 DECEMBER 2022 
ABERDEEN, LEMON TREE 
FRIDAY 09 DECEMBER 2022 
LONDON, 100 CLUB 

SATURDAY 10 DECEMBER 2022 
LONDON, 229 


CREEDENGE; 
oa VE VIVANLE SS 


—— oe) 
AVENE: 
Ip 3" A) 


CREARWATER: 


OCTOBER 


THU 20 LINCOLN ENGINE SHED 
FRI 21 GLASGOW QMU 
SAT 22 EDINBURGH QUEENS HALL 
SUN 23 ABERDEEN LEMON TREE 
TUE 25 COLCHESTER ARTS CENTRE 
THU 27 NORTHAMPTON ROADMENDER 
FRI 28 LIVERPOOL HANGAR 34 
SAT 29 LEEDS BECKETT UNIVERSITY 
SUN 30 NEWCASTLE WYLAM BREWERY 


NOVEMBER 


WED 02 NORWICH EPIC STUDIOS 
THU 03 BATH KOMEDIA 
FRI04 CARDIFF Y PLAS 
SAT 05 DORKING DORKING HALLS 
MON 07 BRISTOL THE FLEECE 
WED 09 SHEFFIELD LEADMILL 
THU 10 SWINDON MECA 
FRI 11 NOTTINGHAM THE LEVEL 
SAT 12 ROYAL LEAMINGTON SPA THE ASSEMBLY 
MON 14 BELFAST LIMELIGHT 
WED 16 STROUD SUBSCRIPTION ROOMS 
THU 17 SOUTHAMPTON ENGINE ROOMS 
FRI 18 GILLINGHAM THE GREAT HALL 
SAT 19 LONDON INDIGO AT THE 02 


_ONDON 
CALLING 


THE SEMINAL DEBUT LP 
45TH ANNIVERSARY TOUR 
1977-2022 


THE BLOW MONKEYS 


As 
/ » 


October 
October 
October 

October 
October 
November 


Haslemere Hall 
St. Mary’s_ \ 
The Great Hal? { 
Islington Assembly. f 7 


Friday 
Saturday 
Thursday 
Friday 
a 
Saturday TheVenue~ ~ 
The Cavern 


Rebellion 


Thursday 


Friday 04 November 


nine below zero 


third degree’ 40th anniversary tour 1982-2022 


10Nov Birmingham, Jam House 
TINov Cardiff, Globe 

12Nov_ Lancaster, Kanteena 

13Nov Shrewsbury, Theatre Severn 
17Nov_ Cobham, The Church 

Derby, Flowerpot 

Bristol, Thekla 
Shoreham-by-Sea, Ropetackle 
Stroud, Subscription Rooms 
Liverpool, The Cavern 
Glasgow, Oran Mor 
Newcastle, The Cluny 
Wimborne, The Tivoli 
Chelmsford, Social Club 
London, 100 Club 

Milton Keynes, The Stables 
Haslemere, Haslemere Hall 


18 Nov 
19 Nov 
26 Nov 
30 Nov 
1Dec 
2 Dec 
9 Dec 
10 Dec 
20 Jan 
21Jan 
27 Jan 
28 Jan 


AGMP.CO.UK | SEETICKETS.COM 
0871 2200260 | facebook.com/agmpconcerts v @agmpconcerts 


AGMP 


REVIEWS 


Pegan, and comrades, on If 
| Ever Leave This World Alive, 
The Seven Deadly Sins and 
Salty Dog. A boisterous night. 
Emily MacNevin 


Bauhaus 

London Brixton 

0, Academy 

19/8/22 

Berlin Zitadelle, Germany 
22/8/22 

Bauhaus’ special ‘one-off’ 
show landed in the middle 

of a UK transport strike, but 
4,000-plus faithful made the 
pilgrimage to Brixton and were 
rewarded with a rare treat. The 
soon-to-be ailing again Peter 
Murphy commanded the stage 
with class and mysticism, 
Daniel Ash wore his space- 
punk outfit, and David J 

was the man in black, while 
drummer Kevin Haskins 

fed the beat. Rose Garden 
preceded a thunderous 
Double Dare and storming Flat 
Field, and classics rendered 
included Kick In The Eye, 
She’s In Parties, a brooding 
Bela, Spy In The Cab, and the 
beautiful Stigmata Martyr/Dark 
Entries, with Ash on fire. There 
was a welcome return of 
Adrenaline, too, while covers 
numbered Telegram Sam, 
Ziggy Stardust and a brutal 
Sister Midnight. A 1Oth 
century Berlin castle produced 
a companion, blinding set, 
including a blitzkrieg Flat 

Field with fantastic lightshow. 
Proceedings concluded on 

a stunning Dark Entries, 
before the encore of a grinding 
Adrenaline and punky Sister 
Midnight jam, plus Telegram 
Sam/Ziggy Stardust. Fantastic. 
Twice. Vincent Forrest 
Standout collectable: 

Zippo lighter 


The Vapors 

Hull New Adelphi Club 
4/8/22 

Slimmed down to a three- 
piece, Ming City Rockers 
blasted through 30 minutes 
of supportive garage-punk to 
reinforce their credentials as 
Lincolnshire’s finest, before 
the headliners. Known for 
their global smash, Turning 
Japanese, The Vapors are 
much more than that hit. 
They delighted the faithful with 
tracks from all three studio 
albums, plus newer material 
that sat comfortably alongside 
early 80s favourites, such as 
Bunkers, Cold War, Jimmie 
Jones and News At Ten. The 
band enjoyed themselves on a 
hot, sweaty evening, drummer, 
Michael Bowes, clothed in 
dayglo lycra, grinning from 
beginning to end, as he locked 
in with Steve Smith’s tight 
bass. It was left to Dan Fenton 
to introduce his father, Dave, 
who smiled, “Don’t call me 
dad”. Power pop at its best. 
Mark English 
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Folk In The Park 
Sutton Manor Park 
27/8/22 

A sunny suburban park setting 
for an inaugural community 
festival only saw folk in the 
violin extemporisations of 

the Ric Sanders Trio, 
moonlighting from Fairport. 
John Smith bowed on a bijou 
stage, Ags Connolly delighted 
with his infectious Cotswold 
country tunes, and blistering 
rock came from Peter 
Bruntnell, whose Broken 

Wing was song of the day, 
showcasing inventive guitar 
soloing. Co-organiser Hannah 
White’s set was country-folk at 
its finest, bass provided by the 
most active musician at the 
event, Michele Stodart. Having 
played in her own band set, 
she proceeded to lay waste 
with a thrilling performance 
with The Magic Numbers. With 
brother Romeo on casually 
confident form, this was 

a group comfortable on home 
turf and not afraid to rock out. 
Oliver Gray 


Gretchen Peters 
Wimborne Tivoli 

27/8/22 

Country/Americana queen, 
Peters, hit the stage like 

a galleon in full sail — only for 
vertigo to rear its head. She 
recovered her composure to 
sing the set seated — 
“Nashville songwriter-style,” 
as she chuckled — and 
proceeded to give the twice- 
postponed show of her life. 
Opening act, Kim Richey, 
returned to augment the 
three-piece of piano, bass 
and guitar, keyboardist Barry 
Walsh doubling on accordion. 
Heights were hit twice on Say 
Grace and Disappearing Act, 
both vocal tours de force from 
Gretchen/Kim, while Peters’ 
stripped-back, guitar-led 
interpretation of On A Bus To 
St Cloud, which she penned 
for Trisha Yearwood, won 
equal applause. Closing 
number, When You Are Old, 
saw Peters and Walsh tracing/ 
facing the future with fortitude 
in stark piano/vocal style. As 
she prepares to quit touring, 
Peters is going on her own 
terms — and no standing on 
ceremony. Michael Heatley 


Marty Stuart 

London Greenwich 
IndigO2 

26/8/22 

Country, with ex-Johnny Cash 
sideman, Stuart, strutting in 
his bejewelled suit. But his 
virtuoso ensemble are much 
more than that. Who else 
would approach surf classic, 
Wipe Out, with lead upright 
bass, the echo-beat coming 
via the drummer’s mouth, 
pounding his cheeks? The 
Superlatives — twang guitarist, 
Kenny Vaughan, ex-Steve 


The glad axeman: 
Michael Schenker’s 50 
years in music marked 


Earle sticksman, Harry 
Stinson, and bassist, Chris 
Scruggs — are just that, 
twirling with rock’n’roll 
abandon through rockabilly, 
bluegrass, Beatles-esque 
pop, and more. There 

was tradition — Stuart’s 
breathtaking solo mandolin 
Orange Blossom Special — 
an exhilarating Tempted, and 
they finished with the soaring 
Time Don’t Wait. Oh, and 
there was tearjerking support 
from Sam Williams, grandson 
of Hank. Nick Dalton 


Stonedead Festival 
Nottingham Newark 
Showground 

27/8/22 

Squealing solos, pounding 
drums and blistering blues 
vocals from These Wicked 
Rivers gave this monstrous 
rock show the start that it 
deserved. Kickin Valentina 
continued the hard-hitting 
rock assault, along with 

a dose of folksy Southern 
twang, while Tygers Of Pan 
Tang’s slamming riffs provided 
a heavier bout of down’n’dirty 
rock. The Treatment got the 
crowd up and moving with 
wailing guitars aplenty, their 
brazen rock’n’roll combining 
with swooning blues. Upbeat, 
anthemic hard rockers HEAT 
kept the feet stomping with 
catchy choruses and dizzying 
guitars, and enormous riffs 
and gruff, growl-vocals from 
Vandenberg provided an 

80s classic rock trip. The 
infectious grooves and heavy 
riffs of Those Damn Crows 
meant a high-octane set with 
great energy, and headliner 
Michael Schenker celebrated 


his 50th anniversary with 
classic hits and signature 
solos alongside frontman 
Ronnie Romero. A rousing, 
rocking climax to a joyful 
weekend. Emmie MacNevin 


Stiff Little Fingers 
Hull Welly Club 

26/8/22 

SLF opened with classics, 
Suspect Device, At The Edge 
and Just Fade Away, frontman 
Jake Burns in fine voice and 
humour, and proving to be an 
underrated lead guitarist. The 
band were tight following their 
headline slot at Rebellion 
Festival, and Ali McMordie 
played mean bass. Drawing 
on tracks mainly from their 
first three albums, there were 
a couple from their most 
recent record, When We Were 
Young written with Phil Lynott 
in mind, while My Dark Places 
was even more personal, 
Jake revealing his battles with 
depression. Among too many 
highlights to mention was 
closer, the spine-tingling 
Alternative Ulster. 
Outstanding. Mark English 


Deep Purple 

Nimes Arena, France 
29/6/22 

Part of the Festival De Nimes 
in an imposing Roman 
amphitheatre, the Purple 
gladiators have lost guitarist 
Steve Morse but gained 
Irishman, Simon McBride, 
sometime Snakecharmer of 
the strings. An impressive 
start with the racy Highway 
Star saw lan Gillan, 77, 

still firmly in the driving 

seat, hitting wide-ranging 
high notes. Pictures Of Home 


gave each member the 
chance to express their 
versatility, McBride 

shining. Tracks from 
Whoosh! were road-tested, 
too, the bluesy strut of No 
Need To Shout and elegant 
Nothing At All proving that 
Purple still have plenty to 
offer. A sublime When 

A Blind Man Cries and 
menacing Time For Bedlam 
preceded Don Airey’s 
keyboard solo, while Smoke 
On The Water and encores 
including Black Night and 
Hush led to a Happy Birthday 
medley for drummer lan 
Paice. Mark Taylor 


Geraint Watkins 
Sutton Sound Lounge 
2/9/22 

The go-to keyboardist for Van 
Morrison and Roger Daltrey 
is a star in his own right and 
rocked this cool venue with 
an ebullient mix of rock’n’roll, 
boogie and madcap jazz. 
Introduced by broadcaster, 
Paul Sexton, Watkins 
interspersed his own songs, 
from the delicate Only A Rose, 
to the dancing Rush Of Blood, 
with covers such as Bob 
Dylan’s Mr Jones and 

a swinging Johnny B Goode. 
Going Up Country, sung by 
accompanying rockabilly 
guitarist, Oliver Darling, saw 
Watkins on the accordion, 
while, elsewhere, his piano 
and organ duelled with the sax 
and clarinet of Martin Winning 
(like Watkins and bassist, Paul 
Riley, a Nick Lowe cohort). 
Irrepressible. Nick Dalton 


Send your live reviews to 
im.jones@metropolis.co.uk 


Credit: (Michael Schenker) Tim Finch 


THE (@J8 CARTEL 


MOMENTS 
of 
MADNESS 


TOUR 


NOVEMBER 

04 MILTON KEYNES STABLES 

05 HULL THE WELLY 

09 EXETER PHOENIX 

10 SOUTHAMPTON 1865 

11 CARDIFF Y PLAS 

12 BRIGHTON CONCORDE 

13 BRISTOL FLEECE 

16 LINCOLN PLATFORM 

17 BURY ST EDMUNDS APEX 

18 NEWCASTLE NORTHUMBRIA UNI SU 
19 LEEDS BRUDENELL 

20 CHESTER LIVE ROOMS 

23 SOUTHEND CHINNERYS 

24 ISLINGTON ASSEMBLY HALL 
25 BILSTON THE ROBIN 

26 MANCHESTER GORILLA 

27 DERBY THE VENUE 

30 CARLISLE OLD FIRE STATION 


DECEMBER 

01 EDINBURGH LA BELLE ANGELE 
02 GLASGOW THE GARAGE 

03 ABERDEEN LEMON TREE 

05 NOTTINGHAM RESCUE ROOMS 
06 NORWICH WATERFRONT 


FULL BAND SHOWS 

SET 1 PRIME SOLO SONGS WITH PICKS 
FROM MOMENTS OF MADNESS 

SET 2 STRANGLERS CLASSICS 


hughcornwell.com Album Oct 21st 
erocjous 


Dog 


FRIDAY NOVEMBER 18™ 2022 


LEAMINGTON ASSEMBLEY 


WITH JOLLYROGER 
FRIDAY DECEMBER 30™ 2022 


HOLMFIRTH PICTUREDROME 
END OF YEAR PARTY 
WITH SHANGHAI TREASON & DAN OTTEWELL 


SATURDAY MARCH 25** 2023 


SHEFFIELD CORPORATION 


STEVE HARLEY 


& CUCKNEY REBEL 


SAT 10 DEC BEXHILL DE LA WARR PAVILION 
FRI 16 DEC BURY ST EDMUNDS THE APEX 
MON 19 DEC CHELTENHAM TOWN HALL UK TOUR DATES - FEBRUARY 2023 
i A al 08 SHEFFIELD CORPORATION 
TUE JE RO DEC BIRMINGHAM TOWN HALL THE 9 CHESTER LIVE ROOMS 
“om, 10 LEAMINGTON ASSEMBLY 
poy 21 DEC HOLMFIRTH PICTUREDROME 12 BURY THE MET 
17 GLOUCESTER GUILDHALL 


THU 22 DEC MANCHESTER RNCM 


Gig Guide 


Anastacia October (30) 
Basingstoke Anvil (31) Brighton 
Dome November (1) Birmingham 
Symphony Hall (3) Ipswich Regent 
(4) Manchester Bridgewater Hall (6) 
Cardiff St David’s Hall (8) London 
Hammersmith Eventim Apollo (9) 
Bath Forum (10) Oxford New Theatre 
(12) Stoke Hanley Victoria Hall 

(13) Newcastle O5 City Hall 

(15) Glasgow RCH 


Eliza Carthy & The 
Restitution November (23) 
Masham Town Hall (24) Diss Corn 
Hall (25) Leeds Howard Assembly 
Rooms (26) Ludlow Assembly Rooms 
(28) Birmingham Glee Club (29) 
Brighton Komedia (30) Cardiff Glee 
Club December (1) Southampton 
Turner Sims Hall (3) Gateshead Sage 
(4) Manchester Band On The Wall 
(5) Cambridge Junction 


Beth Nielsen Chapman 
RESCHEDULED October (18) 
Stamford Corn Exchange (19) Frome 
Cheese & Grain (27) Weymouth 
Pavilion November (2) Bury St 
Edmunds Apex (3) Exeter Corn 
Exchange (4) Monmouth Savoy 

(6) Ilkley King’s Hall (10) Stroud 
Subscription Rooms 


Judy Collins November (11) 
Manchester RNCM (12) Leeds City 
Varieties (15) Cardiff St David’s 
(16) Bury St Edmunds Apex (18) 
Edinburgh Queen’s Hall (19) 
Birmingham Town Hall (21) 
London Barbican 


Clutch November (11) Glasgow 
QO» Academy (12) Newcastle O5 
City Hall (13) Leeds O5 Academy 
(15) Exeter Great Hall (16) 
Brighton Dome 


Ex-The Stranglers’ 

Hugh Cornwell November (4) 
Wavendon Stables (5) Hull Tower 
Ballroom (9) Exeter Phoenix (1.0) 
Southampton 1865 (11) Cardiff Y 
Plas (12) Brighton Concorde 2 (13) 
Bristol Fleece (16) Lincoln Platform 
(17) Bury St Edmunds Apex (18) 
Newcastle Wylam Brewery (19) 
Leeds Brudenell (20) Chester Live 
Rooms (23) Southend Chinnery’s 
(24) London Islington Assembly Hall 
(25) Bilston Robin (26) Manchester 
Gorilla (27) Derby Venue (30) 
Carlisle Old Fire Station December 
(1) Edinburgh La Belle Angele 

(2) Glasgow Garage (3) Aberdeen 
Lemon Tree 


The Damned RESCHEDULED 
October (28-29) London 
Hammersmith Eventim Apollo 
November (3) Manchester O05 
Apollo (4) Glasgow Op Academy (5) 
Birmingham O5 Academy 


Thea Gilmore October (19) 
Sheffield Greystones (20) Glasgow 
Oran Mor November (10) Shipley 
Live Room (15) Cambridge Junction 
(16) Shoreham-By-Sea Ropetackle 
Arts Centre (20) Bristol Folk House 
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The Icicle Works November 
(11) Holmfirth Picturedrome (12) 
Glasgow Garage (18) Birmingham O05 
Academy (19) London Islington O5 
Academy December (17) Liverpool 
QO» Academy 


Level 42 November (4) Hastings 
White Rock (5) Torquay Princess 
Theatre (6) Llandudno Venue Cymru 
(8) Northampton Derngate (9) 
Swansea Arena (10-11) London 
Greenwich IndigO5 


Lightning Seeds October 

(27) Cambridge Junction (28) Oxford 
O.5 Academy (29) Frome Cheese & 
Grain November (3) Southampton 
1865 (4) London Shepherd’s 

Bush O»5 Empire (5) Leeds Stylus 

(6) Glasgow Old Fruitmarket 

(10) Birmingham Town Hall (11) 
Newcastle Boiler Shop (12) Liverpool 
Eventim Olympia (17) Brighton 
Chalk (18) Cardiff Tramshed 

(19) Manchester Albert Hall (26) 
Sheffield Leadmill 


Ministry November (2) London 
Shepherd’s Bush O5 Empire (3) 
Glasgow SWG3 (5) Manchester 
Damnation Festival 


SikTh November (25) Manchester 
Academy 2 (26) London Camden 
Electric Ballroom 


Sigur Ros November (7) 
Manchester O. Apollo (10-11) 
London Brixton O5 Academy Brixton 
(14) Glasgow SEC Armadillo 


Sigrid November (4) Liverpool Uni 
Mountford Hall (5) Cardiff Uni Great 
Hall (6) Birmingham O05 Academy (8) 
Edinburgh Usher Hall (9) Newcastle 
Oz City Hall (10) Manchester O5 
Apollo (12) London Wembley 

OVO Arena 


The Stylistics October 

(28) Oxford New Theatre (29) 
Cheltenham Town Hall (31) Ipswich 
Regent November (1) Stockport 
Plaza (2) Middlesbrough Town Hall 
(3) Gateshead Sage (4) Glasgow 
Pavilion (6) London Croydon Fairfield 
Halls (8) Southend Cliffs Pavilion (8) 
Bournemouth Pavilion (9) Cambridge 
Corn Exchange (13) Birmingham 
Alexandra (15) Nottingham RCH 
(16) Guildford G Live (17) Chatham 
Central (19) Little Cote House 

Hotel (20) Basingstoke Anvil (22) 
Dunstable Grove (23) Cardiff St 
David’s Hall (24) Bath Forum (25) 
Eastleigh Concorde Club (27) York 
Barbican (28) Bedford Town Hall 
(29) Halifax Victoria Theatre (30) 
Sheffield City Hall December (2) 
Liverpool Philharmonic Hall (3) 
Blackpool North Pier 


Skid Row October (19) 
Wolverhampton KK’s Steel Mill 
(20) Brighton Chalk (21) Cardiff Y 
Plas (23) Bristol O57 Academy (24) 
London Kentish Town O5 Forum 
(25) Nottingham Rock City (27) 
Manchester Op Ritz (28) Sheffield 


TOUR DU JOUR 


This month: 


How have you been preparing for 
the tour? 

We wrote new tunes for the four 
albums that we’re releasing this year, 
and now it’s time to play them. We 
decided to not play any of the new 
material until each album that it’s from 
is released. So, it’s going to be exciting 
to road-test them. The band rehearsed 
for our summer tour, and the tunes 
should take on a life of their own by 
the time that we cross the pond. 

Do you have any pre-/post- 

show routines? 

We rehearse backstage to nail down 
tunes that we work on at soundcheck, 
or any that we missed. Then we try to 
focus, and have a bit of calm. 

Will you be playing any songs that 
you rarely perform? 

All of the new originals are completely 
fresh, and you never know what we 
might work up for the UK. 

Will the set-list change much? 

It changes nightly. We want to make 
each show a unique experience for the 
audience, and ourselves. With three 
shows in London, we'll be playing lots 
of different material there. 

Are there any venues that you’re 
particularly looking forward to? 
The Palladium will be great, and we 
haven't been to Manchester and 
Glasgow in a while. 


O» Academy (29) Liverpool Grand 
Central Hall (31) Glasgow O5 
Academy November (1) Newcastle 
Northumbria Uni (3) Cambridge 
Junction (4) Great Yarmouth HRH 
Festival (18) Norwich Epic Studios 


The Selecter November (10) 
Newcastle Boiler Shop (11) Glasgow 
Queen Margaret Uni (12) Edinburgh 
La Belle Angele (13) Norwich Epic 
Studios (15) Southampton 1865 
(16) Cambridge Junction (17) 
Manchester Band On The Wall 

(18) London Camden Koko (19) 
Coventry HMV Empire 


Rod Stewart November (16) 
Nottingham Motorpoint Arena (22) 
London Greenwich O. (29) Glasgow 
Ovo Hydro December (6) Liverpool 
M&S Bank Arena (9) Birmingham 
Utilita Arena (13) Leeds First Direct 
Arena (14) Manchester AO Arena 
(17) Newcastle Utilita Arena 


READER SERVICES 


Will you check out tour supports? 
We always try to, and collaborations 
can happen organically. 

Will you be recording any shows for 
CD or DVD? 

We record everything, so we always 
have that option. 

Do you collect live albums 

or bootlegs? 

We're always looking for unique vinyl 
on the road. It’s fun to find stuff that 
we can’t get in the States. 

Have you been to any standout 
gigs lately? 

Susan [Tedeschi] and | went to Paul 
McCartney. There were several goose- 
bump moments. 

Do you have an amusing 

road story? 

Back in the day, when my band were 
in London, we were in a black cab on 
the way back from a pub. Our bassist, 
Todd Smallie, climbed out of the 
window while the cab was rolling, 
onto the roof. He didn’t give advance 
warning, and the driver only noticed 
when he climbed back in. Needless 
to say, the cabbie wasn’t happy! But 
we got home safely. 

Tedeschi Trucks Band play in 
November at (4-6) London 
Palladium (9) Manchester 
Academy (10) Glasgow 

0, Academy. 


Wishbone Ash October (17) 
Bury St Edmunds Apex (21) London 
Islington O5 Academy (22) Bilston 
Robin 2 (23) Leeds Brudenell 
November (3) Lytham St Anne’s 
Lowther Pavilion (4) Bury Met 

(5) Holmfirth Picturedrome (15) 
Gloucester Guildhall (16) Leamington 
Spa Assembly (18) Buxton Pavilion 
Arts Centre 


TOUR NEWS 


London: The Manhattan 
Transfer, Queen Elizabeth Hall, 
24 November. 


Lera Lynn, 
Hackney Omeara, 2 December. 
Lapsley, Hackney Oslo, 16 

November. Also: Sting & The 
Pittsburgh Symphony Orchestra, 
Pittsburgh Heinz Hall, US, 9-10 
January 2023. 


For more tours/gig news see[www. | 
recordcollectormag.com|latestnews. 


Academy Events present 


Pe errippseaceas DECEMBER 2022 


15 BRISTOL 
0, ACADEMY 
LEEDS 
cean(!7)Scene| * 
LIVERPOOL 
GUILD OF STUDENTS 
ABERDEEN 


MUSIC HALL 
EDINBURGH 
USHER HALL 
NEWCASTLE 
0, CITY HALL 
LINCOLN 
THE ENGINE SHED 


plus special guests 


CLEMONS 


OF THE “E. STREET BAND” 


NOVEMBER 2022 
01 OXFORD O, ACADEMY2 
02 BIRMINGHAM O, INSTITUTE3 
03 LONDON O,; ACADEMY ISLINGTON 
04 SHEFFIELD O, ACADEMY2 
05 LIVERPOOL O, ACADEMY2 
10 LEICESTER O; ACADEMY2 


JAKECLEMONS.COM 


plus special guest 


BEN 
McKELVEY 


CELEBRATING THE 36th ANNIVERSARY 
OF IF YOU WANT 10 DEFEAT YOUR ENEMY 
SING HIS SONG PLUS GREATEST HITS AND 
MENABB SOLO CLASSICS 


2022 
CHRISTMAS SHOW FRI TT NOV / HOLMFIRTH PICTUREDROME 


see. SAT 12 NOV / GLASGOW GARAGE 
FRIDAY 16th DECEMBER 2022 FRI 18 NOV / BIRMINGHAM 0, ACADEMY2 
SAT 19 NOV / LONDON 0, ACADEMY ISLINGTON 
SAT 17 DEC / LIVERPOOL 0, AGADEMY 


CASTBAND.CO.UK 


DOORS 


| 
2022 
| 


“STRANGEWAYS, HERE WE COME” 


35th ANNIVERSARY 
TOUR 
PERFORMING THE ALBUM 
IN ITS ENTIRETY 
PLUS THEIR GREATEST HITS 


Fri 14 Oct BOURNEMOUTH THE OLD FIRE STATION 
Fri 04 Nov BRISTOL 0; ACADEMY 
Sat 05 Nov OXFORD 0, ACADEMY2 
Fri 18 Nov LEICESTER 0, ACADEMY2 
Fri 25 Nov LIVERPOOL 0) ACADEMY2, 
Sat 26 Nov MANCHESTER 02 RITZ 


SAT 21 JAN 2025 NEWCASTLB\O, CITY HALL 


FRI 11 NOW LIVERPOOL 0, ACADEMY2 
SAT 12 NOV SHEFFIELD 0, ACADEMY2 
FRI 18 NOV LONDON 0, ACADEMY ISLINGTON 


“The Songs That Saved Your Life” 2022 
Fri 09 Dec Sheffield O, Academy2 
Sat 10 Dec Birmingham O, Academy2 


THE SMYTHS 


acaderr 1yevents 
by arrangement with Selective Agency & Hug Live presents 


ey? 


SPIDERS & TIN PLANET 


25 YEAR ANNIVERSARY TOUR 


FEBRUARY 2023 SUN 19 BRISTOL THE LANES 

FRI 24 BIRMINGHAM 0, ACADEMY3 FRI 24 CHESTER LIVE ROOMS 

SAT 25 SHEFFIELD 0, ACADEMY2 SAT 25 AYR VENUE 38 

MARCH 2023 FRL 31 LONDON 0, ACADEMY?2 ISLINGTON 
SAT 04 MANCHESTER BREAD SHED APRIL 2023 

SAT ii LEEDS OLD WOOLLEN SAT 01 LIWERPOOL 0, ACADEMY 


SPACEBANDUK.CO.UK 


INEPHILIM 


PERFORM 


cy 


WED 14th DECEMBER 2022 
EDINBURGH O23 ACADEMY 


FRI 16th DECEMBER 2022 
MANCHESTER. QO; RITZ » 


SAT 17th DECEMBER 2022 
LONDON.O; SHEPHERD'S BUSH EMPIRE 


fields-oF Re kestimieo com: Y “4 


an Bcadeny Events presentation -s 
by arrangement with Noise Management 


academy 
BY ARRANGEMENT WITH RAN TOURING PRESENTS 


DECEMBER 2022 
OXFORD O7 ACADEMY2 
SHEFFIELD O, ACADEMY2 
LIVERPOOL O, ACADEMY2 
BIRMINGHAM O7 ACADEMY2 


BORN TO BE RIDICULED ELde ele ier NIN 


PLUS GUESTS LONDON O; ACADEMY ISLINGTON 


events 
IN ASSOCIATION WITH THE SOUNDS THAT HISTORY SAVED ARTISTS AGENCY PRESENTS: 


7 PRINCE TRIBUTE 
ENDORPHINMACHINE 


PARTY LIKE IT’S 1999 


2023 
SAT 25 FEB LIVERPOOL O, ACADEMY2 
SAT 11 MAR SHEFFIELD O, ACADEMY2 
FRI 14 APR LONDON O, ACADEMY2 ISLINGTON 
SAT 15 APR BIRMINGHAM O, ACADEMY3 


TICKETMASTER.CO.UK & ALL USUAL AGENTS 


CODA 


Crossword « Competitions 


ACROSS 

Brian Auger and Julie Driscoll band (7) 

8) _ Morgan (7) 

10) Gary _ (5) 

11) _ To Billie Joe (3) 

12) The _ Society (5) 

15) Sub _ (3) 

16) _ 

17) _ Petty (3) 

20) Cruiser’s _ (5) 

21) Hot _ (5) 

25) _ Years After (3) 

26) Niandra LaDes And _ Just A T-Shirt (7) 

27) UK ambient-techno duo, The _ (3) 
) 
) 
) Th 
) 
) 


30) _ Maps (5) 

31) _ Shop Boys (3) 
32 _ (5) 

35) _ Neurotics (7) 


36) Liverpool 90s “rural” ravers__ (3,4) 


THE BEATLES 1963 


At the end of 1962 The Beatles were a successful 
Liverpool band with one hit single under their belts. 
Twelve months, five hit singles, two albums and the 
invention of Beatlemania later, by the end of 1963 
they were on the cusp of musical world domination. 
In this Omnibus Press publication, Dafydd 

Rees draws on new eyewitness accounts and 


DOWN 

1) Home of Massive Attack & Idles (7) 
2) On Your Feet Or On Your _ (5) 

3) _ Japan Tour (1,1,1) 

4) _ At Work (3) 

5 
6) _ Sisters (7) 

9) 19, 21, 25... (5) 
13) Spreading The _ (7) 
14)... _ Ever After (7) 
Boys Don’t _ (3) 


) 
) 
ye 
) J 


lones, James, May (5) 


18) 
19) _ Cube (3) 
22) _ The Buttons (7) 
23) Jefferson Airplane _ Off (5) 


24) Chart-topping duo (7) 
28) Ballroom _ (5) 


29) Jimmy _ (5) 
33) _ City (3) 
34) _ Loves You (3) 


- yrAn 
arr 


previously untold tales of forgotten gigs and unlikely 

meetings to tell the story of a band breaking new ground personally 
and professionally. To be in with a chance of winning one of three 
hardback copies, please tell us the title of the 1994 film set around 
The Beatles’ time in Germany, starring lan Hart. 


STEVE 
HILLAGE 
GLASTONBURY 


At Glastonbury 1979, the Steve 
Hillage Band performed a 
headline set of cosmic 
aspirations. The summer solstice 
night was a pivotal point in 
Hillage’s musical journey, and 


Nz 


this recording, made available now by Madfish and taken 

from Steve’s personal archives, will cement the performance as 
historic. For a chance to win one of two copies of this 2LP vinyl 
release, tell us the exact date of this Glastonbury performance. 


SEPTEMBER WINNERS 
DEF LEPPARD: Deanna Sinclair 
DEAD KENNEDYS: 
ATLANTA SOUL: Paul Wade, 


All entries with your address to 
2nd Floor, Saunders House, 52-5 
Only enter once per competition — 


Enic Fuller, Stewart Allison 
Edward Chambers 
RADIOHEAD: Mark Causer, Richie Clark, Steve Smith, Phil Nicholson, James Black 


rccompetitions@metropolis.co.ukjor to Record Collector Competitions, 


ondon W A, by 3 November unless otherwise stated. 
if submitting via post please include your phone number. 
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THE TRINITY VINYL SET 


Brain Auger graced the pages of RC last 
month; this month we are offering up this 
superb 5LP vinyl boxset from Soulbank 
Music, complete with liner notes from RC’s 
very own Lois Wilson. Forty tracks in all 
document the unique studio repertoire of 
Julie Driscoll, Brian Auger & The Trinity — 
and on vinyl! This set rolled out of the 
pressing plant a couple of weeks ago and is 
being snapped up fast. To be in with a 
chance of winning a copy, please complete and submit this 
month’s crossword. 


A PLACE TO BURY 
STRANGERS LP 


Exploding Head was A Place To Bury 

Strangers’ first release for Mute and followed 
their eponymous debut. Described at the time 
as “a perfect balance between noise and 


ss 


tune”, APTBS have gone on to great acclaim La are) 
in recent years. This expanded, 

remastered reissue via Mute is 

set for release later this month. OCTOBER Solution 


To be in with a chance of 
winning one of two vinyl copies, 
please tell us the year Exploding 
Head was originally released. 


USR FAIRS.CO.UK 


sid@usrfairs.co.uk 


07788 800141 


-€ usrfairs.co.uk 


SUNDAYS October 9th & December 11th 
Rivermead Leisure Centre 
Richfield Ave, Reading 
RG1 8EQ 


SATURDAY October 8th 
The Lights 
West Street 
SP10 1AH 


SUNDAY October 16th 
Glass Arcade 
St Nicholas Market 
BS1 UG 


SATURDAY October 22nd 
Saint Nicolas Church Hall 
West Mills 
RG14 5HG 


SOUTH-WEST RECORD FAIRS 


PRESENT 


NATIONWIDE DEALERS = FIVE FLOORS 
"ALL DAY CAFE* 


NOVEMBER 5“ 


February 4™ 
April 17 
June ZaD 
September 2%° 
November 11™ 


FREE ENTRY 10AM to 4PM 


SATURDAY October 29th 
The 1865 
Brunswick Square 
S014 3AR 


SATURDAY November 12th 
Royal Hotel 
Saint Peter Street 
S023 8BS 


SUNDAY November 20th 
Cheese & Grain, Market Yard 
BA14 1BE 


SELL US YOUR VINYL & CDs 
ANY QUANTITY! 


RECKLESS RECORDS 


Tel: 020 7437 4271 
www.reckless.co.uk 
recklessrecordsuk@gmail.com 
30 Berwick St, Soho, London W1 


Leeds 


Record Fair 


Saturday 8 October 
Saturday 12 November 
Saturday 10 December 


KIRKGATE 


RECORD 
COLLECTOR 


These smart, royal blue binders 
will keep six copies of the 
magazine clean and tidy. 

The RECORD COLLECTOR 
logo is blocked in gold 

lettering onto the spine. 


£7.99 in the U.K. inciuaing par) 


£9.99 for overseas (incusing per) 


TO ORDER CALL 0208 752 8193 


Premier Record Fairs North 


07882 809056 premierfairs.co.uk Open 9am till 4pm. 


Free Entry (unless otherwise stated) 


Most fairs 10am-3pm (unless otherwise stated on website). Admission £1 
Facebook/Instagram @vinyldazerecordfairs, info@vinyldazerecordfairs.co.uk 
Please check www.vinyldazerecordfairs.co.uk for any updates prior to travelling 
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This month: 


Beth Nielsen Chapman’s first album, 
Hearing It First (Capitol, 1980), was a 
soulful, Barry Beckett-produced collection, 
made at Muscle Shoals in Alabama, 
introducing a young woman whose 
songwriting talent was equalled by a clear, 
elegant singing voice recalling Linda 
Ronstadt but with the emotional 
expressiveness of Jennifer Warnes. 

The timing of its release, however, left a 
lot to be desired. Launched as disco was 
completing its journey from cool, urban, 
club music to fatuous, overexposed pablum, 
the album disappeared quickly. 

“Tt was released the week that Disco 
Duck got hold of America,” sighs Nielsen 
Chapman. “I got great reviews, but the 
singer/songwriter era was definitely shifting.” 

Nevertheless, Hearing It First established 
the basic framework within which Nielsen 
Chapman would operate for much of her 
career: highly melodic, multi-genre singer/ 
songwriter music that’s sometimes missed the 
audience it deserves because of being mis- 
filed as country or Americana. 

Nielsen Chapman grew up on the move 
owing to her father’s Air Force career, signing 
her first contract in Alabama but moving to 
Nashville with her husband and son in the 
80s. At first, Music City daunted her. “I was 
signed to EMI, but I'd never been around a 
community of professional musicians, all up 
and running, before,” she says. “It was a place 
where the waitress bringing you your food 
would sing under her breath and sound like 
Dolly Parton. I thought, “What have I done?! 
I’ve moved my family here and we're all going 
to starve!’ I was going through a lot of fear 
those first couple of years.” 

She needn't have worried. By 1988, 
Tanya Tucker had taken her song, Strong 
Enough To Bend (written with Don Schlitz), 
to No 1 on the US country listings. “And 
then the phone started ringing, thank God,” 
she says. “And I got an opportunity to write a 
song for Willie Nelson, who ended up 
cutting five of them. Those were huge 
advances for me as a songwriter.” 

Nielsen Chapman’s recording career got 
going again in 1990 with the first of three 
albums for Warner/Reprise and a series of 
hits on the Adult Contemporary charts. “A 
lot of folks thought I should do a country 
album and I could have, I had those kinds of 
songs, but I felt all these other songs pulling 
me and I'd been so influenced by Joni 
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Artists, bands, and labels meriting more attention 


Mitchell and Carly Simon. When I signed 
with Warners it was under the absolute 
agreement that I was not going to be a 
country artist. I was having to decide 
between two worlds,” she recalls. 

Despite her best efforts, Nielsen 
Chapman’s work was often located in the 
country section of record shops both in the 
US and UK. “People were going into the 
store and not finding me,” she says. There 
were other misunderstandings, too: “The 
night of the CMA Awards, when Mary 
Chapin Carpenter jumped into Lyle 
Lovett’s lap while she was performing I Feel 
Lucky, I sold 3,000 records the next day! 
There was this confusion of people going 
to the store and saying, “Well, she’s got 
three names and the last one is something 
like Chapman”. 

Elton John’s very public support (he 
began covering her work in concert) nudged 
Nielsen Chapman further into the public 
consciousness with her third album, Sand 
And Water, in 1997, a work that dealt 
explicitly with the experience of losing her 
husband to cancer. “It was about that path 
you walk when you've gone through great 
loss,” she says. In between that album and 
her next, Deeper Still (2002), she was treated 
for breast cancer — and with each of these life 
challenges, there seemed to be a refining of 
her art, with songs whose graceful melodic 
arcs owed as much to Anglican hymns and 
pre-rock balladry as they did to pop, folk 
and country. 


“when I sing live, 
there’s a sort 
of craziness’’ 


With her new album, CrazyTown, 
Nielsen Chapman has aimed to achieve the 
one thing none of her earlier albums 
managed: to preserve the way her voice 
sounds in a live setting. “When I sing live, 
there’s a sort of craziness,” she ventures. 
“When I walk out onstage, I know I can’t 
redo it, so I don’t think about the vocal and I 
don’t think about whether it’s perfect. As a 
result, I actually sing better.” 

Working with producer Ray Kennedy, 
she’s created an album that’s gritty and raw 
—a world away from the very polished sound 
Jim Ed Norman conjured during her 
Warner/Reprise era in the 90s. 

“The whole time we were recording, I 


CODA 


thought I was going to come back in and 
‘fix’ the vocals and the guitar, and I barrelled 
along thinking, ‘Pll just have fun,” she says. 
“And when you capture that, it’s hard to let 
go of. I'd come in the next day and Ray, who's 
a master, said, “You're not going to be able to 
beat these [vocal takes]’ and I said, ‘Let me 
try and sang a couple of passes. There's an 
interesting science when musicians are 
spontaneously pinging off each other — and 
though I sang well, it just didn’t sound like it 
belonged, it wasn’t the same level of synergy. 
Even if I sang better technically, it didnt have 
the sound of the live recording.” 

A thread running through the Nielsen 
Chapman discography is her evolved 
philosophy, which contends that love will 
always win out over grievances, regrets, 
resentments, and recriminations. A fine 
example is In Time, from the new album, 
with its heart-swelling melody and lyric 
that emphasises the importance of 
embracing the moment. You can find 
variations on this sentiment in all her 
albums (on 2010’s Back To Love it’s there in 
How We Love). These vivid, beautifully 
constructed ballads are so exceptionally 
well done, it’s likely they'd have become 
standards had they been written in the time 
of Rodgers & Hart or Gershwin. 

Perhaps the problem of marketing, the 
way it nudges artists towards an association 
with a single genre, will never go away, but 
it’s not for want of trying. 

“Tm going to do a bluegrass album at 
some point,” she avers. “And I’m going to do 
a real folk album — folk music was probably 
the first influence of my career, Joan Baez 
and all those artists in the 60s. But then 
there’s The Beatles and Motown — as a 
songwriter I’m too much of a kid in a candy 
store with all the beauty of music and the 
places it goes. I’m not going to tame that 
part of me that wants to try all of it.” 


Interview: Charles Donovan 

Beth Nielsen Chapman is on tour in the 
UK. Her new album is CrazyTown 
(Cooking Vinyl). 
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The unsung heroes who 
helped forge modern music 


This month: 


As a self-taught artist, George Underwood 
has, over the past six decades, produced a 
highly original body of work — including LP 
artwork for, among many others, T.Rex, 
Procol Harum and David Bowie — that puts 
many of his contemporaries in the shade. 

The son of a greengrocer, Underwood was 
encouraged by his paternal grandmother to 
draw, and then his mind was expanded further. 

“Age about 10, I went on holiday to Spain 
where Salvador Dali grabbed my attention,” 
Underwood tells RC. “I discovered through 
Dali that a painting can affect your thought 
processes, make you see things differently.” 

Meanwhile, Underwood also developed an 
interest in Americana. “I went to see Buddy 
Holly and the Crickets when I was 11 and 
managed to get Buddy’s autograph after the 
show, so he was my main man when it came to 
musical influences,” he says. 

As a student he attended Bromley 
Technical High School with Bowie and Peter 
Frampton. All three budding trendsetters 
shared a competitive interest in girls, clothes, 
films and especially music, listening to 
everything from The Shadows and Chuck 
Berry to Charles Mingus and Roland Kirk. 

By 63 Underwood was fronting his own 
four-piece called The Kon-Rads. Bowie, who 
was already a passable sax player, was invited to 
join shortly before they were offered the chance 
to audition for Decca at West Hampstead 
Studios. The group chose to perform I Never 
Dreamed, a number co-written by Bowie with 
a strong Merseybeat influence. 

Decca declined to offer a recording 
contract, as did Joe Meek, and a few months 
later Underwood left the group, followed soon 
after by Bowie. “David was working at an 
advertising agency, and I was at Beckenham 
Art School,” he explains. “We got together and 
started rehearsing around my house, trying to 
play American rhythm and blues. We did 
several gigs together — me on guitar with both 
of us sharing vocals. We called ourselves The 
Hooker Brothers and, later, Dave’s Red & 
Blues. David wanted to expand the group and 
so we formed The King Bees. Though short- 
lived, we did record one single — Liza Jane — 
and did a few TV spots.” 

Released as Davie Jones with The King 
Bees on Decca’s Vocalion Pop label, Liza Jane 
was simply a reworking of a traditional blues 
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song though credited to their astute 
manager, Leslie Conn, who nevertheless 
saw Underwood’s potential even after the 
single bombed. “David just upped and left to 
join The Manish Boys,” he recalls, “but Leslie 
secured me a five-year contract with producer 
Mickie Most as a solo singer.” 

As Calvin James, Underwood recorded a 
Van McCoy number: Some Things You 
Never Get Used To (1965) for Columbia. 
Neither Most’s sympathetic production nor 
Underwood’s convincing soulful delivery 
proved enough to save this somewhat routine 
R&B number. “I did make a second record 
with Mickie entitled Ain’t It Funny,” he says. 


“Because of my 
Tyrannosaurus Rex 
cover, word got around” 


“T hated it, and it was never released. Soon 
after, I suffered a nervous breakdown and 
decided to quit the music business to 
concentrate on my art.” 

Three years passed before he dipped his 
toe back into the scene. “David rang me up 
and said he had a friend who was looking for 
an artist to do the artwork for his 
forthcoming album. It was Marc Bolan.” 

Underwood’s iconic cover for My People 
Were Fair and Had Sky in Their Hair... 
(1968) echoes scenes from Olympus and 
Mordor to Dante’s Inferno and served to 
cement the reputation of the elfin duo as 
much as it confirmed Underwood’s talent. 

He was next approached by Procol 
Harum to illustrate the cover for their second 
album, Shine On Brightly (1968). “Keith Reid 
asked if I could incorporate images relating to 
his lyrics,” explains Underwood, who 
observed his brief with a series of telling 
motifs capturing the essence of songs like 
Homburg and Magdalene (My Regal 
Zonophone). “You have to remember,” he 
says, “the office in Oxford Street where 
[producers] Tony Visconti and Denny 
Cordell worked was a hive of activity, and 
because of my Tyrannosaurus Rex cover, 
word got around. 

“Terry Doran, an old friend of The 
Beatles, worked at Apple, and he approached 
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me to do the album cover for [psych band] 
Grapefruit — the painting was all my idea,” he 
continues. The resulting artwork for Around 
Grapefruit (1968) did justice to the surreal 
elements of a bunch of songs that contain an 
abundance of inviting if half-ripe ideas. 

It was a natural progression for Bowie to 
contract Underwood. “The first cover I did 
for David was the [1969] Mercury album, 
originally just called David Bowie. It was a 
gatefold and I did the back cover illustrating 
all the song titles. For Hunky Dory [1971] 
David asked me to hand-tint a sepia print of 
the Brian Ward photograph. I made the 
decision to airbrush it instead of hand 
colouring. I thought it would give the 
nostalgia photo a more contemporary look — 
and it worked. I used the same airbrush 
technique for the Ziggy Stardust album cover.’ 

There can be little doubt that Underwood’s 
portrayal of Bowie helped to perpetuate the 
image of a Peter Pan/Dorian Gray character 
who beguiled all sexes and enabled us to live 
our dreams through his music. 

Underwood’s cover for Gentle Giant’s 
eponymous debut LP in 1970 also became the 
band’s logo. Frequently used on subsequent 
releases, it has become embedded in the 
public’s perception of the band. Similarly, 
his colourising of the cover photo for Mott 
The Hoople’s Al! The Young Dudes (1972) 
was enough to emphasise the band’s street 
punk credentials. 

Over the years Underwood has also 
worked with new wavers The Fixx, for whom 
he designed four album covers from Reach The 
Beach (1983) to Beautiful Friction (2012). 

Still driven by the same passion, 
Underwood has no intention of hanging up 
his palette and paintbox any day soon. “J still 
have a few galleries around the country where 
I regularly exhibit my paintings such as The 
Catto Gallery in Hampstead and the Imagine 
Gallery in Long Melford,” he says, excitedly 
adding that he’s “currently preparing for a 
one-man show.” 

There goes the illustrating man. 


Interview: Lin Bensley 
Underwood’s one-man show will be at The 
Fosse Gallery in Cheltenham in June 2023. 
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... on the soundtrack to his life 


4 Bob Dylan The Freewheelin’ Bob Dylan 
(CBS BPG 62193, LP, UK, 1963) £60 


I was into big band jazz when I was a kid and was 
going to be a trumpet player. My family always 
nurtured my love of music, and my mom took me 
to see Duke Ellington when I was 10. I even got to hang out with him 
— then my brother brought this home! It not only made me aware that 
music can be much simpler but also showed what could be gained 
just by playing a guitar and singing. Not long after that I got a guitar 
and was playing Blowin’ In The Wind at parties. It really changed my 
focus of what I wanted to be musically. 


The Beatles Meet The Beatles 
(Capitol Records ST-2047, LP, US, 1964) £20 


Su BEATLES! 


This was next in the evolution. I saw them on 
The Ed Sullivan Show and the impact cannot 
be overstated. I was 13 and it was mind-blowing, 


seeing these four guys playing together as one unit, having 

immense fun. At that point I decided I had to get an electric guitar 
and try to get into a band. The day after, I bought that record 

and started learning the songs. No longer folk music, I wanted to play 
electric music. 


The Paul Butterfield Blues Band 
The Paul Butterfield Blues Band 
(Elektra EKS-7294, LP, UK, 1965) £200 


The third album that really put me on the path. 
My brother brought this home and said, “I think 
you ought to sit down.” It was Mike Bloomfield. His playing on it is 
spectacular. He was blues, which I'd heard growing up, but it didn’t 
get me — my father had records by T-Bone Walker, John Lee Hooker 
— but when I heard it played with rock’n’roll fire it was a whole new 
thing. I went to my mom and said, “I’m going to be a blues guitar 
player.” I never turned back. I was 14 and it solidified my path in life. 


BB King Live At The Regal 
(His Master’s Voice CLP 1870, LP, UK, 1965) £50 


I listened to this not long after I decided I wanted 
to play the blues — the greatest live blues album 
ever. He was the consummate bluesman with the 
consummate performance, the energy between crowd and musician. 
Nobody plays like him. He plays one note and it’s an entire novel; 
other people play one and it’s a sentence, a couple of guys play one 
and it’s a paragraph. 


Buddy Guy A Man And The Blues 
(Vanguard SVRL. 19002, LP, UK, 1968) £40 


When I was 16 a friend called me and said, “I’m at 
the college and there’s this blues guy who’s going 
to play tonight.” I went to Philadelphia, and he was 
playing in the basement of a classroom building to about 20 people. 
He played for an hour and a half then he sat with us and talked, then 
played again. It was unbelievable, the first real blues man I got to see 
up close. It changed my life. 
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«%& John Mayall The Blues Alone 
(Ace Of Clubs ACL 1243, LP, UK, 1967) £30 


Again, my older brother came home, saying, “You 
have to hear this British guy.” There’s one amazing 
track, Catch That Train, where he plays this 
harmonica along with a train sound. I became one of his biggest fans, 
little knowing that 15-20 years later I would be in his band for five 
years and he would become my surrogate father. I’ve been on three or 
four of his albums, he’s played on four of mine. We’re dear friends. 

I can go to his house and hang out, but I’m still starstruck. 


Crosby, Stills & Nash Crosby, Stills & Nash 
(Atlantic 588189, LP, UK, 1969) £30 


Along with being a guy who wants to mainly play 
the blues I admire good songwriting and vocal 
harmony. And this was a trailblazer. They were 
completely original in their approach, their sound. This was when 

I started wanting to be a songwriter, and not just 12-bars... songs 
with melodies, stories, beautiful ballads. I was at Woodstock, out 
there in the mud. I got to see them, although a lot of it was a blur! 
CROCE? Stephen Stills Stephen Stills 

(3 (Atlantic 2401004, LP, UK, 1970) £35 


He’s one of my very favourite musicians, 

performers, guitar players. Everyone knows Love 

The One You’re With but there’s also a song on 
g 


here, Black Queen, that’s like an incredible acoustic country blues. 
I thought it was a stunning album. One of my great honours was 
last year I got to play on a record with him — T Bear’s Fresh Bear 
Tracks — and trade licks. It inspired me again to try to write and 
to try to expand. 


Ella Fitzgerald Ella Sings Gershwin 
(Brunswick LA 8648, 10” LP, UK, 1954) £15 


I love great singers and she was someone who my 
mom used to take me to see when I was a little 

: kid. She did two Gershwin albums: one with an 
orchestra and this with just a piano player, Ellis Larkins. It’s one of 
the greatest, most beautiful recordings in the history of mankind. At 
least once a week I listen to them do Someone To Watch Over Me 
and by the end of it I’m in tears. 


Judy Collins Who Knows Where The Time 
Goes (Elektra EKL 4033, LP, UK, 1968) £5 


From the day I heard this, I haven’t stopped 
playing it. Guess who’s playing guitar? Steven 
Stills! There’s a song by the Incredible String 
Band, First Boy I Loved, and the guitar is the most beautiful, 
creative, sympathetic backing I’ve ever heard. I don’t listen to what 
I do, I have to get away from loud guitar music. When I’m driving, 
I'm likely sitting with Judy Collins, or Ella, or Tony Bennett. 


Interview: Nick Dalton 
Walter Trout’s new album, Ride, is on Provogue. 
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Joan Baez We Shall Overcome 
(Fontana TF564, 7”, UK, 1963) £6 


Having begun life as a gospel song written by the 
black American Methodist minister, Charles Tindley 
in 1901, it was later adapted by Lucille Simmons as 
a protest song in 1945 and through the efforts of Pete Seeger it became 
the unofficial anthem for the civil rights movement in 1959. During the 
60s the song was championed by Joan Baez who sang it at political rallies 
and demos; affirming the cause for non-violent protest. Her bel canto 
rendition is nothing short of sublime; ringing out across the barricades. 


Bob Dylan Blowin’ In The Wind 
(CBS 1462, 7”, Italy, 1965) £40+ 


The wild-eyed bozo’ stature as a songwriter relevant 
to his times has not diminished one iota in six 
decades, and this is the song that first made the world 
wake up and take notice of his genius as both a writer and performer. 
Based on an anti-slavery spiritual, Dylan has always maintained that he 
wrote the song within 20 minutes but continues to remain hesitant to 
explain its ambiguous message. The song poses many questions but offers 


no solutions — no change there then from Mr Mysterioso. 
attracted more than his unfair share of criticism from 


& those who disliked his stance as a writer of topical 


songs. Ochs was himself envious of Dylan's success, and with good 
reason, for he, too, deserved wider recognition than he was ever granted. 
I Ain't Marching... was the one of the first songs to reference the 
Vietnam War. Over time he became an increasingly troubled soul, and 
mental health issues coupled with alcoholism led to him taking his own 
life, aged 35. His death was all too prescient of the theme from one of his 
earlier masterpieces: There But For Fortune. 


Phil Ochs I Ain’t Marching Any More 
(Elektra EKSN 45-002, 7”, UK,1966) £15 


Even at his creative peak in the mid-60s, Ochs 


Barry McGuire Eve Of Destruction 
(RCA Victor RCA 1469, 7”, UK, 1965) £4 


A former member of the New Christy Minstrels, 
McGuire had co-written their biggest hit, Green, 
Green, before quitting to pursue a solo career. This 


song, penned by the hermetic PF Sloan, went global and succeeded 

in antagonising much of the American media, resulting in it being 
banned by several radio stations. McGuire's suitably embittered delivery 
(supposedly recorded in one take) raised awareness to a soporific pop 
audience of the nuclear threat; an impending Third World War and the 
futility of the Space Race, among other man-made aberrations. 


Sam Cooke A Change Is Gonna Come 
(RCA Victor 47-8486, 7”, US, 1964) £20 


‘The flip-side of Shake, this song was released 

posthumously, less than a month after Cooke was 

shot at the Hacienda Hotel in Los Angeles. As one 
of the most powerful anti-racist songs by one of the most powerful soul 
singers of the time this takes some beating; a moving evocation of the 
injustice most blacks faced on a daily basis. Cooke might have played 
a more active role in the equal rights movement had he not met such a 
violent end so young. Conspiracy theorists might say he was assassinated, 
and they might have a point. 
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Nina Simone Mississippi Goddam 
(Philips PHS 600-135, 7”, US, 1964) £100+ 


Denied a career as a concert pianist because of the 
colour of her skin, Simone repeatedly displayed 

a remarkable tolerance to racial hostility until 

the brutal and cowardly murders of Emmett Till and Medgar Evers 
in Mississippi compelled her to write this song. Such was Simone’s 
outrage that she is said to have composed the song within an hour; 
and the line, “I think every day is going to be my last” serves as a 
chilling reminder that Simone was all too aware that her own life was 
often in danger for exercising her right to freedom of expression. 


James Brown & The Famous Flames Say It 
Loud, I’m Black And I’m Proud (Part 1) 
(Polydor 56752, 7”, UK, 1968) £8 


Shortly after the assassination of Martin Luther 
King, the Godfather of Soul and Sensibility 
released this song which vindicated his allegiance to the Black Power 
movement; urging his brothers and sisters to continue their fight for 
equality and self-respect. In later years Brown would distance himself 
from the song, but in the direct aftermath of King’s death and the 
rioting that ensued it was the legitimate response, galvanising the 
resolve of thousands for whom the song became a battle cry. 


Arlo Guthrie Alice’s Restaurant Massacree 
(from Alice’s Restaurant, Reprise R-6267, LP, 
UK, 1967) £20 


Running to over 18 minutes, this humorous 
talking blues tells how a charge of illegally 
dumping garbage gives him a criminal record which effectively 
scuppers his chances of soldiering for Uncle Sam. The long-haired 
litter-bug has returned to the scene of his crime many times over 
the years to recount the lucrative benefits of draft dodging — and he 
always sings it with feeling. 


Country Joe and The Fish 
I Feel Like I’m Fixin’-To-Die Rag 
(Vanguard 6076 250, 7”, UK, 1969) £10 


Woodstock ’69 included a high proportion 

of unrepentant protesters, of which Country 
Joe McDonald remains the most memorable. Almost unrivalled 

as a sardonic anti-Vietnam song, it apportions blame for the war's 
continuation upon patriotic parents as much as political leaders and 
military mobsters. And it’s one, two, three, what are we fighting for? 


Tom Paxton Buy A Gun For Your Son 
(from Ain’t That News, Elektra EKS 7298, LP, 
UK, 1965) £20 


Paxton was motivated to write the song after 
seeing a selection of toy weapons aimed at boys 
on sale in a department store in Ohio (of all states!). He was appalled 
at the way in which children were being indoctrinated with the 

killer instinct, inciting them to indulge in nefarious role play. Gun 
ownership was a grievous topic even then, and since then, of course, 
Paxton’s fears have been further justified. 


Words: Lin Bensley 
Nina Simone The Montreux Years is on BMG. 


Wilco 
Yankee Hotel 


Foxtrot 


(Super Deluxe Edition) 


‘A model of box-set shock and 
awe. This reissue goes the extra, 
illuminating distance.’ 

Mojo, Reissue of the Month 
kkk kk 


‘America’s greatest band. The 
album has always been a Wilco 
landmark. This new monolithic 
reissue restates the case that it’s still 
their most crucial record, opening 
the way to everything they’ve done 
since. A cast-iron rock classic.’ 


Uncut, 10/10 


‘There’s not enough space here to 
list all of the moments that'll make 
Wilco fans’ heads spin. Discs of 
experimentation and soul-searching 
that lay bare the creation of a 
landmark in American music.’ 


Record Collector kkk * * 


previously 
unreleased 


8 tracks 


Wilco’s landmark 2002 album 
Original album, remastered 


11LPs comprising alternates, outtakes & demos, 
drafts and instrumentals charting the making 
of anow-classic aloum 


Plus a live 2002 concert, a 2001 radio 
performance and interview 


Includes a deluxe 84-page book featuring 
previously unpublished photos, an in-depth 
history of the album by Bob Mehr and an 
extensive conversation among Jeff Tweedy, 
Glenn Kotche and Jim O’Rourke 


Also available on 7LP, 2LP, 8CD, 2CD, and 
digital formats 


GET INTO 


LORICRAFT 
AUDIO 


THE GROOVE espace 


with 
The Loricraft Record Cleaner 


Keeping your vinyl records clean is vital for sound quality. 


Records are valuable analogue assets and it’s important that they are 
cared for to preserve sound quality, reduce static charge and reduce wear. 
A properly cleaned record enables all of the musical detail to be heard vividly 
and enjoyed exactly how vinyl is meant to be enjoyed without unwanted noise 
and sound distortion caused by dust, dirt and contamination. 


For over 3 decades the Loricraft Professional Record Cleaner has been 
the reference standard record cleaning machine used by the world’s leading 
record studios, record dealers, serious collectors and vinyl enthusiasts. 
Designed for use on all record types, LP’s, Singles and Shellac 78RPM. 


Made by SME in West Sussex England 


For more information please contact 
+44 (0)1903 814 321 
enquiries@loricraftaudio.co.uk 


www.loricraftaudio.co.uk 


Wet Process Vortex Cleaning 


Cleans deep into the 


record groove 


Reverse RotatiO® 


Forward & Reverse Motor 
Enables cleaning in both directions 


Vi 


contaminated 
<a waste fluid 
remove 
from record 
surface 


facuum 
pump 


collected here 


Waste Fluid Vacuum System 
Dirt removed, record dried ready 


to play 


Quiet Operation 
Very low noise level 


) 


